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‘Yes or ‘No 


M-G’s 3556 Buy of Novel Accents 


Renewed H’wood Interest in Books 


Top coin is being shelled out by + 


Metro for William  Brinkley’s 
“Don't Go Near the Water” for 
which the company is paying $355,- 
000 in cash. In addition, the 
author gets a Metro royalty bonus 
of 25c. per copy sold (after 30,000 
copies) up to a top $100,000, and 
he shares to the tune of 10% in the 
film’s profits. 

Yarn, a comedy, is to be pub- 
lished by Random House. It deals 
with a group of Navy personnel 
stationed on a Pacific island dur- 
ing World War II. It’s actually a 


group of short stories in the 
James Michener “Tales of the 
South Pacific’ tradition. Sale 


represents one of the largest book 
purchases in industry history. 

Metro within the past month has 
easily been the most active outfit 
when it comes to story purchases. 
Having bought Robert Ruark’s 
“Something of Value” for $350,000, 
the studio also acquired Leon 
Uris’ “The Big Dream,” which 
Random House will publish and 
which has Israel as its theme. 

In addition, Metro acquired 
“The Mary Deare” for $75,000; 
William Hoffman’s “The Trumpet 
Unblown”; “The Sergeant” at $35,- 
000; William Altman’s tv original, 
“Operation Home,” which went for 
$50,000; and Harry Junkin’s “A 
Public Figure,” also a tv play. 
Furthermore, Metro said it would 
muke “Silk Stockings” on which it 
controls the basic story rights via 
its 1939 (Greta Garbo) comedy, 
“Ninotchka.” The updating will be 
in the Cole Porter musical version. 
Apart from all this, Metro also 

(Continued on page 60) 





Ask Legislative Probe: 
Is Herrick’s Shubert 


Boston Ticket Agency? 


- Boston, Feb. 28. 

The all-out campaign by the 
Boston Post against the Shuberts, 
following the recent removal of 
Post critic Elliot Norton from the 
press list for Shubert theatres in 
the Hub, expanded here today 
Tues.) with a demand for a legis- 





Girls’ Day to Pay 
Minneapolis, Feb. 28. 

Wednesday is traditionally 
date night, but tomorrow is 
also Leap Year day. Newspaper 
ads for Par’s “Court Jester” at 
State today read: 

“Girls! You buy the tickets. 
It’s your courting night!” 











Methodists Look 


To TV to Reach 
The ‘Unchurched 


Boston, Feb. 28. 

TV was seen as a medium for 
reaching ‘‘the unchurched” and the 
Methodist Church’s new tv pro- 
gram, “The Way,” is “intended to 
be an evangelical thrust at church 
members,” according to the Rev. 
James Doty of Lynn, chairman of 
the Television Commission for the 


New England Conference of the 
Methodist Church, in Boston this 
week. 

Doty, also a member of the 


Radio and Television Commission 


|of the Massachusetts Council of 
Churches, through which Mass. tel- 
|evision stations will be contacted 
ito arrange for public service time, 
|says the new tv series is the de- 
| tailed lay study program which has 


been prepared to supplement the 


ity production. 


leaders in the Methodist 
Church, who correspond to mod- 
erators in the Congregational or 
Baptist churches, will work with 
local council of churches in ap- 
proaching tv stations and encour- 


(Continued on page 20) 
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TOURING ICER PERILED 


BY MONTGOMERY MESS 


Prospect of touring shows in 


$250 and $500 checks to several 
artists & repertoire 
recording industry. 








|tective Assn. for so many years “I 





| $750,000, plus a share (understood 


jterms are 
‘tially the same as for “Pajama 


PUBLISHER GITES 
PAYOLAS 


By ABEL GREEN 


Louis Bernstein (Shapiro-Bern- 
stein Co.), one of the deans of the 
music business, states that the In- 
come Tax people interviewed him 
as regards “some $4,000 or $5,000 
we gave as Christmas presents this 
past year.” It was in the form of 
men in the 

Broadly billed under “expenses,” 
the T-men stated that this might 
havee been generally allowed, es- 
pecially in a business which seems 
innured to “entertainment ex- 
penses” in such broad terms. But, | 
said Uncle Sam’s checkerupper, he | 
had instructions—says Bernstein— | 
to make sure because of the a&r | 
men getting payoffs, without de- | 
claring the income. 

Bernstein states that rather than 
embarrass the a&r recipients of | 
his music publishing company’s | 
largesse he said he would also pay | 
the income taxes thereon. | 

Bernstein makes no bones about 
payola being ‘‘a longtime Tin Pan 
Alley evil” and suggests that the | 
only way to police it is from on |! 
top. The responsible business men | 
who head the major record compa- 
nies should not be content with 
getting the pop hits at any price, 
nor should they blind themselves 
to the technique which they now 





|seemingly accept as par for the 


course in the furtherance of their 
business. 

Bernstein said he has been pres- 
ident of the Music Publishers Pro- 


(Continued on page 54) 





At 7506 & 50%, 


, 


has been sold | 
reportedly for 


“Damn Yankees’ 


to Warner Bros., 


to be 50°) of the film profits. The 
believed to be substan- 


Ike May Spring His 


On TV, But Who Will 





| broadcasting 
| $1,000,000 


Takes Sax to Monastery 
Chicago, Feb. 28. 


Boyce Brown, a top dixie- 
land saxophonist, is entering a 
monastery of the Roiaan Cath- 
olic Servite order as a lay 
brother. He will take the name 
Brother Matthew. 

Brown, 46, said: “I’m not 
trying to impress anyone with 
my music any more, but good 
clean entertainment is good 
and can be used to serve God.” 

Brown will take his saxo- 
phone with him to the monas- 
tery. 








$1,000,000 ‘Info 


Please’ Jackpot 
To End All TVers 


It had to come—the $1,000,000 
jackpot. 

That’s the new television show 
which Dan Golenpaul is packaging 
via a nationwide series of contests 
titled “Information Please.” 

He has updated what he and 
Wallace Jordan, tv-radio veepee of 
the William Morris Agency, call 
the best known quiz show title in 
and, by adding the 
payoff gimmick, they 


think this will be the cash prize 


| giveaway to end all giveaways. The 


‘Yankees’ toWB 


$1,060,000 payout is possible within 
a period of 39 weeks. 

A series of locally sponsored In 
formation Please competitions 
would bring the competitors up to 
a possible quarter-of-a-million-dol- 
lars’ payoff in three months; $500,- 


000 by the 26-week period and $1,- | 


000,000 at the 39-week finale. 
Playoffs would be a la baseball 


(Continued on page 60) 


STARS ON PAPER DISKS 


' 


Pick Up Tab? 


Washington, Feb. 28. 

| Ike’s big announcement—to run 
| or not to run—will ‘either be made 
| over television, or will be fol- 
| lowed up by a tv fireside chat ex- 
plaining the reasons for his deci- 
sion. These are the reports in 
Washington today. 

It is remembered here that at a 
recent press conference, the Presi- 
dent laughingly commented that 
when he did make his announce- 
ment, it would be as dramatically 
as possible. 

While the answer may come at a 
press conference tentatively slated 
ifor tomorrow morning (Wed.), 
| scuttlebutt is that the White House 


intends to ask across-the-board 
network tv coverage for later this 
| week or some time next week. 
| Word is that there will be a half- 
hour talk, to begin at 10 p.m. 
|(EST). This is prime network 
| time. So far, there’s no indica- 


tion of who will foot the tab. 

There are nearly 500 video sta- 
tions on the air. About 150 are 
“basic” for the three webs and so 
would carry the show. The time 
charge, just for them, would be al- 
most $120,000 for the half-hour. 
As the number of stations in- 
creases, so does the bill. 

In addition, the preemption 
charges must be figured, with the 
figure depending upon which night 
is selected. The bill could soar to 
well above $250,000. 

Will the White House 
free time as a_pubkic 
This would stick the networks 
with the full bite, and lay them 
open to demands for equal time by 
other candidates. 

Will the Republican National 
Committee decide it is a political 
telecast and pay some, or all of 
the bill, including the preemp- 
tions? There’s no answer here 
yet. 


demand 
service? 


Sarnoff Cross-Country 
Fetes on 65th Birthday 
With Gen. ‘In Absentia’ 


RCA and the foremost symbol 
of its progress—Brig. Gen. David 


Sarnoff—are playing it close to the 
vest as far as exploiting this week’s 


lative investigation of the setup | Montgomery, Ala., isn’t too bright |Game,” previously bought by War- 





{ involving Herrick’s ticket agency |these days. Because of the Negro|ners and also produced by Fred- | TALK VIA FAN MAG ‘salute’? dinners around the coun- 
and the Shuberts. (See Legit sec- | boycott of the city’s transportation |erick Brisson, Robert Griffith & | Hollywood, Feb. 28 try are concerned, Apparently 
tion for other story about the Post- | facilities, “Holiday on Ice” had | Harold S. Prince. ‘neater rs Rytenditd Fan. | this follows the wishes of the 
Shubert dispute.) been attempting to get out of its} Although the “Yankees” deal is) | A ta king” fan greenies med board chairman for his twofold 
thang Senator Daniel Rudsten,|stand in that town set for the|reportedly set, the contract hasn't i ‘ an —— - a prt wns am vagy Mig age od (27) and 

| calling a . “ ‘olise ate 1e | been signed ¢ »ither WB reps \ ert-rec -\ his 50th anni with the company 
ng for such a probe, charged | Memorial Coliseum located on the | been signed and neithe1 } views, ‘Jane’ ‘Powell: ‘ami: ‘Tomy |a74 ite forerunner, Marconi ~ he 


Location of the|nor the legit producers would con- 








that Herrick’s i : y mn’s skirts. see wet 

Shuberts wad tid eens saan ried hg on vd transportation a/|firm it or reveal the exact terms Curtis. Plans call for engr-egpungn of less. There was a decision to let 
legit patrons to “extortion prac- | vital factor, and thus more than|yesterday (Tues.). Both “Yan-| two such interviews each month the milestones speak for them- 
tice” in the sale of tickets. In view | half of its potential audience is in| kees” and “Pajama” are current with a pape! recording process be selves, with no official informa- 
of the growing clamor of the Post- | danger. Broadway musical hits, the former veloped by Jess Oppenheimer and tion put out by RCA save for a 
Shubert dispute, the feeling in lo- However, the deal is firm, and|in its 44th week at the 46th Street Jack Brown, heretofore used for few brief lines in the report to 
Cal circles is that Norton and Bos-|thus far it appears that “Holiday” | Theatre and the latter in its 95th | Sides of cereal boxes. . stockholders this week with stress 
ton Record columnist George |will have to keep its March 20-24| week at the St. James. Both also Oppenheimer, Brown, Ed Hum- on its initial billion-dollan —_ 
Clarke, also dropped from the Shu-|date there. This annual has been | have touring companies. mel, publisher of Dig magazine, . overriding the personal pat on [ne 
bert press list, are likely to be re-|one of the more prosperous stands.| As of a Jan. 28 accounting, “Yan- publicists Robert Lewin and Leon- back, Se eo: oe 
Stored soon. Meanwhile, Norton It’s reported that show biz has|kees” had earned $130,683 profit on | ard Routman are among _e* Opereien o2 RCA's Hal Maat 
has been covering local openings | been hit along with virtually every jits $250,000 investment, and has | porators. Magazine has a tieup fe en & hid pooner a my 


with Rainbow Records, which turns 
out special acetates. 
Initial press run is 300,000. 


a fete, the only one attended by k 


' (Continued on page 20) 


other type of business. Negroes | thus far distributed $100,000 profit, 
aren’t venturing into town unless | divided equally between manage- 
{ment and backers. 


on purchased tickets. 
Herrick’s gets a special $10 an- | 
ithe trip is extremely necessary. 





(Continued on page 71) 
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Bandleaders Ask Agents: If Welk 


Can Click on Video Why Can't We? 


entry of Lawrence + 


‘MALE JURY SQUIRMS 


mands from a lot of: bandleaders. | 


Successful 
Welk and his champagne music 
into video has cued a string of de- 


Many are reluctant to accept a 
string of one-nighters or stray too 
far from New York, Chicago or 


Hollywood, in hopes that they’il be | 


tapped for a tele stand. 

For example, 
has refused a reported $90,000 
string of one-night stands in order 
to stay with a video show on 
WABC, N. Y. Les Brown, current- 
ly on a tour, has notified his 


agency, Joe Glaser’s Associated 
Booking Corp., to get busy on 
video. 


Virtually every maestro in the} 


business thinks that it should 


have happened to him instead, and | 


is finding appropriate reasons why 
he should be the next sensation 
on video. 

Agencies feel that at this time. 
the band business is in better po- 
sition to move ahead than at any 
time during the past few years. 


Many percenters think that a few | 
shows of the Welk stripe may be | 


able to transform the youngsters 
from listeners to dancers. At the 
same time, the general release of 
“The Benny Goodman Story” may 


create a renewed interest in the | Jury room 
era when they danced in the aisles | 


at the Paramount Theatre, N. Y. 

Meanwhile, the _ talent 
are concerned mainly with the 
problem of either finding a video 
show for some of their top clients 
or at least a good reason why they 
can’t. 





More Reverse Lend-Lease 
Of CBSites Back to RKO; 
Don Moore N.Y. Story Ed 


RKO’s eastern story department, 
inactive since 1952, resumed full 
operations this week in line with 
the studio’s stepped-up production 
program. 
reactivated division as 


story editor is Don Moore, who re- | 


signed as manager 
story and script department to 
take the new RKO post. Prior to 
that he was eastern story editor 
for Warners. 

Named associate story editor is 
Archibald Ogden who had been ed- 

(Continued on page 60) 





Ralph Flanagan | 





AT NUDIST FEATURE 


Taunton, Mass., Feb. 28. 
A Superior Court all male jury 
appeared apathetic and squirmed 
and fidgeted here while watching 
the 78-minute American-made 
nudist feature, “Garden of Eden” 


'in the Grand Jury room at the 


Heading the company’s | 
eastern | 


of CBS-TV’s | 


courthouse Friday (24). Interest 
at first was keen, but men soon 
became blah as the film unfolded 
in the trial of Benjamin F. Rogers 
of Brookline and Antone T. Moniz 
‘of Fall River, charged with “pre- 
senting an immoral show.” Rogers 
was additionally charged with 
“possession of an obscene film.” 
Film had been exhibited at the 
Embassy Theatre in Fall River in 
_January. Police raided the house 
and arrested Rogers, who leased 
the theatre, and Moniz, the pro- 
| jectionist. Both men were found 
guilty and fined in Fall River Dis- 
tri¢t Court and appealed. When 
| the case was called before a Su- 
| perior Court jury, a projection 
| booth was rigged up in the Grand 
‘or the showing, be- 
(Continued on page 71) 





oftices' Bergman-Rossellini Co.’s 


206 From Mex Gov't For 


| 10 Perfs. of ‘Joan at Stake’ 


Mexico City, Feb. 28. 

The $1,000-daily for two shows 
that Edith Piaf got for a fortnight’s 
‘booking at the swanky El Patio 
‘nitery here is to be eclipsed by 
‘no less than Ingrid Bergman and 
‘husband Roberto Rossellini. With 
'a company of 20, including grips, 
‘the pair have been inked by the 
‘government’s Fine Arts Institute 
| to get $20,000 for 10 performances 
‘of “Joan at the Stake” at the Pal- 
(National The- 
‘atre) here starting June 12.’ Berg- 


‘ace of Fine Arts 


i/man-Rossellini, et al, will also get 
/$4.000 traveling expenses. Miss 
|Piaf also got voyage expenses for 
herself and retinue of 12, but just 
how much was not disclosed. It 
/was insisted that she play El Patio 
(Continued on page 71) 


CLIP ‘ANGELS’ WINGS 








Stolz Back for Concerts 


And Vienna Filmusical 
Composer Robert Stolz and his 


‘Hollywood’ Branch, Like ‘B’way,’ 
Under Official Shadow 





Washington, Feb. 28. 





wife leave for Scandinavia this Hollywood Angels Inc. (subsidi- 
weekend, after a quickie New ary of Broadway Angels Inc.), de- 
York visit from their Vienna | scribed as a New York film pro- 


ducer, has been directed by the 
Securities & Exchange Commis- 
sion to halt public stock sales. 


SEC acted after New York offi- 
cials obtained an injunction bar- 
/ring the company from dealing in 
securities there. Also, added SEC, 
Hollywood Angels failed to comply 
with the Commission order that it 
‘must report its stock sales after 
the first six months, 

Previously Broadway Angels was 


home, because of commitments to | 
conduct in Copenhagen, Stock- 
helm and Helsinki, followed by 
concerts in Antwerp and Brussels. 
He is due in Vienna March 16 to 
complete scoring “That Wonderful 
Girl,’ local filmusical production 
for which he composed the score. 

Ernst Marischka is the producer. 
with a German Cast. 

Stolz flew in from Zurich last 
week and “imported a cold” which | 























has had him bedded since his ar-| enjoined from further sales of 
rival in New York. stock. 
2/29 
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Show Biz On The Volga 


Since Russia has become the 
exciting new journalistic scene 
there are some _ interesting 
footnotes from divers sources, 

Truman Capote is doing a 
piece for The New Yorker on 
the Volga “‘bloods”—the old- 
line families, with money, etc. 
—who don’t go along with the 
Communal! life. 

The Lenin Library in Mos- 
cow has many American dailies 
(N. Y. Times, Trib, etc.), mag- 
azines and even trade papers 
reportedly, but not sure 
whether VARIETY among ’em. 

“The Russian Riviera” (Yal- 
ta, the Black Sea, ete.) may 
become a new tourist pitch. 

With the “Porgy” finale in - 
Russia, Horace ‘Saturday Re- 
view) Sutton, Ira Gershwin 
and Harold Arlen planned to 
cabie VARIETY a “‘first’’ in cap- 
tions: Moscow to N. Y. But 
latter two doublecrossed mat- 
ters by taking the SAS polar 
fiignt back to L. A., and Sutton 
was the lone USSR-to-N. Y. 
traveler of that trio. 


Kidisk Phono 


Boosts Sarnoff 








RCA board chairman David Sar- 
noff’s proposal, made _ several 
months ago, that the U. S. air-drop 
mass quantities of cheap phono- 
graphs behind the Iron Curtain 
and then follow up with “freedom” 
messages, may be near realization. 
Idea has been stimulated by the 
current marketing of a 98c hand- 
wound phono for kiddies by the 
Zany Co. of St. Louis. 

Although the quality of this 
phono has nothing to do with hi-fi, 
it produces a_ sufficiently clear 
sound so that any well-known vo- 
ealist can be recognized. That is, 
if one turns the erank at the cor- 
rect 78 rpm speed. 

With the Zany toy in hand, some 
RCA Victor execs are showing in- 
terest in pressing disks which could 
be used for propaganda purposes, 
as envisioned originally by Sarnoff. 
Several private agencies,-such as 
those that® have been dropping 
propaganda leaflets via balloon on 
the Soviet-dominated countries, are 
also interested in the idea. 


Hilton Selling 3 


In Peace Move 


Conrad N. Hilton is reported set 
to relinquish the 1,100- room Hotel 
Roosevelt, N.Y.; sell the 1,000-room 
Hotel Mayflower, Washington, 
D.C.; and renew his lease on the 
Hotel Plaza, N.Y., and thus fulfill 
all obligations to the Government 
under the recent consent decree. 
Hilton Hotels’ expansion program 
has been frowned upon by the 
U.S. particularly as. regards the 
alleged ‘‘monopoly of convention 
business.” 

This checker-playing with prop- 
erties also would rule out the re- 
ported unloading of the Hotel New 
Yorker which, like the Statler, are 
in the Pennsylvania RR zone of 





N.Y., and which figured in the 
Government’s charge that the 
merger of the Statler chain and 


other properties was giving Hilton 
too much of a wedge. 
The Plaza, long a personal choice 
(Continued on page 60) 


‘Distinguished But Needy’ 
Authors Still Around 


Ottawa, Feb. 28. 
Dr. A. W. Trueman, Canadian 








government film commissioner and 


Anti-Red Idea 


a, 


All-Time Super-Oscar Nominees 


[PRIVATE PICKS OF VET ARTHUR L, MAYER} 
PEO PPEH14-4-4-4-0-04-44, 


Arthur L. Mayer, who’s been in the picture business sin 
07, as exhibitor, distributor, industry historian, etc., this week offe, 
his candidates for the all-time Academy Awards. “To choose ‘ene 
them is as difficult as it must be for a sultan to pick a favorite in hi 
harem of beauties,” he observed (without revealing the inspiratio, 
for such a comparison). Anyway, here are his candidates, and aj] the 
comment is Mayer's. - e 

It still rules the 


++ 





ce Harvard 


Best production: “Gone With the Wind,” 1939. 
picture peaks as Everest towers over the mountain tops. For once the 
publie agrees with the critics and its domestic boxoffice gross, $33 500. 
000 is the highest in the industry’s history. Cae 

Best director: John Ford. And I won't specify whether it is for “The 
Informer,” winner in 1935; “The Grapes of Wrath” in 1940. 
Green Was My Valley” in 1941 or “The Quiet Man” in 1952. 

Best actor: Gary Cooper. Al! the way from “Sergeant York.” Victor 
in 1941, to “High Noon” in 1952. 

Best actress: Anna Magnani in “Rose Tatoo.” I’m beating the guy 
on this one as the 1955 Oscar has yet to be awarded, but personally 
I regard this as the best performance, male or female, I’ve seen in 50 
years of moviegoing. 

Best supporting actor: Frank Sinatra in “From Here to Eternity" 
in 1953. Suddenly an orchestra offbeat singer was transformed into 
an actor. 

Best supporting actress: Katina Paxinou in “For Whom the Belle 
Toll,” 1943. Next to Spyros Skouras, Greece’s greatest gift to the 
picture business. ; 

Best screenplay: Daniel Taradash, “From Here to Eternity.” 

Best documentary feature: Walt Disney’s “The Living Desert,” 1953, 

Best short subject cartoon: “Gerald McBoing Boing,” UPA, 1950. 
Best special effects: “War of the Worlds,” George Pal-Paramount, 
1953. 

Best costume designer: The incredible Edith Head with six Oscars 
from “The Heiress” in 1949 to “Sabrina” in 1954. ; 

(Mayer offers apologies about his association with his ewn candi- 
dates in the foreign field:) 

Best foreign language film: DeSica’s “The Bicycle Thief,’ 1949, dis. 
tributed by Mayer-Burstyn. 

Best motion picture story: Boulting Bros., “Seven Days to Noon.” 
1951, distributed by Mayer-Kingsley. 

But the Oscar to top all Oscars was the Irving G. Thalberg Memor- 


“How 





ial Award for 1952, Cecil B. DeMille, for outstanding work in the pro- ~§ 


duction field. 





The Humor of Actors 


By ASHTON STEVENS 


Mrs. Fiske: “Jolly old Ibsen! in| est of Carmens: “What kind of 
whose play of ‘Ghosts’ the sins of | voice haf I? Well, Melba, she haf 
the fathers are visited on the audi-|ze high registaire; Schumanp- 
ence.” Heink, she haf ze low registaire; 

Lillian Russell, sending back a|and Calve, ha-ha, she haf ze cash 
bracelet from a man who bored | registaire.” 
her: “J’m a good woman—I may be| fthel Barrymore, when _ the 
a bad actress, but I’m a good wom-| 7 adgies’ Home Journal cover-girled 


an.” her portrait by John Singer Sar- 


Joe Frisco, to a Western Union . ‘os 
messenger who had answered his san gy yatta By paler 


call and who stuttered better than oa nll 
Joe: “You go right back to the ee Yes—and minus re- 


office and tell "em to s-s-send up a Sarah Bernhardt, when driven 


straight man.” 
i Claire, when abruptly and/| through the embers of San Fram 
cisco’s great fire: “But the earth- 











briefly married to the cinema’s 





head of the National Film Board, 
has been elected president of the | 
Canadian Writers Foundation Inc. 
It’s a second term. 














Regular Subscription Rates 
One Year—$10.00 Two Years—$18.00 
Canada and Foreign—$1.Additional Per Year | 


VARIETY inc. | 
154 West 46th Street New York 36, N. Y. 

















| Sistance’ to 


;ary, 


Foundation provides financial as- | 
“distinguished but | 
needy” Canadian writers, 

(In N. Y. the equivalent to the 
foregoing is the Authors Fund, set 
by the Authors League of America. 
Although complete secrecy is main.- | 
tained, names of some of the “dis- 
tinguished but needy” authors 
would undoubtedly shock the liter- 
and perhaps the_ political, 
world.—Ed.). 





John Gilbert and questioned on 
how it felt to be married to a great 
star: “‘You’ll have to ask my hus- 
band.” 

Mrs. Patrick Campbell, while 
driving home from a small mid- 
night feast in her honor, during 
her first discovery of America: 
“I’m sorry you called me ‘the ador- 
able Mrs. Pat’ in your notice. Make 
love to me if you must, but not in 
a newspaper—it detracts from the 
impartially of your criticisms.” 

Frederick Lonsdale, sitting with 
Sir Gerald du Maurier and this re- 
porter in London’s Embassy Club 
when Tallulah Bankhead came over 
to their table and said she’d not 
keep us standing if Lonsdale would 
kiss her on the right cheek, du 
Maurier on the left, and the visit- 
ing American would kiss her-hand: 
“Lucky we haven’t a fourth man.” 

Emma Calve, the all-time great- 


Lambs Dicker TV Webs 
On a Showcase for 86th 
Annual Gambol & Awards 


The Lambs Club which, in con- 
nection with its April 21 gambol— 
the 86th—at the Waldorf-Astoria 
Hotel, N. Y., is going into an an- 
nual series of “awards,” may also 
be television sponsored. The of- 


ficers are talking to a couple of | 


networks. 

The video interest 
the shindig had itself 
for a Saturday night at the Wal- 
dorf, which creates a telecast tim- 
ing problem because the awards go 
to concurrent Broadway _ stars. 
That means the citations would not 
be formally presented and would 
not come on the air until around 
midnight, too late for a cream 
nighttime audience. If the tv in- 
terest jells, however, The Lambs 
might shift the event to a Sunday 
night, but there, too, a time-clear- 
ance problem arises from the net- 
works’ viewpoint. 


came after 


scheduled | 


quake came at such a fortunately 
early hour in the morning, when all 
the bad people had tumbled inte 
bed and the good ones were not 
yet up.” 

David Warfield, as he turned 
down a $1,000,000 certified check 
to do a couple of movies: “I'd 
rather be an actor than his photo- 
graph.” 

Whitford Kane, the best and 
most durable of the First Grave- 
Diggers: “I have buried more Ham- 
lets than Ophelias.” 

Maurice Barrymore, when his lit- 
tle son John asked who killed King 
Arthur: “Henry Irving.” 

Gertrude Lawrence: ‘Pardon 
| this long preamble, which is some- 
| thing like a chorus girl’s tights—it 





| touches everything and covers 
| nothing.” 

Wilton Lackaye, beautifully 
'doublecrossing the critic-interview- 
|er, who asked what was the very 
| best thing he’d ever said: “Alice 


Evans, will you be my wife?” 
Let’s give Wilton Lackaye an en 





| core. He was saying grace at a din- 
| ner to which a few ministers of the 
| Gospel had been invited and had 
|responded with regrets: ‘There 
| being no clergymen present, let us 
thank God.” 

| Margalo Gilmore, at a comfort- 
/ably crowded dinner table: “\!'. 
'Ratoff, either stop talking about 


|your wife, or take your hand off 
my knee.” 

Nora Bayes, at the start of her 
lifelong conversion to Christian 
Science: “Every morning, as 500% 


as I’ve said my prayers, 1 5)»8 
‘Very Good Eddy!’ ” 

Lionel Barrymore, when asked 
how much the Barrymore name 
counted: “About 90%. When ! 


rushed away from Los Angeles ‘© 
my father’s funeral, our stage man- 
ager of ‘The Other Girl,’ 51x toot 
Tully Marshall, took my part. 
There was no time to reprint (he 
programs and there was no 4 
nouncement. And look at these »° 


tices that call the man who saved 





the show not only ‘great’ but ‘eve’: 
’ 39 


inch a Barrymore. 
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CRYING TOWEL CROSS THE SEA © 





P. S.TO UA SUCCESS STORY 


The new United Artists, with its buyout of Mary Pickford, the 
last of the original four partners, emerges once more as a top 


film success story of the past few years. 


Smart management, 


resourceful showmanship and skillful merchandising by an ac- 
tive field team, sums up the whyfore of UA’s climb from $18,- 
000,000 gross in 1951 to $44,000,000 in ’54, to $55,000,000 in ’55, 
and a possible $65,000,000 film distribution volume in 1956. 
That $18,000,000 gross in 1951 spelled the first time out of the 


red for UA since 1946, 


United Artists is coincidental with and in inverse ratio to the 


television inroads and, as such, 
UA’s enterprise has been daring, its operations vigor- 


cident. 


the more dramatic and no ac- 


ous, its ploughing under of revolving credits for global copro- 


duction are juicy with showmanship. 


Messrs. Krim, Benjamin, 


Heineman, Youngstein, Picker & Co. have proved that there is 
no timetable or monopoly on know-how. 


Still, all the foregoing hurrahs are past tense. 


kicks, segueing into their new 


are now playing for taller stakes. 


The UA top- 
phase of 100% ownership, also 
Specifically, more expensive 


pictures are on the upcoming lineup and the promotional outlay 


doubtless will-be commensurately up. 


Thus, while the “Krim 


group” deserves a breather, there can be no letup in applica- 
tion of the picture savvy that’s been reflected up to this plateau. 
Fertunately, it’s a cinch the owners do not regard laurels as a 


resting place. 


Abel. 





| perpendicular 


Autry, Linkletter, Sinatra, 
Wayne, O’Brien All Hail 
Hedda at the Masquers 


By JACK HELLMAN 


Hollywood, Feb. 28. 

It was so unlike the Masquers. 
The clubroom was populated with 
tender-trappers and up on the dais 
were such strangers to the environ- 
ment as L. A. Times publisher, Nor- 
man Chandler, and his missus. The 
words of the speakers were 
strained for purity even if their 





breath wasn’t. It was Hedda} 
Hopper’s night to receive the 
“homage” of some 350 Masquers 
and their Buests. And that made 
the difference. 

Gene Autry came in from Tor- 
onto to perform the duties of | 
Harlequin and no sooner was he | 
than it was evident | 
would be no ordinary 
evening. In high spirits (sic!) he 
“Beamed” at Hedda, “she’s a fine 
woman and has never written any- 
thing bad about anyone.’’ Inter- 
posed Toastmaster Art Linkletter, 

(Continued on page 22) | 


that this 


Southend on Sea 
Ottawa, Feb. 28. 

“I was disappointed in Hol- 
lywood, the dream Mecca of 
so many. I found it just about 
like — well, Southend-on-Sea. 
Terribly tawdry!” 

So remarked Marjorie Wes- 
ton, British character actress 
who played in “The Virgin 
Queen,” Bette Davis starrer. 
She was being interviewed by 
Gil Christie on Canadian video. 
She called Miss Davis “a bit 
temperamental” and Joan Col- 
lins, also in the film, ‘“‘a sweetie 
—sure to become a big star.” 


SIX ANNUALLY SET 








JOHNSTON: VIDEO 
TOUGH ALL OVER 


Eric Johnston has informed the 
British film trade.that a “series of 
practical and legal difficulties” 
stand in the way of any Motion 
Picture Assn. of America move to 
keep American films off British 
commercial television. 

MPAA prexy’s statement came 
in reply to a joint cable. sent him 








by the British Film Producers 
Assn. and the Cinematozraph Ex- 
hibitors Assn. which had asked 





BY RANK IN FRANCE 


| 


Paris, Feb. 28. 
As part of its Continental ex- | 
pansion program, the J. Arthur 


Rank Organization plans to make 
six features in France in addition 
to the 20 or so it produces in Brit- 
ain each year. 

(Continued on page 18) 





20th’s Investment In 
Television Activity Now 


$10,000,000: Skouras 


Reflecting satisfaction with its 
television experience to date, 20th- 
Fox plans to turn out four or pos- 
sibly five video series this year. 
Spyros P. Skouras, 20th prexy, last 
week estimated the company’s total 
investment in this activity at over 
$10,000,000. 

He also made it plain that, de- 
spite considerable interest, 20th 
had no intention of selling off its 
entire library to television, such 
as was done by RKO and likely 
will be done by Warner Bros. 

“If we sell, it will be a group 
of pictures at a time,” Skouras 
stated. He emphasized that 20th 
would concentrate on the produc- 
tion of films for tv. “We'll develop 
that with all our strength,” he 
noted. 

Skouras also said that 20th’s tv 
film distribution org had been set 
up, but added that he hadn’t ap- 
pointed anyone yet to head it up. 

20th at the moment is producing 
the full-hour General Electric show 
at a cost of $2,000,000 a year, and 
the half-hour “Flicka” series which 
runs to an annual $1,750,000. The 
two other series, each tagged at 
$1,800,000, will be of the halfhour 
variety also. 

Skouras strongly indicated that 
20th would make the “Mr. Belve- 
dere” comedies into a tv _ series, 
along with “The Broken Arrow” 
pic. “People are asking us all the 
time to do this,” he said. Also 
under consideration is an anthology 
series. However, said Skouras, the 
studio won't go ahead with any- 
thing unless it’s sold first on the 
basis of pilot reels. 


Longstreet ‘Model T’ As 
Klune’s Kick-Off Film 


Hollywood, Feb. 28. 

Ray Klune, former 20th-Fox pro- 
duction manager who has formed 
his own independent company, has 
purchased Stephen 
novel, “The Body in the Old Model 
T,” for $100,000 plus a participa- 
tion for the author, as his initial 
property. Longstreet also will do 
the screen play and serve as asso- 
ciate producer. 

Klune figures on a September 
Starting date and is now negotiat- 
ing a distribution deal. 


MGM SELLS ‘TROOPER HOOK’ 


To Be Sol Fielding’s First With 
(And For) United Artists 








Sol Baer Fielding, formerly a pro- 
ducer at Metro now taking the in- 
die route with formation of his own 
Fielding Productions, has _ pur- 
chased a story property from MGM 


which he'll produce in association | 


with United Artists. Latter is slated 
to finance and distribute. 

: This will be Fielding’s first as an 
indie. Story is “Trooper Hook,” au- 
thored by Jack Schaefer and pub- 
lished in Collier's in May, 1951. 


OKAY JOHNST 


Basic budget of the Motion Pic- 
ture Assn. of America and the Mo- 
tion Picture Export Assn. in 1956 |} 
runs close to $1,500,000. Coin out- | 
lay, which doesn’t include miscel- | 
laneous expenses paid out in for- 
eign currencies, has been approved | 
by the film company presidents. 

Budget breakdown was con- 
cerned pcimarily with salaries, of- 
fice expenses, etc., and was about 
the same as in 1955. Division of 





Money Returns Nifty; 
Producers Shouldn’t Be 


Beastly to Palace, N.Y. 


A booking at the Palace, N. Y., 
the RKO vaudfilm house, is not 


| 





deemed a plum but in terms of the | 


coin taken out on a number of oc- 
casions, the theatre can be a veri- 
table gold mine for less than “‘sen- 
sational” entry. A number of film 
companies have walked out with a 
clear $7,000 or $8,000 profit for a 
week’s run on a low budget film. 


The Palace operates on a dual | 


rental policy, paying a distributor 
a flat $1,500 for a week's engage- 
ment or a percentage with the 
$1,500 as the base sum. Arrange- 


| 


ment depends on the picture and | 
the star names involved. The per- | 


centage deal provides for a $1,500 
rental for pictures that gross up 
to $17,500 for the week. From 
$17,500 to $22,500 the distributor 
receives an extra $100 for 
additional $500 gross. The distri- 
butor and the house split 50-50 on 
the gross over the $22,500 mark. 


An additional advantage of a 


{ 


| prised 
each 


Palace booking is that it requires | 
no advertising outlay on the part | 





| of the distributor, 
jing all the expenses. 
| the deal usually includes 
Longstreet’s | 


the theatre foot- 
Furthermore, 
a circuit 
booking on the RKO chain. 


GERMAN GROSSES NEED 
YANK BALLYHOO: KING 


Hollywood, Feb. 28. 
Major filmeries should assign 
highly trained exploiteers overseas 








to handle campaigns, achieve closer 
relationship with foreign market, 
| according to Frank King just back 
from Europe where he made 
| “Brave One” for RKO release 
| Stressing the growing importance 
of world market, he named Ger- 
/'many where there are 5,500 the- 
atres. “German exploitation men 
are pretty good but don’t have 
| savvy of Americars. They're slow. 
Majors could greatly increase re- 


turns from that country as well as 
other foreign countries by sending 
seasoned men _ there.” American 
| distribs get 45° for their color 
| pix in Germany while black-white 
| bring between 37 and 40°. 


| This is 


| ord-breakers 


funds between MPAA and MPEA | 
was about equal. 

Actually, the MPEA’s expenses | 
run higher than the formal budget | 
and the total realistic budget is | 
estimated around $2,000,000. Such | 
fiscal items as prexy Eric John- | 








RKO’s Four-At-Once 


Hollywood, Feb. 28. 

RKO’s greatest production 
activity in years. starts in 
March when three films roll 
within two weeks, giving stu- 
dio total of four films before 
cameras. 

Arthur Lubin’s” currently 
shooting “First Traveling 
Saleslady” will lap over into 
March. Newcomers are Sam 
Wiesenthal’s “Tension at Ta- 
ble Rock;” John  Farrow’s 
“Back From Eternity;” Bert 
Friedlob’s “Beyond Reason- 
able, Doubt.” 





ON OFFICES’ JOINT BUDGET; 
GLOBAL FENCE-MENDING LOOMING BIGGER: 


ston’s trips for the industry, for 
instance, and similar journeyings | 
and coin outlay of other MPEA 
execs, aren't included in the budget 
submitted to the company toppers. 


Monies usually are paid out of local | 


currencies and _ split 
various member companies, 


In one major territory alone, 
last year's expenses—apart from 
salaries, office rent, ete.—topned 
$40,000. Needs of industry’s “for- 
eign affairs” in recent years has 
become as much accented as N. Y. 
and Washington 
censorship, 
tions. 

Only really top salaried man in 
the MPAA-MPEA is Johnston with 





taxes and other vexa- 


among the | 


French production | 


him to come to London to discuss 
the situation. 

In a communication 
topper, John Davis, Johnston sugs, 
gested that Davis or his rep in- 
stead come to the U. S. to make 
“a first-hand survey” and talk to 
the individual companies. Johnston 
made a considerable point of tell- 


to BFPA 


ing Davis that, quite apart from 
the legal considerations, the 
_| MPAA was really powerless to act 
/ Since the video rights in many 
| films were vested in outfits that 
|didn’t even belong to the Asso- 
ciation. He said that MPAA staff 


would be at Davis’ disposal in con- 
ducting his survey. 

Industry execs in N. Y. 

(Continued on page 18) 


are 


One Horton Foote Video 
Script Fattened by 2d 
In Same Mood & Key 


independent producer Sam Spie- 


| gel in asociation with Columbia has 


| rights to 
| television 


tis a Foote play, 


a deal set for acquisition of screen 
“The Chase,” novel by 
writer Horton Foote. 
Wrapped up in the same package 
“Midnight Caller,” 


_ which has mood and story line sim- 


homefronting on) 


a salary of $100,000 plus expenses. | 


At the meeting when Johnston pre- 
sented the budget, 
discussion of his salary and it was 
accepted without a 
voice. It is “nominal” 
his stature. 


for a man of 








National Boxoffice Survey 
New Pix Beat Post-Holiday; ‘Picnic’ Again Champ, 
‘Conqueror’ 2d, ‘Tattoo,’ ‘Cry,’ ‘Goodman’ Next 


It’s the week after the Feb. 22) 
holiday, but most exhibs are ex- 
periencing little or no dip at the} 
wickets. In fact, firstruns which 
are playing some of recently-re-| 
leased strong fare are happily sur- 
by tremendous coin being 
rolled up. First five highest gross- 
ing pix this session will just miss 
$1,600,000 while the two strongest 
alone are grossing $981,000, ac- 
cording to reports from VARIETY 
correspondents. 

“Picnic” (Col), which 
first place last week, 
winding up No. 1 by a 
margin. Right behind is 
Conqueror” (RKO), out in dis- 
tribution this week for first time. 
proving a mighty power- 
opening days proving rec- 
or hitting highs for 
many years in some localities. 

“Rose Tattoo” (Par), which start- 
ed to push upwards last round, is 
capturing third money, “lll Cry 
Tomorrow” (M-G), out for first 
time to any extent, is finishing 
fourth, closely foliowed by “Benny 
Goodman Story” (U) in fifth posi- 


copped 
again 
healthy 
“The 


is 


house, 


tion. Latter is mainly on holdover 
or extended-run currentls 
“Cinerama Holiday” (Indie) i 
taking sixth place while “Court 
Jester’ (Par) is landing seventh 
spot. “Golden Arm” (UA will be 
eighth, with “Last Hunt” (M-G) 
a newcomer, pushing to ninth 
“Guys and Dolls” (M-G), long on 
top, is showing enough to take 
10th place. “Lone Ranger” (WB) 
and “Diabolique” (UMPO) round 
out Golden Dozen in that order. 
“Helen of Troy” (WB), for sev- 
eral weeks high on list, and “Lit-| 


| being rated stout 


| grams, 


there was no} 
| cently 


dissenting | 


tlest Outlaw” (BV) are the runner- | 


up pix. 

“Carousel” (20th) is the’ big 
newcomer , playing in six locations 
currently. Tt is sock in five of them, 
in L.A. Pic un- 
deubtedly will figure importantly 
in ratings as soon as it gets addi- 
tional dates. “Man Who Never 
Was” (20th) is very uneven this 
week, shaping up to hopes only in 
Portland. 

With its sixth 
this week in Balto, 
(Magna) mays 
ure in ratings shortly. It ranges 
from smart to great in Chi, Detroit, 
Frisco, N.Y. and L.A. this round. 

“Bottom of Bottle” (20th) is mild 
in Chi and fairish in Omaha 
‘Naked Amazon” (Indie) looms 
tall in Chi. “Riviera” (IFE) shapes 
nifty in Chi. 

“Trouble With Harry” 
tinues to get sizable coin. this 
frame. “All That Heaven Ailows” 
(U) shapes good in Washington 

“Song of South” (BV) is rated 
great on ovening in Boston. “Never 
Sav Goodbye” (U), good in Pitt, 
looks big in Louisville and nice in 
Washington, 

(Comp! 


opening set for 
“Oklahoma” 


(Par) con- 


e Bo roffice Reports 


Or Pag , 8 9g) 


‘Kane’ Big In Art Reprise 

“Citizen Kane,” Orson Welles’ 
15-vear-old production, has proved 
a click in a test run at New York's 


55th Street Playhouse 

In its first week at the 257-seat 
theatre. the RKO release grossed 
$7650, which is a new high to 


the location, 


be counted on to fig-, 


ilar to the novel and will be incor- 
porated in the shooting script. 
Another video angle is that Alex 
Segal is in line to direct the Spie- 
gel production. Segal has called 
the cues on various top tv pro- 
including U. S. Steel Hour, 
in a shift to Hollywood, re- 
directed “Ransom” for 


and, 


Metro. 
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9 ‘REASSURANCES’ AS TO NEW METRO; 
~ ARTHUR LOEW JABBED, BUT WINS 


+ 








Which Team D’ya Cheer? 


Paul Manheim, of Lehman 
Bros., who. became a director 
of Loew’s Inc., was sharply 
questioned by stockholders at 
last week’s annual stockhold- 
ers’ meeting about the invest- 
ment firm’s interest in Loew’s 
and whether the Wall Street 
house had investments. in 
other film companies. 

He admitted his firm held 
shares in other film companies 
but that it had its most sub- 
stantial holdings in Loew’s, 
He did not reveal, however, 
that Robert Lehman and John 
D. Hertz Sr., both of Lehman 
Bros., are members of the 
board of 20th-Fox and Para- 
mount, respectively. 


Loew’s Inc. incumbent manage- 
ment, led by prexy Arthur M.{} 
Loew, came out victerious at last | 
Thursday's (23) annual stockhold- 


Paying Customer Shunted 
Pedy etary = Sen ypeggeen | As Cuffo Guests Preempt 


pistol proportions at Loew's State | Every stockholders’ meeting ap- 
canara % — eon es | parently requires some comedy re- 
ee : ; ‘lief and it was provided nicely at 
the proxies; elected its slate for | jast weeks annual meeting of 
the 13-man board of directors with oe - Philip Bar vam iene 

er 4.300.000 of the 5,142,615 out-| Loew's by Philip Barton, v 
ee ee i <i ' tified himself as a holder of Loew's 


se H a ie os oli- | Stock for 25 years. 

ic at Pg Aah i In the face of the minority nian 
ery . i lating to Loew’s recen 
istic shareholders. Steam had ap- | C!S™ Telains . ,- 
parently been ventilated in ad- earnings, Barton come with a 
vance by promises. For example.|"€W complaint. Barton was angry 
Judge Louis Goldstein, represent-| 42d he made no bones about it in 
ative of the Leon Lowenstein 4 lengthy diatribe at management. 
Foundation ‘owners of 35.000|1It seems that when he attended 


Fan Issue at Loew Meeting; 



































shares) and aligned with Howard | the Loew’s Lexington recently he | 
He declared that the Lowenstein | theatre was running a special pre-| Metro Payroll 
Foundation had shown its confi-| View and had reserved the orches- . 
dence in management by purchas- | tra seats for invited guests. é 
ing additional shares in the com-| “What about the regular cus- s ISSOFS, 
the role of “a friendly critic.” 'would look into the matter. 14,295 As Is 
Arthur Loew presented a nine- 
et ae + ge ag As part of its overall belt-tight- 
P : /on its payroll. No wholesale firings 
the meeting which attracted some : | 
500 stockholders. He said his ten-| David O. Selznick and RKO have | 77e Contempidied, but there have 
ure had been too brief to put into called off their production partner-| | ber of cuts in vari d t 
effect any drastic new policies. Ship dea] that was entered last fall | . 9) ee ee 
accomplished tributed the spli “noli : "| that cuts have been taking place. 
which may be reassuring t0 YOU,” ences but offered no details. | According to prexy Arthur M. 
(1) Elimination of all exetutive New York sources stated that 14999 
ments to the retirement fund. With Magna Theatre and_ this, —— a ee eee a 
There will be no contributions this caused the conflict with O’Shea. | Priced contract performers, writ- 
vear for employees earning $300 Latter wanted Selznick on an ex. | ers, directors, and producers. In 
per week or more. For all other |Clusive basis, it was said. the case of the latter, contracts 
. rie? aan | of : . |the company has been offering 
inal plan will be coniributed, with additionally may make some pix for * ¢: : 
a maximum contribution of $500 RKO, each on a one-shot basis, | Specific one to three picture 
for any one employee. This is in contrast with the origi- r , 4 . 
(3) Distribution of stock of the nal agreement under which RKO|, Policy, followed with lower- 
| : P . : 
Soak inate f Feb., 1957, as , : |deaths or resignations. This situ- 
- 1 ins ead ~ = _ Wants Big Splash | ‘ation has occurred in numerous 
originally planned. Selznick has been oscillating be- | 
(4) Management is making a tween properties for the “impor- | C¢Partments saeey . Gerees 
cereful survey of television and “it tant” first release in his new acti. | D@Ve left for various reasons and 
(5) Additional theatres — both dent,” dealing with an atomic plant |f€We Dumber of pictures being 
conventional and drive-ins — are! and jts life-and-death hazards but |T@le@sed annually, outright layoffs 
to be acquired in _ U.S. and! dropped his option on advice that | have taken’ place. 
overseas “to strengthen our Oper- the theme while offbeat was not 








: : 7 . -at in the 
Stein of Dreyfus & Co., displayed | Was forced to take a seat in. 
a conciliatory attitude and praised | gallery’—although it was politely 
pany. He assured the stockholders | tomers?” Barton wanted to know. 
that his group had “never engaged, prexy Arthur M. Loew patiently 
SELZNICK-RKO ASUNDER ening to improve the company’s 
Loew, unlike former prez and now - ; : : , 
eae aggge oe Mae Nicholas M. | O’Shea Not Eye-to-Eye.on Use of | ©@@nings situation, Metro is prun 
' ‘on what was billed as being a “lon ments. At last week’s stockholders 
we pore acon gp cna \teeen” Beslan the Const RKO | Meeting, veepee and _ treasurer 
J fh. pea employees on its payroll. 
icers’ profit-sharing con- S¢€!znick’s wants to lens a portion | ae i 
og cage ” . of his production program in the| general, the cutting down 
employees only one-half of the | Producer will go ahead with | #7* not renewed for long terms 
amount designated under the orig-| plans for 
new theatre company will be ex-'| and the film-maker were in continu- | — os is not bee, nig ee- 
pedited, with the company being ing partnership. placements when employees. leave 
is expected that earnings from this | vation. He worked for 15 weeks | Dave nes been reppaced. In cue- 
source will be substantial very ‘last summer with Dexter Masters, |‘#/ departments where the work 
ations.” surefire for a return-to-scre is 
(6) Company will continue the | for ire for a return-to-screen de | 
| 


Art Loew Jr. on Own 
Hollywood, Feb. 28. 

Arthur Loew Jr., a. staff 
producer at Metro for last four 
years, is leaving the company 
to go out on his own as an 
indie producer. His most re- 
cent production assignment at 
the studio was “The Rack.” 

Loew, son of the president 
of the studio’s parent com- 


Loew’s selection of new directors. | Called the “balcony”—because the 
in a proxy fight” and only assumed | ascured Barton that the company 
Schenck, personally presided at Todd-AO |ing down the number of employees 
“some things ‘president Daniel T. O’Shea at- |Charles C. Moskowitz admitted 
which have been 
(2) Drastic reductions in pay-|Todd-AO process in association | PTOCeSS is similar to that fol- 
a Todd-AO entry but _at their expiration dates. Instead 
hopeful of splitting the shares by | ithe company either’ through 
soon.” author of the novel, “The Acci- |load has decreased because of the 
policy of augmenting studio prod- | 





uct with films produced indenend- 
ently in the U. S. and abroad. In 


this connection, Loew said that 15|  pavid O. Selznick wanted to start 
promising indie deals had been 


at RKO with F. Sco itzgerald’s | 

made and, that, of these, only “Guys | «Tender Is the wane "cer onan | 

and Dolls” was as yet in release. wanted Ernest Hemingway's “Fare- | 

He said that by the end of the vear | \¢)) to Arms” to go first. Selznick | 

five or six of the indie pictures | peyeais “Arms” will start late in| 

would be earning income. 1956 with Jennifer Jones starring. 
‘7) Stockholders will 


Waits on Jennifer Jones 
Hollywood, Feb. 28. 


be kept | 


: | She must finish “Barretts” for pany, Loew’s Inc., began his 
better informed of the company’s | y4G.17 and “Sun Also Rises” for| association with Metro nine 
policies, either through direct com- 20th first years ago 
munications or via announcements mits e ‘ 


British Films Must Keep Own Flavor 





in the press. 

(8) Stockholders will receive 
better representation on the board 
via the appointment of Paul Man- 
heim of Lehman Bros. and Charles 
Stewart of Lazard Freres. 

(9) Company is keeping well 


abreast of technical developments, Balcon, in U. S. for New Tie, Explains Production 
and will launch its 65m_ process 


with the start of shooting on Philosophy—Ealing Studio Sold» 


“Raintree County” within 69 days. | a = 

In answer to stockholder queries, | 
Loew insisted he was not “pres- 
sured” into. making the board 
changes: that the two new direc- 
tors had at first refused the posts 
but had joined at his request; that 





- “Production is a state of mind,” | 
says Sir Michael Balcon, produc- 
tion topper of Britain’s Ealing 
Studios, “and we have no intention 
whatever to change our mind.” 
This is Balcon’s way of saying 


split away from the J. Arthur 
Rank orgarrization, leave N. Y. to- 
morrow to return to England fol- 
lowing conclusion of their deal 
with Metro under which Ealing will 
turn out a minimum of three a 


he had done so “in the interest that, American market or no,| year of worldwide M-G release. 

of stockholders” and to provide there is no “compromise” in Eal- Balcon said that he was com- 
“better stockholder representa- jng’s future. “I believe, and so pletely opposed to coproduction in 
tion.” Both Lehman Bros. and goes Reginald Baker, our chair-|the conventional sense of the 


Lazard Freres control 75,000 shares 
of Loew’s stock each. 

Loew assured company owners 
that the second quarter earnings 
would be much better than the 
disappointing first quarter and 
that the company was “confident 

(Continued on page 18) i 


man, that British films must retain 
their native outlook. Our product 
must be indigenous to Britain and 
it must reflect our people. If we 
get away from that idea—tfor 
whtever reason—we are lost, he 
told VARIETY. 

Balcon and Baker, who recently, 


word, i.e. as a means of bringing 
American stars and other talent 
into British production with the 
hope of getting a better break in 
the U.S. market. “‘That kind of ar- 
rangement works only if there is 
a part in a British picture for an 
(Continued on page 18) 


Jack Johnson warned operators: 


seven years, 


Stars’ % and MCA as Heavies 


Dallas, Feb. 28. 


Speaking at the Texas Drive-In Assn. convention here last week, 


(1). That stars’ % demands and capital gain participation dea}s 
are hurting exhibitors by raising rentals. 
glas as asking 80% of net gross and ownership of negative afte; 


He named Kirk Dov. 


(2). That one talent broker, the Music Corp. of America, may 
“own the film industry in three or four years” at the rate of its 





present progress in diverting to talent all the gravy from features. 





Fargo Bluenoses Draft 
Municipal Censorship 


Fargo, N. Dak., Feb. 28. 
Film censorship is raising its blue 
nose in this burg because of “pro- 
tests.’ Mayor Herschel Leskowitz 
has appointed a committee of citi- 
zens to draft an ordinance for lo- 
cal censorship. Literature as well 
as films would come under scrutiny 
—presumably with the usual license 
fees assessed against the victims. 
Censorship committee has one 
member from each major religion, 


: Parent-Teachers Assn., YMCA, the 


school system and the legal (sic) 
profession. 
(Chicago, Atlanta, Boston and, 
most notorious of all, Memphis, 
practice municipal censorship. Far- 
go will get itself some surefire 
publicitu—of a certain sort—by 
following the same scent—Ed.) 
Recent theatre ad showing a “‘wo- 
man in a state of undress” and con- 
taining in the copy the words “‘illic- 
it interlude” is pointed to as the 
immediate triggering incident for 
Fargo censorship. 


Ealing Studios Making 
At Least Three Features 
Yearly in Metro Tie 


Loew’s Inc. and Ealing Studios 
Ltd. of Great Britain have con- 
cluded a deal whereby the British 
production company will make not 
less than three pictures annually 
for worldwide release by Loew’s. 
The American film company will 
provide a major portion of the fi- 
nancing and the filming will be 
done at M-G-M Studios near Lon- 
don. The agreement is an exclu- 
sive one and will run for two 
years under the initial arrange- 
ment. 
Details of the deal were reveal- 
ed yesterday (‘(Tues.) at a press 
conference at Loew’s homeoffice 
attended by Arthur M. - Loew, 
Loew’s prexy, and Sir Michaei Bal- 
con and Reginald Baker, Ealing 
toppers. By this time next year, 
Balcon said, the Ealing Studios 
planned to have four pictures 
available for M-G_ distribution. 
The program under the new setup 
will be launched in April with the 
start of production on “Shiralee,” 
which will be filmed in Australia 
and London. Written by D’Arcy 
Nieland, Leslie Norman will direct. 
Other future’ projects include 
“The Man in the Sky” by William 
Rose, of “Genevieve” and “Lady- 
killers” fame, and “The Story of 
Dunkirk” by R. C. Sheriff. ‘‘Man in 
the Sky” will have Jack Hawkins in 
the lead. 

Balcon assured the press that 

(Continued on page 20) 








SAM ECKMAN’S DUTIES 





Metro British Chairman Assumes 
Added Production Role 





London, Feb. 28. 

Sam Eckman is _ relinquishing 
active interest in Metro’s British 
distributing operations to assume 
additional responsibility in produc- 
tion activities. He will also super- 
vise the company’s music publish- 
ing affiliates and will retain the 
board chairmanship of Metro’s 
British company. 

Charles Goldsmith will assume 
control of the distribution setup 
and will also supervise the opera- 
tion of the Empire and Ritz Thea- 
tres, 





N. Y. to L. A. 
Ted Ashley 
Ray Danton 
Mark Goodson 
Audrey Hepburn 
Jack Hope 
George Jessel 
Elliott Kastner 
Barry Levinson 
Don McGannon 
Dick Pack 
Richard Rodgers 
Robert Taylor 
Ursula Theiss 
Sid Zelinka 
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Sans Sockeroos, 


Earnings Flutter 
At Col, Par, MG 


Sharp drop in Columbia’s earn. 
ings for the first half of its current 
fiscal year reflects the genera] 
erratic nature of fiseal ups and 
downs in the trade and the extent 
to which as little as only two click 
pictures in release can bolster a 
statement for a given period. 
Lacking a “From Here to Eter.- 
nity” or “On the Waterfront.” 
Col’s profit for the 27 weeks ended 
Dec. 31 fell to $1,606,000, compared 
to $2,823,000 for the corresponding 
period a year ago. For the same 
periods, the net before taxes was 


-off from $5,153,000 to $2,859,000. 


An upbeat for the full current 
year is indicated, however. Col has 
“Picnic” now swinging into wide 
release and returns are hefty in all 
situations so far. It's the full year’s 
financial performance that’s impor- 
tant to a company and its stock- 
holders, of course. 





Par Unfavorable, Too 

Paramount in the first half of 
1956 expectedly will make a rela- 
tively unfavorable showing because 
of its present schedule. But it’s fig- 
ured by next summer the company 
will be hitting a peak income level 
as “‘War and Peace” hits playdates, 
followed by others anticipated as 
strong boxoffice contenders. Man- 
agement is confident that the full 
year will be near record propor- 
tions. 





Loew’s Quarter Down 

Loew’s had a poor first quarter of 
its current fiscal year, with earn- 
ings amounting to only 5c per com- 
mon share, in contrast with the 25¢ 
dividend that is paid. 

The second quarter promises to 
show a strong improvement, with 
the release of Samuel Goldwyn’s 
“Guys and Dolls” being a factor. 


L. A. to N. Y. 


Buddy Adler 
Harold Arlen 
Herb Braverman 
Barbara Britton 
Claudette Colbert 
Wendell Corey 
Marlene Dietrich 
Charles Einfeld 
Chester Erskine 
Edward Everett Horton 
Betty Hutton 
Dick Kallman 
Buster Keaton 
Deborah Kerr 
Lisa Kirk 

Martin Leeds 
Art Linkletter 
Alan Livingston 
Joseph H. Moskowitz 
James A. Mulvey 
Walter Pidgeon 
Otto Preminger 
Gene Raymond 
Fred Robbins 
Arnold Stang 
Dan S. Terrell 
Mike Todd 
Spencer Tracy 
Charles Vidor 
Kent Williams 
Darryl] F. Zanuck 


Europe to N. Y. 


Charles Boasberg 
Ben Hecht 

Adele Leigh 
Rodney Millington 
Milton Pickman 
Lita Roza 

Josh White 


N. Y. to Europe 


Winifred Atwell 
Karl Boehm 

Tom Curtiss 
Alfred E. Daff 
Frederick Heldt , 
Sol Hurok 

Arnold M. Picker 
Morton A. Spring 
Marti Stevens 
Robert Stolz 








Peter Stone 
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New York Sound Track 





Chieage branch of so-called Organization for Decent Literature re- 
cently gave with the nix list on books, ranging from Emil Zola’s 
venerable “Nana” to John Dos Passos in the 1920s to J. D. Salinger’s 
heartbreak comedy of a sensitive prepschool boy, “Catcher in the Rye” 
_, . list as printed in Variety identified the novel “NY, NY” as by 
late Fulton Oursler whereas, of course, ’twas his son Will Oursler .. . 
new upper Eastside house of film and legit investor Herbert Stein- 
mann has a living tree in the dining room under a sun-trap glass dome 
. . . National Laugh Week (April 2) whoopla says favorite comedy 
foils of past year for gagwriters included Liberace, Marlon Brando, 
Pinky Lee (who begged for mercy from columnists-Ed) Marilyn Mon- 
roe, Jane Russell, Gloria Vanderbilt, Arthur Godfrey and the two 
Princess Margarets, Windsor and Truman . 


hattan; oldtimers recalled the early-century shock in London when the 
cockney Liz in Shaw’s “Pygmalion” came out with the then horrifying, 
“Not bloody likely,” causing letters to the Times etc. 

Haven’t the Spaniards indicated to the MPEA that they want to 
resume film negotiations? American imports into Spain have been 
at a standstill for months. 

Jacques Tourneur will direct “Nightfall,” starring Aldo Ray, to be 
produced by Ted Richmond under the Copa banner for Columbia re- 


lease .. . Warners reactivated “The Helen Morgan Story” for a March | 
15 start . . . Republic registered four titles: “Daniel Boone, Frontier | 
Scout,” “Daniel Boone, Indian Fighter,’ “Daniel Boone, Peacemaker” 


and “Daniel Boone, Trail Blazer” 
Lewton’s “The Cat People,” first released in 1942 .. . Paramount has 
picked up its option on Jeanmaire for another picture, still to be se- 
lected . . . First production by Seitzer Films will be “The Boss,” star- 
ring John Payne for United Artists release. 


Cameron Prud’homme returns to pictures after an absence of 26 
years for a role in “Back From Eternity” at RKO . .. Melford-Dietz 
Productions assigned Edward Ludwig to direct a western, still un- 
titled, for release by Warners . . . Red Skelton’s next starrer, “Public 
Pigeon Number One,” will be directed by Norman McLeod at RKO 
. .. British director Alexander Mackendrick will handle the screen 
version of George Bernard Shaw’s “The Devil's Disciple” for Hecht- 
Lancaster ... Ann Harding will return to screen with Edmund Pur- | 
dom and Ida Lupino in Allied Artists’ “The Intruder” ... William 
Perlberg and George Seaton pacted Clark Gable to star in “Teacher's 
Pet” for Paramount release. 


A central character in George Axelrod’s play, “Will Success Spoil 
Rock Hunter?” is “Irving LaSalle,” thinly disguised prototype of real- 
life Hollywood agent Irving Lazar. Just published Random House book 
version of the play bears the legend, “Ten percent of this play is dedi- 
cated to Irving Lazar,” the author’s agent. 

“Crowded Paradise,” feature pic starring Hume Crenyn and Nancy 
Kelly, has been acquired for worldwide distribution by Moe Kerman’s 
Tudor Pictures. Film was scripted by Mare Connelly, and shot on lo- 
cation in N. Y. and Puerto Rico. 


Doubleday’s editor-in-chief Ken McCormick who has published a 


number of show biz books thinks that in light of his last few years: 


between Howard Hughes and Harry Cohn, Jerry Wald should write 
his memoirs, “Six Years In a High-Pressure Cooker.” 

Barbara Ruick, singer-comedienne who scored in “Carousel” (Mrs. 
Snow), had her option dropped by 20th-Fox. She was to have made 
another picture for the studio . . . Leo Lax, head of the French Lax 
Films, due in from Paris . .. Henry Klinger, associate story editor at 
20th, clicked off 20th year with the company ... Hollywood showing 
lots of interest in remaking two British Ealing films, “Tight Little 
Island” and ‘“‘Mandy” , . . Marcel Hellman huddling with Allied Art- 
ists on the production, in Britain, of a picture starring Joseph Cotten 
and Vera-Ellen .. . Anyone acquainted with the language of ancient 
Greece shouldn’t miss the screening at 20th on March 2 of “The 
Oresteia,” 35m tinter presenting the Aeschylus trilogy written 2,400 
years ago. It was lensed at Randolph-Macon Woman’s College and is 
acted by a student cast. (P. S. For the abysmally ignorant, there is 
an English commentary.) 

Jerry Pickman and Minnctte Gordon, Long Island fashion designer, 
will be married shortly. They're awaiting Milton Pickman, brother 
of the Par ad-pub v.p., who’s now abroad . . . Departing from tradi- 
tion, the Her-Trib this week began five articles on Joan Crawford. 
Actress is giving her views on love, beauty, sex, marriage, etc.,.in the 
series authored by May Mann... RKO’s 58th Street Theatre under- 
going a facelift, 
famed “el.” 

A third generation member of the Picker family, David Picker, has 
joined United Artists in a new post of liaison between the sales and 
ad-pub departments. He’s the son of Eugene Picker, Loew's Theatres 
exec, and nephew of Arnold Picker, UA’s foreign distribution v. p. 
Named for granddad, an industry pioneer, having owned theatres in 
the New York area in association with Marcus Loew. Young Picker 
ae been associated with UA and Universal previously on a part-time 

asis, 

Miss Ramsey Ames, in a Boston press bally for “Alexander the Great 
(UA) $4,000,000 spectacular, was saluted by George Clarke, Boston Daily 
Record columnist, on arrival as follows: ‘And if it’s beauty plus brains 
you're after, get a load of Ramsey Ames, currently at the Ritz Carlton, 
who is not only a film actress of distinction, but is also the Madrid 
correspondent for VARIETY, the theatrical bible. Miss Ames, famous 


for her i . Pseget pp Re , 26 | 
ler beauty in New York before she became an expatriate, is in the | up his mind on the kind of per- 


movie, ‘Alexander the Great.’ Hence her visit to the Hub, where she | 


will be entertained at a luncheon for the press today, 


' TALENT-FINDER ARNOW 
Rhoden Bllish TO HECHT-LANCASTER 


On 56 B.0. Sights! soon sett 


Maxwell Arnow, for past 14 years 
Los Angeles, Feb. 28. 


talent exec at Columbia Pictures, 

: joins Hecht-Lancaster Productions 
National Theatres’ 1956 fiscal 

year will equal or exceed 1955, El- signaturing talent 


April 1 as veep, to concentrate on 
: . : in all creative 
mer C. Rhoden, circuit president, 
declared 


: - departments, as well as participat- 
holders in his report to stock- | ing in other production operations. 
ore ers at the annual | For many years one of top talent 
yesterday. 'men in industry, Arnow was re- 

Basis for Rhoden’s forecast are | | sponsible for introing Ernest Borg- 
the fact that second-quarter earn- | nine and Arthur O'Connell, two 
ings for the nine weeks approxi-|of this year’s Oscar nominees, to 
mate those of the same period last | pictures. Trio of Col pactees, Kim 
year, increased production of pic-| Novak, Jack Lemmon and Aldo Ray 

(Continued on page 20) ° are also among his recent finds. 











. Actor Lloyd Bridges | 
blurted “G.D.” on a recent tv sketch caused much talk around Man- | 


| marily 





in keeping with 3d Avenue’s new look without its | 





tendered to her | 





| sively through 20th. 


‘COL'S FLAGSHIP 
N.Y. PARIS CINEMA 


By FRED HIFT 


New “circuit” of art houses 
throughout the country, to be 
booked via the Paris Theatre, N. Y 
and using product mainly 
plied by Columbia Pictures, 
the offing. 

Arrangement, under which Co- 
lumbia would use the Paris as a 
release outlet for its foreign (pri- 
French) product was 
|; worked out and agreed on in 
| principle in Paris recently by 
the French Pathe. outfit, which 
owns the theatre, and Col Inter- 
national topper Lacy Kastner. 


sup- 
is in 


|More detailed talks on the deal 


will be held in N. Y. by Duncan 
McGregor, Pathe’s U. S. rep, and 
| Edward L. Kingsley, head of Col’s 


/new forgign film distribution set- | 
. RKO is reissuing the late Val | 


up. 
Key to the deal is that Col | 
would book its films into the Paris | 
and the other houses sans advance 
guarantees, thus relieving exhibs 
of one of their most pressing prob- 
lems in obtaining good imports. 
Paris particularly has been asked 


jin the past for what were consid- 
ered, by its management, 


exorbi- 
tantly high advances. 

Col releases going into the Paris 
| would be booked into the loose cir- 


| cuit via the Pathe outfit which 


wotild collect a booking fee. Col, 
in turn, would relegate its booking 


authority to Pathe in return for. 
playing time. | i > " 
| affiliated circuits, 


100% -of the Paris’ 
Houses joining the booking ar- 
rangement would be free to reach 
for outside product if their con- 
sumption of film warranted it. Also, 


the Paris would kgve the right to | 


pick and choose among the Col re- 


| leases. 


According to McGregor, 
wows in France, Pathe may in cer- 
tain instances buy into a theatre to 
facilitate a booking deal and, 
eventually, may actually acquire 
additional houses on its own. This 


has been a Pathe plan for a long | 


time, but never bore fruit. Mc- 
Gregor said no specific sum had 
been set aside in Paris for that 
purpose. 

The arrangement with Col will 
not start until the mid-summer in 
any event since the Paris still has 
to play off two pictures following 
the current “Letters from My 
Windmill,”” McGregor said., One of 
the purposes of the tieup would be 
to step up the use of French fea- 
tures by the Paris. 
heard complaints that the house 
isn’t giving enough screentime to 
French product. Paris is the only 
French-owned outlet in the U. S. 

McGregor said he knew nothing 
of any French overtures to sell the 


Paris. At least four indie exhibs 
in N. Y. have received such offers, 


but there is a question whether | 
_ ‘dal Mag.” 


they "originated with Pathe. 








| tension, 
| divestiture of the remaining thea- 


| four theatres. 
| has 27 to unload out of the 774 it 
back | 
last week from the lengthy pow- | 
'are wholly-owned. 


| Theatres in Detroit. 
| prise 


Pathe has | 


| Smear 
| By Smear,” 





| Austrian Stalks Yankee Partners; 
Too Dependent on German Distribs; 


Walter Slezak to Play Own Pop? 





Wistful Mayor 

Mayor William E. O'Leary of 
South Amboy, N. J., is anxious 
to have an exhibitor set up 
shop in his bailiwick. 

Hizzoner, appearing recent- 
ly on WCBS Radio’s “Port of 
New York” stated: “We have 
Little League baseball and fine 
basketball and music _pro- 
grams. But we don’t have a 
movie theatre in town. Do 
you know anyone who'd like to 
open a movie theatre in our 
growing town of 9,000?” 


More Par Theatre ‘ 
Unloading Time 


Washington, Feb. 28. 
American Broadcasting - Pata- 
mount has been given another ex- 
until June 3, to complete 








tres which must be unloaded under 
the company’s antitrust decree. 
AB-PT, largest of the former studio 
has had several 
extensions, the most recent from 
Dec. 3. to March 3. 

Since the last extension was 
granted, the chain has dropped 
As of now, it still 


was ordered to divest. 
Of the remaining 27, only four 
One is a joint 
United Artists 
Other 22 com- 
the Maine-New Hampshire 
Theatres, also in joint ownership. 


Scandal Mags As Films 


Hollywood, Feb. 28. 
Scandal mags will be given the 
expose treatment now by Holly- 
wood producers, with Robert Fel- 
lows leading off April 10 with 

“Glare,” to star Anita Ekberg. 
Metro has acquired “A Public 
Figure’ from Armand Deutsch, 
who will also produce, following 
item’s Jan. 23 presentation on 
CBS-TV's “Studio One.” Both 
Filmakers and RKO have regis- 


ownership with 





‘tered following tags with MPAA’s 
| Title Bureau: 


Filmakers: “The Character As- 
sassins,” “A Public Figure,” “The 
Artists,” “Smeared,” “Tria 
“The Scandal Mon- 
“Seandal Inc.,” “Scan- 


gers.”” RKO: 


Succession to Lichtman at ‘ath: 
Waits on Ripening of Right Moment 


Spyros P. Skouras, 20th-Fox pres- | 
ident, last week said he had made 


| sonnel setup he wanted once Al 
Lichtman, director of distribution, 
had left the company. However, 
Skouras declared flatly, “Tm not 
ready yet to tell you about it. 

Earlier, 
ras would go no farther than stat- 
ing that, if there was a replacement 
for Lichtman, the post would be 
filled from within the company. “I 
don’t believe in bringing in outsid- 
ers,” he declared. “We have a plan 
to promote from within.” 

Skouras said that he had had 
further talks with Darryl F. Zan- 
uck, 20th production chief, and in- 
dicated that, from the present view 
of things, an arrangement with 
Zanuck would probably be final- 
ized. Latter is due to go on a four- 
month leave of absence early next 
month and after that wants to take 
on an indie status, releasing exclu- 
Skouras said 
Zanuck was working 


| Gray Flannel Suit” 


at a press confab, Skou-| 


on one proj-| 


ect already. He said he was grate- 
ful to Zanuck for leaving with 
such a wonderful record” (meaning 
pix like “Carousel,” Man With the 
and “King and 
ite 

As for Adler, 


Buddy tagged to 


| succeed Zanuck if the latter leaves 


his exee producer berth, Skouras 
said a new contract was being ne- 
gotiated with him. 

Lichtman is due to resign from 
his top sales job at 20th March 6. 
He'll continue on as a consultant 
and also has indicated plans to pro- 


' duce for 20th, as stipulated in his 


contract. Skouras pointed out that 
Lichtman had been ill and _ not 
fully active for some time and that 
the sales department had _ func- 
tioned nevertheless, with William 
C. Gehring, exec assistant sales 
manager, carrying 
burden. 
Speculation is rife at 20th, and 
without, as to what Skouras has in 
mind for the future. Some think 
(Continued on page 20) 


* Austria today is 
| country in the world in which to 


‘Don Juan” 
{at the 
| N.Y. 


'oncee-over the 


most of the 


the cheapest 


produce films, claims H. W. Kolm- 
Veltee, Austrian director whose 
opens next Monday 
Little Carnegie Theatre, 


Kolm-Veltee, who heads his own 


| production outfit in Vienna, stated 
{in Manhattan last week that he 
/was in the States to seek Ameri- 


can coproduction partners and to 
market generally. 
Ile added that he was particularly 
interested in inducing some indie 
producers to come to Austria. 

“Don Juan,” released in the 
os by Times Film Corp., cost 

*00,000 Austrian schillings ($340,- 

“0) and is by far the most expen- 
i and elaborate local produc- 

( to come from Vienna since 
the war. Kolm-Veltee said it had 
no German distributor coin in it 
“nd that the Austrian Government 
had supported it. Latter will ad- 
vonce money on productions if they 
ave considered of “cultural value’”’ 
or tend to aid the country in one 
wev or another. 

The Austrian market itself only 
returns about 10° of a picture's 
negative cost, the director explain- 
ed. He noted that this made the 
A ustrians so dependent on the Ger- 
men market and forced them to 
tvilor their productions to the pref- 
erence of the German distributors 
who hold the purse-strings. “We 
‘re trving to get away from that,” 
he said. 

\Kolm-Veltee is discussing pro- 
duction of another overatic sub- 
iect revolving around the life of 
Austrian singer and comedian, Leo 
Siozak. Pie might be done with 
Walter Slezak, now-in “Fanny” on 
Broadway, portraying his father. 

Commenting on the Agfa color 
used in “Don Juan,” Kolm-Veltee 
said the tint process was cheaper 
then Eastman color and compatible 
with Ferrania color, which—like 
\ofa—is in wide use in Europe. 
The Austrian claimed that most 
Cerman color productions today 
use Agfa. There is an Austrian lab 
capable of processing the color. 





Salesmen for IFE 
On ‘Participation 


Italy’s distributing setup in 
America has a unique profit shar- 
ing arrangement, under which a 
salesman participates in the gross 
receipts of his area. 

Incentive plan, worked out by 
Seymour Poe, IFE Releasing Corp. 
exec v.p., runs through Nov. 30, 
1956. It’s described as giving IFE 
salesmen a “commission” on their 


isales, The only condition is that 


he reach or prior 
year’s results. 

Once he equals the 1955 gross, 
his percentage starts from the first 
dollar and increases as his gross 
increases. Arrangement envisions 
none of the usual ‘‘prize’’ money in 
sates drives. 

IFE lineup, which company execs 
consider the strongest in the out- 
fit’s history, includes the first Ital- 
ian Cinema-Scoper, ‘Lost Conti- 
nent,” lensed in Ferraniacolor, IFE 
also has four other tinters—Puc- 
cini’s “Madame Butterfly,” ‘‘Mad- 
dalena.” with Marta Toren; “Rivi- 
era.” with Martine Carol, and 
“Lease of Life,” with Robert Donat. 
In addition, IFE will release “The 
Return of Don Camillo.” Negotia- 
tions for either px. are in progress. 


surpass the 


2d Bergman for 20th? 
Hollywood, Feb. 28 
Ingrid Bergman may _ star in 
second film for 20th following 
“Anastasia,” which rolls in Parts 
next month. 
Deal with actress includes oOp- 


ition for second starrer, 
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Hot Bleod 
(C’Scope-Songs-Color) 





Offbeat comedy-drama about 

_ city-living gypsies. Played for 
laughs with Russell, Wilde for 
marquees. 





Hollywood, Feb. 24. 


Columbia release of Howard Welsch- 
Harry Tatelman production. Stars Jane 
Russell, Cornel Wilde, Luther Adler, 
Joseph Calleia; features Mikhail Rasumny, 
Nina Koshetz, Helen Westcott, Jamie 
Russell, Wally Russell, Nick Dennis, 
Richard Deacon. Directed by_ Nicholas 
Ray. Screenplay, Jesse Lasky Jr.; based 
on a story by Jean Evans; camera (Tech- 
nicolor), Ray June; editor, Otto Ludwig; 
music, Les Baxter; lyrics, Ross Bagda- 
sarian. Previewed Feb, 17, ’56. Running 
time, 85 MINS. 
Annie Caldash 
Stephen Torino 
Marco Torino 
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Here’s a tale about gypsies, the 
ancient breed, living in a big 
American city. Offbeat situations 


lean more to comedy than drama. 
Jane Russell and Cornel Wilde add 
some dash to the doings and fa- 
miliar name adornment for the 
marquees. That 85-minute run- 
ning time also makes it a handy 
entry to top a dual bill. 


An occasional sociological note 
on the effect of city living on the 
free-souled gypsy is sounded in 
the Howard Welsch-Harry_ Tatel- 
man production for Columbia. 
However, it’s only tentative as the 
footage is assembled to stress a 
charming, carefree, somewhat 
roistering existence. On this score, 
it comes off with chuckles, even 
several hilarious moments, but the 
assemblage has left quite a few 
plot and sequence gaps so there’s 
a lack of cohesion to the unfold- 
ing. 

Jesse Lasky Jr.’s screenplay 1s 
based on a story by Jean Evans 
and, with some zippy dialog and 
saucy situations, concerns itself 
mostly with getting Miss Russell 
and Wilde together as a more- 
than-in-name-only marital team. 
She’s the bride purchased for him 
by his brother, Luther Adler, king 
of the Los Ange:es gypsies. Wilde 
is tricked into matrimony in a 
very funny sequence, but refuses 
to work at it, preferring to be a 
dancer. Windup, however, finds 
him more than eager and Miss 
Russell willing. 

There are a number of other 
plot tangents, too, but never elu- 
cidated enough to get off the 
ground, so Nicholas Ray’s direc- 
tion concentrates on making the 
most fun of the marital problem 
and drawing some topnotch char- 
acter portrayals. Miss Russell 
and Wilde are good in the top 
roles, while Adler, Joseph Calleia, 
a standout as the  bride-selling 
racketeer; the late Mikhail Ra- 
sumny, Nina Koshetz and Helen 
Westcott contribute ably in other 
prominent spots. 


tion angles but oe have 
nothing to do with the title. 
Screenplay by James Gunn and 
Gil Orlovitz from a story by Rich- 
ard Sale and Mary Loos, yarn 
traces the ascension of Miss Moore 
from obscurity to a top commercial 
photographer. On her way up she 
meets such people as Raymond 
Greenleaf, an alcoholic lensman 
who teaches her the trade; Richard 
Crenna, handsome reporter who 
befriends her in the big city, and 
society matron Isobel Elsom= who 
takes a fancy to her camera tech- 
nique. 

Scripters Gunn and Orlovitz gen- 
erates a fair amount of interest 
when their femme photog is learn- 
ing the trade and fighting her way 
to the top. But once she’s arrived 
there, it’s apparent that the writ- 
ers were doubtful as to how to end 
their brainchild. For the climax, 
where Miss Moore is saved from 
clutches of racketeers by Crenna 
whom she presumably later weds, 
shapes up as strictly contrived ma- 
terial. 

Performances generally are on 
par with the shaky story. While 
Miss Moore makes a nice try in the 
role of the photog who made good, 
she seldom is credible. For that 
matter, part does little to stir au- 
dience sympathy since the script 
depicts her as a mercenary person 
with few ideals. Likewise, Crenna 
is unconvincing as the reporter 
who woos and wins Miss Moore. 


Lewis Seiler’s direction tosses in 
a melodramatic punch here and 
there but the overall result fails 
to excite. Greenleaf, however, 
etches a neat portrayal of the ag- 
ing but kindly photographer. Miss 
Elsom impresses as the society 
bigwig and effective in lesser roles 
are James O’Rear as a Broadway 
columnist, Donald Randolph as a 
nitery operator and Dayton Lum- 
mis as a “front man” for the mob, 
among others. 


Henry Freulich’s camerawork 
and art direction of Carl Anderson 
are good in this Lewis J. Rachmil 
production for Columbia release. 
Mischa’ Bakaleinikoff’s score is 
adequate as is Edwin Bryant’s 
editing and other technical «~‘its. 


Invasion of the Body 
Snatehers 
(SUPERSCOPE) 


Suspensful science - fictioner, 
with good grosses indicated. 


Hollywood, Feb. 17. 


Allied Artists release of a Walter 
Wanger production. Stars Kevin  Mce- 
Carthy, Dana Wynter; features Larry 
Gates, King Donovan, Carolyn Jones, 
Jean Willes. Directed by Don Siegel. 
Screenplay, Daniel Mainwaring, based on 
Collier’s mag serial by Jack Finney; cam- 
era, Ellsworth Fredricks; music, Carmen 


Dragon; editor, Robert S. Eisen. Pre- 
viewed Feb. 14, ‘56. Running time, 86 
MINS, 
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DOCKS ccc ke specs spe vecetee Dana Wynter 
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ME ecaet beet acs ens Virginia Christine 
CUD» 4.5. fe waeweaes O45 wees ... Tom Fadden 
BISCO. socccstsceces Kenneth Patterson 
CE Seas ons oO 0ks beet use ee .. Guy Way 
Mrs. Grimaldi .....cccee. Eileen Stevens 
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PUFSEY 2. cccccccccscrsecee Everett Glass 
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BaGsage Mam ccccccscscce Pat O’Malley 
ProprietOP ..ccocccccesccees Guy Rennie 
PERETTI ook nsdctactscucees Marie Selland 
SCRE Gs catdcctncasagas tes Whit Bissell 


Walter Wanger comes up with a 
tense, offbeat piece of science- 
fiction here that looks headed for 
stout box-office returns, particu- 
larly in view of the present mar- 
ket leanings in this field. Occa- 
sionally difficult to follow due to 
the strangeness of its “scientific 
premise, action nevertheless is in- 
creasingly exciting as it builds to a 
strong climax. With its exploita- 
tion _potential, film is suitable for 
either top or bottom spot of dou- 
ble bills. : 

Adapted by Daniel Mainwaring 
from Jack Finney’s Collier’s serial, 
characterizations and _ situations 
are sharp as audience interest is 
enlisted from opening scene. Don 
Siegel’s taut direction is  fast- 
paced generally, although in his 
efforts to spark the ciimax he per- 
mits his leading character, Kevin 
McCarthy, to overact in several 
sequences. Film would have bene- 
fitted through more explanatory 
matter to fully illuminate’ the 





Gilb. 


scientific premise, but all in all the 





Paris, Feb. 21. 


Milord L‘Arsouille (FRENCH; C’SCOPE: 
COLOR). Jeannic release of Florida pro- 
duction. Stars Jean-Claude Pascal; fea- 
tures, Lucienne Legrande, Simone Bach, 
Pascal Roberts, Louis Seigner, Julien 
Bertheau. Directed by Andre Haguet. 
Screenplay, Jacques De Benac, Andre 
Legrand, Haguet; camera, (Eastmancolor), 
Lucien Joulin; editor, Leonide Azar. At 
Marignan, Paris. Running time, 105 MINS. 





Sumptuous C-Scope production 
details the life of a noble rake in 
19th Centu Paris who becomes 
the friend of the downtrodden be- 
fore the 1848 revolution. Though 
having a fine and lavish visual 
mounting, this lacks the dash and 
romantic flavor needed for the sub- 





A spirited score by Les Baxter,+ 


plus two tunes, “Tsara, Tsara,” 
and “I Could Learn to Love You,” 
both with lyrics by Ross Bagda- 
sarian, help carry off the gypsy 
flavor. The CinemaScope lensing 
in Technicolor by Ray June, color- 
ful art direction and_ settings 
and other technical contributions 
measure up. Brog. 





Over-Exposed 


Mild meller for the program 
market; average returns. 


Columbia release of Lewis J. Rachmil 
production. Stars Cleo Moore; features 
Richard Crenna, Isobel Elson, Raymond 
Greenleaf, Shirley Thomas, James O’Rear, 
Donald Randolph, Dayton Lummis. Di- 
rected by Lewis Seiler. Screenplay, James 
Gunn, Gil Orlovitz, from story by Richard 
Sale and Mary Loos; camera, Henry Freu- 
lich; editor, Edwin Bryant; music, Mischa 
Bakaleinikoff. Previewed in N. Y., Feb. 
16, ’56. Running time, 80 MINS. 


Lila Crane Cleo Moore 
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Cleo Moore, better known to 
filmgoers as Hugo Haas’ leading 
lady, attains star status in “Over- 
Exposed,” a mild meller for the 
program market. Picture may offer 
some femme appeal via Miss 
Moore’s attempts to become a ¢ca- 


reer girl, Star’s generous propor- | 


tions obviously provide explcita- 


ject, and becomes a lagging, epi- 
sedic story which seems slated 
| primarily for the Continental mar- 
kets. 

Jean-Claude Pascal is photogenic 
but listless in his portrayal of the 
| nobleman who begins to get social 
| consciousness. Production is lavish 
jand tasteful, but director Andre 
ee has not gotten the sweep 
and action of a fermenting age in- 
to it. Result, is a picturesque but 
uneven entry. 





Paris, Feb. 21. 


Marguerite De La Nuit (Marguerite of 
the Night) (FRANCO-ITALIAN). Gaumont 
release of SNEG-Del Duca-Gaumont pro- 


duction. Stars Yves Montand, Michele 
Morgan; features, Jean-Francois Calve, 
Palau, Jacques Clancy. Directed by 


Claude-Autant Lara. Screenplay, Ghis- 
laine Lara, Gabriel Arout; camera (Tech- 
nicolor), Jacques Natteau; music, Rene 
Cloerec; editor, Madeline Gug. At Coli- 
see, Paris. Running time, 100 MINS, 








Film is another reworking of 
that favorite, ‘Faust.’ Here the 
time is 1925 and the only switch 
is having the Devil go soft on Mar- 
guerite and making the characters 
ply different vocations. Though a 
new dress has been put on this 
_tale of the man who sold his soul 
|for youth and love, its lack of di- 
| mension in characterization makes 
| this just another entry in the field 





and below standards set by “All 
That Mone Can Buy” and 
“Beauty and the Devil.” Color 


|does not help the mood and this 
|is basically for arty spots with its 
| plodding, obvious tactics limiting 


‘this even for many of these 
| houses. 
Director Claude Autant-Lara 


has given this an expressionistic 
| touch, with color used garishly but 
|is mever as telling as black and 
| white. Michele Morgan can not do 
| much with the dreamy character of 
/a languishing Marguerite waiting 
ifor love, and Yves Montand does 


Capsule Foreign Film Reviews 


okay by the Devil. Palau is a 
proper aging Faust while Jean- 
Francois Calve is much too over- 
emphatic as the youthful Faust. 
Mosk, 


Paris, Feb. 21. 


Des Gens Sans Importance (People of 
No Importance) (French). SEDIF release 
of Cocinor-Chaillot-Ardennes Films pro- 
duction. Stars Jean Gabin, Francoise Ar- 
noul; features Pierre Mondy, Yvette Etie- 
vant, Lella Kedrova, Dany Carrel, Paul 
Frankeur. Directed by Henri Verneuil. 
Screenplay, Francois Boyer, Verneuil 
from a novel by Serge Groussard; camera, 
Louis Page; editor, Christian Gaudin, 
music, Joseph Kosma. At  Marignan, 
Paris. Running time, 105 MINS, 








A slice of life is meted out in 
this grim, plodding film about a 
truckdriver who finds romance 
with a maid in his stopover res- 
taurant, and is ready to leave his 
family for her when fate inter- 
venes with her death. This never 
gets the true spark of rama into 
the proceedings. 


It has the Jean Gabin name for 
U. S. arty appeal and its theme 
might make this okay for exploita- 
tion, but its downbeat character- 
istics make it limited for U.S. 


Director Henri Verneuil has giv- 
en this careful mounting but has 
been unable to overcome the pedes- 
trian story. Gabin is competent as 
usual but plays it too off-the-cuff 
to give much credence to the truck- 
driver’s attitudes. Francoise Ar- 
noul is capable as the mistreated 
but simple loving maid. Remainder 
of the cast is good. Mosk. 





Paris, Feb. 21. 


Vous Pigez! (You Get It!) (FRANCO- 
ITALIAN). Dismage-Transalpin production 
and release. Stars Eddie Constantine; fea- 
tures, Maria Frau, Yorick Royan, Francois 
Perrot, Roger Hanin. Directed by Pierre 
Chevalier. Screenplay, Victor Trivas, 
Jacques-Doniol-Valcroze from novel by 
Peter Cheney; camera, Louis Burel; edi- 
tor, Francoise Javet. At Balzac, Paris. 
Running time, 98 MINS. 





Eddie Constantine again plays the 
boozing, brawling G-Man Lemmy 
Caution role which has made him 
the only American to achieve film 
stardom here. Pic is a lighthearted 
parody of the toughguy pix, and 
abounds in scraps, saucy wenches 
and a sketchy framework to allow 
Constantine to ease his sprightly 
way through. Film manages a 
tongue-in-cheek attitude that is 
saved by a series of good gags, 
curvaceous cuties and the aplomb 
and ease of Constantine who walks 
through his familiar antics. 

Direction is unobtrusive and pro- 
duction credits are okay. This is 
the seventh pic of this series for 





Constantine, Mosk, 





topic has been developed along 
lines to hold the spectator. 


Plotwise, narrative opens on a 
strange hysteria that is spreading 
among the populace of a small 
California town. Townspeople _ap- 
pear as strangers to their relatives 
and friends, while retaining their 
outward appearances. McCarthy, a 
doctor recalled from a_ business 
trip by his nurse when this epi- 
demic starts, is tonfronted with 
solving these mysterious happen- 
ings, and helping him is Dana 
Wynter, with whom he’s in love. 
Gradually they learn the explana- 
tion. 

A weird form of plantlife has 
descended upon the town from the 
skies. Tiny, this ripens into great 
pods and opens, from each of 
which emerges a “blank,” the form 
of each man, woman and child in 
the town. During their sleep, the 
blank drains them of their normal 
emotions, all but their impulse to 
survive. Windup shows the towns- 
people, now all but McCarthy and 
his girl friend afflicted, trying to 
halt the two from escaping to warn 
the rest of the world. McCarthy 
finally is able to get away, after 
femme during a sleep of sheer ex- 
haustion becomes a “pod person,” 
and broadcasts his fantastic story. 

McCarthy delivers a persuasive 
account of himself, and Miss Wyn- 
ter, a pretty newcomer, shows fine 
promise. Strong support is pro- 
vided by King Donovan, Larry 
Gates, Carolyn Jones and Jean 
Willes. 

Technical credits are only reg- 
istered by Ellsworth Fredricks with 
his cameras, German Dragon for 
an atmospheric music score and 
Robert S. Eisen for tight toa 

rit. 


Now and Forever 
(BRITISH-COLOR) 


Boy-girl romance, with Janette 
Scott in first grownup role; 
sturdy b.o. hopes in home mar- 
ket, but limited chances else- 
where. 


London, Feb. 21. 


Associated British-Pathe (Marie Zampi) 
production and release, Stars Janette 
Scott, Vernon Gray, Kay Walsh and Jack 
Warner. Directed by Mario Zampi. 
Screenplay, R. F. Delderfield and Michael 
Pertwee; camera, Erwin Hillier; editor, 
Richard Best; music, Stanley Black. At 


Ritz Theatre, London. Running time, 
90 MINS. 
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A saccharine-type boy and girl 
romance, “Now and Forever’ is 
geared for hefty grosses in the 
domestic market because of the 
marquee value of Janette Scott in 
her first adult role. Outside the 
United Kngdom, however, and 
notably in the U.S., its unsophisti- 
cated treatment will not be a big 
help at the boxoffice. 


Mario Zampi has fashioned a' 


safe formula for Janette Scott's 
first grownup part—a simple story 
of a rich, unloved schoolgirl who 
falls in love with a poor garage 
hand. When the girl’s mother 
intends to pack her off to Canada, 
the young couple decides to elope 
and head for Gretna Green to be 
wed. 

First part of the story, which 
depicts the blossoming of young 
love, is told in stereotype style, 
using almost every known senti- 
mental cliche. But once the two 
decide to head for Gretna, the plot 
gets moving and there is more than 
a modicum of interest as they nvake 
for the border with the police on 
their trail. These latter scenes, 
which allow for brief sequences 
with top character players, add 
much to the entertainment. Ronald 
Squire as a waiter, Wilfrid Lawson 
as a lodging house keeper and 
David Kossof as a pawn-broker 
standout in this connection. 


Zampi’s direction astutely fo- 
cus.3 on the young couple and 
allows the attractive rural setting 
to make a fitting background. Miss 
Scott, a young actress of some 
talent, plays the schoolgirl with a 
persuasive charm while Vernon 
Gray typifies the earnest, serious- 
minded youth. Pamela Brown 
portrays the mother in an un- 
sympathetic single key. Main sym- 
pathy comes from a warm perform- 
ance by Kay Walsh as the girl’s 
head-mistress, Jack Warner, as 
always, turns in a reliable study 
as the boy’s unpretentious father. 


Myro, 


ES 


Jumping for Joy 
(BRITISH) 





‘ Hilarious dog racing come 
i ae oe Howe +4 
w anley Hollowa 
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London, Feb, 2) 
Rank qroduction and release. Stay 
Frankie Howerd, Stanley Holloway: ino 
tures A. E, Matthews, Tony Wright, Suss 
Beaumont. Directed by John Paddy on 


stairs. Screenplay, Jack Davies a 
ry E. Blyth; camera, Jack Cox; ede” 
At Dominion Theatre bandon, Adler. 
eatre Lo ing 
time. 86 MNS. ndon, Running 
PUIG 2 SiaSied eoveeses-Feankie Howe 
Jack ....-..-.secoeses- Stanley Hollowse 
Lord Cranfield .,........A. E. Matthews 
—- codecs seeeeeeeeeess. Tony Wright 
Lady Cranfield ..cteccece. Joan Micka” 
Bert Benton ...cccsecoee.-- Lionel Jeffries 
Susan -.....ccccccccses.- SUSAN Beaumont 
Wyndham ...... seeee- Terence Longdon 
Max ....-ceccecseeeeeees.. Colin Gordon 
Carruthers .....eee0...-Richard W attig 
Fae UGS ‘é0+0008 0 eet Danny Green 
Marlene ..... eoccccccess Barbara Archer 
BlenKinsop .eccoseseeess William Kendall 
Haines sub © 0,0 G6M.00, 00 w ak o0'e Ewen Solen 
Smithers ...... sheave Reginald Beckwith 





This latest Rank comedy is on 
bread, improbable lines, caterin 
more to the lowbrow patron ont 
more likely to appeal to suburban 
and provincial audiences than the 
West End or the U. S. market. It 
has a background of dog racing, 
showing the triumph of a sick grey- 
hound nursed back to health and 
groomed for canine = stardom 
against all adversities of fate and 
a dope gang. 

Frankie Howerd, popular tv and 
vaude comic here, gets the maxi- 
mum of laughs out of a dismissed 
trackboy role. Stanley Holloway 
in his chief support as a con man 
who takes in both man and beast. 
Vet legiter A. E. Matthews has a 
dry, aristocratic personality which 
offsets the crazy occasions in which 
he is involved. Joan Hickson, as 
his dim-witted wife, abets him with 
unselfconscious humor. 

Tony Wright, a newcomer to the 
screen, registers convincingly as a 
gangster while Susan Beaumont 
brings a fleeting breath of glamor 
as a kennelmaid. 

Pic is slickly directed by John 
Paddy Carstairs. Clem. 





Si Paris Nous Etait 


Conte 
(if Paris Were Told to Us) 
(FRENCH; COLOR) 


Paris, Feb. 21. 


Gaumont release of CLM-SNEG-Franco- 
London Film production. Stars Danielle 
Darrieux, Jean Marais, Robert Lamou- 
reux, Francoise Arnoul, Gerard Philipe, 
Michele Morgan, Lana Marconi. Written 
and directed = Sacha Guitry. Camera 
(Technicolor), hilipe Agostini; music, 
Jean Francaix; editor, Paulette Robert. 
At Paris, Paris. Running time, 135 MINS. 


Agnes Sorel ..........Danielle Darrieux 
Prenente 4.) ci vecceses déci.ctes Jean Marais 
Latude_...... eeeeeeee Robert. Lamoureux 
Os BT ccs eeWewse ven bs Sacha Guitry 
Gabriel Estree ........Michelle Morgan 
La Trouvere ...cccscs-- Gerard Philipe 
Lady in Waiting ...... Francoise Arnoul 

After “Versailles” and ‘“Napo- 


leon” Sacha Guitry now unveils 
his third filmic commentary on 
French history passing in review. 
Helped by a bundle of star names, 
this is the story of the founding, 
growth and meaning of Paris. The 
Gallic need for the past glorious 
will probably make this as big a 
grosser as its predecessors. For 
the U. S., this is more problemat- 
ical but appears better suited than 
the other historical pix. The Paris 
monicker, plus some witty, capri- 
cious Guitry doings and comments, 
might make this a palatable art 
house morsel. Deft cutting and 
dubbing might make for other 
playdates. Drawback for general 
chances is lack of spectacle since 
Guitry keeps this an intimate ex- 
position of Paris. 

In the guise of telling the Paris 
story to a group of eager students, 
Guitry skips blandly over about 
2,000 years. Though it might of- 
fend purists, his eye-view of the 
past is in the tradition of a master, 
clever vulgarizer. The kings are 
trotted out and commented on and 
the Guitry royalist feelings are 
evident throughout. The people 
are treated with grace and love, 
but in a patronizing manner. 

Little drama emerges except for 
an obvious attempt to sympathize 
with the ordeal of Marie An- 
toinette, Beguiling comedy comes 
into its own with Robert Lamou- 
reux who becomes a symbol of the 
budding revolution as the man who 
keeps escaping from the Bastille, 


by ingenious means, but is always 


caught within a few hours. It }s 
his nostalgic feeling for the prison, 
following his final release after 35 
years. 

More astute is the treatment of 
the death of Voltaire which gets 
the only real period feeling. 
Guitry’s old flair for a clever coun- 
terpoint to his sprightly commen- 
tary emerges brightly at times SOF 
its wittiest sections. Examples are 
the various comings and goings © 
bodies of great men from the Pab- 
theon as regimes change, the reac 
tions to Napoleon's battles via flass 
emerging and disappearing 0” 4 





(Continued on page 20) 
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VENICE ON ROPES, MAY FADE 





~ Skouras Likes Venice’s New Plan 


While many in the industry appear concerned over the newly 
instituted Venice policy of picking features for the international 


festival, 
thought the Italians had hit on 

Under the new rules, 
kept down to 12. 


stick has now been abandoned. 


Skouras termed the Italian move ‘a good idea,” 


Spyros P. Skouras, 20th-Fox prexy, 


last week said he 
a good thing. 


an Italian committee will select what 
films should compete in the festival. 
In the past, each country entered one of two 
“official” films, based on its annual production volume. 


Total world entries will be 
This yard- 


indicating he 


had never favored selection of the official entries by the Motion 


Picture Export Assn. 


“IT never favored that method,” he declared. 


“I'd rather have the Italians negotiate with each individual com- 


pany. 


On that basis, I’d take my chances with the rest.’ 








Lopert Returning to Foreign Films: 
‘You Can't Sell ‘Em by Phone’ 


Ilya Lopert, operator of severalef 


arties and also a producer (“Sum- 
mertime’’), is going back into for- 
eign film distribution. His first 
two releases will be “Richard III” 
and “Lucky Kid” (Kid for Two 
Farthings), both British. 

Unlike most of his colleagues in 
the indie field, Lopert agrees with 
Jacques Flaud, head of France’s 
Centre National de la Cinematog- 
raphie, that French pictures aren’t 
getting the proper distribution in 
the U. S. “You can’t sell them on 
the telephone,” he declared. “I 
wouldn’t even attempt to do a job 
with them unless I had six sales- 
men on the road.” 

Flaud, in an interview with 
VARIETY, recently made the point 
that the distribution of French 
films in the U. S. was inadequate 
and that many of the indie distribs 
lacked facilities for breaking into 
the regular theatrical situations. 
Lopert fully agrees with this con- 
tention and holds that the market 
could be much larger for French 
films than it is currently thought 
to be. 


Lopert was out of distribution 
for severaf years. Immediately af- 
ter the war, he introduced in this 
country some of the outstand- 
ing Italian productions, including 
“Shoe Shine.” He owns several 
theatres, but has been trying to 
sell them. He recently disposed of 
the Ziegfeld in Chicago to Richard 
Davis. For a while, Lopert said he 
would devote himself exclusively 
to production, with “Last Train to 
Babylon” his next project. How- 
ever, he has now again picked up 
interest in distribution. 

The argument over. Flaud’s ob- 
servations continues. Arthur Ma- 
yer, as prexy of the Independent 
Motion Picture Distributors Assn., 
is writing Flaud a letter stating the 
position of the indies. Speaking 
out as an individual, Jean Gold- 
wurm, head of Times. Films,’ re- 

(Continued on page 20) 


20th Lone Wolfing, So 
Johnston Office Crimped 





In Deals With Festivals 


American participation in for- 
eign film festivals, and particular- 
ly Venice, has been thrown into 
something of a turmoil by 20th- 
Fox’s decision to go it alone on 
these events. 

20th has refused to submit any 
of its pictures for selection by the 
Motion Picture Export Assn. for 
the Cannes festival, and 20th prexy 
Spyros P. Skouras made it plain 
last week that he favored giving a 
Venice committee its own pick 
Over having the MPEA doing the 
choosing. 

The 20th stance crimps_ the 
MPEA’s style in dealing with the 
Venice situation which it consid- 
ers undesirable and a violation of | 
the festival procedure rules estab- 
lished by the International Fed- 
eration of Film Producers Assns. 

An MPEA exec said in N. Y. 
Monday (27) that there was a ques- 


tion whether, unless the Italians | 
Change their rules, the American 


companies would participate this 
year. The views of the Continen- 
tal managers are being elicited on 
this, and it’s understood that a 
letter asking clarification was writ- 
(Continued on page 18) 











Kirby Vs. U Due to Trial | 


Washington, Feb. 28. 
Pretrial hearing in the suit of | 
Col. Edward Kirby against Univer- | 











District Court here on March 2. 
Kirby filed suit for $2,500,000 on 
June 27, 1954. He charged the 
company with failure to recom- 
pense him fully for his treatment 
and story idea which led to the 


making of “The Glenn Miller 
Story,” one of U’s most successful 
pictures. 


It is believed here that the case 
may go to trial in April or May. 


Ask End to Tax 
Used as Excuse 


To Hit U. S. Back 


Washington, Feb. 28. 

Legislation to repeal the 30% 
withholding tax on the income of 
foreign films in the United States 
was introduced last week by Rep. 
Frank Ikard (D.:, Tex.), a member 
of the tax-writing House Ways and 
Means Committee. To the section 
of the Revenue Code which lists ex- 





porations, the following would be 
added: 

“No deduction or 
under subsection (a) shall be 
quired in the case of rentals de- 
rived from the exhibition in 





| United States of motion pictures.” 


The proposed amendment has 
the backing of the Motion Picture 
Assn., which points out the tax as 
it stands gives Uncle Sam very lit- 
tle revenue and is a constant source 
of irritation to other 
Moreover, even nations which do 
not export films to this country 
use this proviso in U. S. tax law 
as an excuse for their own 
taxes and freezing of earnings on 
our pictures there. 

Treasury has indicated it would 
be willing to reduce the 30° to 
10%. 





Pasnol's Own Film 


Producing Setup 


Frederic Heidt from Paris was 





in Hollywood (first visit) last week 
oo behalf of Marcel Pagnol, 
“Birth of Love” based on an orig- 
inal screenplay is to be produced 
y William Wyler for 
It treats broadly of the phenome- 
non of love through all of life and 
|in many forms. Following trip he'll 
lreturn directly to France. 

| Meanwhile, author Pagnol 








} 


nean Films and plans to work on 
la regular schedule which will in- 
clude at least one feature a year 
producer by Pagnol himself. Set 
| for 1956, among others, are a new 
‘Italian version of “The Baker's 
| Wife,” to be done as a Franco-Ital 
(Continued on page 18) 


withholding | of the previous year) is bound to | 
re- | leave 
| cold, 
the | cating that preference in filling the 


| roster 


| ticipating countries.: 


NEW 2 “ARTIES' 


By ROBERT F. HAWKINS 
Rome, Feb. 28. 


ice film festival regulations are 
puzzling American observers here 


AFINAL GASP? 








The drastic changes in the Ven- | 





4-A-Month Pace 


UA will release 48 features 





even fhough Italian comment has 
been generally favorable to the | 
rules set by Floris Ammannati, the | 
new Venice chief. | 

Festival this year will present | 
only 12 feature films and they 
will be selected by an all-Italian 
committee rather than by the par- 


Neither the Motion Picture | 
Assn. of America nor the Yank | 
companies were consulted in ad- | 
vance on the revamp and, as things | 
stand now—and if the regulations | 
are rigidly enforced — American 
participation at this year’s Adriatic 





sal Pictures has been set for U. S. | 


ceptions to the withholding tax on | 
| non-resident aliens and foreign cor- | 


| 


seaside event appears dubious, 
as far as the majors are concerned. | 

The Americans do not care to) 
have their Venice entries picked | 


| 





U.S. Films for Cannes 

Paramount’s “The Man Who 
Knew Too Much” and Metro’s 
“T’ll Cry Tomorrow” will be 
official entries of the Motion 
Picture Export Assn. at the 
upcoming Cannes film Festi- 
val. Additional pix may be in- 
vited by French. 

In the shorts field, Colum- 


bia clean sweeps with ‘Won- 
ders of Manhattan” and “Ger- 
ald McBoing Boing on the 


Planet Moo.” 

20th-Fox was the only major 
not making its features avail- 
able to the MPEA screening 
committee. 











for them, if indeed the Italians 
choose to select more than one 
American film out of the 12 admit- 
ted. As the rules read now, there | 
is no guarantee that the U. S., or 
any other country, will get a pic- 
ture shown or entered at the fete. | 
Under these circumstanes, it’s | 
asked here, how can the MPAA 
assess a budget for the festival 
when it doesn’t even know how 
many—if any—Yank pix will be 
admitted? | 

It’s felt here that the drastic 





countries. | 


high | 


reduction to 12 features (one-third 


in the 
indi- 


countries out 
past experience 


many 
with 


of 12 is bound—at least in | 
part—to be dictated by are 
which inevitably play an important 
behind-the-scenes role in such in- | 
ternational events. 

Observers here have likewise | 
been surprised by the appointment 
of a man so close to the Catholic 
element (Ammannati was vice pres- 


ident of the Catholic Exhibitor's 
Union, as well as serving on the 
| moral classification committee 


whose | 


which group features for Catholic 
audiences) as head of a festival, 
where films are traditionally shown 
uncut and without regard to the 
question of morality. A rumored 
possibility is that by naming Am- 
mannati, who has deciding vote, 
| the militant Catholic faction in the 
'entertainment field has been ap- 
peased in return for possible con- 
cessions on the important Italian 
censorship problem currently in 
discussion. 

More than one insider’s comment 


here, in regard to the changes in 
|the Venice structure, is that after 
last year’s poor showing, almost 


has | 
| formed, in that country, Mediterra- | 


Paramount. | 4s change was for the better, 


and 


that this year’s revamp is in the 
way of an experiment (by playing 
‘up the arty aspects, etc.), which 
|some term “Venice's last card.” 
'Known that there was a deter- 


mined effort this year to have the 
festival moved to Rome, which met 
with no success. This year may 
|also see a further effort, in view 
of the rash of fetes around the 
world, at consolidation with 
Cannes, perhaps via a division of 
'types of films and/or nations be- 
| tween the two major festivals. 


~ | Pont 
confirmed 


tained. The letter 


| arties 


in 1956. This is consistent with 
the company.s,.,.policy of the 
last few years which called for 
four pictures a month 12 
months a year. 
Distrib now has 
properties lined up. 


78 specific 








D.C. Art House 


Pledges to Show 


No ‘C Pictures 


in the Du- 
Theatre, Washington artie, 
that the theatre had 
to the Legion of De- 
not to book any 
(Condemned) 
rating 


Ilya Lopert, partner 


sent a letter 
cency, pledging 
pictures with a “C” 
rating from the Catholic 
group. 

Lopert said he didn’t agree with 
the principle of the action, but 
commented that it wasn’t worth 
bucking the Legion on_ pictures 
like “Letters from My Windmill,” 
French import which has been “C” 
rated by the Legion. 

The letter to the Legion was 
sent by his partners, and he didn’t 
know about it until he had re- 
turned from Europe, Lopert main- 
followed in the 
wake of Catholic pressure brought 
on Lopert’s partners when the Du- 


pont played “The Moon Is Blue.” | 
| Lopert 


has competition in Wash- | 
ington which has no commitment 
of any kind with the Legion and 
will play any picture it thinks is 
in good taste and will be b.o. 

It’s not known whether other 
have signed similar “pledges” 
to refuse “C’’-rated product. It is 


/understood that the number of in- 


die outlets using the Legion as 


Pickford as Producer Via UA: 
Future Steck Flotation Likely 
As Krim-Benjamin Hold 1007, 


The Arthur B. Krim- -Robert S. 


+ Benjamin management group last 


week closed for 100°): ownership 
of United Artists with a buyout of 
Mary Pickford’s remaining. one- 
third stock interest at $3,500,000. 
Parties to the deal are reticent 
about its details and negotiations 
were a truly best-kept secret, no 
leak to the press occurring. VARIETY 
understands there’s immediate 
down payment of $2,000,000 with 
the balance of $1,500,000 to be 
handed over to Miss Pickford in 
installments. 
Lacking at the 
motivation behind 
willingness to bow out as_ part 


moment is the 
Miss Pickford’'s 





} 


owner of the company which she 
founded in 1919 in’ association 
with Chaplin, D. W. Griffith and 
Douglas Fairbanks which is now 
potentially a big earner. She's 


| long flirted with independent pro- 
| duction and this may have been a 


lis now 


their booking guide is exceedingly | 


limited. 


U Discontinues 


Combo Prints 


magnetic-op- 








Those combination 
tical prints on CinemaScope films 
aren't proving as popular as had 
originally thought. At least 
the companies—Universal 


been 
one of 
—is dropping them 

Reasoning is primarily an 
nomic one. Some of the compa- 
nies adopted the combo sound ver- 
sions in an effort to offset the con- 


altogether. 


eco- 


siderable cost of putting out both 
stereophonic and optical prints. 
However, this hasn't proved as 
practical as had been originally 
thought. 

In the U. S., where there are 
3,650 stereophonic sound installa- 
tions, it pays to make available 
extra magnetic prints Abroad, 


particularly in the small territories 
where there may be only one or 
two stereo sound equipped situa- 
tions, outfits like Universal have 
found that it simply doesn’t pay to 
make up magnetic prints that also 
carry an optical track. It’s cheaper 
to send in just a single magnetic 
print and service the rest of the 
accounts with optical versions. 


Another complaint is that the 


servicing of the combo prints re- 
quires very careful handling since 
they de-magnetize easily. Also, 


exhibs have to change to a differ- 
ent size sprocket to be able to use 
the stereo-optical prints on which 
the sprocket holes are smaller than 
jon the standard versions, 





factor. Pickford 
Richard K, 


Corp., of which 
Polimer is president, 
negotiating a separate ar- 
rangement by which the unit will 
produce a series of features to be 
financed and distributed by UA. 

Had Miss Pickford elected to 
continue her partial UA owner- 
Ship, her position as producer 
might have been awkward, for, in 
effect, she would be in competition 
with indie film-makers who re- 
lease through UA but have no role 
in either its ownership or manage- 
ment. 

Public Issue? 

Acquisition of Miss 
shares in the company 
rise to new speculation about a 
public stock issue. That such a 
move will be made some time in 
the future is regarded as likely in 
the trade, but no definite steps 
have been taken so far. 

UA presently is in strong prod- 
uct and money position, with $45,- 
000,000 earmarked for investment 
in new production in the next 12 
months. Grosses over the past 


Pickford’s 
has given 


| two years have been highest in the 
| history of the company, 


adding up 
1954 and $55,- 
The climb has 
the $18,000,000 
which was the 
moved in, 
for 


to $44,000,000 in 
000,000 in 1955. 
been steady since 
racked up in 1951, 
year the Krim_ pards 
Krim expects total revenue 
1956 to rise to $65,000,000. 
On the profits side, 1951 was the 
first year UA was out of the red 
since 1946. It was through turning 
a profit in 1951 that the Krim 
quintet collected 50°) of the com- 
pany’s stock, this having been a 
provision of the management deal 
with Chaplin and Miss Pickford. 


Krim, Benjamin and their part- 
ners, William J. Heineman, Max E. 
Youngstein and Arnold Picker be- 


owners on Feb. 23, five 
that group took 
rol from Charles 
Pickford. Chap- 
about this time 


came 10007 
years to the day 
management c 
Chaplin and Mis 
lin was bought out 
last year 


Sales Policies Detailed 
At UA New York Rally; 
$45,000,000 Product 


Stories 
anent the 
lay in United 


published some months 
over-all capital out- 
Artists product 
were reprised last week when 
Max E. Youngstein disclosed at 
the company’s sales convention in 
New York a $45,000,000 spending 
for 12 months ahead 

UA finances the independent 
producers on its roster nearly 
100%, with revolving credits being 
replenished as films swing into 
release and the revenue comes In 
Sales conclave was presided over 
by distribution v.p. William J. 
Heineman and general sales chief 


ago, 


pace 


James R. Velde. Recent sales drive 
carrying the Youngstein banner 
and providing the winners with 
$50,000 in cash was won hy three 
exchange offices Philadelphia, 
managed by Gene Tunick; Buffalo, 
| (Continued on page 20) 
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Det. Sturdy; Darling’ Okay $16,000, - 
‘Oklahoma Sock 416, ‘Arm’ Fat 236, 
Both 2d, ‘Body’ Hefty 216, ‘Man 136 


Detroit, Feb. 28. +4 


Biz stays above average here 
with “Body Snatchers” grabbing 
big coin at the Broadway-Capitol, 
“Oklahoma” is growing bigger 
with smash take in second United 
Artists round. “Man With Golden 
Arm” remaining strong in second 
frame at the Palms. “Forever Dar- 
ling” shapes only average at the 
Michigan, “Man Who Never Was” 
almost isn’t at the huge Fox, “Cine- 
rama Holiday” is solid in 55th 
week at the Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit)  (1-$1.25)— 
“Man Who Never Was” (20th) and 
“Naked Sea’ (RKO). Drab $13,000. 
Last week, “Deep Blue Sea” (20th) 
and “Silent Sea” (Indie), $16,000. 

Michigan (United Detroit) (4.000; 
$1-$1.25) — “Forever  Darling”’ 
(M-G) and “Flame of Islands” 
(Rep). Average $16,000. Last week, 


“Helen of Troy” (WB), (2d wk), 
$18,000. 
Palms (UD) (2,961; $1-$1.25)— 


“Golden Arm” (UA) (2d wk). Swell 
$23.000. Last week, $34,000. 
Madison (UD) (1,900; $1-$1.25)-—- 
“Goodman Story” (U) (4th wk). 
Good $8,500. Last week, $10,000. 


Broadway-Capitol (UD) (3.500: 
$1-$1.25)—“‘Body Snatchers” (AA) 
and “Shack Out on 101” (fAA). 


Healthy $21.000. Last week, ‘“‘Lone 
Ranger” (WB), $14,000. 


United Artists (UA) (1,667; $1.25- 


$2.75)—“Oklahoma” (Magna) (2d 
wk). Smash $41,000. Last week, 
$39,000 

Adams (Balaban) (1.700; $1- 


$1.25)—"““Guys and Dolls’ (M-G) 
(14th wk). Slipping to $8,500. Last 
week, $9,800. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (55th wk). 
Great $19.300. Last week, same. 

Krim (Krim) (1,000; $1.25)—“I 
Am A Camera” (DCA) (9th wk). 


Slow shutter at $4,000. Last week, | 


$4,200. 


‘Picnic’ Lively $24,000, 





Denver; ‘Goodman’ Sock | 
19G, Wayne Smash 256 


| (WB) (15th wk), $9,000. 


Denver, Feb. 28. 

Three new pix here this round, 
and all holding. 
Orpheum, “Picnic” at the Denver 
and “Benny Goodman Story” at) 
Paramount all are big to sock,“and | 
staying on. Holdovers are being | 
hurt by the fresh competition but | 


“Court Jester’ still is good in} (gth w ats : 
third week at Denham. aa Okay $3,000. Last week, | 
Estimates for This Week | Trans-Lux (T-L) (500; 99-$1.80) | 
Aladdin ‘Fox) (1,400; 65-85)—|—‘Rose Tattoo” (Par) (5th wk). | 
“Prisoner” (Col) (2d wk). Fair $2,-| Fancy $2,000 or near. Last week, | 


000. 
Centre (Fox) 
“Helen of Troy” 


Last week, $2,500. 
(1,247; 


(WB) (4th wk). 


Okay $10,000. Last week, $12,000. | ‘2d wk). Okay $7,000. Last week, | 


Denham (‘Cockrill) (1,750; 60-$1) 


—“Court Jester” (Par) (3d wk). | 
Good $8,000. Last week, $14,000. 

Denver (Fox) (2,525: 60-$1)— 
“Picnic” (Col). Big $24,000. Holds. 
Last week, “Never Say Goodbye” 
(U) and “Fury Gunsight Pass” 
(Col), $13,000. 

Esquire (Fox) (742: 75-$1)— 


“Dance Little Lady” (Indie). Fair 
$2,000. Last week, “Diabolique” 
(UMPO) ‘(3d wk), $2,500. 
Orpheum (RKO) (2,600; 60-$1)— 
“Conqueror” (RKO). John Wayne 
pic looks very tall $25,000. Stays 


on. Last week, reissues. 
Paramount (‘Wolfberg) (2.200: 

60-$1)—“‘Benny Goodman Story” 

(U) and “Dig Uranium” (AA), 


Socko $19,000. Holds over. 
week, “Golden Arm” (UA) (3d wk), 
$11,000. 


‘NAKED’ NICE $16,000, 
TORONTO; ‘PICNIC’ 196 


Toronto, Feb. 28. 

With blizzards here, biz has 
dipped. However, “Indian Fighter” 
is hotsy and “Naked Stréet” 
looms big. “Hell on Trisco Bay” 
and “Glory” are not up to expecta- 
tions. Of the holdovers, “Picnic” 
is town’s topper to lusty returns in 
second stanza. 

Estimates for This Week 
Circle, Towne (Taylor) ‘750: 693: 





7 es i “Goodman Story” 
Conqueror” at | 


60-$1)— | 





Broadway Grosses 


Estimated Total Gross 





(ye rere $619,000 
(Based on 23 theatres.) 
ee er $508,800 


‘Helen’ Hefty $11,000, 
Seattle; Wayne 18G 


Seattle, Feb. 28. 

“Helen of Troy” looms very solid 
here this week at Music Hall. Top 
coin, however, is going to “The 
Conqueror” at Orpheum. This 
John Wayne starrer is huge at 
Orpheum. “Rose Tattoo” is another 
blockbuster, being great at Fifth 
Ave, 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Guys and Dolls’ ‘(M-G) 
(10th wk). Big $5,000. Last week, 
$6,100. 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Court Jester” (Par) and 





(Based on 21 theatres.) 


Picnic’ Boffo 416, 
Philly; Wayne 356 


Philadelphia, Feb. 28. 

Holiday is hypoing biz here this 
session. “Picnic” is running away 
from field with a mighty take at 
Randolph. “Conqueror” also is 
great at the larger Mastbaum. 
“Cry Tomorrow” still is amazing 
| with a boff fifth round at Arcadia. 
“Man Who Never Was” is rated 
disappointing at the Fox. “Benny 
Goodman Story” is okay for fourth 
session at the Randolph. 

Estimates fer This Week 

Arcadia (S&S) (625; 99-$1.80)— 
“Cry Tomorrow” (M-G) (5th wk). 
Huge $19,000. Last week, $20,000. 

Boyd ‘SW) (1.430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (54th 











wk). Happy $14,000. Last week, 
$13,500. 
Fox (20th) (2,250; 99-$1.49)— 


“Man Who Never Was” (20th). 
NSG $16,000. Last week, “Bottom 


lof Bottle’ (20th) (83d wk-4 days), 
| $7,500. 
Goldmon (Goldman) (1,250; 65- 


$1.35)—"“Last Hunt” (M-G). Looks 
only $9.500. Last week, “Forever 


“Last of Desperados” (FF) (2d wk). 
: Good $7,500. Last week, $13,800. 
Fifth Avenue (Evergreen) (2,500; 
| $1-$1.25)—“‘Rose Tattoo” (Par) and 
| “Deadliest Sin” tFF). Great $14,- 
' 000. Last week, “Bottom of Bottle” 
(20th) and “Dig That Uranium” 
; (AA) (2d wk), $4,300. 
Music Box ‘Hamrick) (750; 90- 
'$1.25) — “Goodman Story” (U) 
|\(m.o.). Fourth week downtown. 
Okay $4,000 in 8 days. Last week, 


| “Littlest Outlaw’ (BV) (3d wk), 
| $3,800. 
| Music Box (Hamrick) (850; 90- 


| $1.25)—“Helen of Troy” (WB). Big 
|$11,000. Last week, “Benny Good- 
man” (U) (3d wk), $6,300. 
| Orpheum ‘Hamrick) (2,700; 90- 
$1.25)—“‘Conqueror” (RKO). Huge 
/$18,000. Last week, “Forever 
| Darling’ ‘M-G) and “Fighting 
/ Chance” (Rep) (2d wk), $5,500 in 
| 6 days. 
| Paramount ‘Evergreen) (3,039; 
90-$1.25'—"‘Golden Arm” (UA) (5th 
wk), Fast $6,000. Last week, $6,200. 





“Picnic Boff 156, 


Indpls.; Wayne 146 


Indianapolis, Feb. 28. 





Darling” (M-G), $13,000. 
Mastbaum (SW) (4,370; 99-$1.49) 

—‘Conqueror” (RKO). Great $35,- 

000 for John Wayne starrer. Last 


wk), $13,500. 

Midtown (Goldman) (1,000; 75- 
$1.49)—“‘Court Jester” (Par) (4th 
wk). Modest $9,000. Last week, 
$10,000. 

Randolph (Goldman) (2,250; 99- 
$1.80)\—“‘Piecnic” (Col). Mighty $41.- 
000. Last week, “Guys and Dolls” 





Stanley ‘SW) (2,900; $9-$1.49)— 
(U) (4th wk). 
Okay $10,000. Last week, $13,000. 


week, “Helen of Troy’ (WB) (4th) 


'Goodman Story” 
| 3d stanza at Keith’s. 


Biz is uneven at first-runners 
here this stanza. “Picnic” at 
Loew’s looks to be topper with 
sockeroo take at Loew's. “Conquer- 
or” also is hefty at the Indiana. 
Both likely will hold. “Benny 
is still oke in 


Estimates for This Week  —- 
Circle (Cockrill-Dolle) (2,800; 50- 
85)—"‘Deep Blue Sea” (20th) and 
“Good Die Young” (Indie). Drab 
$5,000. Last week, “Court Jester” 
(Par), $10,000. 
Indiana (C-D) (3,200; 70-95) — 
“Conqueror” (RKO). Hefty $14,000 





Stanton ‘SW) (1.483; 99-$1.49)— | 
“Golden Arm’ (UA) (6th wk). Neat | 
$13,000. Last week, $16,000. 

Studio (Goldberg) (400; 90-$1.49) | 


—“Sheep Has 5 Legs” (UMPO) | 


| $14,000. 


“There’s Always Tomorrow” (U) 
| $14,000. 

| Trans-Lux World ‘(T-L) (604; 98- 
| $1.50) —“Littlest Outlaw” (BV) (4th 
| wk). Brisk $5,000. Last week, 
| oe. 


Viking ‘Sley) (1,000; 75-$1.49)— | 


for John Wayne starrer. Last 
week, “Bottom of Bottle’ (2Qth), 
$8.000. 


Keith’s (C-D) (1.300; 75-$1.10)— 
“Goodman. Story” (U) (3d wk). 
Nice $8,000, making it about $31,- 
000 for run to date. 

Loew’s (Loew) (2,427; 70-95) — 
“Pienic” (Col). Smash $15,000. 
Last week, “Forever Darling” 
(M-G) and “It’s a Dog’s Life” 
(M-G), $13,000 in 10 days. 

Lyric (C-D) (1.500; 50-75)—“Un- 
tamed Mistress” (Indie) and “Two 
Gun Lady” (Indie). $5,000. Last 
| week, “Vanishing American” (Rep) 
and “Rio Grande” (Rep) (reissue), 
' $5,500. 





Picnic’ Whopping $70,000, Mpls. Ace; 


Minneapolis, Feb. 28. 
Holdovers once more outnumber 
newcomers, but two of the latter, 
“Picnic” and “The Conqueror,” 





Last ; shape as boxoffice giants. Both are | 


|off to a fast start and the former. 


in particular, seems capable of 
building to still greater heights, 


i helped by Academy Award. nomi- 
} nations and highly favorable word- 
'of-mouth. Another fresh entry, 
“Lone Ranger,” is not getting far. 
It’s the 34th week for “Cinerama 
Holiday” while “Man With Golden 
Arm” and “The Benny Goodman 
Story” are in their fourth and 
third stanzas, respectively. ‘Last 
Hunt” is fast and “Forever Dar- 
ling” okay. 
Estimates for This Week 


Century ‘S-W) (1,150; $1.75- 
$2.65)— “Cinerama Holiday” (In- 
die) (34th wk). Sailing along 
smoothly at good $12,000. Last 


week, $13,000. 

Gopher ‘Berger) (1,000; 85-$1)— 
“Forever Darling’ (M-G) (2d wk). 
Is coming through better than 
earlier signs indicated, but. still 





60-$1)—“Littlest Outlaw” (BV). 
Nice $6,500. Last week, “Naked 
Sea” (RKO) (2d wk), $3,000 for 
Towne only. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059: 


995; 694; 696; 994; 40-75)—“Naked 
Street” (UA) and “Top Gun” (UA). 


only okay $5,000. Last 


$7.000. 
Lyric (Par) (1,000; 65-85)—/| 





Big $15,000. Last week. “Square | 
(Continued on page 16) 


“Lone Ranger’ (WB). A field day | 
for the youngsters. Slow $3.000..: 


week, 


‘Conqueror’ Sock 176, ‘Goodman’ 5G 


| Last week, “East of Eden” (WB) 
|and “Battle Cry” (WB) (reissues), 
| $4,500. 

| Radio City (Par) (4,100; 85-$1)— 
“Picnic” (Col). Raves for this one 
which also enjoyed tremendous ad- 
vance buildup. Academy Award 
‘nominations and _ word-of-mouth 
helping. Huge $20,000. Last week, 
“Helen of Troy’ (WB) (2d wk), 
$4,500 in 5 days. 

RKO Orpheum (RKO) (2,800: 85- 
$1)—“The Conqueror” (RKO). 
'Marquee combo of John Wayne 
and Susan Hayward and prelim 
_ballyhoo had them coming in from 
start. Mighty $17,000. Last week, 
_“Benny Goodman Story” (U) (2d 
| Wk), $9,000. 
| RKO Pan (RKO) (1,600; 85-$1)— 
“Goodman Story” (U) (m.o.). Here 


after healthy Orpheum fortnight 
‘and still showing plenty of life. 
Virile $5,000. Last week, “Top 


Gun” (UA) and “Good Die Young” 
'(UA), 3,000 at 65-85c. 

| State (Par) (2,300: 85-$1)— 
“Last Hunt” (M-G) (2d wk). Con- 
itinues to give good boxoffice ac- 


count of itself. Pleasant - $6,000. 
| Last week, 12,500. 

World (Mann) (400; 75-$1.20) 
—"“Golden Arm” (UA) (4th wk). 


Hefty $4,500. Last week, $6,800. 


‘Goodman’ Sock 206, K.C.; Picnic’ Hep 








i*“*‘Lone Ranger” (WB) and “Inside 
Detroit” (Col). Fair $13,000. Last 
| week, “Joe Macbeth” (Col) and 
“Fury at Gunsight Pass” (Col), 
$10,000. 





156, Conqueror’ Huge 186, ‘Jester’ 106 


Key City Grosses 


Estimated Total Gross 

This Week ........ $3,325,200 
(Based on 24 cities and 236 

theatres, chiefly first ruis, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .........$2,720,400 
(Based on 23 cities and 214 

theatres.) 


Wayne Big $23,009, 














StLL.; ‘Cry’ Hep 246 


St. Louis, Feb. 28. 

Boffo biz is being rung up cur- | 
rently by “lll Cry Tomorrow” and 
“The Conqueror.” Boxoffice gen- 
erally is on upgrade with fine 
weather over the weekend. “I'll 
Cry” is taking top laurels since 
doing terrific trade for a compara- 
tively small-seater house. “Cine- 
rama Holiday” is holding very 
stoutly with ads stating the pic 
hen end run in eight weeks help- 
ng. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40) —“‘Cinerama Holiday” (Indie) 
‘54th wk). Fine $11,000. Last week, 
$13,600. 

Fox (F&M) (5,000; 51-90)—‘Pic- 
nic” (Col). Opened today (‘Tues.). 
Last week, “Glory” (RKO) and 
“There’s Always Tomorrow” (U), 
mild $10,500. 

Loew’s (Loew) (3.142: 50-85)— 
“Forever Darling” (M-G) and “It’s 
Dog’s Life” (M-G) (2d wk), Fair 
$8,000 after $12,000 opener. 

Missouri (F&M) (3,500; 50-75)— 
“Last Frontier” (Col) and “Joe 
Macbeth” (Col). Slow $5,000. Last 
week, house closed. 

Orpheum (Loew) (1,450; 65-$1)— 
“T'll Cry Tomorrow” (M-G). Socko 
$24,000. Last week, “Golden Arm” 
(UA), $6,000. 

Pageant (St. L. Amus.) (1.000; 
50-90)—“Trouble With Harry” 
(Par) (6th wk). Good $2,500, Last 
week, $3.000. 

Richmond St. L. Amus.) (400; 
$1.10)—"Diabolique” (UMPO) (3d 
wk). Nice $1,500. Last week, $2.000. 

St. Louis (St. L. Amus) (4,000; 
51-90)—"“‘The Conqueror” (RKO). 
Smash $23,000 or near. Last week, 
“Goodman Story” (U) (3d wk), 
$6,000. 

Shady Oak (St. L..-Amus) (800: 
$1.10\—“The Prisoner” (Col) (2d 
wk). Big $3,000. Last week, $3,700. 


‘Conqueror’ Best Bet In 
Frisco, Wow 406; ‘Cry’ 
376, ‘Carousel’ Hot 306 


San Francisco, Feb. 28. 

Washington's Birthday openings 
are heiping some newcomers here 
currently to huge totals, giving 
city its biggest over all total in 
many months. Biggest take is 
being registered by “The Con- 
queror,” this John Wayne-Susan 
Hayward soaring to a giant figure 
at Golden Gate. “Carousel” is 
rated sock at the vast Fox theatre, 
greatest there in many moons. “I'll 





Cry Tomorrow” shapes wow at 
Warfield while “Court Jester” 
looms big at St. Francis. “Cine- 


rama Holiday” climbed to great 
figure at Orpheum. 
Estimates for This Week 
Golden Gate (RKO) (2,859: 80- 
$1) — “The Conqueror’ (RKO). 


i“Ugetsu” (Indie) (2d wk). 





Huge $40,000 or over. Last week, 
“Texas Lady” (RKO) and “Post- | 
mark for Danger” (RKO), $7,000! 
in 5 days. 

Fox (FWC) (4.651: $1.25-$1.50)— | 
“Carousel” (20th). Smash $30,090 
or near. Last week, “Man Who 
Never Was” (20th-Fox) and “Bobby 
Ware Missing” (AA), $16,500. 

Warfield (Loew) (2.656: 65-90)— 
“T’'ll Cry Tomorrow” (M-G). Wow 
$37,000. Last week, “Forever, 
Darling” (M-G) (2d wk), $8,000 in 
5 days. 

Paramount (Par) (2,646: 90-$1)— 


St. Francis (Par) (1,400; $1-$1.25) 
-—‘Court Jester” (Par). Big $20,- 
000. Last week, “Helen of Troy” 
(WB) (4th wk), $9,000 in 5 days. 

Orpheum (Cinerama Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Cine- 





(Continued on page 16) | 


Kansas City, Feb. 23. 

Competition is keen this session 
with strong marquee fare jn most 
situations. Leaders are “Con. 
queror” at the Missouri. “Benny 
Goodman Story” in four Fox Mid- 
west firstruns and “Picnic” at the 
Midland. Paramount is in the 
swing with “Court Jester” while 
the Roxy continues a strong hold- 
over with “Forever Darling.” 
There are more sock grosses 
around this week than the city 
has seen in months. Weather js 
anything but cooperative. but has 
eased off from the early February 
severe cold and snow. Genera] 
run ef holdovers last week under 
expectations. 


Estimates for This Week 


Glen (Dickinson) (700; 75-$1) — 
‘“‘Mau-Mau” (Indie). So-so $1,200. 
Last week, “French Touch” (Indie) 
‘2d wk), $800. 

Kimo (Dickinson) (504: 75-$1)— 
Okay 
$1,500. Last week, $1,600. 

Midland (Loew) (3,500; 75-$1)— 
“Picnic” (Col). Strong from first, 
with handsome $15,000 likely; 
holds. Last week, “Golden Arm” 
(UA) (3d-5 days), $4,000. 

Missouri (RKO) (2,585; 75-$1.25) 
—‘“‘Conqueror” (RKO). Best in 
months here, giant $18,000, with 
new top price. Stays on. Last 
week, “Littlest Outlaw” (BV) and 
“Naked Sea” (RKO) (2d wk), 
$5.000. 

Paramount (United Par) (1.900; 
75-$1) — “Court Jester’ (Par). 
Strong $10,000; may stay. Last 
week, “Helen of Troy” (WB) (2d 
wk), $7,500. 

Roxy (Durwood) (879; 75-$1)— 
“Forever Darling’ (M-G) (3d wk). 
Fast $4,500. Last week, $5,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2.043; 


700; 1,217; 65-85) — “Goodman 
Story” (U) with “Hidden Guns" 
‘AA) added at Tower and Gra- 


nada. Socko $20,000; may hold. 
Last week, “Spoilers” (U) and 
“Kentucky Rifle’ (Indie), $11,000. 


Vogue (Golden) (550; 75-$1)— 
“Pickwick Papers” (Indie) and 
“Henry VIII” (Indie) ‘reissues’, 
Stout $1,700. Stays. Last week, 
“Prisoner” (Col) (3d wk-8 days’, 
$1,200. 





‘Picnic’ Lofty 196 In 
Pitt; Til Cry’ Mighty 
226, ‘Conqueror’ 196 


Pittsburgh, Feb. 28. 


Lent notwithstanding, Golden 
Triangle is doing a landoffice busi- 
ness this week, biggest in months, 
with three outstanding bills on tap. 
“I'll Cry Tomorrow” at the Penn 
is running out in front with a wow 
take while “The Conqueror” at 
Stanley and “Picnic” at Harris are 
about neck-and-neck for runner-up 
position, latter being especially 
big. Advanced prices for all oi 
them, and each will hold. “Guys 
and Dolls” is sliding at the Nixon 
but still in the chips. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1) — 
“Never Say Goodbye” (U) (2d wk- 
5 days). Slipping against stiff com- 
petition, and inserts of “Magnifi- 
cent Obsession” (U) and “Glenn 
Miller Story” (U) for a day each 
are all that’s saving this holdover. 
Fair $3,500. Last week, $9,500. i 

Guild (Green) (500; 65-$1)—‘‘Hill 
24 Doesn't Answer” (Indie) ‘2d 
wk). Nice $2,100, and holds again. 
Last week, $3,000, better than e€s- 
timated. 

Harris (Harris) (2,165; 85-$1.25) 
—"Picnie’”’ (Col). Strongest ent'y 
house has had in a long time and 
looks smash $19,000. Last week, 
“Goodman Story” (U) (3d wk-5 
days), $6,000, and management 
plenty elated with almost $30,000 
on the run. 

Nixon (Rubin) (1,700: 90-$1.50'— 
“Guys and Dolls” (M-G) (4th wk’ 
Sliding off to solid $11,500. 

Penn (UA) (3,300; 95-$1.25)—"I'!] 
Cry Tomorrow” (M-G). Great $<. 
000. Holds, natch! Last week, 
“Last Hunt” (M-G), $11,500. 

Squirrel Hill (SW) (900; 65-$1 ne 
“Trouble With Harry” (Par) ‘24 
wk). Still rolling at fine $4,000 0° 
top of $5,000 last week. Holds. 

Stanley (SW) (3,800; 85-$1.25'— 
“The Conqueror” (RKO). Boomins 
trade helping this to sock $19,000 
or better. John Wayne epic holds, 
of course. Last week. “Lone 
Ranger” (WB) and “Target Zero 
(WB), $11,000. 

Warner (SW) (1,365; $1.25-$2.4\)’ 

“Cinerama Holiday” (indie) ‘90'" 
wk). Managing to hold steacy 
Stout $11,000, about same as }* 
week, 
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HOLIDAY, NEW FILMS HYPO CHI 


LA. Soars: ‘Conqueror’ Boff $71.000, 
Picnic Socko 276; ‘Tattoo Big 726, 
‘Hunt’ Hefty 516, Each in 10 Spots 


4 





Los Angeles, Feb. 28. + 


One of best non-holiday weeks 
since the lush war days looms in 
current session here, with several 
strong entries pacing the firstruns. 
“Picnic” is socko $27,000, showcas- 
ing at Warner Beverly. ‘‘Conqueror” 
is smash $71,000 in three locations. 

“Rose Tattoo” is rated $19,000 
in two theatres plus $53,000 for 
two nabes and six ozoners. Okay 
$14,500 is seen for “Last Hunt” in 
two houses plus $36,500 foi two 
nabes and six drive-ins. Combo 
ot “Wetbacks” and ‘“Skabenga” 
shapes slight $10,000 in two spots. 

Among second-week bills, “Ca- 
rousel” at stout $27,000, is topper. 
Others are slow. Longruns still are 
mostly impressive. 

Estimates for This Week 


Warner Beverly (SW) (1,612; $1- 
$1.75) “Picnic” (Col). Socke 
$27,000. Last week, “Rose Tattoo” 
(Par) (10th wk-6 days), $6,200. 

Hillstreet, Pantages, Wiltern 
(RKO-SW) (2,752; 2,812; 2,344; 
$1-$1.50' — “Conqueror” (RKO). 
Smash $71,000. Last week, Hill- 
sireet, Wiltern with Hawaii, “Battle 
Stations” (Col) and ‘Houston 
Story” (Col), $19,000. 

Orpheum, Vogue (Metropolitan- 
FWC) (2,213; 885, 90-$1.50) — 
“Rose Tattoo” (Par). Good $19,000. 
Last week, in other units. 

State, Hawaii (UATC-G&S) (2.- 
404: 1,106; 90-$1.50)—“Last Hunt”’ 
(M-G) and “Postmark For Danger” 
(RKO). Okay $14,500. Last week, 
State with Pantages, ‘‘Forever Dar- 
ling” (M-G) and “Naked Sea” 
(RKO) (2d wk), $8,500 

Downtown Paramount, Iris 
(ABPT-FWC) (3,300; 816; 90- 
$1.50) — “Wetbacks” (Indie) and 
“Skabenga” (AA). Slight $10,000. 
Last week, D’town Par with Vogue, 
“Slightly Scarlet” (RKO) and “Sins 
Pompeii” (Indie), $14,490. 

Chinese (FWC) (1,908; $1.40-$2) 
—*‘Carousel” (20th) (2d wk). Stout 
$27,000.- Last week, $34,600, in- 
cluding preem coin. 

Warner Downtown, Hollywood, 
Ritz (SW-FWC) (1,757; 756; 1,363; 
90-$1.50) — “Goodman Story” (U) 
and “Night Number Came Up” 
(Indie) (2d wk). Medest $16,000. 
Last week, $27,300, plus $49,200 in 
one nabe, eight ozoners. | 

Los Angeles, New Fox, Uptown, 
Loyola (FWC) (2,097; 965; 1,715; 
1,248; 90-$1.50)—“‘Man Never Was” 
(20th) and “Dig That Uranium” 

(Continued on page 16) 


‘Conqueror’ Mighty 246 
In Cincy; ‘Picnic’ Wham 
206, ‘Goodman’ 96, 2d 


Cincinnati, Feb. 28. 

Downtown biz is jumping this 
frame with a pair of new bills 
soaring into upper strata. ‘“‘Con- 
queror” is racking up wiopping 
take at the Palace gross to lead 
the city. “Picnic,” in smaller 
Keith's, is doing comparatively 
Stronger with a terrific session. 
Holdovers “Benny Goodman 
Story” at the big Albee and “Man 
With Golden Arm” in the Grand, 
are also doing okay. 

Estimates for This Week 
: Albee (RKO) (3,100; 75-$1.25)— 
‘Goodman Story” (U) (2d wk). Off 
a bit at $9,000 in wake of great 
$16,000 bow. 

Capitol (Ohio Cinema Corp) (1,- 
376; $1.20-$2.65)—"“Cinerama Holi- 
day” (Indie) (36th wk). Leveling 
off to $18,000, plenty good. Last 
week, $19,500, via holiday and ex- 
tra shows. 

Grand (RKO) (1,400; 84-$1.25)— 

“Golden Arm” (UA), Okay $8,000 
following $15,000 preem. 
; Keith’s (Shor) (1,500; 75-$1.25)— 
‘Pienic” (Col), Terrif $20,000 in 
Sight. Holds on. Opening day 
(Wednesday), aided by holiday, 
Was biggest midweek grosser for 
this house in a long time. Last 
week, three days of “Guys and 
Dolls” (M-G) (9th wk-3 days), $3,- 
100, setting new high for length 
ot run and total gross, with $1.50 
top. 

Palace (RKO) (2.600; 84-$1.24)— 
“Conqueror” (RKO). Lofty $24,- 
000. Holds, Last week, “Hell on 





Frisco Bay” (WB), $9,500 at $1 top.' Last week, same. 


‘CONQUEROR’ TERRIF IN 
OMAHA; ‘PICNIC’ BIG 116 


Omaha, Feb. 28. 


“Conqueror” is riding high to 
pace field this week, shaping ter- 
rific at the Brandeis despite a sleet 
storm over the weekend. “Bottom 
of Bottle” only other new entry 
this stanza, is barely okay. ‘“‘Pic- 
nic” is solid at Orpheum after 
smash initial session. “Benny 
Goodman Story” continues big at 
the smaller State. 


Estimates for This Week 


Brandeis (RKO) (1,000; $1-$1.25) 
—“Conqueror” (RKO). Great $10,- 
000 or near. Last week, “Battle 
Stations” (Col) and “Thirty Sec- 
onds Over Tokyo” (reissue), $5,000 
at 75c-$1 scale. 

Omaha (Tristates) (2,000; 70-90) 
—‘‘Bottom of Bottle” (20th). Okay 
$6,500. Last week, “Helen of Troy” 
(WB) (2d wk), $5,000 in 6 days at 
$1 top. 

Orpheum (Tristates) (2.890; 175- 
$1)—“‘Picnic” (Col) (2d wk). Solid 


$11,000 after $18,000 opening 
week. 

State (Goldberg) (860; 80-$1)— 
“Goodman Story” (U) (2d wk). 


Fancy $6,000. Last week, $8,300. 


Goodman Hot 166, 
Prov.; Tattoo’ 156 


Providence, Feb. 28. 

Strand’s holdover of “Rose 
Tattoo” has surprised with even 
better reception than expected 
after terrific opening round. RKO 
Albee is also smash with “Benny 
Goodman Story.” Majestic is hotsy 
with ‘Lone Ranger” but “Last 
Hunt” is barely okay at the State. 

Estimates for This Week 

Albee (RKO) (2,200; 50-85)— 
“Goodman Story” (U) and “Lady 
Godiva” (U). Smash $16,000. Last 
week, “Guys and Dolls” (M-G) (Sth 
wk), $6,500. 

Majestic (Fay) (2,200; 50-80) — 
“Lone Ranger” (WB). Happy $12,- 
000 or near. Last week, “Bottom of 





Bottle” (20th) and “Lover Boy” 
(20th), $11,000. 
State (Loew) (3,200; 50-80) — 


“Last Hunt” (M-G) and “It’s A 
Dog's Life” (M-G). Barely okay at 
$9,000. Last week, “Forever Dar- 
ling” (M-G) and “Hell’s Horizon” 
(Col), $13,000. ont, la 

Strand (Silverman) (2,200; 70-90) 
~~"‘Rose Tattoo” (Par) (2d wk). Still 
socko at $15,000. First week hit 
wow $16,000, way over hopes. 


‘Conqueror’ Giant 256, 
Buff.; ‘Cry’ Wham 276 


Buffalo, Feb. 28. 

“I'll Cry Tomorrow” at the Buf- 
falo, and “The Conqueror” at Cen- 
tury are both smash newcomers 
this round, Latter is especially 
whopping. Not only have these 
two new entries helped all over 
town but holdovers are also great, 
especially “Picnic.” 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-$1)— 
“I'll Cry Tomorrow” (M-G). Wow 
$27,000. Last week, “Forever Dar- 
ling’ (M-G) and “It’s Dog Life” 
(M-G), $14,500. 

Paramount (Par) (3,000; 60-90)— 
“Rose Tattoo” (Par) (2d wk). Stur- 
dy $10,000. Last week, $17,000. 

Center (Par) (2,000; 50-80) — 
“Lone Ranger” (WB) and ‘Treas- 
ure of Bengal” (Indie). Strong 
$12,000 in 9 days. Last week, 
“Helen of Troy” (WB) (4th wk-5 
days), $8,000 at $1 top. 

Lafayette (Basil) (3,000; 50-$1)— 
“Picnic” (Col) (2d wk). Hotsy 
$16,000. Last week, $24,000. 

Century (Buhawk) (3,000; 60-$1) 
—*"The Conqueror” (RKO). Mighty 
$25,000. Last week, “Battle Sta- 
tions” (Col) and “Joe Macbeth” 
(Col), $11,000, 








| $1.20.-$2.40)—"Cinerama 
| (Indie) 


Teck (Cinema Products) (1,200; 
Holiday” 


(4th wk). Fine $14,000. 





BIZ CLIMBS Td 
SOCK $345,200 


Chicago, Feb. 28. 

Chicago's Loop is resounding to 
the tinkle of greatly increased b.o. 
coin this frame, helped mightily 
by several smash new entries and 
big Washington's Bjrthday holiday 
patronage. Total for 15 houses will 
hit $345,200 or better. 

“The Conqueror” shattered the 
house record at the Oriental with 
a $14,000 opening day (Wash- 
ington’s birthday) and a terrific 
$58,000 in first round. “Carousel” 
is right behind with a smash $53,- 
000 opening stanza at the Chicago. 


“Rose Tattoo” should do a great | gales 


$38,000 on 
preem week. 
“Fury at Gunsight Pass’ 


the United Artists 
“Last Frontier” and | 
comb 





‘GOODBYE’ LUSTY 86, 
L’VILLE; ‘RANGER’ 96 


Louisville, Feb. 28. 
Sturdy b.o. product is keeping 
biz at a healthy figure currently 
despite heavy rain and tornado 
Friday-Saturday (24-25). 
However, Sunday (26), broke clear 





o| and cold, making for better trade. 


looks big $20,000 at the Roosevelt. | “Never Say Goodbye” is fine at 


“Trouble With Harry” is fancy $11,- | 
000 at the Loop. 

“Picnic” continued socko in sec- 
ond session at the State-Lake while 
“Naked Amazon” and ‘Hell's Hori- 
zon” twin bill stays strong in sec- 
ond frame at the Grand. 

“Oklahoma” still big in ninth 
stanza at McVickers. ‘Man With 
Golden Arm” holds nicely in ninth | 


and last session at the Woods. |" 


“Diabolique” still amazes in 10th 
week at the Ziegfeld, “Cinerama 
Holiday” is staunch in 37th frame 
at the Palace. 
Estimates for This Week 
Carnegie (Telem’t) (480; 95)-- 
“Riviera” (IFE) (2d wk). Nifty | 
$3,900. Last week, $4,700. j 
Chicago (B&K) (3,900; 98-$1.50) | 
—‘‘Carousel” (20th). Sock $53,000. | 
Last week, “Benny Goodman) 
Story” (U) (3d wk’, $27,000. 
Grand (Nomikos) (1,200; 98-$1)— | 
“Naked Amazon” (Indie) and 
“Héll’s Horizon" (Col) (2d. wk). 
Swell $8,500. Last week, $14,000. 
Loop (Telem’t! (606; 90-$1.25)—- 
“Trouble With Harry” (Par). Fine | 
$11,000. Last week, “Desperate | 
Hours” (Par) (3d wk), $7,000. | 
MeVickers (JL&S' (1,580; $1.25- 
$3)—“Okliahoma” (Magna) (9th wk). | 
Big $39,500. Last week, $36,000. | 
Monroe (Indie) (1,000; 67-87)— | 
| 





“Bottom of Bottle” (20th) (2d wk). 
Poor $3,600. Last week, $10,000. 
Oriental (Indie) (3,400; 98-$1.25) | 
—‘‘Conqueror” (RKO). Smash $58,- | 
(Continued on page 16) 





‘Conqueror’ Smash 146, | 
Port.; ‘Arm’ Stout 836 


Portland, Ore., Feb. 28. 

First run biz continues to hold’ 
up very well currently. “The Con- | 
queror” is easily standout, this) 
John Wayne starrer at the Broad- 
way being smash. ‘Lone Ranger” 
looms mild at Orpheum. “Littlest 
Outlaw” stays fancy in third) 
frame at the Guild. 
Estimates for This Week 
Broadway (Parker) (1,875; 90- | 
$1.25)—"The Conqueror” (RKO), | 
Great $14,000. Last week, ‘“For- | 
ever Darling’ (M-G) and “Fighting | 
Chance” (Rep) (2d wk’, $8,400. 
Fox (Evergreen) (1,536; $1-$1.25) | 
—‘Man Who Never Was” (20th) | 
and “Cross Channel” (Rep). Warm | 
$8,500. Last week, “At Gunpoint” | 
(AA) and “Shack Out On 101" | 
(AA), $6,800. 
Guild (Indie) (400; $1)—‘Littlest.| 
Outlaw” (BY) (4th wk), nights and | 





weekends only. Hot $5,500. Last’ 
week, $6,100. | 

Liberty (Hamrick) (1,890; 90-' 
$1.25)—“Return of Jack Slade” 
(AA) and “Warriors” ‘AA). Okay 
$7,500. Last week, “Last Hunt” 
(M-G) and “Beast With Million 
Eyes” (Indie), $7,000. 

Orpheum (Evergreen) (1,600; 
$1-$1.25)—“‘Lone Ranger” (WB) 
and “Spy Chasers” (AA). Mild 
$5,500. Last week, “Helen of 


Troy” (WB) and “Dial Red O” (2d 
wk), $8,400. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—"‘Golden Arm” (UA) and 


“Top Gun” (UA) (3d wk). Sturdy | Wow $25,000 or better. Last week. | 4+ the New 


$8,500. Last week, $9,000. 


the Kentucky, ‘‘World In My Cor- 
ner” is just okay while “Lone 
Ranger” is bangup. “Picnic” is 
rated strong in second session. 
Estimates for This Week 


Brown (Fourth Ave.) (United 
Artists) (1,200; $1-$1.35)—‘‘Guys 
and Dolls” (M-G) (5th wk), Nice 
$4,500. Last week, $6,500. 


Kentucky (Switow) (1,100; 65-85) 
“Never Say Goodbye” (U). Fine 





‘$8,000. “Last week, “Court Jester” 


(Par), $6,000. 

Mary Anderson (People’s) (1,000; 
65-85) — “Lone Ranger” (WB). 
Noisy $9,000. Last week, “Helen of 
Troy” (WB) (2d wk), $5,000 at $1 
top. ; 

Rialto (Fourth Avenue) (3,000; 
55-85)—“‘World In My Cerner” (U) 
and “‘Red Sundown” (U). Average 
$10,500. Last week, “Bottom of 
Bottle” (20th) and “Fighting 
chance” (Rep), same. 

State (United Artists) (3,000; 75- 
$1)—‘‘Pienic” (Col) (2d wk). Sturdy 
$10,000 after first week’s $17,000. 





Picnic’ Giant 686, 


Hub: ‘Carousel’ 556 


Boston, Feb. 28. 

Big takes all around at the 
wickets this week, with “Carousel” 
at Keith Memorial with mighty 
total in, first round. “Picnic” at 
State and Orpheum combined take 
is terrific. “Song of South” at 
Paramount and Fenway also is 
great. “Rose Tattoo” at the Metro- 
pelitan leads holdovers with a wow 
total second frame. 

Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80'!— 
“Guys And Dolls” (M-G) (16th wk). 
Okay $8,000. Last week, $10,000. 

Reacon Hill (Beacon Hill) (678; 
9C-$1.25) — “Diabolique” (UMPO) 
(2d wk). Sock $11,000. Last week, 
$13,000. 

Cinerama (Cinerama_ Produc- 
tions) (1,354; $1.20-$2.65)—'‘'Cine- 
rama Holiday” (Indie) (27th wk). 
Slick $22,000, Last week, $35,000. 

Exeter (Indie) (1,300; 60-$1!' — 
“Prisoner” (Col) (6th wk). Neat 
$6,000. Last Week, ditto. 

Fenway (NET) (1,373; 60-$1) — 
“Song of South” (BV) and “Sar- 
dinia” (Indie). Bright $11,000. 
Last week, “Bottom of Bottle” 
(20th) and “Hidden Guns” (Indie), 
$7,000. 

Kenmore (Indie) 
—- “I Am Camera” 
wk). Okay $4,500. 
$6,000. 

Memorial (RKO) (3,000; 70-$1.25) 
—‘Carousel” (20th) (2d wk). First 
week ended Monday (27) hit 
| mighty $55,000. 
| Metropolitan (NET) (1,700; 60-$1) 
-~ “Rose Tattoo” (Par) (2d wk). 


(700; 85-$1.25) 
(DCA) (10th 
Last week, 


| $44,000, and over estimate by 


= $14,000. 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; 1e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S, amusement 





tax. 


(1,700; 60-$1) 
— “Song of South’s (BV) and 
“Sardinia” (Indie). 
|Last week, “Bottom of Bottle” 
(20th) and “Hidden Guns” (Indie), 
$18,000. 

Orpheum (Loew) (3,000; 60-$1)— 
i*Pjienice”’ (Col). Soekeroo $40,000 
or near. Last week, “Golden Arm” 

UA) (3d wk), $17,000. 


Paramount (NET) 
| 


State (Loew) (3,000; 60-$1) -— 
“Pienic’” Col) Mighty $28,000. 
Last week, “Golden Arm” (UA 
(3d wk), $9,400. 


Great $26,000. | 


Rain, Snow Belt B’way But ‘Goodman’ 
Slick 466, ‘Ladykillers’ Gay $22,200, 
HO's ‘Picnic’ 1456, ‘Carousel’ 1056 


* Rain and snow four days in the 


current session hurt Broadway 
deluxers. They already had started 
to reflect the usual post-holiday 
(Washington's Birthday) downbeat 
last Thursday and Friday when the 
rains came. Sudden rainstorm and 
gale winds early Saturday night 
cut in on a crucial biz hour. Result 
was that many firstruns enjoyed 
bigger trade on Sunday than on 
the normally top day of the week, 
Saturday. 

Three newcomers are helping 
somewhat. ‘‘Benny Goodman Story” 
is heading for a solid $46,000 at 
the Capitol to pace new entries on 
Broadway. “The Ladykillers” hit 
a new house record of $22,200 at 
the arty Sutton opening session. 
“Flame of Islands” and vaudeville 
looks okay $19,000 at Palace. 

“Picnic” with stageshow  con- 
tinues as money champ, with a 
sock $145,000 in second round at 
the Music Hall. It = stays. on. 
“Carousel” held with a big $105,- 
000 or close in first ho!dover week 
at the Roxy, and continues. 

“Helen of Troy” is heading for 
okay $16,000 in fifth Criterion 
round. “Rose Tattoo” wound up 
its 1lth week at the Astor with a 


wow $28,000, being helped by 
Washington's Birthday. 
“Court Jester,” also aided by 


the holiday, is holding with sturdy 
$40,000 in fourth stanza at the 
Paramount. “Golden Arm” still is 
big, with $19,000 likely in current 
(1ith) frame at the Victoria. “All 
That Heaven Allows” replaced 
“Lone Ranger’ at the Mayfair 
yesterday (Tues.). 

“Last Hunt” opens at the State 
today (Wed.), with “Forever Dar- 
ling” headed for slow $11,000 in 
final six days of third week despite 
help from “Hunt” previews yester- 
day (Tues.). “Doctor At Sea” opens 
today (Wed.) at Trans-Lux 52d 
Street after benefit preem last 
night. 

“Cinerama Holiday,” with a 
mighty boost from Washington's 
birthday, soared to a terrific $58,- 
300 in 55th week at the Warner. 
“Oklahoma” is headed for a stout 
$25,000 in 20th session at the 
Rivoli. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Rose Tattoo” (Par) (12th wk). 
The llth week concluded Monday 
(27) pushed to terrific $28,000. 
The 10th week was $22,000. Stays 
again, with “Meet Me in Las 
Vegas” (M-G) set to open March 
13. 

Little Carnegie (L. Carnegie) 
550; $1.25-$1.80)—"Lease of Life” 
(IFE) (3d-final wk). Looks like 
okay $3,400 in week ending today 


(Wed.). Holds through Sunday (4). 
“Don Juan” (Times) opens Monday 
(5), 

Baronet (Reade) (430; $1.25- 
$1.50) — ‘‘Adorable Creatures” 
(Cont) (8th wk) Seventh round 
ended Monday (27) was_ solid 


$6,200 Sixth was $6,500. 


| Capitol (Loew's) (4,820; $1-$2.50) 


—‘Benny Goodman Story” (U) (2d 
(Continued on page 16) 


‘Picnic’ Bangup $18,000, 
Balto; ‘Jester’ Okay At 
9G, ‘Goodman’ 116, 3d 


Baltimore, Feb. 28. 
Grosses are pleasing here this 
lround. “Picnic” is great at the 
| Hipp, while “Court Jester” is lively 
at the Stanley. “Benny Goodman 
Story” remains staunch in its third 
‘round at the Century. “Rose Tat- 
|too” continues big for third stanza 
“Last Hunt” had a 
| fairly okay first week at the Town. 





“Littlest Outlaw’ looks good at 

ithe Little. 

| Estimates for This Week | 
Century (Fruchtiman) (3,000; 00- 

1$1.25)—“Goodman Story” (1 3d 


lwk). Solid $11,000 following $17,- 
1000 for second 


| Cinema (Schwabe 460: 50-$1) 
|_-“Night Holds Terror” Indie). 
| Mild $3,500. Last week, “The sed’ 
Indie) (4th wk!, $2,100 
Film Centre (Rappaport B90; 
$1-$2.50) “Oklahoma” Magna). 
Unfur!°d th ’ on rreem 
(Continued on page 16) 
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NOMINATIONS 





BEST PICTURE 


Produced by Hal Wallis for Paramount 


BEST ACTRESS 


Anna Magnani as Serafina 


BEST SUPPORTING ACTRESS 


Marisa Pavan as Rosa 


BEST PHOTOGRAPHY. 0.1: 0 wire 


James Wong Howe 


BEST EDITING 


Warren Low ; 


BEST ART DIRECTION @ ccc: sso wre 


Hal Pereira and Tambi Larsen 
BEST SET DECORATION . ... » Sam Comer and Arthur Krams 


| BEST DRAMATIC PICTURE SCORE 


Alex North 


BEST COSTUME DESIGN ccc: 1.0 wire 


Edith Head 


North 
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Italo Film Prods., Seeing Success 


Of German War 


Rome, Feb. 21. + 


While the German film indus- 
try is reaping home-market as well 
as export successes with such war- 
time pictures as ‘“Canaris,” “Devil's 
General” and others, local film- 
makers likewise continued to feel | 
that a certain yearly dosage of pa- ! 
triotism in pix is a good thing. The | 
recent Dutch trouble with the Ital- | 
ian production, “London Calling | 
North Pole,” which chronicles the 
story of the Dutch successes of Ger- 
man Col. Gfskes against British In-_ 
telligence during the last World 
War, only have helped to spotlight 
the trend. 


Besides “North Pole,” which inci- 
dentally stars Curd Jurgens (he 
played the lead in “General” and 
will star in “Spy for Germany.” 
story of a secret agent) as Giskes, 
Italy has another spy thriller com- 
ing up for release soon—‘‘The Rom- 
mel Treasure.” Upcoming items | 
include “Altair, Primo Amore,” “Il 
Cielo Brucia,” “I 4 Del Getto To- 
nante” and “Un Po Di Cielo,” and 
form part of a more recent trend 
towards films glorifying the Italian 
air forces and the jet age. ‘Ciao 
Pais” is another recently completed 
picture set during the World War. 

The Italian film industry’s long 
road back from the complete paci- 
fism of such pix as “To Live in 
Peace” (1946) begins in 1949, with 
“Cavalcata D’Eroi,” which exalted 
the exploits of the Italian cavalry 





Previously, in 1947 and 1948, the 


| 
in Russia during the last conflict. | 
| 


Italian film was mainly concerned | 


with internal problems, with emi- 
gration, p.o.w.’s, rebuilding, 
Close on the heels of “Cavalcata” 
came “Barriera a Settentrione,” 
about the mountain finance troops, 
then “Cuori Senza Frontiere,” 
about the Trieste territory division, 
“La Fiamma Che Non Si Spegne” 
(glorifying the Carabinieri troops), 


and in 1949, “Cuori Sul, Mare,” a' 


pic set in the Leghorn Marine Aca- 
demy. 


More War Pix in 1950, 1951 


1950 brought, among others, such | 
items as “Il Caimano Del Piave,” | 
about the first World War, “Cam-_ 


icie Rosse,” with Anna Magnani 
as Anita Garibaldi to stir patriotic 
chords; and “Piume al Vento,” 
again with a first World War set- 
ting. Nothing of note was made in 
1951 in this sector, except perhaps 
“Achtung Banditi,” concerning the 
exploits of Italo partisans during 
the last war. 

1952 was patriotism’s big year on 
local screens. “Carica Eroica” 
(the last war) started it off. fol- 


lowed by*‘Fratelii D’Italia,” about | 


Italo hero Nazario Sauro: 


‘Ttalian Titanus Film 


etc. | 


Pix, Yen Patriotics 





Southeast ‘Asian Film 
Fest Set for Hong Kong: 


Tokyo, Feb. 21. 


Masaichi Nagata, head of Daiei 
Motion Picture Co. and chairman | 
of Motion Picture Producers Assn. | 
of Southeast Asia, has announced 
that the Third Southeast Asian 
Film Festival will be held in Hong | 
Kong next June. Annual fest was 
originally slated for April but de- 
lay in prelim organization forced 
postponement. 

Nagata also announced that en- 
tries, previously limited to two per 
country, would be upped to five 
each. He said some 20-25 features 
would be screened by the judges 
plus about 10 shorts. Festival will 
run for a week. 

Entries are expected from Japan, | 
the Philippines, Formosa, Hong | 
Kong, Singapore, Thailand and In- 
donesia. In addition, Nagata said 
India and Pakistan, not members 
of the MPPASEA, would be in-| 
vited to submit non-participating 
entries. 





Execs Due in N.Y. On 


Mex Legit Not Dead— 
Over 4006 Subscribed 


Mexico City, Feb. 21. 
The legit theatre is far from 
dead in Mexico. The theatre’s pub- 
lic, of its own volition, will provide 
at least $400,000 cash, high for 
here, this year te enable the the- 
atre department of the Fine Arts 
Institute to bring the theatre to 
more people, announced Celestino 
Gerostiza, department director. 
Department has recruited a com- 
pany to play the classics and other. 
plays at the Palace of Fine Arts 
(National Theatre) here. It is 
readying at least one troupe for 
the road, the chief provincial 
cities—all at pop prices. 


British Show Biz 
Asks Tax Reliet 


London, Feb. 28. 

The entertainment industry last 
week made its big pitch for admis- 
sion tax relief in anticipation of 
the Easter budget. On Tuesday and 
Wednesday (21 - 22), reps of legit 
and motion pictures went to the 
Treasurv and stated their case to 
Henry Brooke, the Financial Sec- 
retary. 

The claim on behalf of legit was 
made bv the Theatres Entertain- 
ment Tax Cgmmittee which, 
support of the plea for total ex- 
emption for the live theatre, sub- 








Potent Picture Deals 
Rome, Feb. 28. 
Franco DeSimone ana Marcello 


Girosi, Titanus Film execs, are due | 


in N.Y. March 1 for a two-week 
' stay during which they plan to set 
|foreign release of their forthcom- 
ing production, “Monte Carlo.” 
They expect to sign Yank thespers | 
for this and other coming Titanus | 
productions. 


DeSimone and Girosi reportedly 
are looking for four or five Ameri- 
can actors for “Monte Carlo,” 
'which rolls May 1 with only Mar- 
|/lene Dietrich and Vittorio DeSica 
set for the leads. Among Yanks 
sought are a character actor, a 
young girl and a visiting Ameri- 
/can couple. Sam Taylor directs 
this, his first. He also wrote the 
script. Pie will be shot in English, 
and is claimed to be the first Ital- 
ian film specifically aimed at the 
American market in script, casting 
and technique. It will use the new 
Technicolor process which permits 
printing in varied screen systems. 
Titanus will release in Italy, but a 
Yank major is sought to handle 
| elsewhere. 


During the officials New York 


mitted a memorandum to the Chan- 
cellor of the Exchequer, showing 
/that more than 80 provincial the- 
i'atres had been forced to close 
,down in recent years. About 24 
-had shuttered in the fast year. To 
‘illustrate the effect of the duty, it 
cited the case of a theatre in a 
northern industrial town which, in 
the half vear ended last June, had 
lost $7,476, but paid a tax of $19,- 
359. 

On the following day, a delega- 
tion from the all-industry tax com- 
_mittee, set un by the four major 
trade associations in the picture 
business, submitted its case for re- 
lief. The claim, which has been 
| planned over a period of months, 
seeks a cut in the incidence of the 
| duty to the tune of about $50,000,- 
000. 

This amount, it was contended, 
|is the minimum necessary to give 
ithe exhibiting side of the indus- 
, try. and particularly the small op- 
| erator, a chance of meeting rising 
| overheads, and new capital equip- 
| ment costs. This would as well give 
| much-needed aid to British film 
makers who would receive more 
coin from the Eady pool, as well as 
_a bigger share of film rentals. 
| As it is customary for the Chan- 


Leggenda del Piave,” again the for “A Rainy Night” and “Goya” Sttement, neither of the two in- 


about the Alpini mountain troops; 
“La Fiammats,” a spy story with 
patriotic undertones: “La Pattuglia 
Sperduta”; and “I Sette Dell’Orsa 


Maggiore,” the last about the ex- | 


Was a Wartimer about submarine 
life in which pacifism and brother- 
hood of man reappeared briefly, 
while “Mizar” recounted frogmen 
exploits, and “La Pattuglia del 
Amba Alagi’ was set during Italy's 
Abyssinian war. “Tripoli Bel Suol 
D‘Amore” took its title from a pa- 
triotic Italian song, and was also a 
service item. 

In 1954, the heroics of an Italian 


featured in ‘Divisione 
while “‘Bella, Non Piangere” chron- 


icled the advevntures of Enrico 


Toti, hero of the first World War. 
Also in that year, wartime themes 
were treated in “I Cinque dell’ 
Adamello” and in “Siluri Umani,” 
the latter about frogmen on suicide 
missions against the British fleet. 


Cornel Wilde Seeks 
British Prod. Setup 


London, Feb. 21. 





loits of Italian frogmen in the | 
lediterranean. 
“La Grande Speranza” (1953) 


| probably be directed by Vincent 
'Sherman with a predominantly 
| American cast. Sherman is current- 
|iv shooting “To Defend My Love,” 


with Martine Carol, here ‘both | 
Fnglish and _ Italian) also for 
Titanus, 


| While in the U.S., DeSimone also 
will supervise details of the Eng- 
lish version for “I] Bidone”’ (The 
| Swindler), Broderick Crawford 
| starrer made by Titanus and ac- 
' quired by IFE for U.S. release. 





‘Union Nixes Studio Pix 


Show Origination for TV 
armored division in Africa were | 
Folgore,” | 


London, Feb. 21. 


' The plan to transmit the new 
“Film Fanfare” program direct 
from the Associated British studios 
at Elstree on the new London-Bir- 
mingham commercial tv network | 
was scotched last week by studio | 
technicians. Until the matter has | 
been properly sorted out between | 
its union and the program com-| 
peny, they’ve refused facilities for | 
; tv crews. 

- Asa result, the production of this 
60-minute Sunday afternoon fea- 
ture has been hurriedly switched! 


|ernment intention. 


| 

New Plays, Top Talent 
Inspire Stronger Scot 

| Legit; ‘Cry Wolf’ Opes 


| 
Edinburgh, Feb. 28. 

season at Lyceum and 
King’s Theatres here is more in- 
| triguing than in previous years, 
with top talent and new plays re- 
| cruited. Frank Leighton, Charmain 
| Innes and Edgar K. Bruce are set 
to play the leads at Lyceum in 
“Cry Wolf,” comedy-thriller adapt- 
ed from the French ‘‘Le Loup Qui 
Sourait.” It opens this week. The 
| Henry Sherek-Stewart Cruikshank 
| season of plays, featuring leading 
thespers, tees off at early in April. 

Peggy Cummins just wound up 
at the Lyceum in a jubilee pro- 
duction of “Péter Pan.” Cole Por- 
ter’s musical, ““Can-Can,” present- 
ed by the Littler group, is at the 
King’s, with Sally Rogers, Aleta 





Legit 


| Morrison, Freddie Sales and 
George Gee. 
Gateway Theatre revived the 


Cornel Wilde is currently nego- from London to Birmingham. The 5¢9t farce, “Ghosts and Old Gold,” 


tiating with British producers for 
Anglo-American filming by 


first airing of the program last 


Starring local actress Lennox 


his | Sunday (19) was, therefore. done! Milne, and also the Robert Kemp 


own company, Theodora Produc- from the Midlands tele theatre in Play, “A Nest of Singing Birds.” 


tions. The star owns a number of 
properties which he proposes to 
film here in association with a 
British company. 


Aston. 


The changeover’ resulted’ in 


A new play, “One Bright Day,” 
presented by Peter Saunders Ltd., 


‘minor modifications of the pro-|!§ set for Lyceum March 5. This | 
gram and notably in the cutting of | Stars Clive Brook, Naunton Wayne, 


_ He aims to use British and con-'| the 80-piece studio orch down to| Renee Asherson, Mary Hinton and 
tinental artists for his co-produc- about 20 tooters. It also involved , Milton Rosmer. 


tions as well as American stars. | 


Wilde is now filming 


pre-filming a number of celebri-| 


Glasgow Citizens’ Theatre staged 


“Beyond ties who, owing to previous com- a production of “Julius Caesar,” | 


Mombasa,” a Hemisphere venture | mitments, were unable to travel to Alan Judd and Robert Gale guest- 


for Columbia release, 


i Birmingham for a live telecast, ' 


ing. 


in | 








‘Brit. Pick ‘Richard III’; 
‘Marty’ Stars Get Nod 


London, Feb. 21. 


“Richard III’ collared dual 
honors in the annual British Film 
Academy awards by being voted 
the best pic of the year, as well 
as the best British film. Laurence 
Olivier was named as the best 
British actor for his performance 
im the title role. 


Ernest Borgnine and Betsy Blair 
got the nod as the best foreign 
actor. and actress for their per- 
formance in “Marty” (UA). Paul 
, Scofield was voted the most prom- 
|ising newcomer to films for his 
| work in “That Lady” and Katie 


| Johnson was chosen as the best 
| British actress for “The Ladykill- 
ers.” 

“Vanishing Prairie’ (BV) was 
/'named the best documentary, and 
'“The Bespoke Overcoat” received 
| a special award. “Children of Hiro- 
'shima” was given the United Na- 
‘tions award for the ace film illus- 
| trating principles of the United 
| Nations Charter. The Canadian 
| made “Blinkity Blank” was picked 
/as the best animated film. 








H 
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Threat of Special Tax 
On Exporting of Mex 
Pix Slowing Up Prod. 


Mexico City, Feb. 21. 

Work in the Mexican film indus- 
try has slowed nearly to full stop 
because of increasing opposition 
to the proposition by Mario Zaca- 
rias, prexy of the Mexican Pro- 
ducers Assn. He has proposed a 
special tax on exports of Mexican 
pix so as to build up a subsidy, 
in the torm of payment refunds, 
for the industry. Tax is reckoned 
to yield around $48,000 annually. 


Some 20 top producers, including 
Mier & Brooks and Posa Films 
(latter exclusive producer’ for 
“Cantiflas”) are objecting to the 
bill. The 12,000 members of the 
Picture Production Workers Union 
(STPC) and these producers told 
Angel Caravajal, Secretary of the 
Interior. top government depart- 
ment, that the suggested tax is un- 
necessary and would work a hard- 
ship on the trade. The Interior 
Secretariat replied that the govern- 


a levy. The 20 producers, who 
claim they account for 55% of pro- 
duction declared the Zacarias im- 
post is not wanted, and is no good. 
Little if any work is being dore 
at the studios because of mass 
meetings of various STPC locals 
to protest the levy, STPC joined 
the objecting producers when the 
directors, led by Mauricio de la 
Serna, who also produces, came 
out in opposition to Zacarias’ prop- 
osition. . 





British Censors Nix 
8 Pix in ’55, Cut 313 


London, Feb. 28. 

The British film censors last year 
refused to give certificates to eight 
pictures, and ordered cuts in 313 
others. Details were released last 
week by Arthur T. L. Watkins, sec- 
retary of the British Board of Film 
Censors, who reported that in 1955 
a total of 1,763 films were submit- 
ted for censorship. 

The overall total, of course, in- 
cludes shorts, but in the feature 
field 271 pix were given the U (uni- 
versal exhibition) certificates; 186 
were rated A (adults, and juveniles 
when accompanied by; adults); and 
'35 were put in the X (adults only) 
iclass. Of the total output, 1,509 
| were categorized U, 219 as A and 
i35 as X 








| 
METRO PREPS ‘TEAHOUSE’ PIC 
Tokyo, ‘Feb. 21, 


Keith Weeks, Metro production | 


| executive, has arrived here to prep 
| the filming in Japan of “Teahouse 
/of the August Moon.” Filmed ver- 
sion of the play will be shot mostly 
| around Kyoto, with Jack Cum- 
mings producing, Daniel Mann di- 
| recting and Marlon Brando, Glenn 
| Ford and Japanese actress Machiko 
Kyo in the leads. 

Location work is due to begin 
in May and be finished within 
| three months; according to Weeks. 


ment doesn’t intend to enact such 


Arg. Pix Producers, Ignoring Past 
Errors, Again Plan to 


Over-Expand 


Buenos Aires, Feb. 21. 

Argentine motion picture pro- 
ducers seem unable to learn any 
lessons from the past, and» are 
ready to overreach themselves 
again in the hope of surviving on 
the strength of state subsidies. 
Their latest proposal as to how 
such subsidies should be financed 
was submitted to the government 
some weeks ago, through a recent- 
ly created Committee for Defense 
of the Argentine Film Industry, 
| This group includes reps of the 
| Authors’ Society (Argentores), 
'Assn. of Film Directors (SADIR), 
Argentine Picture Producers Assn, 
(APPA), Academy of Motion Pic- 
| ture Arts and Sciences and the 
' Decorators and Technical Assns. 
| The clause which has aroused 
|the greatest outcry, especially 
‘from exhibitors, proposes a sur- 
|charge on all foreign films im- 
| ported, of around $1,850 on the 
first copy, plus $250 each on sub- 
seauent prints, increased to $3.125 
and $625 for C’Scope or similar 
systems and tinters. An_ even 
more absurd clause _ stipulates 
that no films be imported which 
are more than 30 months older 
than their first release date in 
covntrv of origin. 

Producer Yen For Coin Grows 

As 300 to 400 pictures are im- 
ported annually, the producers’ ap- 
petites for billions appear to be 
on an upward spiral. 

In lieu of the 60 centavo tax, 
currently applied on all film-the- 
atre stubs, they propose a 25% 
surcharge applicable on the un- 
taxed basic value of total cinema 
grosses throughout the country. 
Proceeds of this surcharge would 
be used to improve film techniques, 
subsidize unions, organize foreign 
distribution and promote film fes- 
tivals. 

This plan has been dubbed ex- 
| tortionarv in film circles. It is the 
sort of blueprint which found fa- 
vor under Peron, but it is of 
doubtful success now. 

The APPA has been undergoing 
a “purging” process and new by- 
laws have been drafted bv a gov- 
ernment interventor, and _ sub- 
mitted for inspection. 

Similarly the Academy of Mo- 
tion Picture Arts and Sciences has 
had its face lifted. And producers 
most prominent on the board, who 
are all now “under restraint,” are 
keeping in the background. The 
Academy was notorious for toady- 
ing to Peron. 

Prods. Want Higher Scales 

Producers would now like to 
have admission scales increased, 
whereas exhibitors seek sliding 
scales according to quality. Ad- 
missions here are a third of what 
they are in Spain. There is agi- 
tation for extending the higher 
price authorized for C’Scone to the 
VistaVision system. This has been 
allowed in Mar del Fizta where 
admissions are higher all round. 
Exhibs point out that since prod- 
uct is now available in abundance, 
there should be greater elasticity, 
allowing them to fix prices ac- 
cording to quality of the pix. 

It is unfortunate for many good 
film players, who were exiled by 
Peron and have now come home, to 
find the local industry in such a 
state of chaos. They find many 
producers flat broke ayd have to 
| shelve their plans. Experienced 
directors and foreign distribs are 
urging local producers to reorgan- 
ize their industry by starting again 
at the bottom of the ladder. 














‘Hike in Interest Rate 
Blow to British Prods. 


London, Feb. 21. 

Increase in the bank rate from 
412% to 512% caught British pix 
/producers by surprise when the 
announcement was made last 
|Thursday (16). Bank loans usually 
'rank at least 1% above the official 
‘rate. In consequence, British pro- 
ducers wili have to pay the highest 
level of interest in about 25 years. 

The new interest rates, which 
' will apply to advances both from 
banks and the government-owned 
National Film Finance Corp., will 
affect outstanding loans as well! as 
'future borrowings. Main objective 
of bank rate hike, from the g0v~- 
-ernment’s point of view, is to curb 
inflation. By adding several thou- 
sands of dollars to the cost of 





‘feature production, some producers 
‘feel it may also curb the output of 
' British studios, 
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Raftery, Grainger Fully Vindicated: 
Shea Heirs Must Pay $275,000 


Four years of bitter legalistic + 


wrangling between Edmund C. 
Grainger and Edward C. Raftery 
on one side and heirs of the estate 
of M. A. Shea on the other were 
culminated last week with a N. Y. 
State Court of Appeals decision 
favoring Grainger and Raftery on 
all counts and ordering the surviv- 
ing Sheas to pay $275,000. 

Courtroom bouts, cross-claims 
and marathon hearings by a ref- 
eree contributed to the complexity 
of the row that had its origin with 
the death of Mike Shea in 1940. 
Raftery and Denis F. O’Brien (since 
deceased) of the N. Y. law firm of 
O'Brien, Driscoll & Raftery, and 
Grainger were named executors 
and trustees of the estate and 
Grainger was appointed president, 
general manager of the chain. 

The heirs, including a -son-in- 
law, Gerald Shea (his name is a 
coincidence) of M. A. Shea, ousted 
Grainger, charged him with fraudu- 
lent dealings and denied him the 
right of arbitration of the dispute, 
although there was a provision 1n 
his employment contract providing 
for such arbitration. The Sheas, 
four years ago, also filed the first 
suit. an action in Surrogate’s 
Court, alleging fraud and miscon- 
conduct on the part of Raftery as 
well as Grainger. 

The Appeals Court’s ruling is 
a complete vindication of Raftery 
and Grainger. 





Balcon Reveals Plans 
To Go Ahead on Prod. 
Of Aussie Pic, ‘Robbery’ 


Sydney, Feb. 21. 


Following his reported break- 
away from the Rank Organization, 
Sir Michael Balcon, chief of Eal- 
ing. Studios, has announced that 
he will go ahead with plans to pro- 
duce the Aussie classic, “Robbery 
Under Arms,” here this year. 
“Arms” tells the story of early days 
Down Under. Pic likely will be 
filmed in Technicolor at Pagewood. 

Eric Williams, Balcon's right- 
hand man, was out in this territory 
late last year and announced that 
Ealing was eager to return to Aus- 
sie pic production. Understood that 
another Aussie yarn, “Shiralee,”’ is 
listed on the Ealing production 
slate for this year. It will also be 
recalled that Balcon sent a cam- 
era crew here some little time back 
to shoot exterior scenes for “A 
Town Like Alice,” adapted from 
the Neville Shute bestseller. 

Ealing bowed out of Aussie pro- 
duction some three years ago and 
sold Pagewood Studios to Asso- 
ciated T. V. Ltd. and other indie 
interests after a longterm in the 
local field. Understood the reason 
for quitting was because of the fail- 
ure of the Aussie government to 
cooperate on lowering high opera- 
tional costs and the withdrawal of 
financial assistance. Failure of cer- 
tain moneyed interests to come 
through with coin dulled the pro- 
duction upbeat. 

News of Balcon’s decision to re- 
turn here has created some sur- 
prise here. The question appears 
to be whether the Rank Organiza- 
tion nixed another Down Under 
production bid prior to Balcon’s 
reported breakaway. Not. so long 
ago Rank took a boxoffice beating 
With “The Seekers,” filmed mainly 
in New Zealand. 


Rockville, Md. (New Met.) 
Trust-Sues 8 Majors 


Washington, Feb. 28. 

Villa Theatre, of Rosckville, Md., 
about 20 miles from midtown Wash- 
ington, has filed a treble damage 
Suit for $660,000 against the eight 
major distributors. House seeks 
(1) damages and (2) first run for 
its area. 

Theatre, reopened under new 
Management last December, was 
assigned 21 days clearance after 
D. C. first runs. However, it points 
out. that a theatre in Alexandria, 
which is closer to central Washing- 
ton, is first run. 

Villa also charges that it has 
been notified by the distribs it will 
have to bid for pix on the 21-day 
clearance in competition with the 
hew Rockville drive-in, which opens 
April 1. 





ito take joint 
States Assn. in pressing for an all- | 








For Delinquency File 


-Somerville, Mass., Feb. 28. 

A 15-year-old high school 
sophmore girl was stabbed in 
the shoulder by a 13-year-old 
boy in the nabe Teele Square 
Theatre. House manager 
nabbed the boy and turned 
him over to poli.e 

The girl told police that the 
boy sat behind her and “be- 
gan poking me with a knife. I 
told him to put it away.” The 
boy plunged the pocket knife 
through her jacket and deep 
into her left shoulder. 








80 TOA Leaders 


To New Orleans 


About 80 Theatre Owners of 
America leaders are expected to 
attend the annual mid-winter meet- 
ing of the board and the executive 
committee at the Hotel Roosevelt, 
New Orleans on March 4-6. 

This will be the first conclave of 
TOA’s top brass since its decision 
action with 


out arbitration system and petition- 
ing the Dept. of Justice for permis- 
sion for the formerly-divorced cir- 
cuits to enter production and dis- 
tribution. TOA’s toppers will also 
decide what position to take be- 
fore the Senate Small 
Committee hearings on March 23. 

TOA leaders convening in New 
Orleans will include prexy Myron 
Blank, board chairman E. D. Mar- 
tin, general counsel Herman M. 
Levy, A. Julian Brylawski, Robert 
J. O’Donnell, Alfred Starr, Walter 
Reade Jr., M. A. Lightman Sr., Mit- 
chell Wolfson, George G. Karaso- 
tes, J. Myer Schine and Samuel Pi- 
nanski. 


Aldrich Shows Military 
Finished Film After 
Nixing Pre-Censorship 


Hollywood, Feb. 28. 

Robert Aldrich, who refused to 
make any changes in script of his 
latest’ United Artists 
“Fragile Fox,” to gain Army co- 
operation in its production, will 
new show finished feature to Pen- 
tagon for approval, so it may be 
screened in service installations. 
Sans brass okay no military estab- 
lishment will play pic. Such ex- 
hibition means an extra $100,000. 

Producer turned down official 
request for rewrite because “I 
don’t want them to dictate how 
to make my picture.”’ Consequent- 
ly, he had to*’rent equipment, in- 
stead of having it furnished gratis 
by the Army. 

One of the requested changes 
involved an officer killing a fellow 





officer, despite fact the killer turns | 


himself in. Producer here followed 
the legit story line. Play was 
staged on Broadway last year. 

Pentagon last withheld its ap- 
proval from RKO’s “One Minute 
to Zero,” three years ago. Army 
approved original script and pro- 
vided plentiful use of troops, 
equipment, facilities and terrain 
when most of pic was lensed at 
Camp Carson, Colo. 


Business | 


release, | 


( 





| mittee makes its pitch to Congress | 
it will ask for complete elimination | 


Erasure of 107 Tax 
Up to 99c Called 
Just Too Neighborly 


Attempt by a group of New York 
neighborhood exhibitors to con- 
vince the Council of Motion Pic- 
ture Organizations tax committee 
to ask Congress for exemption on 
admissions taxes on all tickets up 
to 99 cents was beaten down by 
Broadway and key theatre opera- 
tors. Latter advanced the argu- 
ment that U. S. theatremen should 
ask for 
tickets of all prices or nothing at 


all. This view is said to have pre- | 


vailed and when the COMPO com- 


| Of the Federal admissions tax. 


When exhibition went to Con- 
gress two years ago, it obtained ex- 


'emptions on tickets up to 50 cents 


and a cut of from 20°% to 10°° on 


all other admissions. Aim now is to | 


have the levy taken off completely. 

Meanwhile, any support COMPO 
may have expected from Allied 
States Assn. in light of Allied’s 
recent alliance with Theatre Own- 
ers of America, which is support- 
ing the tax fight, was dissipated b: 
the comments made by Allied lead 
ers at its Drive-In Convention in 
Cleveland last week. General coun 
sel Abram F. Myers said that 
COMPO’s chances of success “are 
not too great.’ In reiteraiing the 
reason for Allied’s opposition to 


fa tax fight at this time, Myers de- 


Allied | 
ito wear 


clared that ‘it would be a mistake 
out the welcome on the 
doormat of Capitol Hill when the 
legislators are occupied with so 
many other things.” However, he 
made it plain that “Allied is as 


|eager to get rid of the tax as any 
|other group or organization.” 


eritics of Allied’s 


Replying to 


| Stand, Myers said that his organi- 





| 





Then, Pentagon abruptly learned, | 
just prior to release, that a “Zero” | 


sequence had been added in which 
Robert Mitchum, film’s star, as a 
U. S. Artillery colonel, ordered 


at that time operating RKO, re-| months’ 


fused to delete sequence, Penta- 
gon burned and specifically or- 


'cal knew 


zation “is as in close touch with 
the Government as any other in- 
dustry organization and its knowl- 
edge of Government affairs is su- 
perior to most.”’ He indicated Al- 
lied had decided “the time was 
not now ripe” for an all-out tax 
campaign on the basis of talks Al- 
lied members had with political 


leaders. “The committtee is intact | 
and is observing developments | 
closely,” he said. ‘“‘When it sees 


the chance, it will go into action.” 





AA’s Chi Staff Alignment 


| 
Chicago, Feb. 28. | 


Victor Bernstein has been named | 
Allied Artists Chicago branch man- 
ager. He had recently been upped 


complete exemption on, 


'introduced by 





Fail Korda Film 








Commitments 


But Ultimate Liquidation Likely 





Feminist Note 


St. Louis, Feb. 28. 
A soft-spoken woman spoke 
to Albert Rinne. the assistant 
manager of the Cinderella 
Theatre (Wehrenberg Circuit) 


in the cashier's office, whis- 
pering “Give me the money, 


or I'll blow your brains out.” 
First theatre in St. Louis to 
be held up by a lone woman. 








‘Grief’ Insurance 
For Promoters? 


Albany, Feb. 28. 


‘An additional classification for 


fidelitv and surety insurance would 
include “indemnifying the pro 
ducer of any motion picture, tele 
vision, theatrical, sport or similai 


production, 
against reason of the inter- 
ruption, postponement or concel 
lation of such production, event or 
exhibition due to the death, acci 
dental injury o: sickness prevent 
ing performers, directors or other 
principals from commencing. or 
continuing their respective per- 
formances,” under terms of a bill 
Senator Nathaniel 
T. Hellman, Bronx Democrat, and 
Assemblyman Julius Volker, 
falo Republican. 


The measure, 


event or exhibition 


loss b\ 


an amendment to 


the Insurance Law and also defin- | 


ing “substantially similar kind of 
insurance,” would take effect im- 
mediately. 





Restored to Lustiness, 
Two Latest Deals Give 


RKO 13 Producers 


Hollywood, Feb. 28. 
RKO has signed producer Stan- 
ley Rubin, who ankled Universal 
several weeks ago, to a term deal 


and simultaneously signed tv di- 
rector Sidney Lumet to two-picture 


Buf- | 


* Executors of the late Sir Alexan- 
der Korda have definitely decided 
that there is no one in either the 
British or American industfT@s ca- 
pable of filling Korda’s shoes and 
that,. therefore, they will not ap- 
point a new head of London films. 

The Korda outfit will continue in 
production to fill its various com- 
milments, but whether it will stay 
in the field for good is as yet un- 
certain, reported Morris Heitprin, 
Korda’s U. S. rep back from Lon- 
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“We must also consider whether, 
| in the future, we will liquidate the 
| compary or not,” he said. 

The company has valuable resid- 

uals and also owns Deuische-Lon- 
don Film, a German distributien 
; outfit which is doing very well. 
| Germany is the only place where 
Korda had his own releasing set- 
up. Korda offices in other parts of 


the world acted in supervisery Ca- 
pacity. Helprin said that the Rome 
and Paris offices would be shut- 
tered ard that there would also be 
some pruning of staff in London. 
Korda didn’t own his own stu- 
dios, working out of Shepperton. 


One ot the films the Korda orvan- 
ization will deliver is “The Admi- 
rable Crichton,” based on the 
James H. Barrie story. It'll be re- 
leased via Columbia worldwide. 

| Also for Col, London Films will 
turn out a “Famous Trials” series, 
with Ralph Richardson, It'll be put 
out in one-hour version theatrica!ly 
and after that for tv. Under a deal 
with CBS, the Korda unit will pro- 
duce a tv series entitled “Special 

Branch,” also with Richardson. 
Eric Ambler is to script. 

“Smiley,” which Korda made in 
Australia under his 20th-Fox deal, 
is finished and will be delivered. 

Among the assets of the Korda 

organization are a number of un- 
' produced literary properties, a 
group of young contract players, a 
contract with Alec Guinness for 
four films, and the interest in Sir 

Laurence Olivier’s company, which 
Korda owned with City Investirg. 
It's this interest which makes Kor- 
da and City Investing (Robert Dow- 
| ling-llya Lopert) partowners of 
|*“Richard III,” for which NBC is 
| paying $590,000 for the premiere 
showing on tv March 11. 

Four executors of the Korda 





to sales manager here. Nat Nathan- pact in further buildup ot produc-) estate are David Cunynghame and 


son had been both branch and divi- | 
sion manager; he now uses only 
the latter title. | 

In the shift, Jack Botaro be- 


tion talent. 


Lumet directs “12 Angry Men,” | 


starring Henry Fonda, for United 
Artists before beginning with 


Harold Boxall (managing directors), 
and Vincent and Zoltan Korda, 
Latter isn’t well and, living in Cal- 


| ifornia, he isn’t expected to take a 


comes head booker and Pete Ro-|RKO. Studio now has 13 produc-| very active part in the administra- 


mano, assistant booker. | 


ers on staff. 





6 ra a da’c death, many production execs 
rou e Wi a Tem te oncor —including several big names from 
_ Hollywood—made a pitch for the 





IATSE Expels New Hampshire Operators Local 


Which Sold Work Permits at $250 





Concord, N. H., Feb. 28. 
Charges that Concord Local 685, 
International Alliance Theatrical, | 
Stage Employes and Moving Pic- 
ture Operators, AFL-CIO, became 


involved in a membership card 
racket which reportedly netted 
$12,000, have been aired in the 


official bulletin of the Alliance. | 

In an editorial entitled “Mem-| 
bership Is Not For Sale,” the pub- 
lication disclosed that “51 persons 


| who had never resided in the Lo- 


cal 685 jurisdiction were taken 
into membership on the basis of 
signed applications which the lo- 
contained false state- 


|/ments as to residence and in other 
his guns to rake refugees coming 
through the lines in simulated Ko- | 
rean War. When Howard Hughes,! only did these men lack the 18 


| 


material respects.” : 

Alliance bulletin added: “Not 
residence requirement, 
but they were never examined as 
to their competency or qualifica- 


dered all military posts refrain | tion; they never appeared before 
from aiding “Zero” openings and| the membership for swearing in, 


film never played any 
dates. 





Sobotka Quits Film Biz 
Washington, Feb. 28. 
Frank Sobotka, associated with 


Stanley-Warner Theatre here since will, 
May, 1953, will retire this week | requirements a 
and will make his home in Miami. | sion in the Alliance. 


Sobotka, who was first an assist- 
ant manager and then a 


manager for various of the circuit's 
houses here, was given a farewell 
luncheon by S-W co-warkers. 


house | 


i 


military | and they never attended any meet- 


ing of the local. In short, the in- 
formation which the General Of- 
fice had was that Local 685 had 
been treating membership as an 
article of commerce to be sold at 
without regard to the legal 
for gaining admis- 


Following an investigation, the 
Alliance reported, charges were 
filed against the Concord local, as 
well as “against the 51 applicants 
and against various other mem- 


| bers who had played a part in the 


nefarious scheme to defy the laws 
of the Alliance.” 

Trials covering a 
months were conducted by Third 
Vice President Harry J. Abbott, 
with the result, the Alliance said, 
that ‘some of the members . 
having been found guilty, were ex- 
pelled; others were fined varying 
sums, and _ still others 
sentences of one kind or another, 
according to the facts in their in- 
dividual cases.” 

The Concord local’s charter was 
revoked and the organization's af- 
fairs placed under the supervision 
of International Trustee William 
S. Seanlan. 

This racketeering stemmed, in 
part, from the recruiting of a New 


period of 


Hampshire union crew for the 
filming of Paramount's “The 
Trouble with Harry,” on location 


in Vermont, in 1954. The Green 
Mountain State had no local of the 
Alliance. Besides the Concord lo- 
cal, New Hampshire has Local 195, 
with jurisdiction in the southern 
part of the state, but Local 195 
was in no way involved in the sit- 


uation, the Alliance has empha- 
sized. 
After the Vermont assignment, 


it is reported, New York television 
and theatre jobs were sought by 
persons holding work permits 
from the Concord local. The “un- 
qualified. individuals” sold work 
,; permits for $250. 


received | 


Helprin said that, following Kor- 


| tion of London Films in the future, 
} 


job, but recalled Korda’s own crack 
that “People like me don’t 


hang 
from trees.” 





‘Tax Elimination Not 
Lil Exhib Grievance, 


| COMP0’s New Stress 


Continuing its tax-repeal cam- 
paign, the Council of Motion Pic- 
ture Organizations is now stress- 
ing the point that the nation’s 
larger theatres in particular are 
imperiled by the Federal admis- 
sions levy. Production also is in 
danger. 

COMPO’s argument is based on 
the present tax formula, which 
;amounts to 10° on admission 
prices of over 50c. Thus, the tax 
is paid by 10,200 houses; 9,000 are 
exempt. The organization claims 
‘that the 10,200 tax-paying thea- 
tres produce 80° of the industry's 
domestic revenue and consequent- 
ly Hollywood relies on them to 





large extent. The fact that many 
of these situations are in a bad 
way means that the operating 


capital required for film-making is 
threatened, states COMPO 

This is part of the overall 
COMPO approach, with the argu- 
ment being carried to both law- 
makers and the press in the hope 
of winning support for the tax 
elimination. In a sense, it’s as 
on earlier argument that centered 
on the “little fellow’ as being 
over-burdened taxation. This 


itch 


+1 
WIL 


situation was relieved, of course 
when the tax on admissions 01 50c 
}and under was remo\ ed 


Ss 





ee 











ARIETY Wednesday, February 29, 1956 


aaaineeaaall 










ee 


COME AND Lqo 
WARNER gRt 
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ae ee Ae Se , — » WARNERCOLOR 
. as the Easter Attraction 
CO-STARRING : 
: + at Radio City Music Hall! 








See SER Be See SO SO ee Sy See eS Sy a ee A i Ai i a 


Screen Play by IVAN GOFF & BEN ROBERTS and JOHN TWIST «+ oricinat soncs - Music by Nicholas Brodszky 
Lyrics by Sammy Cahn « PRODUCED BY HENRY BLANKE . Directed by ANTHONY MANN. 








ALBANY MADISON 1:00 P.M. « ATLANTA FOX 9:00 A.M. « BOSTON CAPITOL-ALLSTON 9:30 A.M: * 









TIME AND "CHICAGO CENTURY 9:30 A.M. « CINCINNATI ESQUIRE 1:00 P.M, « CLEVELAND CQLONY 1:00 P-M.B@ DALI 
DETROIT FISHER 9:30 A.M. « INDIANAPOLIS ARLINGTON 1:00 P.M. + JACKSONVILLE ST. JOHNS 9:3§0 A.M 
PLACE OF MEMPHIS WARNER 9:00 A.M. « MILWAUKEE ALHAMBRA 9:30 A.M. « MINNEAPOLIS’ UPTOWN 1:008@M. . 






SHOWINGS NEW YORK CRITERION 9:00 A.M. + OKLAHOMA MIDWEST 9:00 A.M. + OMAHA CENTER 1:30 


PORTLAND 21ST AVENUE 1:00 P.M. « SALT LAKE VILLA 1:00 P.M. + SAN FRANCISCO ALHAMBRA 800 p, 
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THE BIG LOOK IN THE 





























s=-fEFFREY HUNTER VERA MILES YISTAVISION 
WARD BOND -NATALIE WoO) etme 


Screen Play by FRANK $. NUGENT - Executive Producer MERIAN C. COOPER + Associate Producer PATRICK FORD 


DIRECTED BY JOHN rORD PRESENTED BY WARNER BROS. 





BUFFALO NIAGARA 1:00 P.M, » CHARLOTTE CAROLINA 9:00 A.M. 

|} DALLAS PALACE 8:45 A.M. » DENVER OGDEN 1:00 P.M. « DES MOINES UPTOWN 1:00 P.M. 

” A.M. + KANSAS CITY BROOKSIDE 1:30 P.M. » LOS ANGELES BOULEVARD 1.00 P.M. 

M. + NEW HAVEN ROGER SHERMAN 9:30 A.M. » NEW ORLEANS SAENGER 9:00 A.M. 

M. + PHILADELPHIA YORKTOWN-ELKINS PARK 1:00 P.M. + PITTSBURGH SCHENLEY 9:30 A.M. 

OO P.M. « SEATTLE VENETIAN 1:00 P.M, «ST. LOUIS ST. LOUIS 12:45 P. M.s WASHINGTON AMBASSADOR 10:00 A.M. 





16 PICTURES 





VARIETY 


Wednesday, February 29, 1956 














Picture Grosses 


} 


> al 

















BROADWAY 


(Continued from page 9) 


wk). Initial stanza ended last 
night (Tues.) hit very good $46,000. 
including Tuesday (21) night take. 

Criterion (Moss) (1.700; 75-$2.20) 
—"Helen of Troy” (WB) (5th wk). 
This session winding today ‘W ed.) | 
is heading for okay $16,000 after 
$24,000 in fourth. 

Fine Arts (Davis) (468; 90-$1,80) | 
—"Diabolique” (UMPO) (15th wk). 
The 14th round ended Monday (27) 
was great $11.000 after $16,300 in 
13th week. Stays indef. 

Globe (Brandt) (1,500; 70-$1.50) 
—"3 Bad Sisters” (UA) (3d-final | 
wk). Down to mild $5,500 despite | 
previews nearly every day. Unex- 
pectedly held an additional week. 
Second round was $9,000. “Sins of 
Borgias” (Indie) due now on Satur- 
day. 

Guild (Guild (450; $1-$1.75)— | 
“Golden Demon” (Indie) (5th wk). | 
Fourth stanza ended Sunday (26) | 
held at good $6,000 same as third | 
week. Stays on, with “Touch and 
Go” (U) set to open March 19. 


Mayfair (Brandt) (1,736; 79- 


$1.80)—“All That Heaven Allows’ | 
Opened yesterday (Tues.). ra 


(U). 
ahead, “Lone Ranger (WB) (3d wk- 


4 days), slipped to $6,000 with a lift | 
from preview of “Heaven” on final | 
Second week was okay $12,- | 


day 
500. 
$1.80)—‘‘Fantasia” (BV) (reissue) 
(4th wk). 
Monday (27) ‘ 
after $12,800 for second. Continues 
indef. 


Palace (RKO) (1,700; 50-$1.60)— | 


“Flame of Islands” (Rep) and 
vaudeville. Week ending tomorrow 
(Thurs.) looks to hit fine $19,000. 


‘Picnic’ Fancy $23,000, 


, 70-$1)—“Golden 
Normandie (Trans-Lux) (592; 95- 


|of Life” (Indie) (2d wk). 


| 
| 


Mont’l; ‘Tattoo’ 18G, 2d 


Montreal, Feb. 28. | 
Three holdovers in deluxers still 


‘are retaining biz at high level cur-) 


rently. “Blood Alley” at the Capi- 
tol, only newcomer of any power, | 
is okay. “Rose Tattoo” and “Pic- | 
nic” shape standout of new entries, 
both being big. 
Estimates for This Week 

Palace (C.T.) (2,625; 60-$1) — 
“Rose Tattoo” (Par) (2d wk). Fine | 
$18.000 following $19.000 opener. | 

Capitol (C.T.) 
“Blood Alley” (WB). 
Last week, “Desperate Hours” 
(Par), $16,000. 

Princess (C.T.) (2.131; 
“Lene Ranger” (WB) (2d wk). Big 


$14.000 after $17,000 in first. | __“Carousel” 


Loew’s (C.T.) (2.847; 60-$1) — 


“Picnic” (Col) (2d wk). Socko $23,- | 


000 after $27,000 in first. 
Orpheum (C.T.) (1,048; 30-50)— 


“Gung Ho” (Indie) and “Eagle 
Squadron” (Indie) (reissues), Okay 
$5.000. Last week, “Last Com- 


mand” (Rep) and “Green Buddha” 
(Indie), $4,500. 


SAN FRANCISCO 


(Continued from page 8) 


rama Holiday” (Indie) 
Great $26,700. Last week, $25,300. 
United Artists (No. Coast) (1,207; 
Arm” (UA) (5th 
wk). Tall $9,000. Last week, $12,000. 
Stagedoor (A-R) (440; $1-$2.20) 





Third week finished | --“Guys and Dolls” (Indie). Smash 
was smash $13,000 | 


$8,500. (15th wk). Last week, 
$10,500. 
Larkin (Rosener) (400; $1) — 


“Diabolique” (Indie) (9th wk). Big 
£5,400. Last week, $5,200. 

Clay (Rosener) (400-$1)—‘“Lease 
Lusty 


Last week, “World in My Corner” | $2,400. Last week, $3,300. 


(U) plus vaude,. $21,700. 
Paramount (ABC-Par) (3,664; $1- 
$2)—“‘Court Jester” (Par) (5th wk). 
Fourth frame finished last night 
(Tues.) was solid $40,000. Third 


week was $41,000. Stays a couple | ei gq9, 


of weeks longer. 

Paris ‘Pathe Cinema) (568; 90- 
$1.80)—“Letters From My Wind- 
mill” (Indie) (11th wk) The 10th 
round ended Sunday (26) was big 
$8.500 after $9,300 in ninth. Stays. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘Picnic” 
(Col) and stageshow (2d wk). First 
holdover stanza ending today 


| Oke $1,500. Last week $1,800. 





| Vogue (S.F. Theatres) (377-$1)— 


“Divided Heart” (Indie) (3d wk). 

Bridge (Reade-Schwarz) (396; $1- 
$1.25) —“Littlest Outlaw” (BV) (5th 
wk). Nice $1,400. Last week, 
| Coronet ‘United California) (1.- 
1250): $1.10-$2.75) “Oklahoma” 
(Magna). Smash $29,000. Reopened 
with this opus. 





| BALTIMORE 
(Continued from page 9) 
/Monday (27). Opens regular run 


:Goodman Story” 


: ls: « -85) —| ’ 
(2,4 Region |—"“Never Say Goodbye” (U). Okay 


(30th wk). | 


(Wed.) looks to hold with sock | today (Tues.), 
$145,000. First week was $167,000, | Hippodrome, (Rappaport) (2.100; 
over hopes; biz Wednesday (Wash- | 90-$1.25)—“Pienic” (Col). Great 
600, biggest coin mark ever for And Dolls” (M-G) (9th wk), $5,500. 
Feb. 22 here. Holding, natch! ___ Little (Rappaport) (310; 50-$1)— 
Rivoli (UAT) (1,545; $1.50-$3.50) “Littlest Outlaw” (BV). Good 
—“Oklahoma” (Magna) (20th wk). | $4,000. Last week, “Diabolique” 
Current week ending today (Wed.) | ‘UMPO) (3d _wk), $2.500. 
looks to reach sturdy $35,000. The|,,.Mayfair (Hicks) (980; 20-70)— 
19th week was $37,500 being| ‘Slightly Scarlet” (RKO). Starts 
helped by extra shows. Stays on.|tomorrow (Wed.). Last week, 
Plaza (Brecker) (556: $1.50-$1.80) | Come Next Spring” (Rep), mod- 
—"Prisoner” (Col) (12th wk). The | &St_ $3,500. 
llth frame concluded Friday (24) New _.Fruchtman) 2 
was good $4,900 after $5,100 in|$1.25)—“Rose Tattoo 
10th week. Stays a week or so wk). 
longer. | second. 
Roxy (‘Nat’). Th.) (5,717; 65-$2.49) | Playhouse (Schwaber) 
—- “Carousel” (20th) and iceshow bn Trouble With 
oustage (2d wk). Initial holdover | | 


(1.600; 
(Par) 


50- 
(3d 


(320; 50- 
Harry” (Par) 






round ending tomorrow (Thurs.) | S4me. ; 
likely will wind up with smash|, Stanley (W B) (3.200; 30-$1.25)— 
105,000 or near. Stays on. First | Court Jester” (Par). Okay at 


week was $145,000, over hopes, | *2,000. Last week, “Helen of Troy” 
and biggest week at house since |‘WB) (3d wk), $6,000. 


initial week of “The Robe” (20th).|, Town (Rappaport) (1,400; 50- 
State (Loew’s) (3.450; 78-$1.75)— | $1.25) — “Ill Cry Tomorrow” 
“Last Hunt” (M-G). Cpens today | (M-G). Starts tomorrow (Wed.). 


(Wed.). Last week, “Forever Dar-|* Last Hunt” (M-G), okay $7,500. 
ling’ (M-G) (3d wk-6 days), slow | 
$11,000 or_near helped by “Hunt” | CHICAGO 

review. Seco was $19,000. , 
"ie R&B) (361, 31.31.80) = ‘Continued from page 9) 
“The Ladykillers” (Cont) (2d wk). | 900, with record $14,000 opening 
Soaring to new house high at $22,- | day. Last week, ‘Lieut. Wore 
200 or better despite bad weather | Skirts” (20th) (2d wk), $19,000. 





last Friday-Saturday. Looks in for| Palace (Eitel) (1,484; $1.25- 
longrun. In ahead, “Night My | $3.40)—‘‘Cinerama Holiday” (In- 
Number Came Up” (Cont) (9th | die) (37th wk). Sturdy $33,000. Last 
wk), $5,300. | week, $32,700. 

Trans-Lux 52nd St. (T-L) (540;| Roosevelt (B&K) (1,400; 65-98) 


$1-$1.50)—“‘Doctor At Sea” (Rep). |—‘Last Frontier” (Col) and “Fury 
Opened last night ‘Tues.) with a |at Gunsight Pass” (Col). Tall $20.- 
benefit preem, regular run getting | 900. Last week, “Day World 
under way today (Wed.). In ahead, | Ended” (Indie) and “Phantom 10,- 


“Littlest Outlaw” (BV) (9th wk), | 900 Leagues” (Indie), $18,500. 
nice $5,000 after $4,200 for eighth.| State-Lake (B&K) (2,400; 65-98) 
Victoria (City Inv.) (1,060; 50-$2) |—‘‘Picnic” Col) (2d wk). Great 


— “Golden Arm’ (UA) (11th wk). | $47,000. Last week, $55,800. 

Present stanza winding up tomor-| Surf ‘H&E Balaban) (685; 95)— 

row (Thurs.) looks to hold with big | ‘Dam Busters” (WB). Nifty $3,700. 

$19,000. The 10th week, which | Last week, “Wages of Fear” (DCA) 

took in Washington's Birthday, | ‘2d wk), $2,900. 

soared to $25,500, over hopes. | United Artists (B&K) (1,700; 65- 
| Warner (Cinerama Prod.) (1.600; | 98)—“Rose Tattoo” (Par). Terrific 
$1.20-$3.30) —“Cinerama Holiday” | $38,000. Last week. “I'll Cry To- 
(Indie) (56th wk). The 55th session | morrow” (M-G) (9th wk), $17,000. 
ended Saturday (25) soared to a| Woods (Essaness) (1,206; 98- 
terrific $58,300, with hefty boost | $1.25)—“Golden Arm” UA) (9th 
from Feb. 21 night and Washing- | Wk-6 days. Tall $15,000. Last week, 
tou’s Birthday biz. The 53d week | $18,000, 
was $51,400. “Seven Wonders of| World (Indie) (430; 98)—‘Samu- 


VYorld” (Indie) opens April 10. ;rai’.-(FA) (3 wk), Good $3,500. 
World (Times Film) (385; $1-! Last week, $3,800. 
$1.50) — “Dark River” (Times).| Ziegfeld (Davis) (430; 98)— 


First week looks to hit nice $5,000. | ‘‘Diabolique’” (UMPO) (10th wk)). 
Holding. ‘Swell $7,500. Last week, $8,000. 





Socko $9,000 after $11,000 in | 


9th wk). Nice $3,500. Last week, | 


‘CRY’ GREAT $33,600, 
D. C.,; ‘CAROUSEL’ SAME 


Washington, Feb. 28. 

Despite unfavorable weekend 
weather, two newcomers made 
auspicious bows. Both “Carousel” 
at Capitol and “I'll Cry Tomorrow” 
at Palace are smash, with latter 
surprising by overtaking the touted 
musical dollar for dollar. ‘Last 
Hunt” big at Columbia. Weather 
took heaviest toll on holdovers, but 


“Picnic.” in second stanza at 
Trans-Lux, continues sock after 
‘record opening week. “Benny 


in second week 
at RKO Keith’s is rated fine. 


Estimates for This Week 
Ambassador (SW) (1,490; 75-$1) 


/$5.000. Last week, “Lone Ranger” 
\(WB) and “Target Zero” (WB), 


40-65) —  $4.300. 


Capitol (Loew) (3,434; 85-$1.25) 
(20th). Smash $33,- 
000 or near. Stays. Last week, 
“Forever Darling” (M-G) (2d wk), 
| $4,000 in 4 days. 

Columbia (Loew’s) (1,174; 70-95) 
|_-‘Last Hunt” (M-G). Big $12,000. 
| Holds. Last week, “East of Eden” 
|(WB) and “Battle Cry” (WB) (re- 
issues), $5,000 in final 4 days. 


| Dupont (Lopert) (372; 75-$1.10) 
| —“Diabolique” ‘(UMPO) (8th wk). 
| Very steady $4,000 second consec- 
| utive week. Holds again. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“Benny Goodman Story” (U) (2d 
wk). Off to fine $9,000. First was 
wow $18,000. Stays on. 


Metropolitan (SW) (1,200; 75-$1) 
—‘‘Never Say Goodbye” (U). Fine 
$7.000. Last week, “Lone Ranger” 
(WB) and “Target Zero” (WB), 
$6,800. 

Palace (Loew) (2,360; 85-$1.25)— 
“Tl Cry Tomorrow” ‘M-G). Wham 
$33,000, matching “Carousel” at 
Capitol, which has over 1,000 more 
seats. Holds, natch! 

Playhouse (Lopert) (485: 
$1.10)—‘‘All Heaven Allows” (U) 
(4th wk). Oke $4,000 after $6,000 
last week. Stays. 

Plaza (T-L) (276; 70-$1.25) — 
“Littlest Outlaw” (BV) (5th wk). 
| Okay $3,000 after $4,000 last week. 
| Holding. 
| Warner (SW) (1.300; $1.20-$2.40) 
| = “Cinerama Holiday” (Indie) 
| (20th wk). Segues into sixth month 
| With big $18,000, thanks to begin- 
(ning of school tourist season. Last 
| week, $17,000. Stays on. 

Trans-Lux (T-L) (600; 90-$1.25) 
|—"Picnic” (Col) (2d wk). Still 
| socko at $19,000. Last week, sen- 
| sational $23,000, topping previous 
| record of “Here to Eternity” (Col). 
| Holds. 


75- 








LOS ANGELES 


(Continued from page 9) 

| (AA) (2d wk). Small $2,500. Last 
| week, $23,300. 

Fine Arts (FWC) (631; $1-$1.50) 
|\—‘‘Trouble With Harry” (Par) (3d 
| Wk). Okay $5,700. Last week, 
| $7,000. 
Fox Wilshire (FWC) (2,296; $1- 


' $1.80) — “Helen Troy” (WB) (5th 
'wk). Slow $7,400. Last week, 
$8,600. 


Fox Beverly (FWC) (1,334; $1.50- 
| $1.75)—"“Golden Arm” (UA) (9th 
A ‘ Sturdy $7,000. Last week, 


Four Star (UATC) (868; $1.25- 
$1.80) — “Cry Tomorrow” (M-G) 
(10th wk). Smooth $10,000. Last 
week, $10,400. 
| Hollywood Paramount (F&M) 
(1.430; $1.25-$1.80)—“Guys, Dolls” 
(M-G) (14th wk). Nifty $12,000. 
Last week, $12,400. 

_ Egyptian, United Artists (UATC) 
| (1,411; 2,242; $1.10-$2.75) — “Okla- 
homa”™’ (Magna) (15th wk Egyptian, 
10th wk UA). Smart $48,000. Last 
week, $48,800. 
farner Hollywood (SW) (1.364; 
$1.20-$2.65) — “Cinerama’ Holiday” 
Pinney 2 wk). Into current 
j}irame Sunday (26) after shar 
| $41,900 last week. . 


TORONTO 


(Continued from page 8) 
| Jungle” (U) and “Hold Back To- 
/morrow” (Rep), $12,500. 

Eglinton, University (FP) (1,080; 
1,556; 60-$1) — “Glory” (RKO). 
Light $9,000. Last week, “Trouble 
| with Harry” (Par) (4th wk), $8,500. 
| Imperial (FP) (3,344: 60-$1)— 
\ ‘Hell on Frisco Bay” (WB). So-so 
| $12,000. Last week, “Lone 
| Ranger” (WB), $10,000 in 5 days. 
|__International (Taylor) (557; 50- 
85)—“‘Camille” (M-G) (reissue) (3d 
wk). Trim $2,500. Last week, 
$3,000. 

Loew's (Loew) (2,096: 
“Indian Fighter” (UA). 
000. Last week, “Forever 
ling” (M-G) (2d wk), $11.000. 
| Odeon (Rank) (2,318; $1-$1.75)— 





———> 


Inside Stuff—Pictures 


A Nisei syndicate which originally invested in Nacirema Productions 
initial theatrical pic, “Sierra Stranger,” has decided to continue back. 
ing the indie company in all future productions, Nacirema, headed by 
David T. Yokozeki, Marvin Segal and Norman Herman, already hag 
an estimated $3,006,000 at its disposal via Nisei backers who personally 
know Yokozeki, a lawyer and exec producer of the indie outfit. In 
addition to “Stranger,” which toplines Howard Duff, company wil] 
produce “Hot Rod Girls” and two untitled screenplays this year, 
Company is also negotiating with Japanese producers anent co-produc- 
tion deals. 





A 13-week test has been lined up for an unusual pix-personal ap- 
pearance arrangement on Studio Films indie, “Force of Evil,” which 
may result in a solid two years of work for singer Herb Jeffries, 
Jeffries will make appearances with the film, beginning at the Shu- 
bert in Detroit, April 1, in 13 Shubert houses around the country, 
He’ll lecture and reprise portions of his “Singing Prophet” disk al- 
bum. If the stunt is successful, package will then go on for a blue- 
printed 105 week tour in Shubert-owned or affiliated houses in 35 
states. 





In a carryover from the previous regime, RKO Teleradio Pictures 
went into Los Angeles Superior Court here to get $18,000 due from 
Sierra Pictures and six John Does. Action is based on an agreement 
made with RKO Radio Pictures in 1949 under which the studio ad- 
vanced the money to the defendants at the rate of $1,000 per month. 

Attached to the complaint was a copy of a letter signed by Walter 
Wanger acknowledging that RKO was to recoup the coin from the 
gross of “Joan of Arc.” Plaintiff says none of the money has been 
paid. 





The John G. Stratford Film Corp., which has rights to some 1,000,- 
000 feet of war-confiscated German film via a licensing arrangement 
from the U. S. Office of Alien Property, is editing and dubbing into 
English some of the feature films for theatrical distribution. Stock 
footage is being assembled and sold to tv, vidpix producers, and the 
16m educational market. Company is also producing pictures, its cur- 
rent entry being a series of stop-motion puppets which Governor Tele- 
vision is handling for tv distribution. 





Sidney Bernstein, English cinema magnate and tv producer, will 
publish his own commercial-tv magazine soon. Known as TV Guide, 
it will be launched to coincide with the opening of the Manchester 
(Eng.) Independent Television Authority’s transmitter in May.° 

Magazine will cover the busy and scattered north of England and 
North Wales, which have combined population of 13,000,000. Paper’s 
coverage may be extended to take in Scotland and other areas when 
contractors are named by the Independent Television Authority. 





Pix-to-tv deals involving Allied Artists films will bring the original 
writers a sliding scale percentage, similar to the arrangements here- 
tofore made with Screen Actors Guild. Deal made with the Writers 
Guild of America West calls for the ,writers to get 1212% of the 
original writing fee if the film goes to television for anything up to 





$20,000. If the pix-to-tv price is higher than that, the writers will 
get 15% of the original writing costs. 

* + 
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NEW YORK 





60-$1)— | 
Fine $17,-| 
Dar- | 


Motion Picture Bookers Club 
tapped “In Middle of Night” at the 
ANTA Theatre for its March 15 
theatre party. e 

Concordia Pictures acquired 
U.S. distribution rights to “Oka- 
san” (Mother), a Japanese import 
for which Herman G. Weinberg 


recently completed the English 
titles. 
George Waldman, who reps 


some eight indie film companies, 
expanded his distribution activi- 
ties with opening of a branch in 


Buffalo. Minna Zackem named 
general manager. 
Omnifilms Ine. acquired US. 


distribution rights to ‘Wishing 
Well Inn,” British-made film re- 
cently imported by Joseph Green’s 
President Films. 


ST. LOUIS 


The Southway, an indie nabe in 
Lemay, Mo., relighted by Harold 
F, Kapper, newcomer in the field. 

The Wehrenberg Theatres Cir- 
cuit has reopened one of its St. 
Louis county ozoners. bs 

Other ozoners near St. Louis 
which teeoff 1956 season are owned 
by Fanchon & Marco, Midwest 
Drive-In .Circuit, Boston, Mass.; 
three owned by the Bloomer Amus. 
Co., Belleville, Ill.; one at Cuba, 
Mo., owned by Adolph Meier; two 
owned by Herman Tanner, Van- 
dalia, Ill. Others are readying for 
relighting. 

E. F. Elfgen sold his Norside, 
Alton, Ill., dark for a month, with 
site to be cleared for parking lot. 
: First of series of refional meet- 
ings of Missouri Illinois Theatre 
Owners skedded for Louisiana, Mo. 


MINNEAPOLIS 


Leslie Bird resigned as United 
Artists booker to join Paramount 
in same capacity. Veteran Joe Be- 
han has rejoined UA exchange to 
replace Bird at that company. 

With sale of local neighborhood 
Loring theatre, United Paramount 
| Theatre (Minnesota Amus. Co.) is 





a new Lincoln; his brother and 
partner, Sidney, off to the south- 
ern state for sunshine. 


PITTSBURGH 


Music Hall Theatre in Keyser, 
W. Va., owned by Mrs. Lucille 
Buchanan, closed its doors and will 
be remodeled into a retail store- 
room. 

Jack Kieffer named manager of 
Associated circuit’s Studio Theatre, 
formerly the Lindon, in Bellevue, 
which has been remodeled after 
being shut down for some time. 

J. Lubetz, a newcomer to the in- 
dustry who recently assumed lease 
on the Wést End Theatre, also ac- 
quired the Penn in Monaca. 

Alice Smith, until recently with 
National Theatre Supply, joined 
Norbert Stern’s Associated Circuit. 


CHICAGO 


Bob Allen, Chi Paramount sales 
Manager, vacationing in Jamaica 
for a couple of weeks. 

Roster of honorary members of 
Variety Club tent 26 for 1956 
headed by Illinois’ governor Wil- 
|liam Stratton and Chicago’s mayor 
Richard Daly. 

Industryites will honor’ the 
memory of Chicago Sun-Times 
editor emeritus Richard J. Finne- 
gan at a $50-a-plate dinner spon- 
sored by the La Rabida Richard J. 
Finnegan Memorial Committee at 
the Palmer House, April 20th. 
Money will go toward establish- 
ment of a cancer research center 
at La Rabida sanitarium; Finnegan 
was one of the moving forces be- 

ind La Rabida. 

Belmont Theatre, owned by A. 
L. B. Theatre Corp., joined Allied 
Theatres of Ill. 


LOS ANGELES 


William Watmough _ re-elected 
prexy of Film Row Club at its 
annual meeting. Others returned 
|to office were Jack Sheriff, Milton 
| Frankel and Mae’ Friedman, 
iveepee; Alice Adams, secretary, 








left with only three downtown (not | and Jules Gerlick, treasurer, 
counting the grind Aster, lease on | 
which will be dropped soon and| Huntington Park Theatre for last 


Jim Barnes, manager of WB's 


;two nabe houses here, compared | seven years, left the circuit to take 


ito a high of 22 at one time. 


over operation of the Lyric there. 


“Guys and Dolls” (M-G) (10th wk).| St. Paul newspapers receiving | Will run it as an arty house. 
Nice $11,000 in final week. Last! many letters from readers protest- Leon Blender, former L. 
week, $12.000. |ing against “Golden Arm,’ now/branch manager for Kranz-Levin 
Shea's (FP) (2,373; 60-$1)—“Pic-| playing at the Twin Cities’ World! Pictures, signed as general sales 
nic’ (Col) (2d wk), Big $19,000. | theatres. 'manager for American Releasins 


} Last week, $23,000, 


i} Circuit owner Biil Volk back 


i Corp, 
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“ONE OF THE FINEST FI FILMS EVER MADE!” 


- Walter Winchell 


| 200: BIGGEST 
ATTRACTION | 


SINCE “THE ROBE ! 
ey ) e 
THE FIRST MOTION PICTURE IN THE NEW 
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“NO CHANGES RE REQUIRED IN THE 
BOOTHS OF THEATRES EQUIPPED | 
FOR STEREOPHONIC SOUND! SK 
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Loew Management Sees Meeting Given | 


| Loew’s 9 Points 


| =e Continued from page 4 jaa 


Breezy Copy Brush by N. Y. Press 


Daily press accounts of 
cow'sBtete ‘Thebtre in Gotham | KMD © ap-amm mmeene 
is the subject of considerable sec- 107, of Net Earmarked 


ond thoughts at the management : 
For Variety Club Use 


level in the Loew-Metro family. It 
San Francisco, Feb. 28. 
| 


is felt the N. Y. World-Telegram | 
copy was “flippant and inaccurate” . 
ie written * provide “breezy! The estate of Eugene H. Emmick, 
copy.” Byliners William Michil- | °"¢ of the founders of the United 
felder and Fred E. Cook treated | California chain, who died last 
the meeting as “a show” which | month, Will amount to “‘no less than 
was, they said, “the most fascinat- | $3,000,000,” according to the es- 
ing entertainment ‘the big theatre | tate’s lawyer, L. S. Hamm, in filing 
chain had presented in years.” will for probate. 

Statement that 1,700 spectators 
“drifted in” off Broadway is de- 





tate, after taxes, goes into trust for 


nied by Metroites who say only a! the Blind Babies Foundation of the | 


handful of strangers were present. Frisco Variety Club’s Tent 32. At- 
Compounding of the flippancy was | torney thought foundation would 
attributed to the N. Y. Daily News | get at least $150,000 when a final 
of the next day which to Loew eyes | settlement is made. 

read “like an obvious rewrite of | Another 10% goes into trust for 
the Telly.” _ Stanford Hospital to further study 


Loew echelon burned that the re- | of diseases of the respiratory tract. 


Will provides that 10% of the es- | 


porters gave full vent to the beefs 
of two minority stockholders but 
made no attempt to balance this 
with management’s side of case. 

World-Telegram story said “an 
unidentified man leaped _ up, 


The remaining 80% goes into 
trust for Emmick’s family and the 
famiiy of his wife, Mazie, who died 
in 1933. 


Will establishes a Eugene H. and 
Mazie K. Emmick trust which will 


grabbed a microphone and shouted: 
‘I have been for 25 years an em- 
ployee of Loew’s and a holder of 
its stock. These are nine old men, 
big-salaried windbags who have 
not, produced a decent picture in 
years. I say don’t listen to this hot 
air: Let’s get rid of this crowd.’ ” 


The quote, it’s agreed, is substan- 
tially correct. However, it’s po‘nted 
out that the man was not unidenti- 
fied (he identified himself as 
Gregorv Prrvelis); he did rot leap | gas 5 
up and grab a microphone (he was | CinemaScope S$ Census 
recognized and given the floor by | 
prexy Arthur M. Loew). Later | 


Purvelis was identified as a sta- | rye hnson 
tionary engineer at Loew’s- 175th | ae tal by Griffith Johnson, 


St. Theatre. Throwing overboard 

Story also made much of the : : ‘ " 
comments of Jerry Sullivan. until that pertained through the last = 
recently a checker in foew’s fests, ~ Italians this ted estan 
homeoffice. It reported Sullivan’s — : p cacy png — 
charge that only three of Metro’s ot ‘Wiles P Total heat ot Pent 
most recent 52 pictures had made peting features was reduced to 12. 


money. Sullivan came armed w-th , 
igo taphs has Once before, in 1954, the MPEA 
papers which veepee and treasurer tame the Ualtaon. sith 2k 


arles C. sk ser : : : 
Caries © Moskowits accuse MM wogiam't go for this king of ro 
the termination of his emplovment. cg aati the rules 
Without identifying Moskowitz, | we F ae ; : ’ 
World-Telegram quoted him as| There is a question how 20th’s 
saying: “T.ook, thesé papers belong | action affects the rest of the com- 
to us. What's the idea of taking | panies. It made little difference 
them off the second floor? You|at Cannes, where the remaining 
were fired two weeks ago; you have | nine companies still went along 
no business taking papers ont of with the MPEA selection process. 
our files on the second floor.” Two “official” entries for Cannes 
Daily, says Loew's, made no at- _have been chosen. 20th will anes 

tempt to verify the aceuracv ef | have to wrangle an “invitation. 
Sullivar.’s statements. Members of | Situation is different at Venice 
the press who questioned Su!livan | where, unless there’s a change, the 
learned that h's alleged fieures| American participation could 
pertained to domestic (U.S.-|range from zero up. If the rest of 
Canada) revenues only and did not ithe distribs vote to stay away, 
boclude the foreign take from! Venice still has the 20th product 
ence at least 40 to 50% o* the | to draw on, and there’s no lack of 
rall gross is obtained. Sulli-| indie pix to want in on the com- 
admitted that according to his | petition. It’s hoped at the MPEA 
figures some of the pictures broke | that Skouras will fall into line 
about even. | 


be turned over to the San Francis- 
co Foundation for administration. 
At the end of five years the Blind 
Babies Foundation and the hospital 
get their shares of the principal. 


The will also made a number of 





ciates and friends. Emmick’s broth- 
er, Loren R., and the Bank of 
_ America were appointed executors. 
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even or ust 


broke with the rest of the companies, 
Since Sulliven only cited Gomes-! but he seems determined to fol- 
tic figures, i'’s noted, the nictures; low the lone wolf approach. 
he placed in the loss column ended He said Friday that he preferred 
up in the black with the addition | taking his chances with the Itali- 
of the foreign take. ons to dealing with the MPEA 
Another burn at the Wor!7-Tele- | screening committee. Skouras ap- 
gram wes the reporting en com-. parently feels that his bargaining 
ment that directors receive ¢49.- position in France and Italy is very 
COO a veer. since directors who) strong. What puzzles. observers 


are not officers of the company 
serve without remuneration. 
“And the reporters never re- 
ported’ _ that the management 
emerged triumphant by an over- 
whelming majority or thot once Problem of getting the com- 
dissident groups praised panies to submit nominations for 
the management had put in force the festivals has grown more in- 
to imrrev> the comnery’s earn'ngs | tense for the MPEA in rreeont 
situation, it was stated. times, partly because some of the 


a events are spaced so closely. 
Gulf Allied Meets Merch 12. : ie 
New Oceans Fen 29, Allied Artists’ Profits 


Allied Theatre Owners cf the Hollywood, Feb. 28. 
Gell States Mi eld iis evnus! Profit of $183,708 for the six 


a Pa months ended Dec. 31 was report- 
convention at the Hotel Roocevelt | eg by Allied Artists this week. 
here March 12 and 13. Comparés with a net of $174.696 
Scheduled speakers include Na for the corresponding period a 
tional Allied prexy Rube Shor, gen- “ rong | 
eral cousel Abr F. Myers. United aross business was up sharply, 
. see Max -Younesicin, | amounting to $8,160,763 for the 
Artists’ veepee phy ax -FOUnESicIN, new period, compared with $5,.786,- 
and 20th-Fox assistant general sales 784 the 
manager Bill Gehring. | period. 


is why, in the instance of Cannes, 
he couldn’t submit nominations to 
the MPEA and still plug for an in- 
vitational showing at the fest with 
a second film. 


e121%es 








previous corresponding 


specific bequests to Emmick’s asso- | 


the rules | 








-that the earnings for the balance 


|of the year will continue to im- 
| prove.” He blamed the poor first 
| quarter on a general decline in film 
attendance. He reminded owners 
that Loew’s was the only motion 
picture company that had an un- 
broken record of 31 years of divi- 
dends and that it was the only com- 





pany with earnings during the 
\height of the 1930 depression 
| years. 


Stockholder query “How much 
salary are you paid?” had Loew 
confirming his wages as. $200,000 
including expenses of his presi- 
dency, Loew declared: 


“I assure you there was 
nothing to be gained personally 
by me—no increase in salary 
or any other form of compen- 
sation. I was persuaded to 
accept this added responsibil- 
ity against my” personal de- 
sires, because of the warm 
feeling I have for so many 
loyal workers whose lives are 
dedicated to this company, 
| and beccuse I might be pro- 
| ductive in the interest of the 
stockholders.” 


On questions relating to the 
value of the company’s real es- 
tate, Loew. said there is no doubt 
that some of the properties are 
worth more than the depreciated 
book values, but that the man- 
agement saw no value to the stock- 
holders in attempting to evaluate 
the real estate; that such evaluation 
might result in increased taxes. 
He assured stockholders, however, 
that if certain properties are not 
producing income “there will be 
no hesitation in an attempt to 
| profitably dispose of them.” 
| Loew, a genteel personality and 
taking the brunt of his first annual 
meeting, was asked why he did not 
/own any Loew stock. Apparently 
, he had not anticipated or been 
/coached in reply to this type of 
‘question. Instead of immediately 
‘revealing that he had _ actually 
made a buy of 1,000 shares, which 
would have been an adequate an- 
swer, he referred to his “option” 
_to buy 40,000 shares, which is the 





| type of executive arrangement out 
_of favor with the dissident regulars 
, at such corporation meetings. The 
| typical needlers strive to sting top- 
, pers. Ever since the Securities 
Act of 1934 a whole who’s who of 
management has bridled at floor 
queries of this nature. Loew “re- 
sented” the insinuation that his 
loyalty was at issue after 35 years 
with the company. 

Stockhelders sharply questioned 
Manheim on Lehman Bros.’ inter- 
est in Loew’s and if the Wall St. 
firm owned shares in other film 
companies. Manheim said his com- 
pany held shares in other film com- 
| panies, but had its most substan- 
| tial holdings in Loew’s and that 
/the investment house bought the 
Loew’s stock because it thought 
| the stock was “attractive” and was 
j hopeful that “earnings would im- 
| prove.” 

Other stockholders queries 
brought forth replies that Dore 
Schary’s status as production chief 
| remains the same; that “The Prodi- 
gal” and ‘“Jupiter’s Darling” were 
flops because they 
boat.” 

Following the stockholders meet- 
ing, the neweboard of directors re- 
elected the present officers of the 
company. 


i Rank’s French 6 
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will take the form of backing local 
producers. 

Already accomplished in 
manner are 
‘with Richard Todd and 
Morgan; Jacques Yves Cousteau’s 
“Le Monde Du _ Silence” (The 


this 


World of Science), an underwater | 


documentary; “Gas-Oil” with Jean 
Gabin, and “Crime _ Passionel.” 
Latter and “Antoinette” were 
made also in English versions. 

Rank org recently had a powwow 
here to survey past 
which started with the absorption 
of the local distrib outfit, Victory 
Film, and to outline its future pro- 
gram. 

In for the confabs was 
Davis, Rank’s managing director, 
who outlined plans along with 
Jack Hiscocks, head of the French 
subsid. It was stated that Rank 
now owned 1,200 theatres through- 
out the world, mostiy in the Eng- 
lish-speaking areas, and that the 
| keyword was expansion. 


John 


“missed the | 


“Marie Antoinette,” | 
Michele 


activities, | 
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Automatic Protest If 
Consent-Decreed Circuit 


Asks New Theatre Okay 


Crying Towe 
=—a—_s Continued from page 3 = 
somewhat puzzled by the British 
: request inasmuch as literally hun- 
Dailas, Feb. 28. ! qzeds of British films have been 

Attendance at fourth annual’ sold to American tv where, in the 
Texas Drive-In Theatre Owners’ | words of one exhibitor, “they are 


; : as much or more of a competiti 
Assn.’s two-aay convention reached : P . 
ssn.'s y 'to us as our American films would 








316 owners and managers (from | pe to theatremen in England.” 
Texas, Oklahoma, Louisiana and Davis’ position particularly is 
Mississippi, repping 500 ozoners) | viewed as strange since his Rank 


last Wednesday (22) at the Statler- 
Hilton. Hotel. 


Eddie Joseph of Austin, was 
elected new prez. New veeps are 
Sheet Noret, Lamesa; Wayne Long, 
Monahans, and Rubin S. Frels, Vic- 
toria. Dick Landsman, San An- 
tonio, is new secretary and Tim 
Ferguson, Grand Prairie, was heid 
over for a fifth term as treasurer. 
New are five divisional committee- 
men: J. T. Archer, Elsa; August J. 
Valentine, Georgetown; Jack ‘Farr, 
Houston; Bob Davis, Sherman, and 
Royce Blankenship, West, Tex. 


Speaker at Wednesday’s meet 
was Dr. Marvin Sandorf, Indian- 
apolis, owner of the country’s 
largest 2,700-car, ozoner. He out- 
lined his successful theatre and 
concession operations and lifted 
delegates’ eyebrows with promo- 
tion ideas. 


Jack Farr’s motion—that a pro- 


test be made to the Attorney Gen- 5 : a 
eral of the United States if and | ‘"#* D© Was sympathetic But help 


when any large exhib chain under less. 
consent decree, attempts to build In 


Organization has made many lu- 
cr.tive deals for the showing of 
its features on Stateside video. In 
fact, Rank features are being slot- 
ted .by ABC-TV in cream time 
spots on Sunday nights when their 
competitive potential for local ex- 
hibs is very high, 

Furthermore, such British pro- 
ducers as Sir Alexander Korda 
went one better by arranging the 
showing of films on U. S. tv even 
before they’ve bowed in the film 
theatres. “Richard III,” preeming 
on March 11 (afternoon) over NBC, 
is the latest example film opening 
theatrically some hours later. 


Johnston told Davis he was off 
on his Far East trip and therefore 
couldn’t, at this time, come to Lon- 
don. He said he realized that the 
showing of theat.. al pictures on 
television was “o- great concern 
in all countries.” General implica- 
tion of Johnston’s comments was 


Britain, the BFPA has 


new, competitive pix houses in | Pledged itself not to sell films to 
Texas, Oklahoma, Louisiana and | the commercial tv interests there. 
Mississippi — was unanimously | If such a booking is made, the 
adopted. theatres won’t accept the picture 


later on. . 
|  Loew’s 1,800, Too | 


In a cOmment given by Arthur 
Loew at last week’s annual stock- 
holder meeting of Loew’s Inc., it 
was revealed that the potential 
sale of Metro oldies might throw a 
backlog of 800 silent and 1.000 
sound features (plus 1,000 sound 
shorts) on the television market. 
Items in vault trove now “carry no 
inventory on our books, although 
they have considerable worth,” 
Loew told the owners. 


Although Loew did not disclose 
any details, limiting himself to de- 
scribing type of deals possible for 
backlog product, there have been 
Metro talks with Ely Landau 
of. National Telefilm Associates, 
Loew’s had _ previously spurned 
$15,000,000 for its oldies, an offer 
made by General  Teleradio’s 
Thomas F. O’Neil, now head of 
RKO. Loew implied Metro might 
not reject another such offer. 


If Metro’s backleg is added to 
the RKO, Columbia, Warner, Re- 
public, Selznick and other dispos- 
als to television syndicates, the 
question has already stirred New 
York trade speculation as to a pos- 
sible “glut” in television itself. 
Genl. David Sarnoff of RCA-NBC 
just last week grieved aloud at 
the trend toward tv reliance on 
films and repeated his conviction 
that “live” telecasting was the path 
of healthy development. 


Showmen have been comment- 
Br gin Re banker side of the sale 
oe, , of backlogs. Matty Fox borrowed 
terms, said Balcon. $15,000,000 from a Boston bank to 

Ealing still owes the Rank outfit | finance the buy-out of RKO thea- 
_three features (which are already | tre library. Typical comment: 
|in the can), and it has a produc-| “He’s gotta meet $600.000 a vear 
| tion sked that calls for a minimum | interest on that loan.” 
of three a year and probably .will | 
go up to five. “We are retaining | — 
all of our creative personnel,” | 


noted Balcon. | Pagnol’s Own Firm 


First film on the Ealing sked is 
roe Age . ; ” | _—— Continued from page 7 = 
| “The  Shiralee, a noval_ by | .* 


Darcy Nieland, which is due to roll 
on location in Australia in six to 
| eight weeks. Second will be “The 
| Man In the Sky” from a script by 
William Rose who was responsible 
for such past Ealing hits as “Gen- 
evieve” and ‘The Lady Killers.’ 
Jack Hawkins will star on loan 
from Rank. Another Ealing fea- 
ture set for future production is | 
“The Story of Dunkirk,’ now be- 
ing scripted by R. C. Sheriff. 
Titles of the three pix Ealing is 
to deliver to Rank include “The 











_ Keep British Flavor 
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American. Otherwise it makes no 
sense at all,” he said. 


Balcon explained that the Eal- 
ing break with Rank had come in 
the wake of Ealing’s sale of. its 
studios to the British Broadcasting 
Corp. Story runs like this: 


Ealing studios, built in 1931, had 
presented a problem for some 
time since it was, in Balcon’s 
words, “too big for one picture 
and yet too small for a number of 
them.” The plant hadn’t been up- 
dated since it was built. Further- 
more, under the 1951 Town and 
Country Planning Act passed by 
Parliament, the suburb of Ealing 
was deindustrialized and became 
residential. While the studio was 
welcome to stay, it was impossible 
to make additions; nor could the 
property be sold to anyone wish- 
ing to use it as anything but a 
motion picture studio. Thus, when 
the BCC came along and offered a 
good price, Ealing grabbed the bid 
and, as Balcon put it, “our re- 
sources became more liquid.” 


Parted Friendly 


Next thing, Rank offered the 
Ealing unit the Pineweod Studios 
as a work base. “For a variety of 
reasons, which are difficult to ex- 
plain, we told Rank that we didn’t 
want to do that.. There wasn’t any 
quarrel or anything. We simply 
parted and on very friendly 























ian coproduction, and “L’Ingenue 
De M. Brun,” an original play to 
be directed by Pagnol. 

_ Commenting on the French film 
in the U. S., Heidt said he and 
Pagnol didn’t feel there was any 
“block” against French films in 
the U. S.; that it was a question 
of obtaining a proper estimate of 
how far in distribtuion an import 
could go at best. “I am convinced,” 
he said, “that a good independent 
distributor can do full justice to a 
French picture and that it is not 
Feminine Touch,” “The Long | realistic to look to or make such 
Arm” and “Who Done It?” demands on major companies.” 

| Balcon said that the foreign in- | Heldt said that, not being Amer- 
come ratio of Ealing releases was|ican, he didn’t have the right to 
rising all the time and now stood | discuss the proprieties of the Le- 
at about 40% of the entire rev-| gion’s activities inasfar as they 
enue. “We may go up to 50% in| affected the whole American audi- 
the near future,” the Ealing top-| ence. However, he noted, he and 
| per thought. He observed that | Pagnol feft that there should be a 
there had not been any serious | way for anyone to see what they 
domestic b.o. slide in Britain, but| wanted in film entertainment. 
noted that the British industry | “There is a great danger in cen- 





hadn’t as yet felt the full impact | soring a film in advance, and we 
ido not favor it,” he commented. 


; Of commercial television. 
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ae Thousands of out-of-town visitors see block-long sign on Broadway between : ee : 
ge 4 45th and 46th Streets, which M-G-M is first to use. (Inset) Pretty model 
_..., Jann Holden on scaffold paints sign, giving picture nationwide publicity. 


WORLD'S BIGGEST SIGN! 


Your patrons will know about M-G-M’s “MEET ME IN LAS VEGAS” 
when you announce this Big attraction. For instance — 


30 DAY TEASER CAMPAIGN: Long range penetration through all Exchange centers, 


NATIONAL MAGAZINES; Full pages in Life, Look, McCall’s, Parents’, Redbook. More than 
67,045,500 readers nationwide are pre-sold by unique campaign. 


"PI CTURE-OF-THE-MONTH” COLUMNS: M-G-M’s famed column in Cosmopolitan, Seventeen, 
Woman’s Home Companion, plus ‘Lion’s Roar Column” in Saturday Evening Post. Reader- 


ship 38,342,200. 
FAN MAGAZINES: Full page in all leading fan magazines. Readership 12,267,000. 


NATIONWIDE TV SALUTE: Entire Milton Berle hour on Tuesday, February 21st was a ‘Meet 
Me In Las Vegas” salute with Dan Dailey, Cyd Charisse and many stars flown to Las Vegas 


for big World Premiere telecast. 


AD ON TV PAGES: Special ad on February 21st on TV pages in 40 cities, including NBC 


Network Milton Berle outlets. * 


M-G-M presents in CinemaScope “MEET ME IN LAS VEGAS” starring DAN DAILEY + CYD CHARISSE 
with Agnes Moorehead + Lili Darvas + Jim Backus + Oscar Karlweis + Liliane Montevecchi + Cara Williams + The 


Four Aces * and Guest Stars: Jerry Colonna + Paul Henreid + Lena Horne + Frankie Laine + Mitsuko Sawamura 
Screen Story and Screen Play hy Isobel Lennart + Songs: Music by Nicholas Brodszky + Lyrics by Sammy Cann 
Choreography by Hermes Pan + Photographed in Eastman Color: Directed by Roy Rowland + Produced by Joe Pasternak 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 
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+3 Antitrusters Terminated Pre-Trial [~~ Fim Reviews 





Usual Curtain on Amoun 


t of Settlements—Jersey 


Theatres Alleged Favoring of Skouras 


+ 


Three antitrust suits brought by 
operators of several New Jersey 
theatres were settled in N.Y. Fed- 


eral Court last week in a pre-trial 
hearing before Judge Sidney 
Sugarman. Trio of actions sought 
total damages of $8.550,000. Terms 
of the settlement were undisclosed. 


Marlies Theatre Corp., operator 
of the Park Theatre. Union City, 
originally asked $1,050,000; Ber- 
genline Amusement Corp., oper- 
ator of the Rialto Theatre, West 
New York, demanded $3,750,000 
while the Golden Lane Theatre 
Corp., operator of the Temple 
Theatre, Union City, also sought 
$3,750,000. 

Plaintiffs all charged that the 
distributor defendants’ discrimi- 
nated against them in favor of the 
Skouras circuit in respect to runs 
and clearances. Bergenline Amuse- 
ment further claimed the distribs’ 
alleged conspiracy forced it out of 
business at West New York’s Rialto 
in 1952 after it had operated the 
house for 22 years. 








_ _ 


Loew-Ealing 


keene ~COntinued from page 4 








the arrangementwith Loew’s would 
in no way affect the type or style 
of pictures with which the Ealing 
firm has become identified. “We 
agreed to make the type of pic- 
tures we made before,” Balcon 
said. “I believe I can deal with the 
British scene and characters. Thai’s 
what I am best fitted for. I believe 
I have made some contribution to 
a native style of film production. 
I cannot alter it.” 


Loew said his company would 
make every effort to obtain as 
widespread distribution of the 
films in the United States market 
as possible. He declared that the 


company was presently thinking 
ef releasing the British films 
through regular channels. How- 


ever, he did not rule out the pos- 
sibility that Metro may establish a 





‘Selectivity’ Credo 


Asked if the deal with Eal- 
ing Studios might be the 
forerunner of similar arrange- 
ments with other foreign pro- 
ducers, Arthur M. Loew, 
Loew’s prexy, declared yester- 
day ‘Tues.) that the company 
would not turn down copro- 














— 


Sarnoff Fetes 
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Sarnoff, since he was there to 
visit his son Tommy who’s about 
to make a grandfather out of his 
sire, the latter then planing to 
Honolulu with his wife for a vaca- 
tion. (RCA prez Frank M. Folsom 


sojourned in February, making 
March the Sarnoff holidaying 
month.) 


Monday saw a couple of dozen 
simultaneous’ salutes, including 
those at 20 RCA plants in as many 
cities. Two of these were in 
New York—a lunch given by Fol- 
som at the Starlight Roof of Wal- 
dorf-Astoria as part of the General 
Sarnoff Golden Achievement festi- 
vals and that night at the Commo- 
dore, with Folsom doing a doubling 
act. The Waldorf fete drew up- 
ward of 500 repping the corpora- 
tion’s International division, RCA 
Communications, RCA _ Institutes, 
etc. At the Commodore there was 
a turnout of 1,000 consisting of 
NBC and RCA exec officers, the 
records division. and other subsidi- 
aries. Crosscountry greetings em- 
braced plants in Camden, Indian- 


apolis, L.A., Bloomington and 
Marion, Ind., among others. 
The Sarnoff-Golden Achieve- 


ment salutes were a worldwide 
honor and kept intra-company, 
sans fanfare, as some 7,500 execs 
and responsible key people all 
over the world were having dinner 
on the same night (27) in salute to 
the board chairman’s golden jubi- 
lee with the company; his 65th 
birthday; and the first $1,000,000,- 
000 sales volume. The celebrants 
ranged down to foremen and in- 
spection officers. In all some 35- 


taneously held around the globe. 


holiday. 











Lichtman 
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his remarks anent promotion from 
the inside indicates that he plans 
to swing Gehring into the top sales 
position. Others feel that, if that 
was his intention, he’d very likely 
have made such an arrangement 
already and that the plan for the 
moment is to coast aleng without 
an actual sales head, or at least 
without someone carrying the title 
of head of sales. Formation of some- 





duction deals but would not 
make deals “willy nilly just to 
get something on film.” 


He ruled out the possibility 
of coproductions on foreign- 
language films by stating: “No 
major distributor is qualified 
to handle foreign-language 
films in the United States. 
That’s my opinion.” 


| = 








special sales unit to handle the 
Ealing pictures. Loew’s retains the 
tv rights to the films as well as the 
worldwide distribution rights, 
Loew stated. 

Although Ealing has sold _ its 
studios to the BBC, Balcon stressed 
that the company had retained its 
personnel and that the same team 
would be responsible for making 
the picture that Metro will release. 





The deal with Ealing, according to 
Loew, will not change Metro’s own | 
its London | 
“The Bar-| aging viewing groups 


production plans at 
studio. He noted that 
retts of Whimpole Street” will be- 
gin production in London in April 
and that the company would make 
other pictures there ‘‘when neces- 
sary.” 

Taking a view contrary to that 
ef John Davis,. managing director 
of the J. Arthur Rank Organiza- 
tion ‘which previously distributed 
the Ealing films), Balcon declared 
that British films have been treat- 
ed fairly in the United States, both 
in selling and exploitation. He said 
his three greatest successes in the 


U.S. were “Ivory Hunter,” “The 
Cruel Sea.” and “Lavender Hill 
Mob.” “The Cruel Sea’ was one 


of the pictures listed by the Rank 
outfit in a special ad in the N.Y. 
Times being sloughed off by 


as 


American exhibitors. According to, 


Balcon, “The Cruel Sea” and the 
Other two pictures chalked up 
“quite substantial returns” in the 
U.S. market. 


thing resembling a “sales cabinet” 
| also is a possibility. 
| There have been repeated reports 
| that 20th may acquire a director of 
| world sales, following the pattern 
| of Universal, Paramount and Re- 
| public. This, however, doesn’t ap- 
| pear in the cards. It’s pointed out 
| that, with the departure of Zanuck 
| —temporary or otherwise—Skouras 
,is apt to take a closer interest in 
| the production end, leaving him 
less time te concern himself with 
} day-to-day sales operations. On the 
|other hand, the 20th prexy has 
| always been among the most active 


of the company toppers and may | 


feel that he can continue to give 


direction to both ends of his com- | 


| pany’s business. 


j 
| 
| 
} 
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Si Paris Nous Etait 
Paris street, and the general tone 
of this disarmingly reactonary film. 

Color is uneven at times and 
general production is excellent al- 
though avoidance of needed spec- 
tacle sometimes gives the effect of 
production skimping. Acting is 
agreeable in all and some taking 
vignettes are scattered throughout 
with two standout in Jacques De 
Feraudy’s dying Voltaire, and a 
poignant note in Guitry’s ailing 
Louis XI because the actor-direc- 
tor is now confined to a wheelchair 
after a stroke during the film. 
Editing knowingly keeps this 
patchwork film clear, and Jean 
Francaix’s stylish music is also an 
asset. Mosk. 


Uranium Boom 





Topically - titled programmer. 
Se-so diversion. 
——— 


Hollywood, Feb. 24. 


Columbia release of Sam _ Katzman 
(Clover) production. Stars Dennis Morgan, 
Patricia Medina, William Talman; fea- 
tures Tina Carver, Philip Van Zandt, Bill 
Henry, Gregg Barton, Mel Curtis, Henry 
Rowland, S. John Launer, Michael Bryant. 
Directed by William Castle. Screenplay, 


George Slavin, George W. George, 
Norman Retchin; story, Slavin and 
George; camera, Fred Jackman Jr.; edi- 
tor, Edwin Bryant; music, Mischa Baka- 
leinikoff. Previewed Feb. 15, ’56. Run- 
ning time, 66 MINS. 

Brad Callime ....cccccese Dennis Morgan 
Jean Williams ..........- Patricia Medina 
Grady Mathews ........ William Talman 
Gail Windsor .........-- Tina Carver 
Navajo Charlie ....... Philip Van Zandt 
Foe MeGimmus ...cccsccesee Bill Henry 
Phil McGinnus ........... Gregg Barton 
Chuck McGinnus .......--.. Mel Curtis 
EE nuh oe este nee o6ed es Henry Rowland 
EE <ws7Ciwnee oudinpee eee S. John Launer 
OO OR re Michial Bryant 
Floyd Gorman .........-- Frank Wilcox 
OO, ae Ralph Sanford 
Bir. AMABICR occccs cece Carlyle Mitchell 
RROPOETEP ove ck cccccccecccccens Nick Tell 





This is topically-titled program 
drama that will find its intended 
niche in the dual bill market. As 
the tag states, it deals with the 





40 such festive dinners were simul- | 


overnight riches that come with 
the discovery of uranium, this 
time to Dennis Morgan and Wil- 


Through it all General Sarnoff | liam Talman, partnered in an ex- 
“took it on the lam” to a Hawaiian | ploration of Colorado wastelands. 


| Patricia Medina supplies the 


femme interest in the Sam Katz- 
/man production as the gal over 
whom the partners fall out. Tal- 
man has her earmarked for him- 
self, but Morgan gets her, bust- 
ing up a friendship and causing 
Talman to seek means to trick his 
ex-partner into bankruptcy. He 
practically does, with the help of 
Tina Carver and her confidence- 
man partner, Frank Wilcox, but 
Miss Medina remains steadfast, so 
Talman bows to the inevitable and 
makes up with his old friend at 
the fadeout. 


There are some other angles to 
‘the scripting by George F. Slavin, 
George W. George and Norman 
Retchin that occasionally compli- 
cate the action, but generally 
| William Castle’s direction keeps 
| things moving along at an accept- 
|}able pace and gets okay perform- 
ances from the above named, as 
well as from Philip Van Zandt, 
'playing an Indian guide, Bill 
| Henry, Gregg Barton, Mel Curtis, 
| Henry Rowland, S. John Launer 
|and the others. 

| Physical appurtenances of the 
| production pass muster for budget 
'and the technical assists, from 
|Fred Jackman Jr.’s lensing on 
| down, do their jobs satisfactory. 

| Brog. 


UA Sales Blueprint 
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| neighborhoods and church. 





| Stanley Kositsky, and Minneapolis, 
| Herbert Buschmann. 

UA now has underway “fifth 
| anniversary drive,” honoring pres- 


in homes, | ident Arthur B. Krim and board 


chairman Robert S. Benjamin, 


| Rev. Doty, whose job it will be to; Who took over the management 
‘prepare the way for the first 13 | helm in 1951. This also provides 
| films in the series to be shown in | for $50,000 in prize money. 


as “many tv areas as 
stressed that the aim is not to pros- 
elyte for Methodism. 

“For that reason,” he said, “the 
| approach to the stations will be 
made by the Massachusetts Coun- 
cil of Churches through the local 
councils in the Boston-Lynn area, 
Worcester, and Springfield. 

“Programs will not be scheduled 
on Sunday morning, because they 
are not to interfere with church.” 


Rev. Doty further said the ideal | 


time would be evening, so that 
study courses for youth and adults 


could be held in the homes or 
churches immediately following 
the programs. The tv presentation, | 
he said, is considered the ‘“‘dis- 


| cussion opener.” 


possible,” 


Roger H. Lewis, ad-pub-exploi- 
| tation director, advised the conven- 
|tion of a new plan to tighten the 
relationship between the promo- 
tion department and the sales 
|force in the field. Distribution | 
| staffers will be serviced with sell. | 
'ing aids and accessories, he re-| 
ported. Further, homeoffice ad- 
|pub execs will 
shortly with a series of junkets to | 
| each field area for huddles with | 
‘branch and district personnel. 





| 
Al Fitter, until recently assistant | 
to Paramount Distributing  v.p. | 
Hugh Owen, has joined United Ar- | 
tists as western division manager. | 
He replaces James R. Velde, | 
who modved up to UA’s general 
sales manager's post, 





——— 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (28 ) 


Net 
1955-'56 Weekly Vol.Weekly Weekty Tues. Change 
High Low in 100s High Low Close for 2 wks, 
3314 221% Am Br-Par Th 174 2614 251% 251% — % 
32 24 Cee “A” ;.. 2514 241% 2514 41% 
31 22% CBS “B”.... 69 25 2314 2434 + % 
2714 223, Col. Pix . 55 - 24 23 2358 +114 
181%. 14% Decca ....... 194 15% 1434 15% +134 
877% 67 Eastman Kdk 166 8354 7914 821% +7 
538 a eee 148 41% 3% é am 
2454 1712 Loew’s ..... 1625 231% 21% 2214 +114 
12% £48 Nat Thea. ... 194 854 834 84 + % 
445g 3014 Paramount .._ 67 337% 3314 337% + 3% 
4338 30 Philco ..... 142 33 31% 323% +1%4 
5536 3634 RCA ....... 399 454% 44% 4451%Z i. 37 
1038 6% RKO Picts. . 54 814 TV '% +41 
12 814 RKO Thea... 86 10% 10 10 + 3% 
115g 5% Kepublic .... 63 8144 7% 7%, oi 
1534 1334 Rep., pfd. ... 3 141% 14 * ae 
225g. 16 Stanley War.. 36 1612 161% 1612 + 144 
2914 2034 Storer ...... 48 24% 23% 23% 4114 
315g 21% 20th-Fox .... 170 2514 25 2514 +13 
31 25% Univ. Pix ... 38 29 28 29 cn 
91 77 Univ. pfd.... +50 7834 77 7812 — 
2234 1814 Warner Bros. 378 23% 22 2212 +114 
142144 86 eee 39 §=128 12414 126 +6 
American Stock Exchange 
73, 4 Allied Artists. 86 5144 4% 5 — 
1534 934 Alld Art. pfd. 27 11% 11% 11%4 +114 
171% 8 Du Mont..... 78 814 8% 814 — % 
4% #214 Nat’l Telefilm 28 3% 3% a= — 
8 23g Skiatron 52 314 3% 312 + % 
163g 1134 Technicolor . 109 11% 115% 1134 — 
442 3% Trans-Lux .. 3 33% 3% 33% +% 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries ......ccccccceeess 3542 4% +%% 
Cinerama Inc. sete ee eeeeeereseeseseee 1% 154 = 
Cinerama Prod. eeeeeeeseeeereeeeeeeeesee 3 3% — % 
Be ee TROND okiekc cc ccc sce sceescisse, SOE 7% + 5% 
Guild Films ..... ensinueneeess évecqnen’ ‘ae 3% —%% 
Official Films eeee seer sees eet tee eesesese 2 2%4 —— 
U. A. Theatres eeeeeeeeeeeeereseesaeseeeeese 7%, 834 _— 
Walt Disney ew ee eeeeeeeoe ee ee eweeeeeee 338 42 +4 


+ Actual Volume. 
*No Trading Tues. 


(Quotations furnished by Dreyfus & Co.) 








Rhoden Continues Bullish 











tures and the possible joining of 
theatre forces to make pix. 

“The future looks bright,” Rho- 
den declared. “Some great motion 
pictures will soon be available to 
our theatres and should improve 
our grosses substantially. With the 
momentum established, we know 
of no reason why 1956 should not 
be better than 1955.’”’ He noted that 
already first openings of 20th-Fox’s 
“Carousel” at the circuit’s Roxy in 
N.Y. and Chinese here have re- 
sulted in outstanding grosses and 
gave the stockholders a rundown 
on some 20 pix he expects will 
prove important factors during the 
spring and summer months. 

As Rhoden had previously noted 
in a financial report recently, nabe 
theatres are beginning to show an 
improvement, and he told share- 
holders yesterday that one of the 
NT districts shows an 11.5% in- 
crease, which he attributed to ‘“‘the 
greater number of quality pictures 


-available to these houses and to the 


public’s hunger for good enter- 
tainment.” 

Circuit’s working capital in- 
creased in the past fiscal year to 
$5.864.000 while at the same time 
NT added $4,500,000 to fixed as- 
sets, reduced the long term debt 
by $1,200,000 and paid $1,400,000 
in dividends. Other accomplish- 
ments named by Rhoden ihcluded 
a $2,000,000 rehabilitation cost on 
some theatres with a_ resultant 
business improvement in these 
houses; liquidation of unproduc- 
tive real estate for a $2,000,000 
benefit to the treasury, a capital 
gains of $511,000 and the saving of 
$109,000 in carrying charges: ex- 


pansion of research, particularly 


the development of Cinemiracle, 
three-strip filming process; rigid 
control of expense that enabled 
the maintenance of earnings de- 
spite a gross revenue drop of $2.,- 


| 800,000; and the first steps in ex- 


pansion through acquisition of five 
conventional and two. drive-in 
theatres. 

Rhoden declared that initial test 


by Smith-Dieterich, prove com- 
pany is on the right track and if 
tests now being made in Florida 
by Louis de Rochemont are up to 
expectations, the greenlight will 
be given for the production of the 
first picture in the process. 
Rhoden predicted that NT’s 
$1,000,000 investment. in “Okla- 
homa” will prove profitable, es- 
pecially when the pic goes into 


Continued from page 5 








release to all theatres in the Cine- 
maScope version. It now is playing 
special engagements in Todd-AO. 
Management confidence in circuit’s 
future saw expansion of its stock 


holdings. from 56,367 shares to 
132,467. 
Approximately 86% of the 


2,740 486 outstanding shares were 
represented at the meeting, either 
in person or by proxy. Board of di- 
rectors re-elected included Greg- 
son Bautzer, John B. Bertero, Peter 


Colefax, Maj-Gen. B. F. Giles, 
USAF Rtd., George H. Heyman 
Jr., Earle G. Hines, Willard W. 


Keith, Alan May, Richard W. Mil- 
lar, Rhoden, F. H. Ricketson Jr., 
Graham L. Sterling Jr. The board 
re-elected all officers, including 
Rhoden, prexy; Ricketson, veepee; 
Bertero, veepee and counsel; E. F. 
Zabel, veepee; May, veepee and 
treasurer; T. H. Sword, secretary; 
Laurence A. Peters, assistant sec- 
retary; Paul F. Scherer, assistant 
treasurer and assistant secretary; 
and A. M. Ahlskog, assistant treas- 
urer. : 








Lopert’s Imports 
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minded Flaud of some of the ob- 
stacles facing foreign pix in the 
U. S., including censors and news- 
paper critics. ‘No distributor, how 
big or how small he may be, 
neglects any possibility of selling 
French films as far as that is possi 
ble,’ Goldwurm stated to VARIETY. 

Among the points French pro- 
ducers should understand, he said, 
was that not every picture which 
is a success in France must be a 
success in the U, S. “The way a 
film is passed through the differ- 
ent censorships, the eliminations 
made for other purposes, the qual- 
ity of the subtitling and many 
other facts influence the finished 
film. Many typical French-~ expres- 
sions, which may have been re- 
sponsible for the success of the 





} 


move underway | with the Cinemiracle camera, made | Picture in Europe, may .not lend 


|themselves to proper communica- 
‘tion in the titles, and this alone 
|could contribute to poor boxoffice 
| here,” 

Goldwurm called for the prepa- 
ration of better promotional mate- 
rial on new French films and 


stressed the necessity for French 
producers to “readjust their men- 
tality” to the potentiality of French 
} pictures in the American market. 
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BUFFALO, Century—HARRISBURG, Loew's Regent 
READING, Loew's Colonial—ST. LOUIS, Loew's Orpheum 
SEATTLE, Coliseum—PHILADELPHIA, Stanton 

SALT LAKE, Lyric—SAN FRANCISCO, Fox 
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AFL-CIO Forecasts Findings That 
Of Hollywood's 30,000 Employees 
Under 17, Were Communist Pledges 


Washington, Feb. 28. + 


A Fund for the Republic surves 
of Communism and Diackiisiing in 
Hollywood will show that tre stu- 
dios and film unions have purged 
themselves of Red influence, and 
that non-Communist liberais have 
been hurt in a few instances. 

This claim is made in the cur- 
rent issue of the “AFL-CIO News” 


in an article signed “Paul Pat- 
rick.” The author, believed to be 
Buck Harris, publicist for the 


Screen Actors Guild, declares his 


the survey’s findings and conclu- 
sions, “if, when and as published.” 
Fund for the Republic, endowed 
by the Ford Foundation, has con- 
ducted its survey during the past 
year. Article claims the study 
found these things: 

“Starting in the 1930's and con- 
tinuing to the mid-1940’s, the 
Communist Party succeeded in 


penetrating many Holiywood or- | 


ganizations, among which were a 
small minority of union locals. The 
party actually wielded control in 
some instances, influenced policy 
in others. 

“During the period of its great- 
est strength in Hollywood between 
1943 and 1946, at no time did the 
CP have as members as much as 
1°% of the film studios’ 30,000 per- 
sonnel. 

“Many patriotic Americans in 
Hollywood, not party members, 
were duped into lending names 
and prestige, and giving money, 
for the red comrades’ causes, es- 
pecially while Russia and our 


country were allies in World War Story Ever Told’ in 55m and re- 


Il. ... “From 1947 on, Hollywood 
awakened to the Communist men- 
ace, cleaned its house. The unions 
helped lead this anti-Communist 
operation. Today there is no Com- 
munist influence in Hollywood un- 
ions. “No motion picture studio 
will knowingly hire a Communist 
today.” 

In implemerting this policy. 
some non-Communists have been 
hurt. In a few cases, persons with 


names identical with or similar to 


identified Communists have lost 
employment temporarily. In a few 
cases, non-Communist fronis have 
been smeared as “commies” and 
hampered in obtaining work. 


Repubic’s 1955 





widening of the screen might have 
Net 914 (34 j}appeared unnecessary. 
3 | Skouras said 20th had spent a 


Republic racked up a net profit 


the fiscal year which ended Oct 


for the 1954 fiscal period. 


and $550,000 for contingencies. 


000 for the previous year. 
According to the annual report 


the advance payment of $1.030.000) costly, he explained. 


received 








CHESAPEAKE’S EARNINGS 


Holding Company 1955 Prefit of 
$2,010,588 — No Bank Debt 





Chesapeake Industries, whose 
dozen-odd and varied subsidiary- 
enterprises include Pathe Labora- | 
tories, hit record earnings of $2.-! 


liam C. MacMillen Jr., president. 
This compares with a net of $1,- 
001,485 in 1954. 





-|C’Scope 55 research, and that the 
after deduction of taxes and con-| new process, when shown in 55m 
tingent liabilities, of $919.0°4 for| would provide an improvement of 
.|from 25% to 30% over the 35m 
29. 1955, as compared with $804.201 | C’Scope reduced from 
The | negative. 

1955 net income, before the deduc- 
tion of $1.865,000 for Federal taxes 


MaecMillen aiso. disclosed that | 


story is an “exclusive forecast” of | Clesapeake in 1955 eliminated its | 


, bank debt with a payment of | 
$4,441,000. 


Time & Squawks 
Make ‘King’ 35m 





3 Responding to exhibitors’ re- 
quests and also anxious for the 
‘quick playoff of a potential top 
‘grosser during 1956, 20th-Fox will 
‘release “The King and I” in regu- 
lar 35m CinemaScope, starting in 
July. Release will follow the same 
_pattern as “Carousel,” aiso shot in 
| CinemaScope 55m but made avail- 
‘able in standard C’Scope reduced 
'from the wide area negative. 
However, declared 20th prexy 
|Spyros P. Skouras in N. Y. last 
‘week, “We'll do ‘The Greatest 


|lease it that way, too. No one is 
' going to change my mind on that.” 


| Company originally had planned 
,to roadshow “King and I” in 55m 
jin selected spots before releasing 
‘it in regular CinemaScope. Skouras 


| 


‘said he had received several dozen 
|of wires from exhib leaders, ask- 
‘ing him to make the Rodgers & 
Hammerstein musical available in 
|regular version to help overcome 


|the shortage of product. 


It’s understood that, had 20th 
:stuck to its guns and gone ahead 
‘with its 55m plans for “King and 
.I,” the necessary projection equip- 
;ment couldn’t have been ready be- 
fore September, meaning that the 
‘film would have played cff only a 
ivery limited number of situations 
|during the current year. Also, 
| ‘King and I’ consists largely of in- 
teriors on which the additional 





'very large amount of money on 


| PT's 
-ceeds the late Walter W. Gross. 


‘law 
;preme Court Justice Irwin Unter- 


010.588 in 1955, according to Wil-| Fire & Casualty, Parmelee Trans 


' Company. 


| get off.” 





the 55m 


20th plans to do four C’Scope 
55m productions a year, Skouras 


; Was reported. As i 
$3.334.034 as compared with $945,-| ~~ Asked whether the studio 


, would ever swing over entirely to 
‘the process, Skouras replied with 
.,a flat “Never.” It would be too 
In the Cin- 


by Rep from MCA-TV | emaScope 55 demonstration reel, 


Ltd. for the television distribution, Darryl F. Zanuck, 20th production 
of Roy Rogers and Gene Autry pic-| topper, had said that use of the 
tures is not included in the profit) new camera added about $200,000 


and loss statement for 1955. 


It is to the negative cost of a film. 


being carried on the balance sheet, Skouras said he expected that “Can 


as deferred income. i is 


ex-| Can,” to be lensed on location in 


plained by prexy Herbert J. Yates; Paris, probably would be done in 
that Rep’s right to retain the ad- C’Scope 55. 


vance payment is predicated upon 


the delivery of all the picturcs 
accordance with the terms of 
agreement. It’s noted that 
Oct. 29 delivery of all the pict: 
had not been made. Theretore, 


company’ arni for the 195 : 

anal ie ——-. ‘ ey sake release sked won’t show | 
- ° an unching up of pix i- 
The company’s gross take for y € up of pix to bit hol 


fiscal year was $39,621,099 as cx 
pared with $37,962,359. 


with 2,259,771 a year ago. 


Skouras said 20th would have 24 


in| feature releases in 1956, includ- 


; (he ing some what he called “block- 


busters” such as “Bus Stop,” due 


‘S| for release in August; “Anastasia” 


ac-| and “He " 1s. J z 
cording to the report, the acvance aven Only Knows, Mr. Al 


payment will be reflected in the 


lison.” “Greatest Story” won't roll 
- until 1957. 


day periods, Skouras promised, 


»M-| pointing out that, in agreeing to 


.- The Com | the release of “King and I” in 35m 
pany’s current bank indebtedness | cC’§cope, 


amounts to $4,249,256 as compareditg qo w 


his company was trying 
hat it could to meet ex- 
‘hibitor problems. “We intend to 


In the theatrical field, according; release our films when they are 
to the report, Republic has “ap-'ready, in summer a3 well as in 


proximately 15 top feature pic-| winter,” 


the 20th topper- noted. 


tures” completed or in preparation “We are not discriminating as to 


for production, 


itime element.” 





Succeeds Late Walter Gross As 
AB-PT General Counsel 


HERB LAZARUS STEPS UP 


associated | 





Herbert B. Lazarus, 


with American Broadcasting-Para- | 
mount Theatres and _ previously | 

. . . H 
with Paramount Pictures since; 


. ' 
1933, this week was appointed AB- ; 
general counsel. He suc-! 

Prior to joining the film indus- 
try, Lazarus for three years was 
secretary to New York Su- 


meyer and during World War IT} 


served as Judge Advocate in the 


Army. He’s a director of General 


portation and Chicago Yellow Cab 








Hedda Hopper 


—————. Continued from paxe 3 saeu 








“he must not have seen her col- 
umn in some time.” 


John Wayne was the only one to 
brave an opinion that “I don't 
understand the spirit of the oc- 
casion but I’m tall and there’s a 
lot of me to get hungry. When | 
you get an invite from Hedda it 
doesn’t say RSVP but ‘be there.’ I 
haven’t saved my money so I won't 
tell any Hedda-Louella stories.” 
Aside from these sparse shafts of 
wit and barbs of humor the tone 
was serious and laudatory. Jerry 
Lewis said his compliment to the 
honor guest was being there in- 
stead of the hospital staring at his 
new-born, 


Frank Sinatra parodied his hit 
tune into the title, “In Hedda’s 
Trap,” and sung it with special 
wordage that fit the occasion bet- 
ter than the music. He won an ap- 
proving nod of gratitude from 
Hedda when he said hers was the 
best woman interview he’s ever 
had, adding, “she knows when to 


Pat O'Brien was surprised that 
there was no one around to recite 
“Casey at the Bat” (reference to 
her onetime mate, DeWolf Hopper, 
who made famous “Casey”), but 
Hedda is not one to let a lead line 
like that get away so she responded 
with a brief recitation when it 
came her turn to get up and push 
Autry down. 


O’Brien allowed that he was dif- 
ferent from the run of picture 
actors in that he never made a 
picture in Europe or played a bit in 
Mike Todd’s “Around the World in 
80 days.” George Gobel, who’s 
always going to the washroom, 
broke in some new material that 
will have to be sent back for re- 
pairs. He’s anything but a shy 
little guy at these “smokers.” 


Along the dais was also ranged 
James Stewart, Harry Joe Brown, 
Mrs. Samuel Goldwyn and other 
acquaintances of La Hopper. The 
guests were saved from yawning 
with Autry by Art Linkletter’s | 
sallies: 


“Louella will be over in time to 
sell her baek in the lobby.” 

“Hedda was voted woman of 
the year by Paul Robeson”; 

“Jack Warner sent over a page 
of jokes but he didn’t have time 
to read them.” 


“Hedda was once wardrobe girl 
in ‘Ecstacy’ ”’ 


“The rest are wires from press 
agents which I will not read.” 


When her inning came, Hedda 
cracked, “I'll do my act anywhere” 
(because she was still a ham) and 
puffed Linkletter as a fast guy 
with a quip. She thanked Autry for 
making the trip from Canada, 
which “Link” said was accom- 
plished without a plane. She noted 
for the record that this was the 
first party she was ever given in 
Hollywood. 


|; “HOLD 


—E 





Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year......... 4 
This Date, Last Year.......5 





re 


UNIVERSAL 


|| Starts, This Year......... 3 
|| This Date, Last Year...... 7 








BACK THE NIGHT” 

Prod.—Hayes Goetz 

Dir.—Ellan Dwan 

John Payne, Mona Freeman, Peter 
Graves. Audrey Dalton, Chuck Con- 
ners, Robert Nichols, Robert Easton 

«Started Feb. 16) 


“THE INTRUDER” 


Prod.—Lindsley Parsons 
Dir.—Irving Rapper 








“FRANCIS IN THE HAUNTED HOUSE” 
Prod.—Robert Arthur 
Dir.—Charles Lamont 
Mickey Roo » Virginia Welles, Paul 
Cavanaugh, David Janssen, Mary E}.- 
len Kaye 


(Started Feb. 13) 
“ISTANBUL” 


Prod.—Albert J. Cohen 
Dir.—Joseph Pevney 








San cied Weaiern ——— Cornell Borchers, John 
Started Feb. 24) (Started Feb. 20) 
: | 
COLUMBIA | WARNER BROS. 
Starts, This Year......... 2 |] Starts, Thie Year......... 2 
This Date, Last Year...... 2 This Date, Last Year...... 5 











“BEYOND MOMBASA” 


(ToDon Productions) 
(Shooting in Africa) 
Exec. Prod.—Tony Owen 
Prod.—Adrian D. Worker 
Dir.—-George Marshall 
Cornel Wilde, Donna Reed, Leo Genn, 
Ron Randell, Christopher Lee 


(Started Dec. 17) 


“THE SPIRIT OF ST. LOUIS” 
Prod.—Leland Hayward 
Dir.—Billy Wilder 
James Stewart 
(Started Aug. 8) 


“BABY DOLL” 


(Newtown Productions) 
(Shooting in New York) 
-—Elia Kazan 





WALT DISNEY 


Starts, This Year ..........1 
This Date, Last Year .......1 


rod.- 
Kar! Malden, Carroll Baker. Eli Wal- 
lach, MHidred Dunnock 


(Started Dec. 20) 


“THE BURNING HILLS” 


Prod.—Richard Whorf 
Dir.—Stuart Heisler 








Tab Hunter, Natalie Wood, Skip Home- 





“WESTWARD HO, THE WAGONS” 


Exec. Prod.—Walt Disney 

Prod.—Bill Walsh 

Dir.—William Beaudine 

Fess Parker, Kathleen Crowley, Jeff 
York, Tom Woodward, George 
Reeves, Doreen Tracey, Tommy Cole, 
Cubby O’Brien, David Stollery, Karen 
Pendleton, Iron Eyes Cody, Jane Lid- 
dell, Jon Locke 


(Started Jan. 16) 





METRO 


Starts, This Year......... 4 
This Date, Last Year...... 3 





ier, Eduard Franz, Claude Akins, Earl 
Holliman, Ray Teal 


(Started Feb. 10} 


“TOWARD THE UNKNOWN” 
(Toluca Productions, Inc) 
Prod.-Dir.—Mervyn LeRoy 
William Holden, Lloyd Nolan. Virginia 
Leith, Charles raw, L. Q. Jones, 
Paul Fix, James Garner 


(Started Feb. 17) 





INDEPENDENT 











“TARZAN AND THE LOST SAFARI“ 
(Sol Lesser Productions) 











Masquer Charlie Prince pre- 
sented her with a plaque (not a 
George Spelvin) and a canvas of 
herself painted by Masquer John 
Gysen. If she was finally ‘‘done 
in oil,” it was,not the way some of 
her competitors would have liked 
it. 

The entertainment portion, 
chairmanned by Frank Scannell, 
brought out Larry Blake as _ host, 
Clark Dennis singing and Ray 
Hastings spinning funny stories, 
which might get him a television 
showcasing. 

Along about midnight when the 
guests started filing out, Autry was 
still on his two feet gabbing away. 
He had more fun than anybody. 





i 


“HIGH SOCIETY” 


Prod.—Sol C. Siezel 

Dir.—Charles Walters 
Bing Crosby, Grace Kelly, Frank Si- 
matra, Celeste’ Holm, John Lund, 
Louis Calhern, Sidney  Blackmer, 


Margalo Gilmore, Lydia Reed, Louis. 


Armstrong & Band 
(Started Jan. 19) 


“SOMEBODY UP THERE 
Prod.—Charles Schnge 
Dir.—Robert Wise 
Paul Newman, Pier 

Heckert, Sal Mineo, 
Harold Stone, Sammy 


Zale 
(Started Jan. 26) 


“OPPOSITE SEX” 

Prod.—Joseph Pasternak 

Dir.—David Miller 

June Allyson, Joan Collins, Dolores 
Gray, Ann Sheridan, Ann Miller, 
Joan Blondell, Jeff Richards, Leslie 
Nielsen, Carolyn Jones, Harry James 
& Band, Vivienne Segal, Barbara Jo 
Allen, Sandra Descher 


(Started Feb. 6) 


PARAMOUNT 


Starts, This Year......... 1 
This Date, Last Year...... 1 


LIKES ME” 


Eileen 
Everett Sloane, 
White, Tony 


Angeli, 








(Shooting in land) 

Exec. Prod.— Peter Rathvon 

Prod.—John Croydon 

Dir.—Bruce Humberstone 

Gordon Scott, Peter Arne, Beita St, 
John, Yolande Donlon, George Cou- 
ear Robert Beatty, Wilfrid Hyde- 

e 


(Started Dee. 5) 


“FLIGHT TO RONG KONG” 
(Sabre Productions) 
(UA Release) 
Prod.-Dir.—Joseph Newman 
Rory Calhoun, Dolores Donlon, 
Katcher, Werner Klemperer 
(Started Jan. 9) 


“X—THE UNKNOWN” 


(Hammer Film Productions, Ltd.) 
(Sol Lesser Co. Production) 
Prod.—Anthony Hinds 
Dir.—Leslie Norman 
Dean Jagger, Edward Chapman. Wil- 
liam Russell, Jane Aird, Marianne 
Braun 


(Started Jan. 13) 


“THE BLACK SHEEP” 
(Bel Air Productions) 
(UA Release) 
Exec. Prod.—Aubrey Schenck 
, Prod.—Howard W. Koch 
Dir.—Reginald Le Borg 
Basil Rathbone, Akim Tamiroff, Lon 
Chaney, John Carradine, Bela Lugosi, 
Patricia Blake, Phyllis Sianley, Tor 
Johnson 


(Started Feb. 8) 


Aram 











“THE TEN COMMANDMENTS” 


Prod.-Dir.—Cecil B. DeMille 

Assoc. Prod.—Henry Wilcoxon 

Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive Deering, Martha Scott, Julia 
Faye. Henry Wilcoxon. Douglas Dum- 
brille, fan Keith, Frank DeKova, 
Peter Hanson, Donald Curtis, H. B. 
Warner, Joan Woodbury. John Mil- 
jan, Joyce Vanderveen, Francis Mc- 
Donald 


(Started Oct. 14, 1954) 


RKO 


Starts, This Year......... 1 
This Date, Last Year...... 1 














“THE FIRST TRAVELING SALESLADY” 


Prod.-Dir.—Arthur Lubin 
Ginger Rogers, Barry Nelson, Carol 
Channing, David Brian, James Arness 


(Started Jan. 23) 


REPUBLIC 


Starts, This Year........,. 3 
This Date, Last Year...... 5 














“WHITE NIGHTMARE” 
Assoc. Prod.—William J. O'Sullivan 
Dir.—William Witney 
Joan Evans, Ben Cooper, Marla English, 
Jan Merlin, Nick Adams, Peter Mil- 
ler, Paul Smith 
(Started Feb. 20) 





20th CENTURY-FOX 


Starts, This Year......... 2 
This Date, Last Year...... 4 








Screen & TV Aid 
Eastman Zoom 


Rochester, Feb. 28. 

Sales and earnings of the East- 
man Kodak Co, in 1955 were the 
largest in the firm’s history, chair- 
man Thomas Hargrave and prexy 
Albert Chapman disclosed last 
‘week in reporting on the outfit’s 
operations for the 52-week period 
ending Dec, 25, 1955. Net after 
taxes was $85,600,330 or an in- 
crease of 22.6% over the previous 
high of $69,821,719 in 1954. Earn- 
ings were equal to $4.66 per com- 
mon share compared to $3.99 the 
preceding year. 3 
Report showed consolidated sales 
of Kodak’s U.S. plants rose to 
| $714,443,836, some 13% above the 
1954 sales total of $633,457,838, 
and provision for income taxes 
amounted to nearly $100,000,000— 
up 32% over the 1954 tax allot- 


ment. Sales and earnings for the 
1955 fourth quarter (16 weeks) 
were also the company’s best. 


Sales were $227,159,478, up 20 
over the last quarter of 1954 whise 
net earnings totalled $27,617,863, 
'a 21% hike 

Photographic products generally 
showed good sales gains, it was 
noted. In addition, sales of film 
for professional motion picture 
|use and for the tv industry con- 





| tinued to grow 
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More Footage Available in 1955, 
Yank Newsreels Up USSR Coverage; 


Homegrown Reds Less Conspicuous 


American newreels’ interest in¢ 


the Soviet Union, possibly spurred 
by greater availability of material. 
rose sharply in 1955, a detailed 
breakdown of newsreel content 
for the year shows. Whereas, in 
1954, clips involving the Russians 
ran to 96, in 1955 ‘‘:° total was 
160. 

On the other hand, the U.S. 
reels last year carried fewer refer- 
ences (280) to news of Communist 
activity in the United States itself 
than in 1954 (328). 

Reels were up and down, de- 
pending on the country, as regards 
USSR satellites. Poland, for in- 
stance, rated 14 clips against five 
in 1954. Hungary dropped’ from 
eight to seven. Czechoslovakia was 
down, 12 clips from a former 23. 

Reels on the whole contained 
3.673 clips in 1955, including 10 
issues completely devoted to one 
single subject. That was a drop of 
267 clips from the preceding year. 
In '55 the reels further cut down 
on the number of issues on a sin- 
gle topic which had run to 15 and 
20 in prior years. 

The reels last year placed less 
of an accent on purely American 
news than before and _ instead 
tended to feature material involv- 
ing both U.S. and foreign inter- 
ests. Foreign news alone also was 
down slightly. 

Most prominent emphasis in the 
reels in 1955 was on Britain with 
$13 clips, followed by France (242) 
and Germany (218). Reflecting the 
flow of the news, Argentine foot- 
age was up sharply, from 17 clips 
in 1954 to 41 last year. Similarily, 
French Morocco rated 46 clips 
against 23 in 1955. ; 

On the whole, the coverage ratio 
for vatious topics remained the 
same in 1955. There were 936 
sports clips (25.5% of the total), 
676 clips on Government (18.4), 
318 on national defense (8.7%) and 
a drop from 1954; 35 on politics 
(1%) and 70 on religion (1.9%). 

In other categories, education 
got better coverage than in prior 
years, with 54 clips (1.5%), and so 
did health and welfare with 65 
clips (1.8%). Clips on the motion 
picture industry itself ran to 133, 
or 3.6% of the total, a drop from 
1954 when 4.4% of the total was 
devoted to the film biz. 


POPULARITY CONTEST 
TO HYPO FILM BIZ 


St. Louis, Feb. 28. 
A plan to hypo biz in motion pic- 
ture theatres in Missouri and I[li- 
nois via a popularity contest 
through which six gals will enjoy 
an 18-day all expense paid vaca- 
tion in Mexico has been launched 





bv W. V. Snider, Mexico, Mo., and|censors pictures which have al- 
exhibs in Iowa are reported to have | ready received the seal, the ans- 


adopted the gimmick. 


Last week Snider, who was in| 














No Earlier NY. DST, ’56 | 


Albany, Feb. 28. 

The month of April will not be! 
added to the Daylight Saving Time 
Schedule in New York State, dur- 
ing 1955 at least. Senator Pliny W. 
Williamson, Westchester Republi- 
can and chairman of the Judiciary 
Committee in the Upper House, 
shelved a bill that first proposed 
to start fast-time on the last Sun- 
day in March and then, in amend- 
ed form, to begin it the first Sun- 
day of April in harmony with! 











| Connecticut practice. 

Time remaining for legislative | 
consideration of the proposal and 
‘fer the functioning of publicity 
| machinery on the move-up was in- 
sufficient. Senator Williamson de- | 
cided, Hence, the lay-aside until 
1957. 


Military Goes By 











Washington, Feb. 28. 
A printed report that the gov-: 
ernment operates a private cen- 
sorship over the films it buys for 


theatres on military posts in this 
country and overseas was greeted 
with amazement here today. 

A foreign, English-language 
periodical charged that the Gov- 
ernment film buyers deliberately 
nixed such pix as “Man With 
Golden Arm,” ‘Moon Is Blue,” “I 
Am a Camera,” most of the output 
ef Lollobrigida and Silvana Mang- 
ano; that it had censored a dance 
sequence out of “Gentlemen Marry 
Brunettes,” and had cut other pic- 
tures. 

A spokesman for the U.S. Army 
and Air Force Motion Picture 
Service, which buys product for the 
military posts, would not comment 
on the article, but had this to say 
about general policy: 

“Virtually all of our buying 
has always been of pictures with 
the Motion Picture Association 
Code seal. While I will not dis- 
cuss any specific films, you might 
check on whether some of the 
pictures we don’t buy, lack the 
seal. We don’t even buy all the 
films which carry the seal, only 
those which we believe have the 
best entertainment value for the 
audiences at our post theatres.” 

In response to a question about 
| whether the Army and Air Force 
|Motion Picture Service cuts or 





Production Seal 


Jake Jacobs With Owen 
As Fitter Fades Par 


Eugene (Jake) Jacobs, who’s 
had various supervisory jobs in 
Paramount's Kansas City branch 
over the past seven years, has been 


‘named assistant te Hugh Owen, 


veep of Par Distributing Corp. 
He succeeds Al Fitter, who 


bowed out last week to enter the: 


industrial oil business. 


Complete Agenda 
For Kansas City 


Regional Mar. 6-7 


Kansas City, Feb. 28. 
A 15-booth trade show and an 





/advertising clinie are some of the 


highlights being worked up for ex- 
hibitors here at the Kansas-Mis- 
souri Theatre Assn. combined 
Drive-In and In-Door Theatre Con- 
vention March 6-7 at the Hotel 
President. 

Hollywood’s migratory goodwill 
ambassador, George Murphy, is 
due in to be the guest speaker 
at the luncheon on Wednesday, 
where the Coca-Cola Company is 
picking up the tab. Sidney L. 
Cohen comes in from Salt Lake 
City to speak on “The Evaluation 
of Film” at the morning session on 
Wednesday. He was recently eiect- 
ed president of the National Asso- 
ciation of Film Service Organiza- 
tions. x 

The advertising clinic will be a 
part of the Tuesday business ses- 
sion with a panel including Sid 
Levy, National Screen Service, 
Kansas City; Glen Hall, Cassville, 
Mo.; J. Leo Hayob, Marshall, Mo., 
and Paul Rickett, Holyrood, Kans., 
exhibs; and M. B. Smith, Common- 
wealth Amusement’ exec here. 
Following this Smith will speak on 
a special advertising campaign. 

The Wednesday session will in- 
clude a talk on “Answers to Your 
Shipping Problems” by Abbott 
Sher, of Exhibitors Film Delivery 
here; “Daylight Saving Time” by 
Mariin Stone of Mercury Advertis- 
ing and John H. Foard, Kansas 
City attorney, and the Cohen talk. 

Details of the convention are be- 
ing handled by a committee of 
which James Cook, Maryville, Mo., 
is chairman. Ed Harris, Orpheum 
Theatre, Neosho, Mo., is president 
of the outfit, and Ken Winkel- 
meyer, Casino Theatre, Boonville, 
Mo., is secretary. 

Other festivities will include a 
donuts and coffee session nosted by 
Alexander Film Co. on Wednesday 
morning and a cocktail session clos- 
ing the convention Wednesday eve- 
ning with the hosts being A. V. 
Cauger Service, Inc., Exhibitors 
Film Delivery, Missouri Theatre 
Supply, United Film Service and 
KMTA. 

Suppliers in on the trade show: 
L & L Popcorn, Socony Mobil Oil 





| wer was a flat “No”. 


St. Louis enlisting exhibs in this | edited anything we’ve bought. We ‘ > . 
trade area, said each theatre join-| respect the Production Authority| ucts (soft drinks), Mickelberry’s 
ing the plan has a ballot box in| seal,” the spokesman added. 


the lobby and each ducat  pur- | 


He continued that “‘as a rule we 


chaser is entitled to a certain num- | buy only American pictures. How- 
ber of votes for a contestant. The) ever, if a foreign picture is very 


six gals who poll the greatest num- good and they bring it to us, we} 
ber of ballots are skedded to meet | are willing-to take a look and de- | 


in Acapulco, Mexico, June 5, at| cide whether to buy it.” 


which time and at which place the | 


vacation starts. 





‘Come Next Spring’ Into 














1 take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 


501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 





168 Missouri-Kansas 
Situations for Republic 


Kansas City, Feb. 28. 

Republic is the latest distrib to 
go in for the area saturation plan 
of booking, giving the play to its 
'“Come Next Spring” currently. 
Picture is set in 168 situations in 
Missouri and Kansas over the next 
three weeks, 

Key date is -the Fox Midwest 








town, Fairway, and Granada, which 
open the picture dual billed March 
7. Backing up the dates is an ad 














> 
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E HOLLYWOOD 
KNICKERBOCKER 





campaign including heavy space in 


the Weekly Star Farmer, covering | 


the hinterland, and the Kansas 
|City Star for the metropolitan 
| area. 

| The saturation deal was planned 
_after some early. dates on the pic- 
ture in northern Arkansas spots 
proved it to be a puller in this 
area, according to Bob Withers, 
| Republic manager here, 


four first runs here, Tower, Up- | 


(Dusterol), Unistrut Distributing 


“To my knowledge we've nado egg ood ged ety (peeeere:: 
Dr. Pepper, George A. Fox Prod- 


|Products (hot dogs), American 
| Fireworks, Coca-Cola, Midwest Pop- 
,corn, Howard Strum (Malt ma- 
j chine), Air Mart air conditioning. 





Newman, Rep Mer., Tops 
Planned Drive-In Chain 


Albany, Feb. 28. 

Arthur J. Newman, Republic 
branch manager in Albany for 20 
years, will leave the post April 1, 
to serve as president of United 
Drive-In Theatres Corp. Company, 
| which is offering 250,000 shares of 
| Stock to the public, plans to build 
a 700-car theatre on a 20-acre site 
in Brunswick, outside Troy, and 
_another in the Oyster Bay area of 
| Long Island, 
Newspaper 





advertisements 


on 
the stock issue stated, “The com-.| 


| pany was organized for the prin- 
ciple purpose of building and op- 
erating a chain of outdoor motion 
picture Drive-in Theatres. Location 
of the first theatre site is present- 
lv planned in the Albany-Try- 
Schenectady area.” 

Newman, who owns 97,500 shares 
will serve as the only salaried offi- 
cer. He has been in film distribu- 
tion for 35 years. 

On issue of zoning, a town meet- 
ing on the projected Brunswick 
drive-in will be held March 2. Its 
estimated cost is $125,000, plus 
$20,000 for land. Leon M. Einhorn, 
of Albany, will be the architect. 


~ 

















| 50 Stores—No Theatres? | 








Des Moines, Feb. 28. 

An option to purchase 72 acres 
in northeast Cedar Rapids, Iowa, 
for shopping center has been ob- 
tained by Younkers and Sears Roe- 
buck & Co. Property is now in 
residential zoning and it will be 
necessary to obtain rezoning for 
business use. 


Some 50 stores are involved but 
no theatre participation can be con- 
firmed at present. 


Film Bookers 


Formalize Assn. 


Cleveland, Feb. 28. 

Tentatively organized in Chi- 
cago last December, the National 
Assn. of Film Service Organiza- 
tions was completed here during 
the present drive-in convention of 
Allied States. It is composed of 
many of country’s leading film 
buying and bocking groups with 
16 already approved as charter 
members and purchasers of stock 
to finance the venture. 

Sid Cohen is prexy of outfit. He 
revealed arrangements being made 
to bring in other buying, booking 
groups. It was emphasized none of 
buying, bookings groups in 
NAFSO would surrender auton- 
omy upon affiliation. 

Personnel committee of Ed 
Green, H. E. McManus, Lou Hanna 
ig on prowl for permanent execu- 
tive secretary. Other committees 
named were: 

Finance: Maurice Saffle, R. J. 
Barnes, Herman Hunt. 

Press: John Schuyler, Dean Fitz- 
patrick. 

Membership: Jack Lovett, Bert 
Stearn, Tom Burke, Ed Doherty, 
Hugh Sykes. 


Screen Publicists Back, 
Asks U. S. Certification 
At Metro’s Home Office 


Sereen Publicists Guild has ap- 
parently worked itself back into 
the Metro homeoffice in New York. 
Union has applied to the National 
Labor Relations Board for certifi- 
cation as bargaining agent for 
MGM ad-pub department staffers 
who have been outside any kind of 
union umbrella for the past five 
years. 

Metro staffers became aligned 
with SPG upon its beginning in 
1940 but disaffiliated and became 
unorganized in 1950. 

According to Harry Hochfeld, 
Guild president, move was maneu- 
vered from within-—meaning, Met- 
ro personnel, having been ap- 
proached by the union, carried out 
the organization on their own. 

SPG is a branch of District 65 
of the Retail, Wholesale & Depart- 
ment Store Union (AFL-CIO) and 
has contracts covering ad-pub em- 
ployees at Columbia, 20th-Fox, 
Universal, United Artists and War- 
ners. Pacts with these companies, 
incidentally, are due to expire in 
April and are due for re-negotia- 
tion shortly. 


$92,000-A-YEAR BUYER 
SUES ON DISMISSAL 


Detroit, Feb. 28. 
A former Detroiter has filed a 
532,000 damage suit in Federal 
|Court at Miami protesting his dis- 
/missal here as chief film buyer for 
Co-Operative ‘cheatres of Michi- 
gan Ine. 

James F. Sharkey sought $500,- 
'000 for his firing and another $32,- 
000 which he said was cut from 
/his salary during the last seven 
‘months of his employment with 
|the 150-theatre chain. He said he 
|went to work for Co-operative in 
|March, 1955, with an oral agree- 
;ment he would receive $52,000 a 
year. Four months later, he 
|charged, he was moved to another 
|job at a lower rate of pay. He was 
jfired last month, he stated, 
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‘Children’s Film Library, Down to 0) 
Assured of New Supply of Prints 


==+ With the cooperation of several 


of the companies, the Motion Pic. 
ture Assn. of America is seeking 
to rebuild its Children’s Film [(-. 
brary. In addition to prints from 
current release, the companies 
have agreed to make up prints of 
six of their “classics” and to stock 
them in the exchanges. 


The Library does not, in itself 
rent film. However, it does recom. 
mend suitable pix to exhibitors 
anxious to build kiddie shows and 
the distribs cooperate by having 
prints available for booking. 


In recent years, the library's 
material has dwindled practically 
into nothingness. There are several 
reasons: The switch from nitrate to 
acetate eliminated many prints 
which were never replaced; prints 
were deteriorating and the com- 
panies weren’t bothering making 
up new ones; with so much color 
being used, the cost of prints is 
much higher these days, and it is 
| amortized very slowly via their use 
'in children’s shows, 

Result of all this has been that 
nene of the grand old children’s 
| features—‘‘National Veivet,” “The 
|Biscuit Eater,” “Huckleberry 
| Finn,” ete.—are any longer avail- 
able. Exhibs have expressed their 
disappointment and the sales man- 
agers formed a two-man committee 
to study the situation. It included 
Bernie Goodman at Warner Bros, 
and Leon Bamberger of RKO. 

Now the Library is to be “re- 
stocked” slowly, both with “recom- 
mended subjects” and with those 
taken from general release and car- 
rying the “acceptable” tag Majorie 
Dawson and Taylor Mills of the 
MPAA, who have been concerned 
with the situation, say it is hoped 
to replace at least six “classics” 
under the new program. Use of 
these pictures will be closely 
watched to determine playoff of the 
prints in the exchanges. Next year, 
another six may be added. 

Meanwhile, the companies will 
be asked not to destroy prints on 
certain “acceptable” films follow- 
ing their playoff, but to keep them 
in exchange for library use. Later 
this year, the Library expects to 
put out a booklet listing what is 
available to exhibs. 

It’s stressed that, in addition to 
being a service to the theatres, the 
library’s operations also have an 
important public relations function 
since kiddie shows bring to the 
| b.o. the customers of the future. 
Lack of proper available features 
for these shows has been blamed 
for a falloff in juvenile attendance. 
It’s stressed that the number of 
youngsters in the age where they 
choose between staying home and 
watching tv or going tv a motion 
picture today is greater than ever 
andestill growing. 


COAST PUBLICISTS UP 
INITIATION TO $400 


Hollywood, Feb. 28. 

Boost in initiation fees for new 
members of The Publicists Guild, 
Local 818, IATSE, has been rec- 
ommended by org’s finance com- 
mittee, to be voted on at June 
meeting. Seniors’ fee would rise 
from $300 to $460, juniors would 
pay $200, apprentices $100. 

Guild will discontinue its annual 
Panhandle Dinner and Tom Tom 
Luncheon, both replaced by an- 
other annual affair. 

Nomination of officers in upcom- 
ing election includes following: 

Prexy: Don Boutyette, Jackson 
Parks, Frank Riser. 

Ist v.p.: Ed Fischer, Julian 
Meyers, Leonard Shannon, Vance 
King. 

2d v.p.: Allen Balter, Dick New- 
man, Jim Stevens. 

Secretary: Viola Moore. 

Treasurer: Clary Barbiaux. 

Trustees: Nat James (retiring 
prexy), Jane Morse. 


New York Theatre | 


RADIO CITY MUSIC WALL— 
Rockefeller Center 
WILLIAM HOLDEN « 
PICNIC 
wth KIM NOVAK 


w-string ROSALIND RUSSELL 
A Columbia Picture 
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CBS’ Big Brass Spec 


CBS came up on Saturday (25) with something new in big brass 
meetings—something in the nature of a closed-door spectacular 


in administrators. 


It was a get-together of board chairman Bill 


Paley, corporate prexy Frank Stanton, tv president Jack Van 


Volkenburg, program topper Hubbell Robinson and other 


top- 


level tv execs, and reports have it that it started at breakfast 
and went right through lunch and dinner and into the night. 
Meeting was to firm up the whole “Operations ’56-’57” network 


plans. Only a few days prior 


to the meet, the Paley-Stanton- 


Van Volkenburg combo returned from their annual Coast visita- 
tion, and as result one thing appears definite: Hollywood looms as 
big-big-big in the network’s future. 





_—— 





Levis My Fair Network 





Legit Producer, CBS Reported Dickering in Terms 
~ Of Specs, Investments 


+ 


It now looks like Herman Levin, 
the legit producer who persuaded 
CBS to put up all the coin ($360,- 
000) for the incoming “My Fair 
Lady” musical, which shapes up as 
a solid Broadway smash, may have 
a longtime identity with Bill Paley 
& Co. over and above their joint 
ownership of the legit vehicle. 

On the basis of preliminary 
talks, Levin may move into the net- 
work’s tv operation in an advisory 
capacity, not only in terms of fu- 
ture spec projections but in coun- 
selling CBS on future legit in- 
vestments. (“Lady” will inevitably 
become a CBS spec, which is the 
reason why the network put up 
the coin in the first place, but in 
addition it stands to reap a very 
sizable profit on the ‘Pygma- 
lion” musicalization on its reported 
40° ownership stake. Levin has 
the others 60%.) “Lady” opens 
March 15 at the Hellinger Theatre, 
N. Y. 

There are a flock of supple- 
mentary values attached to the 
CBS-Levin deal on “Lady.” For 
one, the musical enjoys the bene- 
fits of $4,800 worth of local tv 
plugging each week. These have 
already started, although» advance 
notices would indicate that it’s 
gonna be more of a job controlling 
the boxoffice lines. 


Weitman Dickers 
Segal for CBS-TY 


As one of his initial moves in 
his new post as v.p. in charge of 
program development for CBS-TV, 
Robert M. Weitman has been hud- 
dling with Alex Segal with an eye 
toward pacting the tv director to 
a Columbia exclusive next season. 
Negotiations are only in the talk 
Stage now, but if Segal signs he 
would want to involve himself in 
the network’s 90-minute dramatic 
showcases. 

While Segal has been missing 
from the tv airlanes this season 
(meanwhile engaging himself in a 
film assignment for Metro on the 
recently-released “Ransom”), he’s 
committed to NBC-TV for a brace 
of “Producers’ Showcase” entries 
this season. He’s scheduled to do 
Sinclair Lewis’ “Dodsworth” on 
April 30 (network has hopes of 
luring either Gregory Peck or Gary 
Cooper along with Bette Davis for 
the leads) and four weeks later 
he’ll do “Bloomer Girl.” Latter is 
the Harold Arlen-E. Y. Harburg 
musical which played on Broadway 
in 1944. No casting set on this one 
as yet. 


Popsicle’s ‘Gabby’ Show 


Joe Lowe Co. (Popsicle) has 
found a time slot for its half-hour 
on-film “Gabby Hayes Show,” the 
Series of cut-down old westerns 
with Hayes cut in as host-narrator. 
Series will be aired on ABC-TV 
Saturdays at 5:30 to 6 for a 10- 
week summer run starting May 12. 

Show has a complicated owner- 
Ship which includes Martin Stone, 
Associated Artists Productions’ 
Eliot Hyman and Motion Pictures 
for Television's Matty Fox. Distrib 
on the series is UM&M TY, which | 
Suld the segment to Popsicle via 
the Paris & Peart agency. 











Jockeying the Jocks 


Boston, Feb. 28. 

In the biggest shakeup switch of 
disk jocks skedded in Boston for 
many years, Alan Dary leaves 
WORL, for WBZ March 12. Stan 
Richards leaves WCOP to replace 
Dary at WORL. Bill Marlowe on 
WCOP from 7 to midnight takes 
the Stan Richards show from 2 to 
7. Jack McDermott, WLYN, Lynn 
comes to WCOP to take the 7 to 
midnight show. 

Educated guesses are that WBZ 
will go independent in April and 
may have aisk jock programs all 
day long. The _ switching finds 
Richards back at the station where 
he built his rep. Two other Bos- 
ton disk jocks are moving on, but 
their switch has nothing to do with 
the local scene. Ned _ Powers, 
WHDH, leaves March 16 for WINZ, 
Miami. John Scott leaves WEEI in 
April for WABD in New York. 


Everybody Loves 
Welk, But Is Show 


Selling Dodges? 


interesting postscript has 
hn added to the emergence of 
Lawrence Welk and his band as 
one of the major tv “finds” of the 
year, somewhat paralleling the 
case of “I Love Lucy” and its or- 
iginal Philip Morris sponsor. 
When the Welk entry on ABC- 
TV began to establish itself as one 
of the real hot Saturday night au- 
dience pullers, Dodge, the sponsor, 
began taking some justifiable in- 
dustry bows. So what happens? 
Just as Philip Morris was obliged 
to beat a hasty retreat on its bank- 
rolling of “Lucy,” after establish- 
ing the fact that the No. 1 rated 
tv show wasn’t selling cigarets, 
Dodge has come face to face with 
the parent Chrysler Corp.’s fi- 
nancial statement showing that 
Dodge production is down 50% 
from 1955. But unlike PM and its 
“Lucy” divorce, the auto company 





sorship of the Welk outfit. 

Chry sler statement reveals a cor- | 
porate ’56 cutback of 16% with 
production slumping 29° from its 
1955 pace and holding only 17% 
of the auto market in contrast to 
19°% at this time last year. But 
of all the Chrysler makes, Dodge 
is the biggest loser. 


‘FORD STAR JUBILEE’ 
HAS SUMMER GLEAM 


CBS-TV's “Siar Jubilee” has a 
summer gleam in its eye. The net- 
work is currently discussing with 
Ford, sponsor of the monthly Sa- 
tur day night spec, a setup whereby 
the 90-minuter will ride through 
the hot weather, most likely under 
a reduced budget. Officially, the 
June show is the final one on the 
1955-56 schedule. 

Meanwhile, Noel Coward is still 
in Jamaica, BWI, working on his 








May 5 script, marking his third rep- 
resentation in the series. There's 
no word as to whether ‘this will 
be an original, as oft rumored, with 
lCow ard mum on this point. 


| of a Sadler's 


thus far is standing pat on spon-| 





KEEP SIMPLE 
BUIDE 10 SUCCESS 


By GEORGE ROSEN 
It becomes abundantly evident 


in this tv year of grace that the! 


only “for sure” element in pro- 
gramming calculated to win the 
most friends and audiences is, in 
one word, simplicity. An exami- 
nation of the Trendex Top 10 rat- 
ings is significant from a variety 
of standpoints, but one thing 
Stands out crystal clear—that for 
better or worse, the U. S. tv set 
owner prefers that his entertain- 
ment be reduced to the lowest 
common denominator, i.e., pro- 
gramming that’s as uncomplicated 
as apple pie or ham and eggs. 
There isn’t a single entry in the 
coveted Top 10 listings (or among 
the leaders in daytime television) 
that ventures beyond this frame- 
work. 

This is not to argue against the 
more meritorious excursions into 











| ABC Jumps Gun Again 

ABC-TV is acting like a 
heavy again with its Sunday 
night “Famous Film Festival.” 
Earlier this fall, the network 
scheduled one of its pix, the 
Rex Harrison- Lilli Palmer 
vehicle, “The Notorious Gen- 
tleman,” just one week before 
NBC-TV_ aired its “world 
premiere” of the Harrison 


starrer, “The Constant Hus- 
band.” 
Now the network is giving 


NBC the business again. This 
Sunday’s (4) presentation on 
the repeat cycle is the first of 
the two-part ‘Caesar & Cleo- 
patra,” and it’s slotted the 
night before NBC's ‘“Produ- 
cers Showcase” does a _ live 





programming, for whic’: there will 
always and deservedly be an au- | 
dience, albeit a minority one. 
Stripped of an “Omnibus” with its 
laudable and ambitious dramatic 
appraisal of a U. S. Constitution | 
one week and a Leonard Bernstein | 
probing into musical matters an- 
other week; or the equally lofty | 
endeavors of a “Producers’ Show- 
case”’ with a Sol Hurok production 
Wells Ballet and a 
“Festival of Music’; or yet again | 
the infinite variety of 60 and 90- 
minute dramatic stanzas that aren’t 
afraid to venture beyond the boy- 
meets-girtl formula, tv weuld be 
shorn of its greater glory and dis- | 
tinction as an adult and artistic | 
medium. Without them television | 
would, indeed, be reduced to a sad | 
state of mediocrity. | 


Like F&M Used To Do 


But when all is said and done, | 
the one basic ingredient that | 
brings the multitudes back week | 
after week is the simple format, 
the return to the same kind of | 
homespun staple that, through the | 
years of radio’s heyday, kept | 
Fibber & Molly at the top of the | 
AM heap. Anyway you look at it, 
the shows with the biggest pulling | 
power, whether situation comedy, | 
variety, giveaways, panel shows nal 
audience participation, are the en- 
tries that demand no cerebral ef- | 
fort on the part of the viewer or 
in any way tax his thinking powers. 
The emergence of a Lawrence 
Welk Saturday night show with | 
its unabashed variations on a corny 
theme is but recognition of the} 
fact that the American viewing | 
publie today is only too willing to 
embrace the simplest of patterns. 

It isn’t hard to fathom the rea- 
sons for an Ed Sullivan dominating 
the Sabbath spectrum and emerg- 
ing No. 1 on the most recent Top | 
10 Trendex, for it’s nothing more | 
involved than a good oldfashioned 
variety layout spiced with some 
top showmanship values, (The very 
same reasons why a Saturday night 
Perry Como variety show has in | 
one season achieved its eminent 
status with the No, 3 slotting, and 
the motivating factor in CBS’ de- 


(Continued on page 44) 


} 








Weekend Ratings 


Max Liebman’s NBC-TV Sun- 
day (26) spec, “Panorama,” re- 
turning Imogene Coca to the 
homescreens, took a walloping 
from CBS-TV, 13.9 to 33.3. 
Show never got off the Tren- 
dex ground, starting with 13.5 at 
7:30 to 28.4 for Jack Benny; 
and clusters of 13.4 and 14.7 
to Ed Sullivan's 34.4 and 37.1. 


| for 


Jerome Weidman Show 


| hour 


version of the Shaw opus. 








CBS-TV Programs 


As Brace Get Axe 


> 


McAvity’s Appeal to Sponsors: 
Don't Turn Summertime TY Into 
A Nabe House for Repeat Runs 


If it were up to Tom McAvity, 
NBC's television chieftain, sum- 
mertime programming would be 
something more than a “sometime 
thing.” With this in mind, McAvity 
has taken the bull by the horns in 
the form of a communication ad- 
dress to all NBC-TV advertisers 
using filmed programming, appeal- 
ing to them to help preserve the 
vitality of the medium during the 
June-July-August months, 

Specifically, what McAvity has 
in mind, insofar as filmed programs 
ming is concerned, is to prevent 
the television network from being 
cohverted into the tv approxima- 
tion of a film “neighborhood house” 
playing second-runs,. In his appeal 
to the network advertiser, Me- 
Avity has submitted his own pro- 
posal to pump freshness into mid- 
summer programming. Instead of 
playing off a continuous 13-week 


/rerun series to take them over the 


New P&G Daytime 


summer hump, why not, suggests 
McAvity, stagger the film product 
in such a way that some repeats can 
be gotten out of way during March, 
April and May and punctuating the 


summer semester with new prod- 
uct along with the old? 
Thus far a few clients have 


greeted the suggestion with some 
enthusiasm; others maintain that 
the financing deals are so set up, 
that it's compulsory that the 13- 





Procter & Gamble is effecting a 
major reshuffle of its daytime 
tries on CBS-TV with two shows, 

“Love Story” in the 1:30 to 2 p. m. | 
|period, and “On Your -Account” 
(4:30 to 5) getting tie axe. 

Effective April 2 two new shows 
will be installed as replacements 
with the new entries representing | 
a departure in slotting of soap | 
operas with a continuing story, 
|since the new ones will be _ half- 
hour 
customary 15-minute format. 

Replacing “Love Story 
new Irna Phillips serial, “As the 
| Earth Turns.” It will be directed | 
| by Ted Corday, long associated | 
| with the P & G-sponsored ‘‘Guid- 
ing Light’ soaper. The other will 
be “World Within,” which will be | 
| written by Irving Kendig, who has | 
been scripting P & G’s “Search | 
Tomorrow.” 

For some time there’s been talk 
‘of a major reshuffle of P & G’s 








lnighttime programming in tv. 
However, nothing has been re- 


solved on this score as yet. 





| ation-publicity 


led shows, 
| plus-13-rerun 
in length in contrast to the | 


” will be a} Your 
| tion 


/out summertime 





On Lester Lewis Sked 


Lester Lewis office is developing 
several new packages. Outfit is 
repping a Jerome Weidman prop- 
erty, ‘Letter of Credit, 
series with the author 
tributing all story lines and some 
of the scripts. Office also has 
signed on Earl Blackwell's “Ce- 
lebrity Service” to be offered as 
basis of an anthology skein with 
film stars, plus a daytime show 
built around the service's files. 

Booking sector of the Lewis 
company has set Ray McKinley, 
Don Cherry and Maria Tallchiet 
for Steve Allen’s NBC-TV shows 
of Feb. 27 and March 6 and 9 in 
that order. 


WMGM’s Sponsor Coin 


On Dodger ‘Cowcatchers’ 


WMGM, Gotham radio independ- 








ABC's “Famous Films” (“Adam 
and Evalyn”) racked 7.1, 8.3 
and 9.7. NBC has had other 
lowrated specs, most of them 
summertime outings, however. 
On Saturday, Jackie Glea- 
son in his second turn at the 
new 8 o'clock time, went past 
Perry Como again but by a 
wider margin, 29.5 to 24.1. 
Como’s next 30 minutes shel- 
lacked “Stage Show,” 37.9 vs. 
13.8. ABC's “Ozark Jubilee” 
averaged 5.3 on the hour, 


lent, will broadcast 35 pre-season 
| Dodger games on the “grapefruit 
lcireuit” before launching into the 
|regular The 
fs argest 
handled, 
| will be 
‘and American 
ithe rest of the Dodger 
jsorship too. 

Vince Scully, 
Desmond will do the coverage, 
March 10. 


156 game _ schedule. 
cowcatcher list it’s 
the 35 additional 
underwritten 
Tobacco, 
radio spon- 


games 


|nie 
| commencing 


" as a half- | 
con- | 


| discussions on doing a 
| Jubilee 


| 


ever | 


by Schaefer | 
who own | 


Al Helfer and Con- | 


week series of reruns be played 


~ as an uninerrupted block. Mc- 
en- | Avity is hopeful, nonetheless, that 
| things will be better this summer. 


The tv network head also cites 


i the added advantages accruing to 


on promotion-exploit- 
attending summer- 
time firstruns that would otherwise 
be bypassed. 

There are a flock of such film- 
all committed to the 39- 
pattern, that comes 
orbit, such as “Ford 
“Dragnet,” “You Bet 
Life’? and ‘‘Medic,” to men- 
but a few. 

Meanwhile, 
fanfare, NBC 
pattern as NBC 


the sponsor 


within this 
Theatre,” 


without untoward 
is following the same 
and ABC in ruling 
hiatuses for cli- 
live or film. 


ents, whether 





Bob Sylvester's 


NBC Jazz Spec? 


NBC-TV’s 
trusters are 
spectacular 


programming brain- 
mulling a 90-minute 
themed to the current 
likelihood 


jazz revival, and with 

that Benny Goodman may be one 
of its dominant figures. Along 
| with Benny, however, all the jazz 
| greats would be tossed into the 
spec fray. 


NBC is considering building the 


ishow around a script by Bob Syl- 
vester, N. Y. Daily News columnist 
and author. It may go on as the 


June “Producers’ Showcase” at- 


traction 


A couple months back “Omni- 


bus” did a fullblown production on 
jazz as an art form with Leonard 
Bernstein (which turned out to be 
one of “Omni’s’ most successful 


season) and some time 
and Paul Gregory had 
“Ford Star 
” spec titled ‘‘Banjo” on the 
history of jazz from its beginnings. 

| This one’s still on the upcoming 
agenda 


shows this 
back CBS 





Framer’s ‘Scoundrel’ 


Walt Framer has acquired radio- 


tv rights to “Confessions of a 
Scoundrel,” story of Guido Or- 
|londo, international  pressagent. 
Packager will format a half-hour 
situation comedy series with an 
international angle. . 
Book sale was negotiated via 

Tony Ford. head of Sales and new 
properts development in the ¢ 
| Framer office, with Ford also in 
charge of production unit on the 
j series. 





mete 


| 
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TV WINS MAJOR COURT VICTORY ON 
‘FREE ACCESS’: NARTB HAILS RULING 





Denver, Feb. 28. 
The Colerado Supreme Court in; 
a unanimous decision handed down 
yesterday (Mon.) ruled all media, in- 
cluding live television, shall have 
equal access to the courts of the 
state. Permission must be obtained 
from the trial judge and he has 
the right to prescribe conditions of 
photography and broadcasting in 
the court. Also a witness or a juror 
has the right to refuse photog- 
raphying or broadcasting of his 
testimony if he expressly objects. 
Justice ©. Oito Moore, who 
wrote decision and served as ref- 
eree at the hearing, said after lis- 
tening to evidence and witnessing 
demonstrations for six days, that 
proof was conclusive-that the as- 
sumption of facts as stated in can- 
on 35 is wholly without support in 
reality. “At least 100 pictures were 
taken at various states of the hear- 
ing, all without disturbance or in- 
terference with proceedings. A 
newsreel camera operated for a 
half-hour without my knowledge. | 


| 





Radio microphones were not dis- | 
covered by me until my attention | 
was specifically directed to their | 
location.” 





Hailed by Fellows 


Washington, Feb. 28. 

Decision of the Colorado Su- 
preme Court giving judges discre- 
tion to allow radio and tv coverage 
of court trials was hailed yester- 
day ‘(Mon.) by NARTB prexy Har- 
old E. Fellows as “an historic land- 
mark in broadcasters’ efforts to 
achieve equal access in .covering 
public proceedings.” 

Robert D. Swezey, chairman of 
NARTB’s Freedom of Information 
Committee, said the decision “rec- 
ognizes the necessary and benefi- 
cial role of a mature broadcasting 
industry in disseminating news and 
is the most significant progress to 
date in achieving universal recog- 
nition of this fact.” 


CBS-TV Steps Up 





“a 


| ginning to round 
| addition to six dramas to be pro- 





KGIL’s 4506 Sale 


Hollywood, Feb. 28. 
Radio station KGIL, San Fer- 


|; nando, has been sold to Dr. Pierce 


Brooks, owner of seven Texas in- 
surance companies, for $475,000, 


i subject to FCC okay. 


New owner is applying for a pow- 
er boost from the present 1,000 
watts to 5,000. Sale was arranged 


‘by Albert Zugsmith Corp., which 


sold station to current sellers sey- 
eral years ago for $57,000. 


ABC-TY Rotating 
10-Spec Pattern: 
Introspecs, Too 


ABC-TV’s ambitious lineup of 
live spectaculars next fall is be- 
into shape. In 





' duced by the Theatre Guild, along 


with two Metopera specials, the 
web has tapped v.p. John Daly’s 
news and special events depart- 
ment to come up with at least two 
90-minute specials. ‘ 
Tentative decision has already 
been made on the first of the 
Metop offerings. It’s almost certain 
to be Gounod’s “Faust,” in a new 
English version to be commis- 


work. This would be a Sunday 
night offering, since that’s the only 
time the Met has open for a tv 
shot, and would probably air Dec. 
9 in the 7:30-9 period. Second Met 
presentation is still to be deter- 
mined, but would be aired in the 
spring. Alternates to “Faust” are 
“Tosca” and ‘Rigoletto,’ but one 
thing is certain—whatever the of- 
fering will be, it will be in English. 

Daly has already decided on two 
doeumentaries, one on alcoholism 
tentatively titled ‘“Let’s Cry To- 
day,” the other on divorce in 
America with the tentative tag of 
“Divided We _ Fall.” Offerings 
would be live and film and would 
examine the respective problems 
from every angle, social, economic, 





Writer Exclusives 


CBS-TV last week negotiated 
deals for four more writers who 
will be. part of the Columbia 
stable on an exclusive guarantee 
basis. All will work in the hour 
and 90-minute field. 

Foursome, set via the Ashley- 


Steiner agency, comprise Harry 
Junkin, whose 10th “Studio One” 
show, “A Public Figure,” was 
sold to indie producer Armand 


Deutsch a few weeks back; William 
Altman, former associate producer 
to Felix Jackson on “Studio One” 
whose first hour original, ‘“Opera- 
tion Home,’ was purchased by 
Metro last season; Alvin Sapinsley, 
whose scrapbook boasts about 25 
full-hour entries, and Loring 
Mandel, a comparative newcomer. 

Alden Schwimmer of the A-S 
office negotiated the contracts 
with CBS. 

Previous week CBS, in stepping 
up its exclusivity on writers, 
pacted Howard Rodman to a deal. 


AMATEUR HOUR IN 





psychological, etc. Shows would be 
| produced by Daly’s staff, but the 
| divorce show would also involve 
|some top name casting, as con- 
| trasted to the straight documentary 
| style figured for the alcoholism 
| tome. 

| As for time slots for the spec- 
| Olas, which now number 10 and 
may increase, the network will use 
|a rotating pattern to preempt ex- 
| isting 60 and 90-minute shows. In 
_ other words, one month the specs 
| may be on on Thursdays, the next 
| Saturdays and the next Sundays. 


| Final schedule will await the wrap- 


| something that’s still a long way 
off. 


Jan Sterling Gets Lead 
In TV ‘Publicity Girl’; 
ABC Slots Joan Davis 


Jan Sterling has been cast in 
| the lead of ‘Publicity Girl,’ the 
| new Jack Chertok pilot being made 
for ABC-TV. It’s the actress’ first 
| Starring role in a regular’tv series, 








SUN. TV TIME SHIFT | wey “hotly on the Coset tor ae- 


Latest word in the Sunday-to- 
Saturday shift of “Chance of a 
Lifetime” on ABC-TV is that “Ted 
Mack’s Amateur Hour” will move 
down a half-hour Sunday night 


to 9 p.m., the old “Chance” slot | 


from its current 9:30-10:30 perch. 
New slotting, effective March 4, 
will pit it against the full-hour of 
NBC’s “Alcoa Hour-Goodyear Play- 
house” and the CBS “General 
Electric Theatre’’-“Alfred Hitch- 
cock Presents” split. 

Previously, the network planned 
simply to replace “Chance” at 9 
with a country music show out of 
Springfield, Mo., leaving “Amateur 
Four” in its 9:30 slot. New plan 
is to put the music segment in at 
10, following “Amateur Hour.” 
Country music segment may star 
Rusty Draper, but that isn’t com- 
pletely decided yet. 


| livery to the network in N. Y. in 
time for the fall selling 
| As with other properties, the se- 
| ries won't be used unless it’s spon- 
sored. 

Meanwhile, the network has de- 
'cided on a tentative time slot for 
another of its new and still-unsold 
properties, the Joan Davis situa- 
tion comedy currently shooting on 
the Coast. Web has decided to slot 
the show in front of Lawrence 
Welk on Saturday nights, in the 
8:30-9 time slot. This would be 
subject to change if a sponsor so 


desired, of course. “Ozark Jubilee” | 


currently runs over into that time 
period, but the network can slot 
the country music show at will, 
| depending on what’s open come the 
fail. Beverly Wells, Miss Davis’ 
daughter, has been cast in the new 


‘comedy show in her real-life role. 


sioned by the Met and the net-| 


up on the network’s fall schedule, | 


season. | 


NBC, BBD&O TINT STUDY 





‘Typical American City’ To Be 
Researched In Joint Project 





A jointly financed study of color 
tv brings together NBC and BBDO 
in a research project set up to an- 
alyze the growth, development and 
iinpact of tint in a “typically me- 
dium-sized American city.’ It’s 
called Colortown, to be conducted 


offices of NBC v.p. Hugh M. Be- 
ville Jr. and Ben _ Gedalecia, 
BBDO’s research topper. 

Plans calls for two surveys a 
year with a “probability sample” 
panel of 4,000 families, with panel 
already chosen and the first series 
of interviews concluded. Survey is 
‘under guidance of NBC’s Dr. 
Thomas Coffin and the ad agency’s 
| Mrs. “Teddy” Anderson, and is be- 
|ing supervised by Seymour Smith 
'and Richard Bruskin, directors of 
Advertest Research. 


CBS Gets Okay 
On Hartford U 


Washington, Feb. 28. 
CBS became the first network 
to own two ultra high stations when 
| 
ithe FCC gave the okay last week 
to its $650,000 purchase of WGTH- 
TV in Hartford, Conn., from Gen- 
eral Teleradio Inc. The acquisition 
gives the web five o&o outlets, in- 
cluding V’s in N. Y., Chicago and 
L. A. and a UHF in Milwaukee. 

Under the Commission’s multi- 
ple ownership rules, the ceiling on 
tv station interest is seven pro- 
viding not more than five are 
VHF. None of the nets owns the 
limit. NBC has six stations, in- 
cluding a UHF in Buffalo. ABC 
has five, a!l1 VHF. Storer Broad- 
casting Co. is the only entity own- 
ing seven. 

Approval of the Hartford pur- 
chase was voted over the protest 
of Comr. Robert Bartley who ex- 
pressed fear the acquisition gives 
the web “undue concentration of 
control’ of broadcast media. Bart- 
ley also questioned the value of 
the deal as an impetus to UHF de- 
velopment since there is already 
a high conversion rate in Hart- 
ford. 

The purpose of relaxing the own- 
‘ership ceiling in 1954 to allow 
seven stations, Bartley pointed out, 
was to stimulate development of 
UHF by permitting entry of mul- 
tiple operators into key markets 
with high VHF-only saturation. It 
doesn’t appear, he said, that CBS 
acquisition of a station in Hart- 
ford accomplishes that purpose. 

Approval of NBC’s purchase of 








is being held up pending a hearing 
'on the issue of coverage overlap 
| with its New York station. 


ELDON CAMPBELL 
RESIGNS WBC POST 


| Eldon Campbell resigned this 














| week as national sales manager of | 


| Westinghouse’ Broadcasting Co. 
| the last four in his present capac- 


| ity. Campbell described the resig- 


by Advertest Research out of the, 


ABC Yells Foul’ on 


WKNB-TV in New Britain, Conn., | 


after 18 years with the company, | 
| 


| ment, 


/nation as due to a conflict in phi- | 
losophy, and WBC prez Don Mc- | 
| Charles A. H. Thomson, ‘that Sec- 


Gannon accepted it “reluctantly 
and regretfully,” crediting °Camp- 
bell’s “experience and energy” 
with being a “substantial factor in 
the progress of development of 
WBC.” 

Campbell started with WBC in 
1938 as an announcer at WOWO, 
Ft. Wayne, becoming program 
manager of the station three years 
later and in 1946 shifting to KEX, 
Portland, and there becoming sales 
manager. He moved to N. Y. as 
Gotham rep in 1950 and became 





TV ‘Crashes 


ee 


a Mock Trial 


Chicago, Feb. 28. 


Although the American Bar Assn. at a meeting here last week 
had just reaffairmed its Cannon 35 which bars television and press 
photogs from the nation’s courts, the Windy City tv and news- 


paper cameramen were invited 


to participate in a legal experi- 


ment that ranks as a minor local milestone at least. in the cam- 
paign to extend “freedom of access” to the courtroom. 

With the okay of Criminal Court Judge Thomas E. Klyczvnski 
newsreel cameramen from WBBM-TV and WGN-TV and photogs 
from the dailies were allowed to lens a mock trial held in his 
court last week as part of the training program for tyro lawyers, 
While only a dry run of actual court proceedings the picture cov- 
erage boys quickly seized the chance to demonstrate their modern 


gear can be brought into court 


quietly and unobstrusively. 


In addition to the opportunity to demonstrate that point under 
“working” conditions to Judge Klyczynski and his colleagues, both 
WBBM-TV and WGN-TV used the resulting footage on the air to 
effectively state to the public their opposition to the ABA’s re- 


strictive ruling. 


It’s expected further opportunities will be de- 


veloped for similar experiments in other court brackets. 








NBC Research 


In Mounting Afternoon TV Rivalry 





ABC Ready to Spring 
Its New TV Rate Car 


ABC-TV is putting the finishing 
touches on a new rate card, due 
to be released later this week with 
a March 1 date and effective the 
first week in September. New card 
will not involve many changes, with 
the network’s discount structure 
remaining the same and its Sta- 
tion lineup nearly so. Big changes 
will be in rates for owned & op- 
erated stations and a hike in the 
“must buy” category from the pres- 
ent minimum dollar volume of $42,- 
000 per Class A hour to a probable 
$50,000. 

Changes in the o&o category re- 
flect increases on the part of the 
stations in their own local and na- 
tional spot rates. Because the net- 
work rates are usually kept in pro- 
portion to the national spot rates, 
it was found necessary to readjust 
the network charges for those sta- 
tions. This will be rate card No. 6 
for the web, the last one having 
been dated last April 1. 


Seek to Resolve 


Equal Time Issue 
Before Elections 


Washington, Feb. 28. 
Prospects for legislation this ses- 
sion to amend the “equal time” 
laws to apply only to major politi- 


cal parties developed last week as 
Congressional leaders moved for 
reforms to prevent abuses in cam- 
paign spending. Efforts are being 
made to secure legislation in time 
for the coming Presidential elec- 
tions. 

Need for a change in laws cov- 
ering political contributions, an 
outgrowth of the revelation of a 
$2,500 campaign gift to Sen. Fran- 
cis Case (R-S.D.) during debate on 
the natural gas bill has been 
agreed to by Senate Majority Lead- 
er Lyndon Johnson (D-Tex.) and 
Minority Leader William F. Know- 
land (R-Calif.). 

As part of a three-point program 
to assure “honest” elections, John- 
son said that the proposed legisla- 
tion would authorize networks to 
divide free time among the Re- 
publican and Democratic parties, 
and possibly a third. This would 
relieve the webs of equal time de- 
mands from fringe political organ- 
izations. 

Coincident 





with this develop- 
the Brookings Institution 
recommended, in a study of “Tele- 
vision and Presidential Politics” by 


tion 315 of the -Communications 
Act (equal time) be amended to 
apply only to leading candidates of 
major parties. Such a change, the 
Institution said, would help other 
candidates gain access to tv be- 


cause networks and stations could | 


select the most important among 


| them without incurring an obliga- 


national sales chief in 1952. He’ll | 


take a short vacation before an- 
nouncing future plans. 


tion to make time available to all. 
Although Section 215 was in- 
tended to give equal treatment to 
all candidates, the Brookings re- 
port found that it doesn’t work out 
that way and actually restricts po- 
(Continued on page 42) 


¢ With NBC-TV 


| 


| area, 


|of animated commercials. 
| plained that it would only be a 
|matter of 


| 
| 
| FFS’ expansion plans aren't be- 


and ABC-TV 
| Waging a daytime fight for the par- 
| ticipating sponsorship dollar via 
their competing ‘‘Matinee Thea- 
_tre” and “Afternoon Film Festiv- 
al,” a battle royal is beginning to 
| ceeree from their respective re- 
search departments. Latest devel- 
opment in that area is a cry of 
“foul!” from ABC, which is accus- 
ing the NBC researchers of play- 
ing it low and dirty with distorted 
figures. 

Nub of the new controversy is 
a report issued by the NBC re- 
searchers last week to agencies, 
etc., to the effect that “Afternoon 
Film” is getting ratings 9% lower 
‘than those which obtained. last 
November-December on _ affiliates 
with local programming, before 
ABC started providing network 
service in the afternoon. The NBC 
report uses Nielsen multi-market 
averages for the Nov.-Dec. period, 
but uses National Nielsens for the 
current comparison, b.sed on the 
second January report. 

This is where the ABC boys are 
calling foul play. They charge that 
the comparison isn’t a valid one. 
that using one rating category for 
one period and another and com- 
pletely different one for compari- 
son purposes is hitting below the 
belt. ABC had done its own com- 
parison study two weeks ago, com- 
paring multi-market ratings for the 
week before the show preemed to 
multi-market ratings (not nation- 


(Continued on page 44) 


DuMont Shedding 
$5,000,000 Plant? 


DuMont Broadcasting Corp, 
whose chief asset is WABD, is ree 
ported moving from its $5,000,000 
studio plant to other N. Y. quar- 
ters. Bernard Goodwin, topper of 
the company, while denying the 
/move, added that he “can’t speak 
|for what happens one week or one 
/month from now.” 
When asked if he would move 
|the station and other subsidiary 
operations, like the DuMont closed- 
circuit division, to the Paramount 
office building, he said that there 
wouldn’t be enough room. Par 
owns a large interest in the video 
company. 

The large DuMont setup on East 
67th St. is known to have a high 
operating cost. And to add 
credence to the report of a move- 
out, it’s also know that outside in- 
terests have been negotiating with 
DBC for takeover of the plant as 
a commercial film center. 

When Par took over management 
control of DuMont several months 
| ago it aspired to become “another 
Westinghouse” in the matter of 
station ownership. Goodwin said 

















| that they are still looking for pos- 
|sible property purchases, but that 
_they have neither made nor re- 


ceived specific overtures. 

DBC is stepping into a new tv 
it appears. Goodwin said 
that the company “might help Par’s 
Famous Film Studios” in the sale 
He ex- 


“lending support” to 
FFS, which has been in commer- 
cial production for some_ time. 


lieved to have any bearing on 


rental, lease or sale of 67th St. to 
| commercial producers. 
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‘Lucy Back as 


“I Lovy Lucy” 


Nielsen Leader 


is back on the apex in Nielson’s Top 10 (fort- 


night ending Feb. 4) in both the Total Audience and Average 


Audience bracketings. 
The scores: 


: Total Audience 
I Love Lucy (CBS) ...... 
$64,000 Question (CBS) . 
Disneyland (ABC) ...... 
Fd Sullivan (CBS)....... 
Sunday Spec (NBC) .... 
Perry Como (NBC) 
December Bride (CBS) 
Groucho Marx (NBC).... 
Dragnet (NBC) 
G. E. Theatre (CBS) 


Co Be CON en 
CrNN PUNO S We 
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Average Audience 


I Love Lucy (CBS)...... §2.7 
$64,000 Question (CBS) ..50.0 
Disneyland (ABC) ...... 43.7 
Ed Sullivan (CBS) ..... 40.6 
December Bride (CBS) ..40.0 
Groucho Marx (NBC).... .39.9 
Dragnet (NBC) -........ 39.2 
Millionaire (CBS). . 36.8 
Perry Como (NBC)... i . 36.6 
G.E. Theatre (CBS)...... 36.0 








Wistful Vista Shuttering After 
24 Yrs. In Fibber & Molly Windup 


Miles Laboratories’ checkout on 


“Fibber McGee & Molly” to siphon 
the coin into NBC’s “Monitor” and 
“Weekday” marks the exit of one 


of the longest runners and most 
lovable duos in radio history. 
March 23 is the cancellation date— 
no day for celebration, but rather 
a flashback over nearly a quarter 
century. 

Jim & Marian Jordan have been 
a network staple since 1932—when 
they were considered among the 
“somewhat doubtful assets” of the 
Chi Daily News station, WMAQ, 
in a series then called “Smack 


Out,” written by Don Quinn, who) 
remained with them for many | 


years. They went on to become a 
hour format—good for 18 Seasons. 

In March of 1952 they made the 
20th anniversary grade as owners 
of Wistful Vista. About a year 
and a half later they went 15 min- 
utes cross-the-board (currently 
11:45 a.m.) under the web’s NB3 
participation plan, but still with 
veterans Bill Thompson as the Oid 
Timer and Wally Wimple, who'd 
been with them since 1936, and 
Arthur Q. Bryan as Doc Gamble; 
along with Max Hutto as producer 
and director and Phil Leslie and 
Keith Fowler having succeeded 
Quinn in the belles-lettres depart- 
ment of quips and badinage. 

Long identified with them were 
the Billy Mills orch, the King’s 
Men on the vocals, Harlow Wilcox 
as integrated gabber (with 
years of Mollycoddling the John- 
son’s Wax business, and 
that, Pet Milk before the partici- 
pation setup) and here and there, 
Cliff Arquette, Gale Gordon and | 
many another. 

There's no joy in Wistful Vista, 
Only a memory of the radio that 
was when Jim & Marian Jordan 
Were around. 


RCA Stockholders 





Get Dream’ Report 


RCA’s 170,122 stockholders are 
receiving official notice this week 
of the company’s attainment of 
Xjore than a billion dollars in vol- 
ume for 1955, marking the first 
time in its 36-year history that the 
“dream” mark was reached. Exact 
figure is $1,055,266,000, which com- 
pares with $940, 950,000 in 1954, a 
hike of 12%. The report is coin- 
cident with "hoard chairman David 
Sarnoff’s 50th anniversary of serv- 
ice in radio communications. The 
billion-a-year pace puts RCA 
among the top 25 industrial outfits 
in the nation. 

Net profit before Federal taxes 
was $100,107,000 and after taxes, 
$47,525,000, against respective fig- 
ures of $83,501,000 and $40,525,000 
the previous year. Earnings per 
Share of common stock were $3.16, 
compared to $2.66 in °54. Divi- 
dends totaled $24,069,000, which in- 
Cluded $3.50 preferred and $1.50 
common, latter figure comparing 
with $1.35 in ’54, Current assets 
at year’s end were $479,915,000, 
Compared te $386,522,000. 

In television, RCA Victor sold 
More than 1,000,000 black and 
White receivers and looked forward 


(Continued on page 42) 





Philco’s $373,359,000 
In ’55 Second Highest 


Philadelphia, Feb. 28. 
Philco Corp. 1955 sales chalked 
up the second highest earnings in 
its history, a total of $373,359,000 
as compared with $349,277,000 in 
1954. The ’54 figures were affected 
by a strike which closed the firm’s 
electronics plants for seven weeks. 
Net income after taxes last year 





» dividends. 
Tuesday night landmark in a half- | 


15 | 


after | 


was $8,423,000 or $2.13 per share 
of common stock after preferred 
The 1954 net amounted 
to $6,769,000 or $1.69 per share. 


Flock of Ex-Film 
Properties Put On 
TV Spec Market 


Hollywood, Feb. 28. 
Live video, hungry for story ma- 
, terial, has discovered a new and 
| heretofore unexpected source of 
| supply, stories sold to films for 
| features but with certain rights— 
including live tv—reverting to the 
| original offers. NBC-TV and CBS- 
'TV are already bidding for the 
| plums in a package of 24 such 
| story properties being offered by 








the H. N. Swanson literary agency | 


here, with NBC interested in some 
for its “Producers Showcase” spec- 
olas and CBS’ Harry Ackerman 


after some for the ‘Ford Star 
Showcase” specs. 
Properties include James N 


“Double Indemnity,” made 
Paramount (but 


incidentally, on 


ain’s 
as a feature by 
done live already, 
“Lux Video Theatre’); same au- 
thor’s “Mildred Pierce,” done by 
Warners; William Wister Haines’ 
“Command Decision,” Metro; and 
Martha Cheavens' ‘Penny 
nade,” “Columbia. These comprise 
the group NBC is after. Others are 
Raymond Chandler’s “The Big 
Sleep,” Warners; Chandler’s “The 
Lady in the Lake,” Metro; Walter 
Edmonds’ “Chad Hanna,” 20th- 
Fox; same author’s “Drums Along 
the Mohawk,” produced by Edward 
Small and released by 20th, Also 
| in the package are all S. S. Van 
| Dine’s “Philo Vance” whodunits. 
Asking price for the properties, 


to $20,000, depending on the story, 
of-the-mill shows, and consequent- 
ly it’s the spectaculars which have 
shown the chief interest in 
yarns, 


Magnavox Buys Sentinel 


Chicago, Feb. 28. 
Magnavox, Fort Wayne, Ind., 
radio-ty set maker, 
Sentinel Radio Corp. 
estimated $3,000,000. 
Sentinel stockholders are being | 





here for an 





shares outstanding. 


Sere- | 


understood to range from $10,000 | 


is considered too stiff for the rune | 


the | 


is buying the | 


offered $8 a share for the 380,000 | ; ager 


ANTITRUST DEAL: 


Washington, Feb. 28. 

Justice Department is looking 
into several areas of network tv 
broadcasting for antitrust viola- 
tion, Asst. Atty. Gen. Stanley 
Barnes told the Senate Interstate 
Commerce body today (Tues.). 
These areas, he said, are optioning 


of time, “must buy” deals and 
“blind selling.” 
Barnes indicated that certain 


practices in tv operations may be 
found analogous to block booking 
which was outlawed in the Para- 


committee counsel Kenneth Cox, 
he agreed that stations are victims 
of “blind selling,” which was | 
banned in the Paramount case. He 


whether there is any similarity be- 
tween the position of 
and master agreements and for- | 
mula deals in motion pictures. 

Barnes said that the Justice _ 
partment’s role in network opera 
stantial responsibility in “the 
broadcasting field. FCC is exam- 
ining the network situation, he 
said, and Justice Dept. had advised | 
the Commission it is ready for con- 
sultation at any time. 

Barnes disclosed that Justice } 
Dept. is investigating the wrestling | 
industry and is accumulating much 
information about it. He declined | 
to say whether the Dept. would | 
“stop” the FCC from taking any 
action it felt was in violation of 
anti-trust. 


ing studied that networks 
‘on some occasions” 
take programs owned or controlled 
by nets, particularly in prime eve- 
ning time. Recalling divorcement 
of exhibition from production in 
Paramount case, Barnes said that 
“if a similar situation is to be 
avoided in the telecasting industry 
the networks must not condition 
access to the airways on use by the 
advertiser of a network-owned 
program, providing, of course, that 
the sponsor has a program which 
meets reasonable’ standards 
merit in the public interest. 

“Just as a patentee may not ex- | 
tend the exclusive privilege grant- | 
ed to him by Congress so as to 
control competition beyond 
scope of the patented 


avoid seeking to use their broad- 
casting privilege to control com- 
petition beyond the scope of the 
patented invention, so telecasters 
must be careful to avoid seeking 
to use their broadcasting privilege 
to control commerce in an area be- 
yond the scope of their license.” 

Barnes said that the Dept. 
vestigating charges that feature 
films are being licensed to tv sta- 
tions under arrangements similar 
to block booking. In view of the 
importance ef motion pictures to 
ty stations without network affili- 





rence in the broadcasting branch 
of the entertainment industry of 
those practices which gave rise to 
the Paramount case.” 


Clay Yurdin Tapped 





Clay 
TV, N. Y., as a director assigned 
|to “Camera Three,” station-super- 
vised show now running on the 
CBS teleweb. He starts with the 
March 18 Sundayecast under pro- 
ducer Lewis Freedman and 
‘also direct the Saturday “Yester 
day’s Worlds” on_ the 
| Freedman-Yurdin team was tapped 
iby program manager Hal Hough 
in the moveout of Robert Herridge 
and. Francis Moriarty to the net- 
work. 

Yurdin has considerable tv cred- 
its—"“Lights Out,” “The Clock,” 
among them, and as associate di 
rector of “Hit Parade” andthe old 
“Cameo Theatre.” He's also been 
ABC-TV on the Coast, dialog 
{director for Columbia Pictures, a 
| Broadw ay and ice show stage man- 
and a teacher, at several col- 








| with 


' leges. 


UNDER oGRUTINY 


mount case. Under questioning by | 


said he could not say at this time | 


networks | 


Barnes said complaints are be- | 
insist | 
that sponsors | 


“ 


the | 
invention, | 
so telecasters must be careful to} 


is in- | 


ations, Barnes warned that Justice | 
“will be alert te prevent a recur- | 


For ‘Camera 3’ Director’ 


Yurdin has joined WCBS- | 


will } 


caekak | 











CBS Lifts Beer Ban 
On Globetrotters: 


In line with requests from many 
stations, CBS-TV his lifted the “no | 
beer” sponsor restrictions for the ; 
rHarlem Globetrotters basketball | 
game skedded for March 10. 

The network also hopes that by 
|Saturday (1) the restriction on 
‘lager bankrolling may 
|nated in cennection wi 
tional Invitation Tournament frays 
| of March 17 and 24. 








Pact Top Names 


gy ts As Eternal Light’ 


be elimi- | 
ith the Na- | play ing politics through his inquiry 


Hint at Anti-Trust Action Against 
NBC in Westinghouse Station Swap: 
Celler Accused of Playing Politics 


Washington, Feb. 28. 
Assistant Attorney General Stan- 
ley Barnes yesterday (Mon.} in- 
dicated before the House Judiciary 


|; Committee that the Department of 
Justice may institute anti-trust ac- 
‘tion against NBC because of the 
iswap of its Cleveland radio and tv 
istations plus $3,000,000 for those 
| of Westinghouse in Philadelphia. 

At a stormy hearing, highlighted 
iby charges that Committee Chair- 
man Emanuel Celler (D-N.Y.) is 


|into monopoly, Barnes testified that 
the Department {s still investigat- 
ing the NBC-Westinghouse deal de- 
spile its approval by the FCC. 
Charge of politics was leveled 
by Rep. Kenneth B. Keating (R- 
N.Y.) when Celler asked Barnes 
Whether the FCC was “thumbing 





| 
| 
} 
| 
{ 


~ Goes TY on Film 


One of the oldest religioso shows 


|on radio—NBC's “Eternal Light’’— | 


is ‘going tv” starting next season, 
{with some of the top writer-direc- 
itor names in video pacted for the 
{initial batch of 13 half-hour films. 
ABC-TV has already offered time 
the Jewish Theological Semi- 
sponsors of the longrunning 


| to 
nary, 
| yet where the series will wind up. 
Seminary is also responsible for 
the CBS “Lamp Unto My Feet” 
Sunday live religioso tv’er. 
Among the writers 
signed for the series are Paddy 
Chayetsky, Reginald Rose, David 
Swift and Mort Wishengrad (lat- 


ter one of the longtime standbys | 
on the radio “Eternal Light’ seg 





ments). Alex Segal and Sid Lumet 
| will each direct a brace of entries. 
Films will be shot in New York 
| with plans to give them wide dis 
‘tribution in other areas (schools, 
lete.) after their initial network re- 
lease. In place of “Eternal Light,’ 
title may be substituted. 


| another 





-McConnaughey Gets 
Presidential Nod To 
Continue FCC Helm 


Washington, Feb. 28. 
President Eisenhower yesterdays 
designated George C. 
to continue as Chair 
until his term as 
expires June 30, 


| (Mon.) 
Connaughey 
man of the FCC 
'a Commissioner 
1957. 
Announcement ended speculation 
that a rotation system for FCC 
|command would be adopted at the 
| expiration of McConnaughey’s term 
as Chairman on March 22. Such an 
indication was given when the 
President designated Rosel Hyde 
in 1953 to serve as Chairman for 
one year, a departure from Demo 
cratic Administration policy of ap- 
pointing chairmen to serve through- 
commissioner- 


lout terms of their 
| ships. 


TV No Deterrent To 
| Hockey B.0. in Mpls. 


Minneapolis, Feb. 28. 

It was demonstrated here again 
that if the attraction is sufficiently 
strong, boxoffice results still can 
be eminently satisfactory even 
though televising gets in a lick. 
| Last week marked first time all 
'of the state high school hockey 
championship hockey tournament 
| games ever were televised, KEYD- 
' TV here doing the job and feeding 
| the final contest to another station, 
Nevertheless, the three-day tour- 
nament’s alltime attendance rec- 
‘ord was smashed, the 30,946 total 
|; comparing to 27,788, the previous 
’ high, 





series, although it’s not definite as | t 
; mer 


|its nose” at the Justice Department 
in approving the swap. Celler had 
previously brought out that Barnes 
had warned the FCC last Dec. 27 
that the transaction involved ‘‘a 
serious question” of anti-trust vio- 
lation and that the following day 
the Commission announced approv- 


'al of the deal. 


It developed that the FCC had 
actually voted on case a week be- 
fore Barnes’ letter but held up 
formal announcement for concure 


‘ring and dissenting opinions. Comr. 


ithe 


ihe said, 


siready ' jurisdiction.” 


Robert E. Bartley had dissented 
strongly to the majority action. 
Under close questioning by Cel- 
ler, Barnes said he could not com- 
on the FCC procedures in 
Westinghouse swap and merits 
of its action. “This is one area,” 
“in which there is joint 


Celler asked how he happened 
to write the letter when he did. 
Barnes replied he had heard that 
a decision was pending. 

Under questioning by Keating, 


‘committee counsel Herbert Maletz 


isatd the 


FCC file on the case was 


turned over to the committee and 


included a letter from FCC Chair- 


| wrote he 


}of your 


man George C. McConnaughey no- 


tifving Barnes the transfer had 
been approved. McConnaughey 


appreciated the informa 
tion and requested that Barnes let 
him know what the departinent 
would do. 

“Didn't the FCC act in the face 
warnings?” asked Celler, 


“It was an enigmatic situation 
!and very involved,” Barnes replied. 
“We had documents they didn’t 
have.” 


Me- } 


“Can the department still bring 
(Continued on page 44) 


LSC Kayo; WABD 
Seeks Fite Sub 


The N.Y. State Athletic Commis- 
sion has put.the Willie Gilzenberg- 





Tex Sullivan London’ Sporting 
Club out of business, forcing 
WABD, the N.Y. station which has 


been feeding Monday night fights 
from St. Nicholas Arena to some 
/40 stations, to seek a new fight 
| promoter, Ted Cott, boss of the 
station, said that today (Wed.) he 
| will choose one of the 16 appli- 
|cants to take over the job of pro- 
| moting Monday fights. 

Cott said that the fights will 
| stay in N.Y. and that there is 
nothing wrong with continuing use 
of St. Nick’s since anybody can 
rent it. Gilzenberg was fined 


$5,000 and his license as treasurer 
of LSC was revoked; Sullivan's 
matchmaker license was revoked 
by the Commission but he was not 
fined, and LSC’s license was re- 
voked and it was fined an addi- 
tional $5,000. 

Commission chairman Julius _ 
Helfand and commissioner Robert g 
Christenberry, in a 15-page state- 


ment on LSC, gave the banned out- 
fit the right to do next Monday's 
5) fight for WABD before step- 
ping out for a successor, 
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BESEECH SENATE 10 ‘HOTFOOT’ FCC 


ON ENDING 


Washington, Feb. 28. 

The Senate Inieirstate Com- 
merce Committee was urged yes- | 
terday (Mon.) to direct the FCC to | 
take affirmative action to end the 
tv allocation stalemate. 

Testifying at hearings on the 
UHF problem, Harold H. Thoms, | 
Chairman of the UHF .Industry | 
Coordinating Committee, saia that 
since the Commission “has made 
it abundantly clear that it is dis- 
posed to temporize and not act” it 
falls on Congress to “direct the 
Way.” 

Thoms suggested that Congress 
adopt a resolution enunciating a 
policy that the Commission come 
up With a new allocation plan by 
a specified date to provide for “a 
multiplicity of ecual competitive 
facilities limited to service of a 
single market unless unusual cir- | 
cumstances require otherwise.” 

An eight-point program, includ- 
ing deintermixiure and reduction | 
of mileage separations 


objective of a nationwide competi- 
tive system. 


Failure to carry out such a pro- | 


+ 





TY ALLOCATION STALEMATE 





Mpls. FM Bid 


Minneapolis, Feb. 28. 
Local group, which has bought 
an old FM transmitter from WTCN 
here, has applied to the FCC for 


an FM license. 


It plans to devote the proposed 
new station almost entirely to 


/“good music” and would be on the 


air 54 hours a week. Commercials 
would be “of an inoffensive, low 
pressure variety” and “few in num- 
ber.” Station’s hours would be 
from 6 p.m. to midnight weekdays 
and noon to midnight Saturdays 
and Sundays. 





NBC Rolls Natural 


On Vegas Trendex 


Milton Berle’s gamble on his Las 
Vegas. origination paid off in 
spades last Tuesday (21) when, 
| for the first time in several months 
he pulled in the Trendex chips in 


between | 
VHF stations on the same channel, | 
was offered by Thoms to carry out | 


gram, Thoms contended, ‘can only | his competitive Tuesday night bat- 


result in a perpetuation of the 
present two-network 
which has been fostered by the ex- 
isting tv allocation plan.” 


monopoly | 


/ tle with Phil Silvers. 

Demonstrating that there’s noth- 
/ing wrong that can’t be cured with 
_a flock of top stars in support, in- 


‘Mickey Mouse Club’ 
Provides Disney With 


New Revenue Sources 


| Walt Disney, whose merchandis- 
‘ing-licensing activities over the 
‘years have supplied a_ healthy 
chunk of the revenues of Walt Dis- 
jney Productions, is finding a new 
‘bonanza in his ABC-TV “Mickey 
Mouse Club” show. Though only on 


| the air since October, the high- 
|rated cross-the-board hourlong seg- 
;ment is providing some quick new 
|revenue sources, with a total of 38 
|out*of all 145 of Disney’s licensed 
|manufacturers now working on the 
“Mouse” property. 

Biggest item by far is the “mouse 
earcaps” worn by the group of 
“Mouseketeer” juves on the show, 
which have sold a total of over 
2.000.000 in various price catego- 
‘ries ranging from 29c up. Next big- 
igest is the T-shirts worn by the 
;moppets on the show, also with a 
|Mickey Mouse theme, which have 
'now reached the 750,000 mark in 
| sales. Still another source of heavy 
coin is the ‘Mickey Mouse Club 
| Magazine,” which at a $1 tab for 
\four issues, has accumulated some 
'350.000 subscribers, all by write-in, 





Thoms said the problem today |cluding in this case Jimmy Dv-\cince there’s no newsstand distri- 
“is no longer one of disparities | rante, Eddie Cantor, Cyd Charisse, | pytion. 


between UHF and VHF but one of 


'Dan Dailey, plus some high-pow- 


| Among the new lines are a 


a simple principle—namely, shall | ered footage from Metro’s upcom-: |“nouseguitar” and a “mouseguitar 


this country have many tv stations 
separately serving many commu- 


nities or a few superpower stations | 


each covering extensive areas and 
many communities. The old super- 


_ power fight has now been extend- 


ed to tv.” 

George Storer, head of Storer 
Broadcasting Co., largest inde- 
pendent station owner in the na- 
tion, 
perience in operating a UHF out- 
let in Miami proves that adver- 
tisers can be persuaded to buy 
UHF. Signal of his WGBS-TV sta- 


tion; which employs a high tower | 


and high power, he said, is as good 


as the VHF signal in the Florida | 


Brea served. 

But his experience in Portland, 
Ore., where he has another UHF, 
he testified, demonstrates that 
ecuipment is not available to make 
UHF as good as VHF in mountain- 
ous areas or in cities with high 
buildings. 

Predicting that costs of UHF 
equipment will go down as manu- 
facturers gain experience, Storer 
said that the edded expense of 
$1.500 to $2,000 a month for oper- 
ating a high-power UHF station 
should not be used as a reason foi 
not utilizing the UHF band to the 
fullest extent possible. 


16 Out-of-Town Games 
On WPIX Yankees Sked; 





170 Tilts Crowd Station | commercial tv series about N. Y. | 


tv com- | 


The N. Y. Yankees have finally 
worked out a schedule of 16 away 
games to be televised by WPIX. 
the hometown station airing all 
of its 77 home games as well as 
those of the’ N. Y. Giants. All 
16 of the games will be shown at 
night, since the dayiime setup is 
virtually loaded with the 
Giant and Yankee home stands. 


R. J. Reynolds and Ballantine’s,. 
sharing the regular Yankee lineup, 


told the Committee his ex- | 


regular | 


| ing “Meet Me In Las Vegas,” Berle 
‘turned in a 21.9 for the 8 to 8:30 
\segment compared with 18.8 for 

Silvers. ABC’s ‘‘Warntr Bros. Pre- 
| sents” was right behind with 16.1. 
| For the 8:30 to 9 period, Berle 
| pulled way ahead, whipping CBS’ 
“Navy Log” to the tune of 23.1 to 
| 15.8, while ABC’s “Wyatt Earp” 
| was close behind (14.7). 





Looks Like TV Series 
_ On New York City, Live 
Or Film, 5-10 Years Off 


Producers have been frightened 
taway from doing a tv series, live 
‘or film, on New York City. A 
highly placed source at City Hall 
isaid the “lack of decisive action” 
about the Screen Gems-Ted Granik 
‘“The New York City Story” has 
i|delayed any further chances of 
\video scrutinizing the city in op- 
‘eration for another “five to 10 
years.” 

Meantime, neither Granik nor SG, 


has indicated that they intend quit- 


| ting on plans for the _ half-hour 


.\vidfilm format, even though Police 


|\Comr. Stephen Kennedy still fails 
;to give his approval. 

| The official, who did not want 
his name used, said that the ex- 
;cecutives in city government “are 
jafraid to face the problem” of a 


|He also felt that a new 
jmittee being set up by Mayor 
|Robert F. Wagner's office to 

tablish rules for “The New York 
City Story,” or any other series 
that might be produced about N. Y., 
iwill not accomplish anything, since 
‘the final approval for any tv rests 
with each department head. (After 
having a copy of the SG presenta- 
‘tion on “Story” in his possession 
|for nearly two weeks, a spokesman 


. , ifor Kennedy, said that the police 
zre also bankrolling these night- | Siete eee, Z f , 
time —_— out-of-towners. Additional nor hadn't a chance to read it 


Zames give WPIX a 
agenda, the largest it 


170-game 
has carried | 





since going on the air. Away ex- | Harold Essex’s Post 
posures will cover every ballpark | i P 
in the American League, some | Greensboro, N. C., Feb. 28. 


twice or three times. 


14 Denver AM Stations 


Denver, Feb. 28. 
When KDEN goes on 





suburbs will have 14 radio stations 
in operation, along with five tele- 
vision outlets. In radio there is 
one non-commercial station, owned 
by the Pillar of Fire church, and 
one educational tv station, oper- 
ated by the Denver public schools. 

KDEN takes over the band aban- 
doned by KMYR. It is owned by 
Gene Amole and Edward Koepke, 
boih formerly with KMYR. 


the air 
March 4 Denver and its immediate 


Harold Essex, of WSJS-TV, Win- 
ston-Salem, was elected president 
of the Broadcasting Foundation of 
! North Carolina, Inc. at the founda- 
tion’s organizational meeting in 
Chapel Hill. The meeting was at- 
tended by members of the radio 
and television industry from all 
parts of the state. 

Other officers elected were Rich- 
ard H. Mason, of WPTF, Raleigh, 
vice president; J. Frank Jarman, 
of WDNC, Durham, secretary; and 
John H. Bone, of WNAO-TYV, Ra- 
leigh, treasurer. The foundation 
will be administered as part of the 
Development Council and will be 
a non-profit and educational corpo- 
ration. 


es- 


jr..” first of which is an actual mu- 
sical instrument modeled on the 
guitar played on the show by teen- 
ager Jimmie Dodd, who leads the 
kids. The “jr.” is a toy for the 
younger set which resembles the 
guitar. Still another offbeat item 
is the ‘Mickey Mouse newsreel 
projector,” which is based on the 
newsreel segment of the show and 
which projects slides. Another rev- 
enue source is the show’s tiein 
with ABC-Paramount Records, the 
new American Broadcasting-Para- 
mount Theatres label, with more 
than a half-dozen albums featuring 
Dodd and the Mouseketeers al- 
ready in release. 


NABET IN HASSLE 
WITH ABC ON COAST 


Hollywood, Feb. 28. 

Hassle over duties of newsroom 
personnel has arisen between Nat- 
ionl Assn. of Broadcast Employes 
jand Technicians and ABC here. 
| Union contract provides that regu- 
lar newsroom employees must be 
| NABET members, but that net can 
hire »ewscasters on “talent con- 
traet” basis. who may pen their 
own air copy without becoming 
|union members. 
| Current dispute revolves around 
|recent hiring of newscasters Bob 
Ferris and Jim McCulla by local 
ABC newsreom, under this provi- 
sion. In meeting with net reps last 
week, NABET complained that 
Ferris and McCulia are not con- 
fining themselves to writing their 
own air copy, but 
beats as their own “legmen.” This 
is not covered in the contract and 
should be a-NABET duty, union 
claims. ‘i 


WGN-TV Booked Solid 











Chicago, Feb. 28. 

WGN-TV’s summertime bonanza 
| built around its exclusive telecasts 
|}of the Chi White Sox and Cubs’ 
j|home baseball games is booked 
{solid again for the upcoming sea- 
ison with the signaturing of the 
final adjacency bankroller. Game- 
casts, called by Jack Brickhouse 
| With an assist from Harry Greigh- 
ton, will be co-sponsored again by 
Hamm Brewing and Oklahoma Oil. 

Back for the pre-game 10-minute 
“Batting Practice” with Brickhouse 
is Miles Labs, and H-A Hair Ar- 
ranger is dittoing on the following 
10-minute “Lead-off Man” hosted 
by Vinee Lord. Household Finance 
and Walgreens return with “Tenth 
Inning,” a 15-minute wrapup after 








On Summer Ballcasts 


‘ 


} 


are covering! 


| editorial 








Daylight 


Daytime television programs 


a 


Blindness 


confront a practical problem in 


“distributive engineering’ as regards middlemen in the grocery 


trades. In Manhattan Ad row 


jargon “these local and regional 


distributors are of such colossal importance in merchandising 
strategy that mere program popularity ratings by themselves are 


of little consequence.” 


The problem arises for this reason: the 


typical foodstuff handler is a hardworking guy who never sees 
daytime television and largely does not “register” when the com- 
pany salesman says “we're on Garroway, or Jinx Falkenburg or 


(you name it).” ‘ 


It’s vital for the company salesman to have “this is what we’re 
doing” arguments to impress the distributor but when the distrib 
responds, for lack of firsthand awareness, with a “Who dat?” about 


tv figures he’s seldom if ever 
tonguetied. 


seen, the company salesman is 


Hence some salesmen have been recommending to 


their sales vice-presidents a concentration upon, or return to, 


magazine and newspaper copy. 


Theory .is they can then lay re- 


prints before the distrib, saying, ‘look, these will back you up 
in—” —giving names of the publications. 


Television's problem theretor 


is how to make the Main Street 


distributor familiar with the daytime personalities and programs 


which are big successes on Ad 
sticks, not with the consuming 


tached business figure who places the wholesale orders. 


Row but suffer a fadeout in the 
public but with the mentally-de- 
The prob- 


lem has been licked so far as the sponsor is concernéd—he invari- 


ably having an office television 


set. 








‘Live Directors to 


————- 


Get Networks 


Blessing on Electronic Filming 





S. Mark Smith Named 
‘Star Stage’ Producer 


S. Mark Smith has been named 
producer of the Campbell Soups- 
Pond’s Extract sponsored “Star 
Stage” on NBC-TV. Smith, former 
supervisor on the The- 
atre Guild radio and tv versions 
of ‘“‘U. S. Steel Hour,” this season 
handled the editorial chores on the 
Maurice Evans “Hall of Fame” 
Sunday specolas until MCA tapped 
him for the “Star Stage” chore. 

He replaces Charles Russell. 


Keeshan-Miller 
Kiddie Come-On 


On the basis of but a single tv 
entry in the house, Keeshan-Miller 


Enterprises already has become 
one ot the hottest packagers in the 
business and working on several 
fronts in the development of prop- 
erties geared for the 
brackets. K-M translates as Bob 
Keeshan, the Capt. Kangaroo of the 
CBS-TV 8 to 9 a.m. show of that 
name, and Jack Miller, another 
youngster (under 30) of the so- 
called ‘“‘Chicago School” of tv tech- 
niques. 
“Kangaroo” 





was launched last 


fall as the segue to the network’s | 


7 to 8 ‘Morning Show,” which 
never got off the ground in several 
transformations and only a couple 
of weeks ago went into another 
format, retitled “Good Morning” 
and with Will Rogers Jr. as the 
pivot man under whom Columbia 
hopes to lure underwriters. Mean- 
time, soloing Keeshan, a quiet pow- 
erhouse with easygoing ‘“educa- 
tional” gimmicks for kids, utterly 


devoid of pyrotechnics and a fancy- | 


dan mail puller, has snagged four 
sponsors for the Monday-through- 
Friday session and gone 
Saturday “extra” also set for finan- 
cial backing. 

In camp are Nestle, Kolynos, 
Curad and Brown Shoe Co., with 
latter also to be repped in the 
Saturday edition come August. The 
weekday version had the effrontery 
to compete with Dave Garroway & 
Co.’s last 60,minutes of “Today,” 
the well entranched NBC-TV show, 
and surpassing it on the Nielsens. 
In the Saturday sweepstakes, “‘Kan- 
garoo’s” Jay. 7 launching not only 
showed up sizable on ARB but gave 
upsweep support to other CBS 

(Continued on page 44) 


Greyhound’s Local Ride 


Greyhound Bus Lines has made 
its first local-only buy in the New 
York area, picking up cosponser- 





younger | 


into a| 


Hollywood, Feb. 28. 
Possibly establishing a pattern 
for the entire tv industry in elec- 
tronic filming, the three major net- 
works reported finalizing pact with 
Radio and TV Directors Guild in 
N. Y. shortly. Under terms of con- 


tract, the live video directors 
would be employed in all elee- 
tronic filming systems, including 


combo film-and-live camera setups, 
such as Electronicam and Camera- 
vision, and video tape recording. 
Only such system presertly in 
use is Electronicam — used by 
Jackie Gleason to film his CBS- 
TV ‘‘Honeymooners’’—but various 
industry figures have repeatedly 
stated belief that as such systems 
are perfected, they will be the 
most economically feasible way to 
telefilm and to record live pro- 
| grams. 
| Web decision to award elec- 
tronics to live video directors may 
| affect entire industry. As situation 
| now stands, Screen Directors Guild 
| will retain jurisdiction over elec- 
| tronic filming done in standard 
| film studios. However, all other 
|electronic picturizations, including 
|net originations, which are expect- 





,ed to increase proportionately as 
the systems are put into use, will 
go to RTDG. 

American Federation of TV and 
Radio Artists, dive video actors 
union, is currently contesting field 
with Screen Actors Guild, compar- 
able film group. Jurisdiction over 
“Honeymooners” is now before ar- 
bitration in N. Y. and presumably, 
nets’ agreement with RTDG may 
influence outcome. 

Electronics film talks, in prog- 
ress in Gotham all last week, were 
prelude to regular annual pact ne- 
_gotiations between Guild and webs. 

Inking of electronics settlement 

awaits only ironing out of last de- 
tails, according to union spokes- 
,man. Among these details are di- 
rectors’ rights in foreign or feature 
(showings of system-filmed tele- 
| Casts. 
Also part of deal is new residual 
|setup for live video directors. 
|Heretofore, webs had _ granted 
| 100% salary payments for each re- 
| use of a live show recording, “in 
perpetuity.” 





| 


Robt. Sarnoff Predicts 
$150,000,000 in Ad Coin 


For Colorcasts in ’57 


Chicago, Feb. 28. 
NBC prexy Robert Sarnoff pre- 
dicted here last week that the na- 
tion’s advertisers will spend $150,- 
000,000 in network color tv pro- 





grams next year. By 1960 the in- 
vestment in colorecasts should reach 


| $600,000,000 annually, he estimated 
iIn- a 


speech keynoting National 


ship of WABC-TV’s cross-the-board | Advertising Week of which he’s 


“Star Showcase” dramatic film se- 
ries in the 11-11:30 p.m. slot. At 
the same time, Carter Products 


has renewed its half.: with Grey- | 


the single games and sandwiched | hound replacing Anahist. 


between the doubleheaders. 


has been added 
¥ ke quarcer-Doul 
the Bases” telephone  quizzer 


Deal was set 


seasons 
piece of “Omnibus.” 


the national chairman. 

NBC chief ventured that by then 
tint circulation should hit 12,000,- 
000 sets. He argued the impetus 


lof color tv advertising will play a 
| via the Beaumont|key rele in keeping the national 
A rew Sunday post-game feature | & Holman agency. Greyhound was | economy running at a 
this year in the | represented on a netw 1 
“Around | couple of 


high gear 


ork basis a| during the last half of this decade 
back with a | 


as the arrival of black and white 


| video did the first half. 
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- CLOSED-TV: A 


TV's Smoke Screen 


There’s a definite connection between cigaret smoking and tele- 
viewing, says Oliver Treyz, prez of the TV Ad Bureau, who took 
the stump at last week’s annual powwow in New Yerk of general 
managers of CBS-TV spot sales and o&o stations. 
watch tv the most smoke the most, and those who watch between 
11 p.m. and midnight are “heavy smokers.” 
that hour will mean more per rating point to cig advertisers than 
He observed also that in the top 21 
markets there’s the heaviest smoking per capita, an indication 
to him that spot buying in those top markets should be “very im- 
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at other times of the day. 


portant” for the cig advertiser. 


Several hundred attended the four-day meetings. 
speakers from the web were v.p. Merle S. Jones of the o&o’s, Lat- 
ter repped by g.m.’s H. Leslie Atlass (WBBM-TV, Chi), James T. 
Aubrey (KNXT, L. A.), Edmund C. Bunker (WXIX, Milwaukee.) 
and Sam Cooke Digges (WCBS-TV, N. Y.); Clark George, general 
sales manager Of SS; Les Harris, v-p-g.m. CBS-TV Film Sales: 
John Cooper, CBS Newsfilm, and Craig Lawrence. director of 
owned stations, who served as chairman Monday-Tuesday, with 
Clark George presiding Wednesday-Thursday. 

Other speakers were Larry Davis, ad manager of a division of: 
duPont; George Polk, of BBDO, 


Bowles. 


Those who 


As result, a spot in 


Principal 





and David Crane, of Benton & 








Refighting the Civil War 


Delbert Mann Takes Exception to Criticism on 
‘Day Lincoln Was Shot’ 


+ 


Editor, VARIETY: 

May I request “equal time” to 
answer the unwarranted letter by 
one Robert Downing, regarding the 
“carelessly researched” production 
of Jim Bishop’s “The Day Lincoln 
Was Shot.” Mr. Downing in listing 
“the spate of errors that seem to 
have governed this production” 
makes several inaccurate  state- 
ments himself, and jumps to the 
conclusion that. every item in the 
production that departed from 
known historical fact was a result 
of carelessness. I don’t know Mr. 
Downing’s credentials as a Lincoln 
historian; I do know that a great 
many well-known Lincoln and Civil 
War scholars, members of The Civ- 
il War Round Table, praised the 
production highly for its essential 
truthfulness to the facts and to the 
6pirit of the book. 

To answer the points raised by 
Mr. Downing: 

1, 2, 3, all having to do with Lin- 
coln’s second inaugural: I think it 
was fairly evident that the actual 
scene could not be accurately re- 
ee in the studio. There is a 
imit to the space available in a tel- 
evision studio and to the number 
of actors that can be hired. The 
bandstand may well have: been 
“skimpy” since with 18 sets and 
two studios being used, there was 
no space left to reproduce the steps 
of the capitol. We instead did a 


(Continued on page 46) 


ABC Settles Fuss 
On Axed Gabbers 


Hassle between ABC and the 
American Federation of Television 
& Radic-Artists over the network’s 
firing of six announcers last fall 
has finally been settled by arbitra- 
tion. Three of the announcers have 
been rehired by the web—one, in 
fact, before the case came up for 
arbitration—and the other three 
have secured other employment 
and will get a settlement to con- 
sist of letters of commendation by 
the web plus. possible cash 
amounts. 

The announcer rehired before 
the proceedings before the Amer- 
ican Arbitration Assn. began, and 
aS a result of huddles between the 
web and AFTRA, is now super- 
visor of announcers for the web. 
Of the other two rejoining the 
net, one will return as an an- 
nouncer, the other as a staff di- 
rector. Of the remaining three, one 
is announcing elsewhere, another 
has turned actor and a third has 
joined an out-of-town ,ad agency 
&s radio-tv director, For the latter 
three, network_is backtracking on 
the grounds for which they were 
fired in the form letters of praise. 
There’s also the matter of their 
employment termination dates, and 
final settlement of these will un- 
doubtedly involve cash payments, 














D’Oyly Carte TV Rights | 


| 

William Mor.is Agency and Fos- 
ter’s, London talent house, have | 
acquired the tv rights for a pro-| 
posed series based on the D’Oyly | 
Carte Opera Co. Negotiations were | 
via Bridget D’Oyly Carte, head of 
the Savoyard troupe. | 
Series will be set in the 1880s 
at London’s Savoy Theatre, using | 
factual and fictional episodes in the 
lives of Gilbert and Sullivan as | 
done by performers of the troupe. 


BBD&0 Envisions 
$170,000,000 Biz: 
387 in TV-AM 


The BBD&O’s billings in 1955 
reached $162,000,000 and expects 
to bill $170.000,000 this year, the 
ad agency reported last week at a 
closed-circuit conclave of its em- 
ployees. At a meeting at the Hotel 
Roosevelt, N. Y., the agency (which 
became the first to employ closed- 
circuitry for its own use) was criti- 
cal of television, even though 38% 
of all its billings go into tv and 
radio. 

The ’'55 total was an upbeat of 
$14,000,000 over 1954, nearly a 
10% hike. Agency pointed out 
that it was among the top three in 
broadcast outlay. To show the 
large overall increase over pre- 
vious times, BBD&O cited its 1950 
billings at $87,379,500. 

Among the several top manage- 
ment speakers on the closed-circuit 
telecast arranged by Sheraton 
Closed Circuit Ine. was radio-tv 
veep Robert Forman, who warned 
BBDO’ers that “we must be con- 
stantly dissatisfied with tv’s rising 
costs, its dissipation of sponsor 
identity, its growing lack of pro- 
gram-product relationships, its 
careless moral attitudes—all of 
which is a way of saying we can 
no longer be deluded by the magic 
of tv’s: newness.” 

While 38% of BBD&O’s total 
was in radio and video, general 
mags, the next largest expenditure, 
got 23%. Newspapers garnered 
18%. 


‘Lost Weekend’ Set 
As Kraft TV Entry 


In another upbeat on _ scripts 
“Kraft TV Theatre” will tackle 
Charles Jackson's “Lost Weekend” 
March 21. Jackson is script editor 
of the NBC-TV Wednesday drama- 
tics, but the adaptation—from the 
ex-bestseller, not the film—will be 
done by Will Lorin. 

Already announced for the fol- 
lowing week is dramatization of 
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NEW INDUSTRY 





SEN S4 O00. 00 ‘Jack Webb Blasts ‘Emmy,’ Wants No 


DIC FOR | 


By HY HOLLINGER 


Closed-circuit television, al- 
though generally unheralded, has 
emerged as an important commu- 
nication system for business. As it 


is presently practiced, it means dif- | 


ferent things to different people. 
To the television networks, and 
especially to NBC which 
most frequent use of the technique, 


closed circuit is an adjunct or an} 
pros- | 


extra service to present to 
pective clients. To Nathan L. Hal- 
pern, president of Theatre Network 


| Television and its subsidiary, Tele- 


Sessions, closed-circuit 
rate business, apart and 
from regular telecasting. 

Halpern does not feel he’s com- 
petitive with NBC nor does NBC 
believe that Halpern is a threat to 
its closed-circuit service. NBC re- 
gards its closed-tv activity as a 
“selling tool’ considering tv as 
the best way to sell tv. If neces- 
sary, NBC will pipe a specially-pro- 
duced program into a single in- 


is a Sapa- 
distinet 


dividual’s office in order to sell a} 


potential sponsor. 
Halpern’s concept of closed-cir- 
cuit is primarily as a business com- 


| munication method. He _ regards | 
his operation as “a new industry 
'and a new medium.” Specializing 


in the use of large-screen receiv- 
ers, which can be placed in the- 
atres, hotels, auditoriums or arenas, 


as distinguished from the 21-inch | 


monitors employed by the net- 
works for studio to studio huddles, 
Halpern sees his setup as a sep- 
arate network operation having no 
relationship with regular tv except 
that it uses the same _ technical 
principles. 
50 Mobile Units 


TNT, for example, owns and op- 
erates its own projection equip- 
ment, with more than 50 mobile 
units strategically placed through- 
out the country for rapid use in 
hotels and other meeting places. 
TNT makes its own line arrange- 
ments with the AT&T. 
duces its own shows and services 
its own equipment via a deal with 
RCA Service Corp. The only out- 
side help it requires is cameras and 
camera crews from tv stations 
which it employs on a rental basis. 
However, the TNT topper envisions 
having his own studio, camera 


equipment, and camera crew as his | 


type of closed-circuit business 
grows. 

The type of closed-circuit busi- 
ness Halpern seeks has grown by 
leaps in recent years. It has been 
used by some of the largest cor- 
porations in the United States, 
either employing TNT's services or 


(Continued on page 46) 








“A Night to Remember,” story of 
the Titanic sinking. eee 





‘Premium TV’ 


Sheraton Closed Circuit 
Television Inc., the subsidiary 
of the hotel chain, has added 
a new gimmick to its closed- 
circuit operation. It has 
dubbed its new scheme “pre- 
mium tv.” 

Here’s how it works: A 
sponsor (the lessee of the ho- 
tel chain’s closed-tv facilities) 
trades his merchandise or serv- 
ices for an otherwise unob- 
tainable tv entertainment de- 
livered to auditoriums or hotel 
ballrooms on _ theatre - size 
screens. The tickets for the 
event are limited and for the 
audience to get the “free” 
ticket it must purchase or con- 
tract for the sponsor’s product. 

“Premium” idea will be test- 
ed for the first time Saturday 
(3) when the Diners Club 
sponsors the Cincinnati-Day- 
ton basketball game at the 
Taft Hotel in Cincy. The game, 
pitting sectional rivals in a 
traditional encounter, is a sell- 
out at Dayton’s field house and 
will not be seen on local 
home-tv. 

According to executive vee- 
pee William P. Rosensohn, 
Sheraton will repeat the idea 
in a number of markets if 
Saturday's test proves success- 
ful. 


makes | 


It pro- 


| Part of ‘Best 





Hollywood, Feb. 28. 
Groucho Marx is the latest 
to blast the Emmy nomina- 
| tions, contending he _ should 
| have been listed under “come- 


| 
Groucho’ Dissent 
| 


| dians” rather than “Audience 

| Participation.” 

| “Am I on every week be- 
cause I give up $300 or be- 
cause it’s a comedy show? 
After 40 years in show biz, 
according to the Emmys, I’m 
not a comedian. Anyway, Em- 
my’s are empty honors. The 
only honor is when a sponsor 

| picks up the option for an- 


“Emmy Redfaced 
As Nominations 





~ Highlight Mi 

ignlight Mixups 
Hollywood, Feb. 28. 

Only a half-point separates NBC 
iand CBS nominations in _ final 
|stretch of Academy of TV Arts 
and Sciences Emmy Sweepstakes, 
| which goes to the post on March 


|17. Tabulations show that CBS has 
|a total of 86 nominations in all 
| categories, while NBC has a total 
iof 8512. ABC trails with 191% and 
| DuMont has a technical nomina- 
'tion for its Electronocam filming 
| system. 

(Half point nominations are 
| based on (a), at least one show, 
i“U. S. Steel Hour,” shifted from 
|ABC to CBS in 1955 mid-season, 
‘and (b), a number of nominees 
| have shows on two different nets). 
| According to an ATAS  break- 
‘down, Coast came up with 108 
| nominations; east with 99. 

In ballot, which went to member- 
| Ship yesterday (Mon.) for final 
| vote, Art Carney won a double 
'nod, for best comic and best sup- 
| porting actor; his. boss, Jackie 
|'Gleason, didn’t make the comic 


Director’ Laurels 


By DAVE KAUFMAN 


Hollywood, Feb. 28. 

In an action without precedent, 
“Dragnet”  producer-director-star 
Jack Webb has informed the Acad- 
emy of Television Arts of Scien- 
ces he was withdrawing his nomi- 
nation for best director of a tele- 
filmed show, and asked ATAS to so 
notify its members who began vot- 


ing on Emmy wards yesterday 
(Mon.). Contacted at his home, 
Webb confirmed the action and 


said the only reason he is not also 
pulling out “Dragnet,” a nomina- 
tion in the best action series, is 








‘list, but did get named in the 
| best continuing male performer 
| category. 

| Danny Thomas’ ‘Make Room For | 
| Daddy,” winner of 1954 award and 
| center of a hassle when it inad- 
|vertently got left off this year's 
| ballot, nevertheless won nomina- 
ition in comedy series class on a 
| supplementary ballot. Another 
| “Daddy” made the best single per- 
| formance show list, in what Acad- 
emy redfacedly admits is probably 
a mistake. “‘Peter Pan Meets Rus- 
'ty Williams” garnered enough 
votes for a-place in the finals, al- 
though ATAS believes membership 
really intended to vote for Mary 
| Martin’s “Peter Pan” spec on NBC, 
|also nominated. 

In still another mixup, Jack 
Webb won a film director nomina- 
tion for his annual repeat of 
“Christmas Story” on “Dragnet,” 
filmed in 1953. However, since bal- 
lot did not specifically state that 
vidpic had to be filmed during 
| past year, ATAS said nomination 
| will be allowed to stand, although 
|in future wording will be changed 
‘to eliminate annual reruns from 
consideration. 

NBC-TV’'s “Our Town” color spec 

(Continued on page 44) 








OTTO LANG RESIGNS 


that the property is owned by 
Sherry TV, an MCA subsid, and he 
does not control it. 


Webb, three times an Emmy win- 


ner with his toprated “Dragnet” 
series, assailed ATAS for what he 
termed its “gross inequities and 


injustices” in its awards structure. 
“I am so terribly confused by the 
Academy's method of nominations 
and choice of categories, the only 
solution I can see is to withdraw. 
I hope something constructive 
comes of this, and that there will 
be a reexamination of their poli- 
cies,” he stated. 

Webb's cameraman, Edward Col- 
mans, alsO won a nomination, but 
the star pointed out he was in no 
position to withdraw his lenser’s 
nomination. As far as is known, 
this marks the first time in the 
histories of either the film or tv 


Academies that a nominee has 
withdrawn. 

Webb said, “I have been more 
than honored by ATAS. I have 


been nominated 12 to 15 times and 
won three Emmys. It was never a 
mistake on the part of the Acad- 
emy when I lost—perhaps it was 
when I won. It is obvious I am 
not withdrawing because I don’t 
feel I've done well; I'm doing this 
because of what my intelligence 
and love of the industry dictates. 
I fear for this Academy—that it’s 
going to become a personality con- 
test instead of one presenting 
awards for achievement.” 

Webb's was the latest, and most 
telling, verbal blow against the 
Academy in recent weeks. Previ- 
ously Jerry Lewis, Jack Denove 
and Frank Ferrin, among others, 
had struck at the Acad for its nom- 
inations and awards structure. 

“IT wouldn’t know how to vote 
on these nominations, so I’m not 
going to. I am baffled and con- 
fused at the contradictions and 


(Continued on page 46) 


CBS-TV Blackout 
On Local Pro Grid 


Pro football carded on CBS-TV 
next fall is calculated to make lo- 
cal stations carry the ball some 
Sundays. The network has pacted 
the National Football League’s 12 





teams for the period Sept. 30- 
Dec. 16, beamed on a regional 
basis. There are agreements al- 


ready in covering the N. Y. Giants 
and Frisco 49’ers for gridcasts of 


|their home and away jousts, with 


negotiations going on for others in 
the loop. Where home games are 
blacked out, such as in the case of 
the Giants in N. Y., WCBS-TV, for 
instance, the CBS flagship, gets a 
crack at the time and will probably 
slot film, although experimental 
programs are being considered. 
Bert Bell, the NFL commission- 
er, has not yet formulated a sched- 
ule. This will be awaited with 





20TH’S TV SUBSID 


Hollywood, Feb. 28." 


tion, has resigned. 


were “Calvalcade,” “Saurs” 
“Christopher Bean,” 
latter to be televised April 4. 

Joining 20th-Fox in 1936 





Mechnical advisor, he later became | Steelers; 
features and! cuit, L.A 


|a producer of both 
| short 
over to video dept, 


Otto Lang, exec producer of | frays. 
| 20th-Fox’s tv subsid since its incep- | have wrapped up the rights to do 
Among TCF | with as they please and the other 
telepix he personally turned out} six are under the control of in- 


“Man on the} 
Ledge” and “Gun in His Hands,”|the N. Y. 


as a| Redskins, 


subjects, prior to swinging | troit 


more than passing interest by the 
locals, particularly as to the home 
Of the dozen teams, six 


dividual sponsors. 
In the Eastern 
Giants, 


Conference are 
Chi Cardinals, 
Browns, Washington 
Philly Eagles and Pitt, 
and in the Western Cir 
Rams, Frisco 49’ers, De- 
Lions. Green Bat Packers, 
i Baltimore Colts and Chi Bears. ) 


| 
Cleveland 
| 
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Program Swap Deals Negotiated 


Between U.S. & British TV Interests 


By HAROLD MYERS + 


. London, Feb. 28. 
A new formula for trading in 
television packages is being tried 
out by American distributors with 
British networks and producers. 
Instead of the more familiar direct 
sale policy, they're offering to op- 

erate on a program swap basis. 
Representatives of some of the 
leading American tv distribs, who 
have visited London in recent 
weeks, are known to have sounded 


out British companies for reac- 
tion. In one case it is understood 
Guild Films is negotiating a deal 
with BBC-TV, whereby the latter 
will receive British rights to two 
American-made series, in return 
for giving the U.S. distributor the 
American franchise for a British 
made package. 


From an economic point of view, 
the formula has distinct advan- 
tages for the American interests 
and has obvious points of appeal 
for British programmers in search 
of imported quality entertainment. 
The main potential yield from the 
British tv market for any 30-min- 
ute program is in the vicinity of 
$5,000, but that return ‘is rarely 
achieved. More often it is around 
half that total, except in the case 
of top programs with strong name 
values. 


Under this new .srmula, there- 
fore, the America. packager fore- 
goes the right to a maximum po- 
tential British income of $10,000 
for two series, and in return re- 
ceives a British program which 
must have cost a minimum of $12.,- 
000 to $15,000 to produce. 

Under the terms suggested, the 
British packager would retain 
world tv rights of his series out- 
side America and Canda, The 
likely yield from Dominion and 
Commonwealth territories, as well 
as from the continent, would, in 
theory, provide the profit margin. 


TV Imports Cost 
Britain $3,750,000 


London, Feb. 28. 

Tv imports from America are 
costing Britain around $3,750,000 
annually. This expenditure has 
been authorized for BBC-TV as 
well as for the commercial webs. 

Info was given in the House of 
Commons last week by Sir Edward 
Boyle, economic secretary to the 
Treasury, replying to further ques- 
tioning by Stephen Swingler, a 
Labor M.P. 

After the Minister had revealed 
the dollar expenditure involved, 
Swingler suggested that in view 
of the latest trade figures and the 
dollar gap, this was a “rather large 
sum for the sake of getting Hopa- 
long Cassidy.” He urged the Treas- 
ury to pay greater attention to the 
fact that a very large proportion 
of recorded material on commer- 
cial tv was being bought from the 





United States and he questioned | tions, — 
whether this was a breach of the | for airing next month. These orchs 
Television Act and a wastage of | have now been reinstated and are 


dollars, 


Q’Neil Invades Canada 


Ottawa, Feb. 28. 











Audio Poction of TV 
Shows ‘Packaged’ For 
Foreign Language Use 


Washington, Feb. 28. 

A system of synchronizing televi- 
sion programs to permit use of the 
sound track in various languages 
on radio stations has been devel- 
oped and patented, VARIETY learned 
last week. It is understood that a 
New York agency is planning to 
sell the programs in major mar- 
kets. 

The system would enable a spon- 
sor to achieve the maximum audi- 
ence for his program in cities with 
sizable foreign language popula- 
tion, according to the promoters. 
While the program is televised, it 
was explained, several radio sta- 
tions would carry the sound in dif- 
ferent languages. The viewer 
would turn down the sound on his 
tv set and pick up the language of 
his choice on radio. 

It is contemplated that there 
will be a market for the programs 
in some 40 cities which have sta- 
tions catering to foreign language 
groups. In New York, for example, 
a program could be picked up in 
English, Italian, Yiddish, German, 
Polish and Greek at the same time. 
In Honoluv'u, programs could be 
broadcast simultaneously in Japa- 
nese and Chinese, as well as Eng- 
lish. 


Tooters Call Off 
BBC-TV Strike 


London, Feb. 28. 
The dispute between the Musi- | 
cians’ Union and BBC-TV, which | 
had kept all freelance tooters off 
the air for over a week, and which 


caused a complete reshuffle of 
scheduled programs, ended sud- 
denly last Tuesday night (21) after ' 
an all day session at the Ministry | 
of Labor. | 





Britain’s Legit Specs 
London, Feb. 28. 

With the live presentation 
of “Hamlet” last night (Mon.), 
commercial tv began a new 
policy of staging weekly legit 
spectaculars, which will be 
seen on a network basis in 
London and Birmingham. The 
productions are being pro- 
duced by Hugh Beaumont for 
Associated TeleVision and 
also by Associated-Rediffusion. 

Last night’s production of 
“Hamlet,” starring Paul Sco- 
field, Mary Ure, Diana Wyn- 
vard, Alec Clunes and Ernest 
Thesiger, was a streamlined 
version of the show currently 
at the Phoenix Theatre, and 
which was preemed in Moscow 
last year. The running time 
has been cut by about one 
half to 90 minutes. 

Next week’s spec will be 
“Message for Margaret,” star- 
ring Flora’ Robson, and other 
productions include Roger 
Livesey and Ursula Jeans in 
“Misalliance,” Dorothy Tutin 
and Emlyn Williams in “The 
Wild Duck,” Ronald Shiner re- 
peating his legit role in “Sea- 
gulls Over Sorrento,” and Gra- 
ham Greene’s “The Living 
Room,” also with Dorothy 
Tutin. 


Free TV Time For 


Canada’s Politicos 


Ottawa, Feb. 28. 

A series of between-election po- 
litical gabbers on television will 
be preemed on the Canadian 
Broadcasting Corp.’s video webs in 
mid-April, CBC brass said here. 
Canada’s four political parties will 
be given free tv time according to 
their parliamentary strength, the 
leading in-power Liberals getting 
four of the 10-minute stanzas, the 
opposition Progressive Conserva- 
tive party three, CCF two and So- 
cial Credit one. Shows will be 
aired on Fridays each week for 
10 weeks, beginning April 13 on 
the English-language network and 
April 20 on the French web. 

Gabbers have not been selected. 
It is definite that the format of the 
stanzas will conform to the Radio 
Act which prohibits dramatization 
of political airers. 

Canada’s next federal election is 











-expected in late 1957 or early 


Both sides agreed to talk the} 1958. 


matter over and see if they can 
find a solution to the dispute which | 
began over the union’s demand for 
equal rates with commercial tv. 
The original BBC offer fell short 
|of the union demands and they 
|were determined not to accept 
| anything less than parity. 

The action. of the Musicians’ 
| Union received full solidarity sup- 








Compten Mackenzie 
Signed for Scot TV; 
Mull Other Top Names 


Edinburgh, Feb. 28. 
Roy Thomson, Canadian owner 





port from other performing unions. 


| Both British Actors Equity and | 
| the Variety Artists Federation told | 


| their members not to sub for strik- 


|ing musicians, while the Associa- 
| tion of Cine Technicians advised 


| their members not to _ handle 
“black” programs. 
The musicians’ dispute, which 


| would have spread to sound radio 
| by the end of the month, also led 
| to the suspension of several staff 
| orchestras who, on union instruc- 
refused to tape programs 


| working without restriction. 

To fill the vacant time, BBC-TV 
programmers used old movies, as 
well as taking advantage of their 
| continental hookup via Eurovision. 


Tom O'Neil has filed with CBC | One of the weekend programs, 


for purchase of a large minority of | Which came from Brussels, fea- 
common stock in CKLW-ana-ty, | ured the Moscow circus. There 
Windsor in what is seen as the first | WS 22 ironical touch also in the 
move to take control of the radio | Selection | of a weekend film— 
and tv outlets which beam across | Land Without Music.” 

to Detroit. Purchase of stock is 


of The Scotsman newspaper, has 
'pacted Sir Compton Mackenzie 
and Sir Robert Boothby, local poli- 
\tician, for Scot indie tv. He has 
| reportedly secured the program 
‘eontract on Independent Televi- 
‘sion Authority setup. 


| Sir Compton, vet novelist and 
‘film scripter who wrote “Tight 
Little Island’ screenplay, will 


|ready a half-hour program to be 
‘lensed at his home in Edinburgh. 

Others likely to be associated with 
|the project incfide the Earl of 
|Elgin and novelist Eric Linklater. 

Mackenzie, giving his views on 
ty fodder, said: “I don’t want any 
|cheap American stuff pumped out, 
iI want big opportunities for Scot- 
|tish actors. The English have no 
|actors. Only the Scots, Irish and 
Jews can act. 

“IT hope (Roy) Thomson knows 
what to do with our talent, for the 
BBC doesn’t. It pleads with me 
every week to go down to London 
‘just for a few seconds tv, and I 
| won’t go.” 








being made through O’Neil’s RKO 
Distributing Corp. of Canada. 

Vo sstern Ontario Broadcasting 
Co. utd., which owns’ the Detroit- 
Windsor stations, request the CBC 
board of governors okay the trans- 
fer of 3,781 shares of CKLW’s 
8,000 shares outstanding to O’Neil. 
The American radio-tv head of 
RKO Teleradio already controls 
six television ‘one UHF) and seven 
radio properties to the U.S. side of 
the border, but FCC maximum 
ownership restrictions are not ex-| 
tended to ownership of Canadian | 
properties, legal experts say. 

CKLW has had a long associa- 





The Government has applied 


They've decided not to permit ; 
system for that period, 

The two-year ban was annou 
by the Postmaster-General, Dr. 


technical developments, includin 
As a result of the capital squ 





tion as an affiliate of Mutual Government will make a grant 
Broadcasting, a subsidiary of! dependent Television Authority, 
RKO Teleradio. } mitted in principle under the T 





British TY Coin Freeze 


London, Feb. 28. 
a two-year capital expenditure 


freeze on both BBC-TV and the opposition commercial network. 


in alternative program for either 


nced in the House of Commons 
Charles Hill, when he was ex- 


plaining the facts of the $4,200.000 cut in broadcasting capital 
development. The Government's delaying action, he thought, 
would make it possible to make a better assessment of current 


g color. 

@ze, it is now unlikely that the 
of around $1,000,000 to the In- 
although such payments are per- 
elevision Act, 


Wednesday, February 29, 1956 
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IN NEW YORK CITY... 


John Derr (CBS) won press division title of Nat'l Baseball Players 
golf tourney beating Jimmy Burns of Miami Herald .. . WCBS press 
chief Milton Rich off to Jamaica, BWI, to join wife Adele ... Howard 
Bayer and Laurence Untermeyer are now rotating co-directors with 
Draper Lewis of WRCA’s “Pulse.” Station’s Johnny Andrews leased 
a penthouse in Tudor City . . . Bil! Leonard has added Lee Charell to 
WCBS-plus-tv staff... CBS’ Galen Drake may break out with a tv 
show on the web along lines of his “HPL.” He’ll be m.c. April 27 at 
McAlpin for Jamaica (BWI) fundraiser . . . Ray Owen was picked up 
off a Coast Guard picket boat by a helicopter during one of his b’casts 
for “Pulse.” . . . Bob Baal is new merchandising mgr. for John Henry 
Faulk’s WCBS’er ... Nora Kovach and Istvan Rabovsky, ballet stars 
who .ankled the Iron Curtain, up for interview on Art Van Horn’s 
WABC show ... CBS’ Frank Nespitt to Columbus (2) to address Ad 
Club of C. of C.... Gabe Pressman, WRCA’s roving reporter, received 
boots and raincoat from Uniformed Firemen’s Assn. for his work in 
reporting fires . . . Ernest Graves of “Tiger at Gates” legiter, into 
CBS’ “Road of Life’ and Grace Matthews, Bill Quinn, House Jame- 
son, Leora Thatcher and Luis Van Rooten into “Aunt Jenny.” 


Howard Barnes, program v.p. of CBS, ailing with painful jaw infec- 
tion . . . Steve White and Len Weinles blueprinting additional public 
servicers for WRCA ... Cameron Andrews into CBS’ “Brighter Day.” 
... James Fuller, ex-NBC, joins CBS Sales. .. .Meyer Davis guests 
on Tex & Jinx’ WRCA radio show, March 8. He’ll relate stories and 
anecdotes on the musical tastes of the four Presidents he’s played for, 


Don McGannon and Dick Pack, prexy and program topper of West- 
inghouse Broadcasting, respectively, to Coast for couple weeks of 
huddles . . . Leigh Kamman, who recently ankled the WOV gab de- 
partment, wound up a training film job for Armstrong Cork sales... 
Mutual set seven Thursdays in a row as of tomorrow (1) from 9:15 to 
9:30, for that annual “Your Income Tax” stanza, with Robert’ Hurleigh 
posing questions to Internal revenooers Russell Harrington and Jus- 
tin Winkle playing experts ... Fashion committees of the N. Y. State 
Stevenson for Prez group to do a fashion show Tuesday (6) at the Plaza 
with both white and sepia models to raise coin for radio-tv time dur- 
ing the campaign; Faye Emerson, Mrs. Harry Belafonte, Elaine Stritch, 
Margaret Phillips, Martha Scott, Harriet Van Horne, Geraldine Fitz- 
gerald, et al., are coming in “fave candidate costumes .. . ‘“‘Monitor’s” 
Helen Hall sprained her ankle last week while reporting on the break- 
ing-up of the ice on the Hudsor River . . . Grover Sillman, formerly 
with the Biow co., joined Ogilvy, Benson & Mather as an account 
exec ... Four Lads appeared on Jerry Marshall’s WNEW ‘Make Be- 
lieve Ballroom” yesterday (Tues.) to accept a golden mike award as 
the top male quartet in the country, per the “MBB” annual poll. 


James Hicks, who a couple of weeks ago switched from a corre- 
spondent’s post at the Pittsburgh Courier to managing editor of the 
(N. Y.) Amsterdam News, is remaining in Alabama to cover the Monte 
gomery bus boycott and the Autherine Lucy situation for his new 
newspaper and for radio indie WLIB. Station is now spotting his 
beep phone reports cross-the-board at 6-6:05 p.m... . Nanette Fabray 
guests on the Bea Wain-Andre Baruch show on WABC today (Wed.) 
with Dorothy Collins and Raymond Scott pencilled in for Friday (2). 


IN HOLLYWOOD... 


RCA’s Hal Maag and NBC’s John K. West put on a birthday party 
for Gen. David Sarnoff’s 65th that he won’t soon forget. Next day 
the RCA board chairman and his wife planed to Hawaii for two weeks 
. .. Michael Case is returning to N. Y. for tv directorial assignments 
after a brief few weeks with Eddie Fisher’s “Coke Time” ... Ben 
Potts is leaving Lennen & Newell after eight years as its coast man- 
ager . . . Sid Strotz, ex-NBC biggie, bought a home at nearby Ojai 
and will plane-shuttle to his Pittsburgh biz base. Another new “home- 
steader” is Leo Burnett’s Bill Waddell, who took the south road to 
Rancho Sante Fe ... Scrappy Lambert, one of the early recording 
greats, is doubling as agent-packager and floor manager of the Scan- 
dia cafe on the Sunset Strip . . . New Ford line won’t be out until 
early ’57 but Foote, Cone & Belding is already working up a cam- 
paign. New gas-eater will be Ford’s answer to Buick and Olds . ie 
Johnny Murray, one of Hollywood’s earliest radio emcees, is critically 
ill at UCLA Medical Center ... Pat O’Reilly, assistant to Ed Conklin, 
radio-tv news topper for ABC, steps up to head post, with resignaticna 
of Conklin . . . Also at ABC, Sheila Manes has been named western 
division sales service head, succeeding Marion Russell, who has joined 
Erwin, Wasey ad agency. Mary Bradley takes over same department 
in ABC-TV, while Dennis Alward becomes Mrs. Manes’ assistant. 


IN CHICAGO ... 


Al LeVine serving as sales manager for the Byron Nelson golfing 
telepix series produced by Photo Enterprises .. . Shelly Grey, ex- 
| band singer, new staff warbler at WBBM ... WGN-TV sales chief Ted 
Weber speaks before the Chicago Salesmen Club tomorrow (Thurs.) 
. . . WGN sportscaster Jack Brickhouse departs next week for his an- 
nual pre-baseball hiatus with Ernie Simon, Vince Lloyd and Harry 
| Creighton subbing on his several radio-tv assignments . rs WBKB veep 
| Sterling (Red) Quinlan and treasurer Matt Vieracker in Manhattan 
| this week for homeoffice huddles .. . Albert Cook added to the Atlas 
| Film creative staff ... WAAF deejays hosting a jazz bash at Lane 
High Saturday (3)... Chi NBC’s weatherman Clint Youle to address 
| the Yradio-tv weatherman’s confab this weekend at Hartford under the 
|aupices of the NARTB and the American Meteorological Society . 


| 





| Daily News sports editor John Carmichael feeding back reports from 
| the baseball spring training camps for his nightly WBBM “Texaco 
| Sports Final” . . . Lind Bros.’ Saturday night variety show wound 


. Zenith prexy Cmdr. E. F. McDonald 


_hosied the firm’s annual Pioneers Club dinner Thursday night (23) 
| : 


IN WASHINGTON ... 


William Coyle ankles job as director of promotion, advertising and 
public relations of Washington Evening Star to take over as WRC- 
NBC head of promotion and research, with supervision of all mere 
chandising and publicity ... Ben Strouse, general manager of WWDC- 
MBS, cruising the Carribean on-a freighter . . , Local branch of Amer- 
ican Federation of Television and Radio Artists has elected following 
officers: Frank Harden, president; Harold Stepler, lst vice president; 
Fred Fiske, 2nd vice president; Cindy Dahl, secretary; Felix Grant, 
treasurer . . « Washington is one of the 15 communities chosen to par- 
ticipate in the 15-market Matinee Theatre Week contest for an RCA 
color tv receiver , ,. WGMS prexy M. Robert Rogers given honorary 
life membership in Philadelphia Orch Foundation. 


IN BOSTON... . 


WEE! began a 13-week series on Friday night broadcasts from To- 
tem Pole Ballroom (24) from 9:05 to 9:30... Carl Moore, WEEI per- 
sonality, vacationing in Sarasota, Fla... . Jesse Buffum, former WEEI 


up for Polk Bros. last week . . 


farm director, died in North Adams. Feb 20 H ; 

. a é , : ..» Harvey J. Struthers 
gen. mer. WEEI, back from Washington session of NARTB. Struthers 
is prexy of the Mass, Broadcasters Assn. .. » Carl Dickerman, dean of 





(Continued on page 34) 
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Omnibus 

“Omnibus” came up with an- 
other distinguished, unusual pro- 
gram last Sunday (26) on CBS-TV. 
Airer presented Agnes de Mille 
and a group of dancers in a highly 
imaginative, 45-minute demonstra- 
tion of the evolution of the ballet; 
E. Power Biggs in a looksee at 
pipe-organs and organ-playing, and 
a film short about the Eiffel Tower. 
Last-named was an amusing, if 
overlong bit, with the novel idea 
of French Alpinists climbing (and 
descending) the 984-foot, steel- 
girdered Eiffel Tower. The dizzy- 
ing, daring acrobatic climb of a 
venturesome foursome made for 
some fine shots along the way. 

Biggs had an entertaining, infor- 
mative lecture on the _ origins, 
makeup and performance of the 
pipe-organ, illustrating his talk 
with pic slides and with his play- 
ing. Distinguished musician is 
also urbane and scholarly, and the 
sequence had a great deal of merit. 

Miss de Mille gave the program 
its lofty standing ‘by virtue of her 
brilliant exposition of 200 years of 
ballet dance. An attractive, lucid 
and amusing as well as authorita- 
tive narrator, Miss de Mille told of 
ballet’s history, its principles, its 
growth—all illustrated with pic- 
tures, and with dance steps by va- 
rious of her dancers. Costumes 
and paintings aided in the appeal. 
Miss de Mille even danced a Cam- 
argo recreation herself, charm- 
ingly. 

She showed students at the bar; 
dancers at rehearsal; stars in per- 
formance. The Met Opera’s Mary 
Ellen Moylan portrayed the fabu- 
lous Taglioni in one sequence. The 
N.Y. City Ballet’s Diana Adams and 


Andre Eglevsky did the pas de 
deux from “Swan Lake,” with! 
Egiessky adding a briiliant soic 


(the music accomp to this bit was 
atrocious). Broadway’s Gemze de 
Lappe and James Mitchell danced 
bits from “Paint Your Wagon” and 
“Oklahoma.” 

Many of the beauties and mys- 
teries of the ballet art were ingrat- 
iatingly revealed here, so that a 


viewer had a greater respect for! 4 dummy with a Yiddish dialect. 


the toe art after seeing the intense | 


training and preparation needed, 
and some of the artistic results. 
Ballet sequence was a triumph for 
all concerned, but especially a 
tour-de-force for Miss de Mille. 
Too bad that emcee Alistair Cooke 
identified her as a classical choreo- 


Miss de Mille’s distinguished work 


has been in all other fields than) shown on the screen at the show's 


the contemporary | 


classical ballet, 
dance (and Broadway) 
particular specialty. 


being her 
Bron. 


Goodyear Playhouse 
Herb Brodkin, who’s given the 
alternating Goodyear and Alcoa 
hours on Sunday eves a wide dra- 


matic scope with a number of 
challenging themes this season, 
came up with still another in 


Jerome Coopersmith’s study of a 
revered Irish terrorist who after 
20-odd years finally succumbs to 
human frailties and betrays the 
cause. If the theme didn’t come 
off with complete credibility, the 
Coopersmith script as translated to 
the homescreen by director Robert 
Mulligan nonetheless was an out- 
Standing mood-action piece that 
set an atmosphere of violent fur- 
tiveness and hotheaded despera- 
tion. 

Perhaps it was the attention paid 
to setting the mood and action of 
the piece that minimized the de- 
velopment of the theme itself. 


FE. C. Marshall, as Michael Riordan, | 


a veteran patriot who has been 
depicted as a saint and hero by the 


Irish for two decades, diverts the | 


money gathered for the cause to 
his own account in a Paris bank 
and plans to flee Ireland to begin 
a new life. He’s found out by 
Thomas Carlin, a young hothead 


who's just joined the cause, and, 
theft | 


scntenced to death for the 
and for killing a sympathizer who’s 
found him out. The somewhat pat 
ending finds him carrying out his 
own death sentence by rear-guard- 
ing the rest of the band as a 
British force invades the hideout. 
While Coopersmith and Mulligan 
developed the melodramatic frame 
Of reference neatly, wherein sus- 
picion dawns and is confirmed in 
young Carlin’s mind, the motiva- 
tion and the credibility of Mar- 
Shall’s action weren’t very strong, 
and the main theme itself, conse- 
quently, fell flat. 
Picture portraits of men in hiding, 
of a terrorist massacre, of the 
desperate purposefulness of 
terrorists, made for a_ gripping 
hour of viewing—a topflight job. 
Notch up a couple of fine per- 
furmances by Marshall and Carlin. 
The former is far and away the 
most versatile performer in tele- 
vision, a sort o 
the homescreen, 
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lievable as the terrorist leader. 
Carlin gave his stint a fiery treat- 
ment that made him the most 
believable character in the story. 
Pat Henning was fine as a cring- 
ing sea captain in cahoots with 
Marshall, while Michael Higgins, 
Dennis Patrick, Walter Burke and 
Peggy Maurer made a sympathetic 
band of patriots. Brodkin’s produc- 
tion trappings provided a believ- 
able setting of 1921 Ireland and 
permitted of the fastmoving action 
without the usual awkwardness of 
a live set. Chan, 


Ed Suilivan Show 
The “Ed Sullivan Show” on CBS- 
TV last Sunday night (26) came up 
with a standard variety act layout 
featuring some top names who 
came through with good turns. 
Phil Silvers, doing a comedy bit, 


started off his routine slowly with 
some lame chatter about song- 
writer-producer Jule Styne (whe 


seems to be turning up frequently 
on tv of late), but Silvers finally 
reached solid ground with a fa- 
miliar bit about words like “lino- 
leum” and “aluminum” and some 
byplay with the orch while Silvers 
tried to play the clarinet. Silvers, 
in fact, proved to be much better 
than his material and got some 
laughs out of vrey tenuous gags. 
Fred Waring’s glee club deliv- 
ered several numbers effectively 
and this turn was given a homey 
flavor with the launching of Fred 
Waring Jr. as a maestro. Lillian 
Roth, making a repeat stand on 
this show, again reprised several 
oldies with some oldtime belting 
that compensated for the piping 
flaws. There was no direct plug 
for “I'll Cry Tomorrow” and Sul- 
livan made only an oblique refer- 


i; ence to the Roth comeback saga. 


Also in the vocal department. Nick 
Noble handled a current pop in 
uneven style. 

A high spot was Carol Haney’'s 
slick hoofing routine with partner 
Bob Fosse to an “I Love A Piano” 
motif. Socko all the way. Ricky 
Lane also racked up some laughs 
with his ventro routine, involving 


Opener was an okay head-to-head 
acro turn by The Purcelles. 

The big plug on the show was 
reserved for the Westport, Conn., 
artists school run by a group of 
top cartoonists, including Rube 
Goldberg, Al Capp, et al. Ten 
in the audi- 
ence during the show 
caricatures of Sullivan which were 


close. Not only was this segment 
a strangely immodest bit on Sulli- 
van’s part, but it was an unwar- 


rantedly direct plug for the artists | 


school, Herm. 
Milton Berle Show 
Early in last Tuesday's (21) 


proceedings, Milton Berle himself 
quipped that MGM meant “Milton 
get material.’”” Many a word said 
in jest—. 

The show turned out to be a 
long, long trailer for Metro’s “Meet 
Me In Las Vegas” and for Vegas 
itself, and Eddie Cantor even threw 


in an extra one for the Heart Fund | 
| show to begin with). 


Drive. But on actual entertain- 
ment count it was very short. 


minutes to get to his first real 
monolog, and even then 
commercial. 


the quarter-hour 


some connected 


along 
the 


and some 
for 


the tv show, 
the MGM _ junket 


|world preem there. 


Once the show really got under- 


way, it proved an uneven _ pot- 
pourri. Jimmy Durante did a 
iecouple of familiar turns, accom- 
panied by Eddie Jackson; Eddie 
Cantor gave forth with some gags 
and a medley of “Baby” songs in 
a ‘somewhat subdued manner, but 


with the skill of long practice. 


Newer vocal bits came trom Peggy | 
| Lee, whose swing version of “Swing | 
| Low, Sweet Chariot” was deliverec¢ 
lin fine style and to good effect. The 
| Four Aces ably contributed “If You 
| Can 


Dream.” 

For the plugeroo, which turned 
out to be the strongest presentation 
show, Metro contributed a 
musical-dance number from 
“Las Vegas,” toplining stars Dan 
Dailey and Cyd Charisse. It was 
also notable as perhaps the first 
time a musical clip has been used 
under the new Petrillo edict | 
mitting such showings, provided 
that a commercial ‘product isnt 
plugged. 

The program apparently suffered 


fine 


’ lack of proper staging facili- | 
a 2 ooh. lof the management 


ties. All numbers were performed 
before a stick mike, which often 
misbehaved. Additionally, most of 
the camera work was confined to a 
(Continued on page 42) 
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A REPLY TO ‘SEE IT NOW’ 

With Secretary Ezra Taft Benson, 
Sen. Thomas E. Martin 

36 Min., Thurs. (23), 10:30 p.m, 

CBS-TV, from Washington 


Edward R. Murrow’s “A Crisis 
of Abundance—the Farm Problem” 
of several weeks ago has launched 
itself a national controversy of its 
own, stemming from the farm 
problem and the attention focussed 
on it and from the peculiar “equal 
time” regulations governing “Do- 
litical” broadcasts. As a_ result, 
CBS-TV has gone into the debate 
business, having given Agriculture | 
Secretary Ezra Taft Benson an 
opportunity to “answer” Murrow 
and at the same time, knowing full 
well the political implications of 
this “answer,” giving Democratic 
Senators Clinton Anderson and 
Hubert Humphrey equal time to- 





morrow night (Thurs.) to answer | 
the necessary political views of 
Secretary Benson. 


CBS-TV has kicked the political 
football with astuteness, for it has 
never admitted that the Murrow 
show was culpable—instead, it 
stated in introducing Benson that 
in its opinion, the “See It Now” 
presentation was “fair and im- 
partial” and that it was granting 
the time to Secretary Benson only 
in view of the widespread interest | 
in the farm problem. Thus having 
put the political onus on the Secre- 
tary, the network went ahead to 
give the Dems a chance to “an- 
swer” him. In so doing, it squared | 
itself on the “equal time’ nut and} 
at the same time came up with a | 
hot controversial programming | 
theme that should pay off in con- | 
tinving prestige and publicity. | 


In effect, the CBS position was | 
also correct because in his half- | 
hour, Secretary Benson never did 
“answer” “See It Now.” His im- 
mediate objection to the show at 
the time of its original telecast 
was the statement that the small 
famer is disappearing. But on his) 
“reply,” he neglected to go into. 
this, instead chastising the Mur- 
row-Fred Friendly title of ‘“A\| 
Crisis of Abundance.” ’T’aint so, 
said Benson, it’s an “imbalance” 
between costs and income, a “‘criti- 
cal cost-price squeeze,” and any- 
one who says that farmers are fac- 
ing a depression just ain’t telling} 
the truth. At the same time, how- 
ever, he spoke of the situation as 
the ‘“‘present mess” and of the No. | 
1 aim of any farm program as 
getting rid of the surpluses, which 
was what the original title implied. 

Actually, most of the hali-hour, 
though Benson disclaimed partisan 
politics, was a direct pitch to the 
public to support the Administra- 


| 
| 


tion’s farm program now in Con- 
i|gress. He blamed “ithe present 
mess” on past administrations, on 
“unsound farm programs we in- 
herited,” and attacked rigid farm 
supports as “pricefixing by Gov- 
ernment” and the cause of the 


present situation. (Hence CBS-TV’s 


| wisdom in alloting a half-hour to 
i! the Dems.) 
| had 


As his straightman, he 
Republican Sen. Thomas E. 
Martin of Iowa feeding him ques- 
and reporting on the situa- 


statement 
farmers” were 
made in 


said the 


of 


Martin 
“hundreds 
under in Corning 
Murrow show was not true; 
(this reviewer doesn’t recall the 
use of “hundreds” in the Murrow 


Secretary Benson, it seems, rath- 
er cheapened himself in pushing a 
political matter behind the screen 
of equal time to answer something 
which didn’t require answering in 
the first place, or at least devoting 


his time to issues that weren't 
raised in the Murrow show. No 
doubt, if he or the President had 


gone to CBS to request time for a 
public message explaining the 
farm program, that request would 
have been granted. It would have 
been a much more straightforward 
procedure and a far more effective 
But in hiding behind a smoke 


one 
screen of equal time, he dissipated 
much. of the strength of hi eS- 
sage. The only winners 1n this al- 
fair were CBS and Murrow 

Cha 


Laisa Color 98 tloaals 
At NARTB Convention 


Washington, Feb. 28 

Color tv will get prominent bill 
at the engineering sessions of 
NARTB convention, April 15- 


installation, operation of 


tion, design of color studios and 
developments in color transmitters 
A forum on color programming 
will be included in the tv agenda 
sessions. 

ABC prexy Robert E. Kintner, 
recipient of this year’s NARTB key- | 


note award, will deliver the key-| There’s strong merchandising pos-| ments; 
i sibilities in the entire setup, what; 


note address. 


| sical Year. 


| challenges, 


|shoreline of McMurdo Bay where 


| against 


| public affairs headed by 
| Taylor, with Reuven Frank produc- 


'a national 


ANTARCTICA: THIRD WORLD 
With William B. Hartigan; Chet 
Huntley, narrator 
Producer: Reuven Frank 
Supervision: Joseph O. Meyers 
Film Editor: Constantine S. Gochis 
60 Mins.; Sun. (26), 4 p.m. 
NBC-TV (color film) 


NBC’s William B. Hartigan, 33, 
of Schenectady, N.Y., was the only 
telenews cameraman with the U.S. 
Navy’s “Operation Deepfreeze,” 
the current expedition to the South 
Pole calculated to add priceless in- 
formation to the Antarctic phase of 
the 1957-58 International Geophy- 
Some of the results of 
Hartigan’s color filming was shown 
last Sunday (26) in a display that, 
even when sometimes ‘dull’? and 
lacking “story,” came out as an ex- 


traordinary document of man’s 
battle against the greatest odds 
imposed by nature. The interest 


lay ia the struggle against those 
: commendably  under- 
played in both the shooting and on 


the occasions when Hartigan pro- 


i vided his own narration, with Chet 


Huntley (primed for a tv news 


PANORAMA 

(Sunday Spectacular) 

With Imogene Coca, Tony Randall, 
Eileen Barton, Alan Dale, Johnny 
Desmond, Bill Hayes, Bambi 
Linn & Rod Alexander; Bil & 
Cora Baird; Art Linkletter, host; 
others 

Producer-Director: Max Liebman 

Writers: Bill Friedberg, Neil Simon 

Music Director: Charles Sanford 

Cestumes: Paul du Pont 

Scene Designer: Frederick Fox 

90 Mins., Sun. (26), 7:30 p.m. 

U. S. RUBBER, MAYBELLINF, 





— AMERICAN RADIATOR 
NBC-TYV, from New York (color) 
(Fletcher D. Richards, Gordon 
Best, Lewis-Howe Co., BBD&O) 


Imogene Coca returned to tv 
Sunday (26) for a one-shot reuniosa 
with Max Liebman, her ex-“Show 
of Shows” producer- director. The 
occasion was a 90-minute spec pre- 
sentation, in compatible color, of 
“Panorama,” devoted principally to 
kidding tv programs and commer- 
cials, particularly Liebman’s own 
penchant for operettas. It was a 





show this spring on the network) 
voicing the commentary. 

Viewers were given a few fillips| 
all the way of the history of man’s | 
attempts at discovery and explora-| 
tion of the vast continent as the| 
celluloid captured the current con- 
tingent in action—aboard the ice- 
breaker, on the gigantic icecap and 
a sled trip to the far reaches, with 
Hartigan put out of action by a torn 
ligament in his knee. The NBC 
lenser has teamed up with a cou- 
ple of New Zealanders from Sir 
Edmund Hillary’s English unit in a 
Slow, bedevilled trek along the 


they made camp on the silent bar- 
rier and returned to their base of 
operations exhausted. Hartigan 
told the story with a man-in-the- 
street simplicity that needed no 
“script.” His burned and weather- 
beaten face was sufficient. 

There were interesting sidebars 

penguins acting like so many 
Kool cigarets, cannibalistic hawks, 
officers and men _ deporting as 
cheerfully as they could before the | 
mikes as they delivered Xmas and 
New Year’s greetings, planes and 
helicopters looking misplaced 
the white-clad backdrop 
representing five-sixths of the 
world’s ice, and crevasses every- 
where. It was high drama told in 
low key, a credit to the network's 
Davidson 





ing under supervision of Joseph O. 
Meyers, manager of NBC News, 
and Constantine S. Gochis as film | 
editor. Chief credit to Hartigan 
of course Hugh Downs, NBC's 
supervisor or science programs, ap- 
peared at the finish to explain the 
purposes of the Geophysical Year 
and NBC's participation. Trau 


JUNIOR SPORTS LEAGUE 


Vith Phil Kizzuto, emcee; Tom 
Gola, others 
Producer: Paul White 


Director: Jerome Schnur 
Associate Editor: Joe Wills 
39 half-hours (color) 
Distrib: RCA Recorded 

Services 

RCA Recorded 
ambitious project 
dication field, 
League’ makes for a good juve 
nile program in spite of a good 
deal of cluttering with the idea ol} 
organization based on 
the show. In terms of public sery- 
ice, the idea of such a national or- 
ganization integrated with local 
civic and sports groups and dedi- 
cated to fair play, physical fitness 
and anti-delinquency, is a praise 
worthy one. But in terms of its 
integration into the program itself 
it beeomes somewhat cumbersome 
slowing things down and runnin: 
the risk of losing the interest and 
attention of its juve audience. 

Ingredients are tailor-made 


Program 


Services’ most 
yet in the syn- 
“Junior Sport 


{Ol 


the sports-minded kids from a 
number of viewpoints. There's the 
emcee—in this case Phil Rizzuto 
with others in mind for later shov 

vith all the hero-worship ingre 
dients he can endow to a youn 
audience And Rizzuto handl 
himself before the cameras like a 
pro and is good with the kids he 
works with. There sports news- 
reel, which is keyed to the mop 
pets in content and approach and 
then a quiz based on the news- 
reel Finally, there’s an instruc- 
tion period, in the initialer on 
basketball with the Philadelphia 
Warrior’s Tom Gola showing a 


group of youngsters the principle 


of foul shooting, set shots 
hook shots 

First show was shot in the pre- 
cincts of the Madison Sq. Boys’ 


Club in N. Y., using a stage there 
plus the gym for the basketball se- 
quences and with a group of 
youngsters comprising  Rizzuto’s 
grandstanders. Couple of young- 
sters from this group were the quiz 
participants, winning some prizes 
for the club, and another youngster 
served as emcee in the Gola stint 


rama” 


|p ckKup’ 


commercials, 


and | 


good idea offering limitless possi- 
bilities, but the end results were 
weighted far on the negative side. 
Directing satirical barbs at video 
is nothing new, its success usually 
depending on how skillfully the 
scalpel is applied. Unfortunately, 
there was little if anything of an 
inspirat’onal quality about the kind 
of spoofing that went into “*Pano- 
off the Bill Friedberg—Neil 
Simon typewriters. It was broad 
and heavyhanded and hardly ca!- 
culated to enshrine Miss Coca’s 
talents in the minds and eyes of 
Sunday’s viewers. 
Miss Coca as a rejected wife in 


a “tv world premiere” of a new 


film “Faithfully Unfaithfully” 
(based on the novel ‘Unfaithfully 
Faithfully’); as a glamorous Holly- 


wood star going through the inter- 


view grind; in a_ succession of 
“Wide Wide Wonderland” ‘‘remote 
’ vigonets as (1) winner of a 
dogsted race in Alaska, (2) a 
flamenco dancer in Cuba, (3) a 
trombonist in a hot jazz combo on 
Bourbon Street, New Orleans; or 
again Miss Coca reacting to tv 
or as the “Merriest 


Vidow” in a Liebman lampoon 


of a Liebman production, and the 


inevitable projecting of the wistful 
Coca the Tramp in her rendition 


cr “Wrap Your Trouble In Dreams” 


-here, spread over a broad can- 
vas, were at least the germs of 
ideas to spotlight the Coca-trade- 


merked impishness, comedic char- 
acteristics and byplay that have 
heen lying dormant ever. since 
“Show of Shows” was broken up. 

Thus the Liebman-Coca reunion 
was p*rhaps something to antici- 
pate. The comedienne herself was 
making a herculean effort. But 
littie of it came off. Whatever the 


spark that makes for Grade A Coca 
was, for the most part, singularly 
missing 

The opening production number 


that backgrounded the runoff of a 
fantastic list of show credits, even 
down to “trench coat by Dave 
Tebet” (Liebman’s  pressagent), 


that went on and on and on, teles- 
coped itself long before the dancers 


themselves dropped from exhaus- 
tion perhaps it was this too- 
Obvious approach to all the lam- 


pooning that took the edge off both 
the material and the performances. 

Midway in the show there was 1 
10-minute round-robin songalog in 


which Eileen Barton, Alan Dale, 
Johnny Desmond and Bill Hayes 
(latter also an alumnus of “Show 


of Shows”) kicked around a coupie 


dozen vintage tunes in a “Salute 
To Forgotten Songs.” These were 
the metodies that never made it, 
“Cook Bock Love,” “Chicken Pie,” 
Ho, Ho, Ho, Ha, Ha, Ha,” Airs 
Mary “All the Boys Love Mary,” 
ete.. ete ongs, to coin a word, 
reminiscent of a flock of other 
tunes that did make it. It was a 
refreshing, enjoyable interiudce, 
vith ye fine illustrative back- 
rounding by Bambi Linn and Rod 
\lexander. Talents of Bil and Cova 
Baird were integrated into the tv 
( ynmercial bit 
Vierry Widow” takeoff vi 
ted vith the usual elaborate 
Liebman production furbelo 
th Mi Coca’s encounter wil { 
hoop skirt its high moment ol 
ijarity 
fony Randall bore the brunt of 
the intros and comment, acquitting 
If satisfactorily Rose 
with the quiz as a peg and other 
eoments lending themselves to 
the commercial-minded 
But there’s too much emp! 
at least in the programming sense 
on the membership cards, the local 
tie-ins, ete. The mat referen¢ 
to these, plus explanations plus a 
special theme song and cheers and 
plugs for local boys club etc, 
| tend to slow things down and lend 
a note of insincerity to the pre- 
ceedings Could be that it was , 
overdone for the first show and @ 


less emphasis is due on future ses- 
this is to be hoped fot 
Cha i. 
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For over two decades, Mutual has built a tradition of fine entertainment for its 


audiences—delivered with utmost efficiency for its advertisers. 






A mature and experienced advertising medium, Mutual has reached a time- 




















tested conclusion of fundamental importance. Namely, the speculation taken for 


granted in some media placement is avoidable in network radio. 





\ | With full confidence in the strength of its facilities, and faith in the future 
f > of network radio, Mutual welcomes the opportunity to underwrite your adver- 


tising investment. Replacing supposition with certainty, you need no longer 


SO depend on estimated ratings or anticipated readership of your product advertising. 
’ Now, for the first time in the history of major media, you can advertise 
; your products to an audience whose size is predetermined —and whose cost-per- 


thousand commercial impressions is guaranteed. 


For the advertiser, this plan delivers network radio’s low cost mass appeal 





and high-frequency impact, supported by a specific minimum guarantee. For the 
agency, it furnishes a more businesslike basis for recommendations. 
The specifics are even more attractive. In all fairness to your product, or 


your client’s product, call, write or wire the Mutual Sales Department at once. 


SAE 


MUTUAL BROADCASTING SYSTE 


WORLD’S LARGEST NETWORK 
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Educ’l TV Can Be as Important To 
College as Football Team: Wittcoff crs, osiss.noesar 


San Francisco, Feb. 28. 

A major “mission of the educa- 
tional (TV) stations should be to 
drive us away from our television 
sets.’ the chairman of the Na- 
tional Citizens Committee for Edu- 
cational Television told the ninth 
annual Western Radio and Tele- 
vision Conference here Friday (24). 

Ravmond H. Wittcoff, the St. 
Louis hat manufacturer who was 
a driving force in establishing 
KETC. St. Louis, pointed out that 
“the average American adult 
spends more time watching tv than 
envthing else except working and 
sleeping... 

“This would indicate that tele- 
viewing has become the goal of 
our lives.” 

Witteoff said that ‘educational 
tv outlets, “by exposing us to some 
of the finest exemplars and most 
impressive examples of human 
achievement...may inspire us to 
abandon the quiet desperation of 
habitual televiewing in favor of 
more meaningful activities. 

“The non-commercial 
caster,” claimed Wittcoff, 
direct programs to many small 
audiences with special interests” 
because he is “freed from the ad- 
vertiser’s compulsion to appeal al- 
ways to the largest possible audi- 
ence.” 

This was a main point in the 
speech to some 400 persons gath- 
ered at San Francisco State Col- 
lege for the three-day conference. 
Both commercial and educational 
stations were represented at the 
conference. 


Wittcoff pointed out educational 
tv stations were in their infancy, 
with only 19 on the air now. But 
he drew a parailel with congres- 
sional authorization of land-grant 
colleges in 1862 and noted that the 
channels the FCC reserved for edu- 
cational purposes may still be heav- 
ily used—or, at !2ast the VHF 
channels. 


broad- 


Wittcoff’s strongest pitch con- | 


cerned the possibilities of educa- 
tional tv relieving the growing 
American teacher shortage. He 
cited experiments in St. Louis, 
Pittsburgh and Frisco—the three 
U. S. hotbeds of education tv—and 
pointed out there is still consid- 
erable doubt as to whether tv 
should be used strictly as an 
adjunct for teaching or as a re- 
placement for school classes. He 
reported his own feeling that 
closed-circuit telecasts are not ade- 
quate for teaching, saying: 

“Perhaps there are two ways that 
a college can make an impression 
on the general public; through a 
good football team or a good tele- 
vision station.” 

Wittcoff also emphasized that tv 
teaching would provide topgrade 
teachers for students and would 
bring closer “to reality the great 
American dream of equality of 
educational opportunity.” 

He said he thought the FCC “was 
wise in not prescribing the num- 
ber of hours that educational sta- 
tions must stay on the air T still 
think that when they eannot be 
bright they should be Gark.” 





“can | 
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Billy Graham AM Series 


Billy Graham has been set for | 


a half-hour Sunday night radio 
|pitch on NBC starting April 22. 
| Evangelist’s 
| will be slotted at 10 o'clock. 
| It'll be a self-sponsored series 
ito the extent that the time is 
bought by Walter F. Bennett, agen- 
cy for the Billy Graham Evangel- 
istic Assn. 





Conn. Broadcasters 
Set 1-Day Convention 


New Haven, Feb. 28. 

Daniel W. Kops, veepee and gen- 
-eral manager of local radio station 
|WAVZ, is this year’s chairman of 
\the one-day convention of the Con- 
inecticut Broadcasters’ Assn. to be 
|held March 16 at Waverly Inn in 
|nearby Cheshire, Conn. 


| Feature of the event, whicb will 
jinclude a morning business ses- 





Sion, luncheon and dinner speak- 
ers, and an afternoon session, will 
be an address on the subject, 
“Imagination . . . The Continuing 
Challenge of Radio,” by Carl Ha- 
verlin, BMI president. 

Gov. Abraham Ribicoff will 
speak at the luncheon meeting and 
afternoon speakers will be Frieda 
Hennock, counsel for Daytime 
Broadcasters’ Assn.; Thomas Tin- 
sley, president of WITH, Balti- | 





“Hour of Decision” | 


CBS RADIO BIZ PERKS 


Godfrey Segments: Chief Benefi- 
’ eiary of New Sponsor Coin 








CBS Radio checked in with an- 


'much of it turning on Arthur God- 
_frey. With Schlitz Beer already un- 
ider his belt (starting early in 
| April), the web’s No. 1 drummer 
‘has lured Coldene (cold tablets) 
for two and one-half days per week 
with that “radio only” tag. Easy 
Washing Machine signed for an 
additional quarter-hour segment 
both simulcast and radio only. In 
a summer deal, Bauer & Black 
(Curads) is in with 10 additional 
simuleasts and a pair exclusively 
firal. : 

In the other transactions, D-Con 
/marks its radio entry via sponsor- 
| ship of a segment of Gaien Drake’s 
| Saturday variety airer 
May 5; and two renewals, Liggett 
& Myers for both the Sunday 


‘nighttime and Saturday daytime | 
| “Gunsmoke” through June aboard | 


the 25-minute stanzas. 


‘Mutual Gets New 
D.C. Affiliation 


Washington, Feb. 28. 

WGMS, Washington’s “Good Mu- 
sic Station,” is taking over the Mu- 
tual Network radio affiliation now 
held by Station WWDC. Two-year 
contract, overlapping the existing 
WWDC pact, has already been 
signed and goes into effect almost 
ee according to reports 
| here. 


WWDC affiliation continues un- 








starting | 


more; Charles H. Tower, NARTB til Aug. 1. WGMS is given second 


manager employer-employee rela- | refusal on Mutual programs until 


tions. 





BERGDORF RENEWS ‘WINDOW’ 

After a two-week try, Bergdorf 
Goodman, the New York specialty 
shop for femmes, has renewed 





| other fortnight. ‘“‘Window” is the 
| 8:55 a.m. tinted capsule cross-the- 
board with Pegeen Fitzgerald the 
personality spieler. 

Other sponsor is Gimbels. 


“Window” on WRCA-TV for an-| 


,the end of this year and then be- 
‘comes Mutual’s No. 1 affiliate for 
this area. 

| Reason for the switch, it is un- 
‘derstood, is Mutual’s dissatisfac- 
‘tion with the amount of network 
|\shews carried by WWDC. Latter 
has been outstanding successful in 
obtaining local commercials and 
has pushed aside almost all web 
| shows interfering with its big local 
business. 





. Radio Reviews 





HIGH MOMENT 
With Grace Keddy, Larry Robin- 


son, Frank Behrens, Vicki Vola, | 


Ross Martin, others; Dr. Robert 

M. Goldenson, guest 
Producer-Director: Sherman Dryer 
Writer: Villeirs Garson 
25 Mins., Wed., 8:30 p.m. 
Sustaining 
ABC, from New York 

“High Moment,” a new series 
| dramatizing the work of the Com- 
|munity Achievement Project of the 
{General Federation of Women’s 
{Clubs under a grant from the 
|Sears- Roebuck Foundation, de- 
{serves a great deal more attention 
|than it’s received. It's a fine con- 
jtribution to programming, but far 
beyond that, a contribution to soci- 
ety that should get far wider ex- 





| posure than it can garner on radio. | 


| A tv series is in order for this one. 

Briefly, the series dramatizes 
|j}how communities have gotten to- 
|gether to solve specific problems, 


° * 
Daylight Extension '::''is3's> crim trie 


| the solutions usually so simple that | 


© |}other communities facing the same 
problems can easily apply the same 
y e Wor S sOlution. Last week’s show, for 


Albany, Feb. 28. 


|example, posed the problem of 
| teenagers, rejected by their com- 


Radio and television spokesmen ;}munity, unhappy at home because 


joined with 


semblyman Robert 
Rockland County 


! representatives of 
dairy and farm groups and of rail- 
roads in opposing a bill by As- 


‘of this rejection and faced with 
| leisure time and nothing to do with 
‘it except get in trouble. 

Core of the problem was that the 


Walmsley, | kids were decent, they wanted to 
L Republican, to|do something useful, namely to go 
advance Daylight Saving Time to!;to work after school, earn 


their 


the first Sunday of April, at a pub- | own pocket money, get a taste of 


lic hearing last week. 


Harry Bannister, veepee of sta- 


adult life. The community couldn't 
{realize this, refused jobs, refused 


were accepted and respected and 
| businessmen found the service a 
blessing. 

| A simple idea, but one that can 
‘solve a lot of problems. And pro- 
'ducer-director Sherman H. Dryer 
necessarily kept it simple, yet 
|effective in its message. Villeirs 
|Garson’s script was a fine exposi- 
| tion of the problem and its solution, 
}and an able cast headed by Grace 
| Keddy, Larry Robinson, Frank 
‘Behrens, Vicki. Vola and _ Ross 
| Martin did a straightforward thesp- 
| ing stint. Dr. Robert _M. Goldenson, 
_ psychology prof at Hunter College, 
|N.Y. and consultant on teenage 
| problems, appeared afterwards _ to 
;couch the problem and solution in 
terms of their emotional signifi- 
jcance. All in all, a fine effort 
worthy of more attention. 

Chan. 


BREAKFAST AT WAIKIKI 
With Webley Edwards 
60 Mins.; Mon.-Fri., 9:30 a.m. 
Participating 
KGU, Honolulu 

Webley Edwards, producer and 
narrator for Mutual’s “Hawaii 
Calls,” is filling a five days a week 
stanza from the Moana _ Hotel 
under the title “Breakfast at Wai- 
| kiki.”” Program consists essentially 
| of Hawaiian recordings and chats 
with tourists and localites who are 
breakfasting. 

Interviews are adlibbed and 
emerge as friendly and ‘neigh- 
borly.” This, plus Edwards’ per- 
sonal prestige, is program’s major 
,asset. And yet the cuffo comments 
sometimes end up as liabilities. 


Dialog sometimes drops to. this 


tion relations for NBC, and Rob-| help. And the kids were getting in 
ert Jamieson, sales-service rep for | trouble. 

CBS, opposed the measure. The | ‘ 
ground: it would cost the net- | ether, impressed a teacher with 
works and individual stations| What ge — to do. Amgen 
advertising revenue and cause ad- eae eae eee eee car 
eta cm yy for program | meeting. There the kids pitched 


= . j loy t 
Ne ene ‘anake for the bill. the idea, a teenage employmen 


Inas- 4 : 
> ane service to be run by teenagers and 
much as Sen. Pliny W. Williamson, | embracing every odd job, tempo- 


sponsor of last year’s amendment | rary or permanent, that was to be 
extending DST through the last/had in the town. Grudgingly at 
Sunday in October, decided to) first, the adults went along with 
shelve a similar measure, tor the the idea: it clicked—the kids were 
1956 session, some observers ques-|kept busy and in pocket money, 
tioned whether the Walmsley pro-|tense home relationships straight- 
posal woulda pass. lened themselves out, the kids 


The solution: the kids got to-| 


level: ““And where are you from?” 
“Seattle.” “Seattle? That’s won- 
derful; it’s a grand city.” 
Edwards works to far better ad- 
vantage from a script—and it’s a 
script this show needs. Pre-selec- 
tion from breakfast audience might 
help insure that people he inter- 
views be able to hold up their end 
| of the conversation. 
, On-scene breakfasters enjoy the 
show, but it’s a question of how 
many Sstay-at-homes are especially 
interested in hearing tourist inter- 
views at the mid-morning mark. 
Nonetheless, show has a_ note- 
worthy number of local sponsors, 
which would seem to be a tribute 
to Edwards’ own repute, Walt, 
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From the Production Centres 


Continued from page 30 











Hub announcers, celebrated his 30th anni on the air Fri. (24), on the 
same station he started with three decades ago, WEEI ... WBz.- 
WBZA presented the “Boston Symphony Story” by the Boston Sym- 
phony Orchestra Sun. (26)... Heavy saturation spots over WNAC-TV 
have been bought by Rise shaving cream to intro new economy size 
. . »« WMUR-TV, Manchester, N. H., Channel 9, now competing with 
the Hub tv stations through increased power, preems a “Farm and 
Home Digest” program for farmers Friday (2) ... Curt Gowdy, WHDH 
and Red Sox sportscaster, received the Winthrop Brotherhood Award 
| at the community’s seventh annual observance of Brotherhood Week 
(22)... Arthur C, King, production mgr. WEEI, left Tues. (28) as a 
member of the Navy Orientation Cruise for Pensacola, Fla. 





IN PITTSBURGH ... 


| Ralph Wiethorn doing Bill Brant’s morning platter shows on WJAS 
while latter is vacationing in Miami Beach . . . Bruce Rice, Pitts- 
/ burgh boy, has left KWFT in Wichita Falls, Tex., to join KMCO-TV 
'and radio in Kansas City as a sportscaster... June Buzzelli, of KDKA 
‘radio promotion department, landed a role in coming Playhouse pro- 
duction of “A Roomful of Roses” ... Barbara Schmidt, of WWSW 
continuity department, is a niece of State Senator Theodore H. 
Schmidt . . . Sterling Yates, of KDKA, emceed stagehands’ testi- 
monial dinner to its retiring business agent, Phil Doyle . . . Davey 
| Tyson, of WCAE, and his wife celebrate their 30th wedding anni this 
weekend ... Hank Stohl picked to handle commercials for Richman 
Bros.’ new “Headline” show on KDKA-TV every Friday night at 7 
. .. Walter Vaughn is a new addition to the WJAS engineering staff 

. . Stan Lenchner, former writer for Buzz ’n’ Bill, has joined the 
Goldman and Shoop agency as an account executive. 


IN CINCINNATI .. . 


Robert H. Boulware has resigned as manager of WLW-T to join 
Bryan Houston, Inec., NYC, as an associate media director. He for- 
merly was WSAI sales manager and in the Procter & Gamble ad de- 
partment here . . . Crosley Broadcasting Corp. has added Charles H. 
Helliwell, formerly of Mutual, to its Chicago sales office .. . Clarence 
L. Doty, sales director of WCPO stations, has been named program 
director of the tv operation . .. Ralph A. Mlaska, on from Waterloo, 
Iowa, is the new chief engineer of WKRC-TV, following resignation 
of George A, Wilson as director of engineering for parent Radio Cin- 
cinnati, Inc. William H. Hansher, chief engineer at the company’s 


Columbus, O., stations, was appointed technical assistant to Hulbert 
Taft Jr., president. : 


IN DENVER... 


Gene Amole has extended his “Deadline” (15-mins.) to 30 mins., 
KLZ-TV, eliminating ‘Recap.’ which had to do with sports. Amole, 
a freelancer, will keep the ‘Deadline’ format for the first half, with 
the second half given over to feature stories and interviews. It’s a 
Saturday night program ... Tom Carlisle, former KLZ staffer, now 
on KBTYV, starts a two-part news series Saturday nights, with 10 min- 
utes on news and five minutes on forecasts, lakeled Carlisle Predicts 
. . . Jerry Kesselman, professor of accounting at Denver U., mod- 
erating income tax problems on KLZ-TV and KBTV, 15 minutes 
weekly on each... Ted Hardy, assistant promotion manager KLZ-TV, 
quits to become promotion boss at KCCC-TV, Sacramento, Calif. ... 
KOA’s Bob Lilly addresses Colorado Assn. of Future Homemakers 
in Ft. Collins, Colo., March 2. 


IN PHILADELPHIA ... 


Danny Thomas and Bert Parks to share spoilight with Lawrence 
Welk at Convention Hall Concert (March 25)... Grace Kelly will be 
the subject of her father’s guest appearance on Will Rogers’ “Good 
Morning” program, WCAU-TV (March 6) .. . Bob Horn provides bus 
transportation to his WFIL-TV “Bandstand” session for groups within 
a 50-75-mile range ... Joseph F. Hortiz, 81, last of the old Dumont’s 
Minstrels, appeared on “Life Begins at 80” (25) . . . Clifford Hood, 
WFIL-TV merchandising manager, has resigned and is on a five-week 
Florida vacation . . . James Bonner, formerly with WORK, York, Pa., 
added to staff of WPEN as announcer and deejay ... George Hubbell 
appointed WIBG sales rep .. .Glenn Derringer, 12-year-old organist 
guested on ABC-TV’s Mickey Mouse Club . . . Bob McGowan, Daily 


—" golf editor, teed off 15-minute midway golf session on WFLN 
( . 





IN MINNEAPOLIS ... 


KSTP producer Kenn Barry vacationing in Mexico ... Dave Brown, 
tv’s network “Dollar a Second” show director, in from New York to 
| visit his mother . . . Industrial Credit Co. inked by KSTP for its “City 
| Detective” series . . . Land o’ Lakes Creameries a new WCCO-TV 
| bankroller . . . Starting out with $100 for the first lucky dollar bill, 
/WCCO-TV’s locally produced “Ringabuk” giveaway show may build 
| to as much as $1,170 for a viewer .. . Ed Viehmann, a WCCO radio and 
| tv announcer for 11 years, resigned to enter business . . . Don Doty, 
just voted the No. 1 local disk jockey by the AFTRA chapter here and 
Minneapolis Advertising club, remains with WTCN, continuing on both 
AM and tv, instead of shifting to WDGY, as previously reported ... 
| Bill Diehl’s “Night Owl” show off to a fast start on WTCN, which he 
| just joined after qutting WMIN ... Charles Sarjeant, WCCO Radic 
| associate news director, electec a director of the Northwest Radio- 
Television News Assn... . Sherm Boen, Host on WCCO-TV’s “World 
| of Aviation” show, flies to Florida this week for a three-day orienta- 
ion cruise at Pensacola and will do filming there for his program, 


IN SAN FRANCISCO .. . 


| New deal at KPIX finds John Highlander coming in as assistant 
| to program manager Bill Dempsey. Thus both Dempsey and High- 
_ lander will get some time to develop new programs. Pair worked to- 
| gether in radio in Iowa years ago. Highlander subsequently went on 
_to take a Ph.D. at the U. of Wisconsin and his last job was teaching 
| there tas Les Malloy has signed to deejay 2 Monday-Friday haif-hour 
| over KGO, while the Malloy-owned KVSM in San Mateo takes care of 
| itself presumably ... KYA, an indie with big ideas, has taken on Don 
|Klein to recreate big-league ball games, and the outlet’s program 
| manager, John Bowles, has started a pair of rush-hour newscasts from 


POT ere ee 





| the city room of The Chronicle . 


|Louvau flew to NYC, plans to re 
urnett, a Mills grad, 
duction, a Sunday half 


the Western Radio and TV Confer 
clinie . 


lax in Bermuda, too 
returns to her alma mater with her latest pro- 
-hour entitled “Mills Presents” . . . KRON gave 
ence an eyeful with its special color 


. + KQED’s “Buckskin Bob” (Les Landin) is getting the na- 


- KRON’s sales manager Norm 
. . . KPIX’s Sue 


tional film treatment for educational stations. 





Greensboro, N. C.—U. of No. 
Carolina’s Woman's College has 
started its fourth television course 
for graduate or teaching credit. 
Having begun the first such course 
over the school’s WUNC-TV here, 
Woman’s College was among the 
first to offer graduate training by 





means of video, 





Barthelmess Upped 

Stewart Barthelmess, for the past 
year and a half administrative man- 
ager of radio network sales for 
ABC, has been upped to eastern 
sales manager for the radio web. 

He reports to national sales chief 
George Comtois. 
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RKO Teleradio’s Closed-Circuit | 
Romancing of Agencies on Top 52° 


For the first time a tv film dis-+ 


tributor is trying to make network 
and national spot sales on a pack- 
age of features via the medium of 
closed-circuit tv. Taking over a 
St. Regis suite, RKO Teleradio this 
week began a series of private c-c 
meetings for the top ad agencies, 
beginning Monday (27) with sepa- 
rate pitches to Young & Rubicam 
in the morning and BBD&O in the 
afternoon. 

About 15 agencies will be in- 
vited to sit on the closed-tv meets 
within the next two weeks, and 
the time will be extended if RKO 
finds necessary. Company will 
show scenes from a select group 
of the 52 pix. Tom O'Neil, prexy 
of RT, veep Bob Manby and the 
Film Division sales staff will han- 
die the actual sales talks. Meet- 
ings, lasting several hours each, 
are hooked to breakfast, lunch or 
cocktails. 

The only sales setups held to be 
similar are the “Pat & Bob” pitches 
for NBC-TV via c-c, and Matty 
Fox’s invitation to station execs to 
come at his expense to Atlantic 
City to view the 740 RKO’s that he 
controls for station - by - station 
sales. In addition to the St. Regis, 
RT is using facilities at the Grand 
Central Theatre, in Grand Central 
Terminal, Latter is being used in 
the ayem to make it easier on Mad- 
ison Ave. commuters. 

RKO Teleradio clarified its right 
to sell the 52-pix (plus another top 
98 pictures from the RKO pile) to 
national spot advertisers as well 
as network bankrollers. Matty Fox, 
to whom the pix revert in about 
two years for station sale, specified 
in his contract with O’Neil that 
any national spot deal. must be 
limited to one showing per pic. In 
other words, if O’Neil sells the 
RKO 52 to one or a group of na- 
tional spot advertisers on, say, 100 
Stations, he cannot then sell the 
pictures on the country’s remain- 
ing outlets. 


$1,000,000 Rerun 
Coin Goes to SAG 


Hollywood, Feb. 28. 

_Approximately $1,000,000 in vid- 
pix rerun coin has been collected 
by members of Screen Actors 
Guild, it’s disclosed by Jack Dales, 
national exec secretary of the 
Guild. 

Figure doubles the cumulative 
total in 1955, which was around 
$500,000. Dales expressed the 
conviction that for this year alone 
‘actors will collect $1,000,000 or 
more in rerun money, plus con- 
tinuing the upward spiral of resi- 
dual loot for actors. 

Guild’s tv administrator, Ken 
Thomson, at a membership meet- 
ing last November predicted actors 
would garner around $1,000,000 in 
1956, and all indications point to 
this coming true, Dales added. II- 
lustrative of the rapid rise of im- 
portance of the residuals is the fact 
that actors collected $117,000 in 
1954, and at that time it was con- 
sidered an impressive figure. One 
reason for the anticipated hypo 
this year is SAG’s new pact which 
calls for 35% of minimum to be 
paid on the second run, and pro- 
portionately quicker payments all 
along the line. 


CBS Films’ Terrytoons 


Set for Seven Markets 


CBS. Television Film _ Sales 
started to move last week on its 
new Terrytoons acquisition of 156 
of the animated shorts, setting the 
package in seven markets in its 
first week of sale. What made the 
Sales all the more satisfying to the 
CBS subsid was that while 104 of 
the cartoons had been selected, it 








had not been sure of the makeup | 


of the additional 52 cartoons added 
to the package a couple of weeks 
back. 

Seven markets are Philadelphia, 


Minneapolis, Nashville, Birming- 
ham, Binghamton, Scranton and 
Altoona. 





‘Location’ Blurbs 


Hollywood, Feb. 28. 

In filming teleblurbs, loca- 
tioning has become an im- 
portant factor, according to 
George Bole, Coast production 
v.p. for United World Films, 
U-I video subsid. UWF is go- 
ing to New Orleans and Yose- 
mite, for Falstaff Beer spots, 
and to Florida for DeSoto auto 
commercial. 

Besides locationing commer- 
cials, done by regular studio 
technicians, UWF will shoot 
another 45 spots for six other 
sponsors during the coming 
month at Studio City. 


Screen Gems In 


7506 Sale of Col 
Pix to WCBS 


Screen Gems has set its first 
and what will undoubtedly be its 
largest sale on its new package of 
104 features, selling the entire 
bundle to WCBS-TV, the CBS flag- 
ship in N. Y. No price was given 
on the deal, but the announcement 
that it was the station’s biggest 
single purchase of a feature film 
package would peg the total out- 
lay at close to $750,000. 

Package has been titled “Holly- 
wood Movie Parade” by Screen 
Gems, and constitutes 104 of par- 
ent Studio Columbia’s productions. 
Screen Gems is selling the films 
in various-sized packages, but the 
WCBS-TV deal is for all of them 
Deal in effect constitutes the first 
time a kingsized major studio pack- 
age has been sold in N. Y. in a 
competitive situation, since the 
RKO films were already tied up 
by WOR-TV. 

Station will start playing them 
on its “Late Show” sometime in 








July. Deal brings the total of 
WCBS-TV’s current backlog of 
“firstrun in N. Y.” features to 


180, with these scheduled to start 
kicking off next month. 


Don McClure Exiting 
Bonded for Int’! Latex 


Don McClure is exiting Bonded 
TV Film Service as general sales 
manager to become director of 
films for International Latex 
Corp., signalling preparation by 
the company for its $10,000,000 
national spot deal with Matty 
Fox’s C&C Television. Fox, under 
his projected deal with Latex, is 
selling his RKO library for cash 
and spot barter, the spots to be 
used by -Latex. Presumably Mc- 
Clure’s first assignment will be to 
prepare the commercials for this. 

Also, it’s understood that Latex 
is prepping a large outlay in day- 
time television, both on a network 
and local basis, for which commer- 
cials would have to be prepared. 
Additionally, the customary prac- 
tice for a firm setting up its own 
film department is to go into the 
field of pubrelatons films, indus- 








trials and sales films, with McClure 


| having wide experience in these | 


fields as well as the blurbs. 


‘Sabu’ Telepix Series 





As Berle Co. Initialer 


Hollywood, Feb. 28. 

Maurice Duke and Milton Berle 
will film “The Adventures of Sabu,” 
new vidpix series starring Sabu, 
las first project of their newly- 
formed indie company for the pro- 
| duction of tv and theatrical films. 
| Series kicks off March 15 under 
‘direction of George Blair, with 
Tony Roberts holding associate 
| producer reins. 





| 
| 


SEGOND-GUESSING 


IVFEATURE BUYS 


By ART WOODSTONE 


It would seem that the only 
tradesters who have been right 
about the potential of quality fea- 
tures on television have been the 
men buying them. The second- 
| Suessers having consistently made 
|mistakes in judgment since Tom 











|O’Neil bought the “Bank of Amer- | 
/ica 30” 18 months ago and started | 


/a chain reaction of expensive pur- 
| chases. 
| In at least five cases of high-cost 
|feature film buys, the trade gen- 
|erally maintained that the buyers 
would never make out, that the 
| market couldn't support such qual- 
| ity product. In the one instance 
Where the trade generally con- 
curred with the buyer, that being 
Matty Fox’s acquisition of the 740 
| RKO pix, it is ironic that it may 
| again be proved wrong. 
| Here are the key examples of 
|where everybody but the buyer 
|has been wrong in guessing the 
| outcome: 


| O'Neil, boss of General Tele- 
|radio, bought 30 features from the 
|Bank of America for well over 
| $1,000,000 to start the trend toward 
| bigtime pictures for tv. In the sev- 
'eral months since the purchase, 
ihe is said to have grossed about 
.four to five times what he paid for 
them, He was in a sense “discov- 
erer” of the stations’ lust for qual- 
ity pix. But opposition and friends 
alike said that there was ne mar- 
ket for such pictures, especially 
when O’Neil would obviously have 
to charge the highest prices until 
then ever asked for feature film. 


Second biggest example again 
comes from O’Neil. Last summer— 
after lengthy negotiations that 
were no secret to the trade—he 
bought out RKO Radio Pictures 
from Howard Hughes. RKO was 
a company that produced but few 
pictures since ’48 and to the indus- 
try its future prospects looked bad. 
Besides, O’Neil couldn’t loose that 
entire 740-film (in those days the 
numerical estimates ran _ higher 
and lower, too) backlog to tv; he’d 
strangle the market with too much 
product, they said. And they fig- 
ured he had to sell those pictures 
to tv since O'Neil ‘wasn’t equipped 
'to produce.” Without going into 
|all the ramifications, it’s now ap- 
'parent that O’Neil made a_ top- 
'flight deal. Not only has he re- 
_couped nearly all of his investment, 
but he peddled the 740 to soime- 
body else and relieved himself of 
the worry, and he’s now in pic 
production in Hollywood. With 
hindsight, a lot of the people once 
| willing to sell O’Neil short are now 
acclaiming him a “genius.” 


NTA-Selznick Deal 


Another—less spectacular but 
still impressive case—of sinking a 
'tv-ship before it was ever launched 
was the quite recent case of 
National Telefilm Associates (per- 
'sonified by Oliver Unger and Ely 
| Landau), They spent $110,000 each 
|for 11 pix made some years ago by 
| David O. Selznick. The trade fig- 
ured that stations had just about 
‘become acclimated to dealirg for 
'$15,000 and $20,000 pictures and 
inow come Unger and Landau, ex- 
pecting stations to pay propor- 
|tionately for $110,000 pix. These 
| two haven't made an overwhelming 
‘success of this costly package yet, 
‘but then it’s only been on the 
| market for under a month. They 
have, however, sold the 11 Selz- 
nicks to WOR-TV, N.Y., for $198,- 
000, a record buy amounting to 
slightly under a sixth of the U-L 
initial outlay. Though at present 
it’s hard to divorce the pull of 
these pix from a number of other 
features with which they've been 
bound, the Selznick pictures and 
the others have grossed about 
$1,000,000. That's in about three 
weeks work. 








(Continued on page 44) 





CAN YOU GET? 








Who’s Scared? 





execs. Harris, in discussing the 
advantages of syndicated pro- 
gramming, cited a Starch sur- 
vey to the effect that 63° of 
the viewers surveyed recalled 
program commericals, while 
only 32° of the group recalled 
spot announcements. 

Trouble was, he was talking 
to a conclave of general man- 
agers of stations repped by 
CBS Spot Sales at a meeting 
¢talled and sponsored by Spot 
Sales. 


‘Bozo The Clown 
As O’Neil's Initial 
Vidpix Venture 


The initial vidfilm venture under 


the new RKO Teleradio banner 
will be a juve series, “Bozo the 
Clown.” Starting on a _ shooting 
schedule of six films a week no 
later than March 12, skein marks | 











Finalize $21,000,000 WB Backlog 
Sale of 1,000 Features to Hyman 


+ The 


$21,000,000 purchase of 
roughly 1,000 features and several 
hundred shorts from Warner Bros. 


CBS Television Film Sales | was inked yesterday (Tues.) by a 
v.p.-general manager Les Har- combine led by Eliot Hyman, it 
ris made like Daniel in the |is reported. PRM Ine. (the old 
lion’s den last week in ad- Pressed Metals), headed by Lou 
dressing a meeting of top CBS Chesler and backed by several 


millions in cash reserve, is provid- 
ing a great share of the financing 
to acquire the pix for video, and 
it’s possible that Hyman will be set 
up in a new tv distribution com- 
pany under the Canadian PRM’s 
| banner to handle sales. 

If Hyman assumes command of 
a PRM tv company, it will closely 


parallel Matty Fox's helming of 
C&C Television Inc. C&C Super 
supplied cash to Fox when he 


purchased his 740 pix from RKO 
and Tom O'Neil. 

| Hyman and co. are presenting 
| WB with $16,000,000 in cash, the 
rest to be paid in deferred amounts 
coming from the sale of the back- 
log to television. Stock of Chesler’s 
PRM has jumped several points on 
the American Exchange’ board 
since wind of the deal got out, 
Chesler is also involved’ with 
chemical researching and_= sev- 





| kerage house, is in on the WB 
| negotiations 
| from giving Lehman a third equity 
|in the deal to having just handled 
| the negotiations between WB and 
| Hyman. 


eral mining companies, it’s under- 


| stood. Though the point was not 


clarified, Lehman Bros., the bro- 


too. Reports range 


Hyman has purchased the entire 


the first time that Tom O'Neil will | pre-’48 film catalog outright from 
be shooting for video under his| WB, with one proviso. The Helly- 


NTA provides another example 





More TV-Film News 
On Page 39 





own banner. 


be offered cross-the-board, and in- 
stead of being a_ half-hour in 
length per se, RKO Teleradio is 
going to build 2142-minutes a day 
on celluloid and the remaining 
815-minutes will be live with each 
station expected to use a local per- 
sonality as Bobby the Barker for 
exploitation value. Series will be 
tinted, one of the principle reasons 
being RT hopes to sell multi- 
chrome-conscious NBC affils on 
back-to-backing it with “Howdy 
Doody” as a 60-minute counter- 
punch to ABC’s “Mickey Mouse 
Chub.” 

Though it has no pilot to sport 
its wares, the series is already 
“sold” in four markets. O'’Neil’s 
Hartford, Palm Beach, New York 
and Memphis stations will definite- 
ly carry it, while WNAC, Boston, 
is full-up and KHJ, L. A., is re- 
ported “iffy.” Series was aired live 
as a 13-week experiment in Mem- 
phis over WHBQ by RT veep Herb 
Rice, who brought the package into 
the house in a deal with copy- 
write-owner Capital Records. 


The 
a new 


as scripter of the series. 
filmed portion will show 


plans 
scripted portion on Bobby the 
Barker. Latter piece, he says, will 
afford local advertisers with on- 
the-spot promotion tieins. 

Filming of “Bozo” will be done 
at RKO Pathe, N. Y., since RKO’s 
| Coast operation is still not 
| tivated” to a great enough degree, 
|a spokesman declared. 


Voice of America’s Ist 











Voice of America’s first filmed 


television program aimed at Italy | 


| Was produced in New York 


week and featured “$64,000 Ques- 
ition” winners Gino Prato and Mi- 


1c 


hael della Rocca in an interview 


lemeeed. Also on the show, 


companist, Angelo Fiorentino, 





| Italian. 





Jimmie Chapin has quit as di-| 
rector of the Cap kiddie disk de- | 
partment to join RT as “Bozo” and | 


|storyline every week and Chapin | 
to supply stations with a/| 


‘*ac- | 


Filmed TV’er for Italy. 


last | 


| by N. Y. adman Erberto Landi, who 

pro- 
|duced by VOA topper Jack Gaines, 
pe Sergio Bruni, three-time win- 
ner of the Napolitan Festival of | 
Songs, who's in N. Y. for his Amer- 
ican debut together with his ac- 
of 
Radio Naples, Show was done in 


wood major is reported withhold- 


Series has many unique aspects.| ing foreign theatrical rights to a 
It’s the first filmed situationer to! group of the 1,000 pix. Inctuded in 


|the short subjects batch will be 
'the “Merrie Melody” cartoons and 
| some Bobby Jones golf 20-minuters 
|(which might be made into a half 
| hour series with the golf star front- 
|ing newly-filmed portions). There 
|are several full-length “Rin Tin 
Tin” talkies in the full-length 
| group, as well. 

| It’s not believed that Hyman will 
| attempt, as is Fox, to sell the en- 
‘tire feature film bundle at once. 
| He intends, it’s said, to cut the fea- 
| tures into several smaller packages 
determined by age, quality and, per- 
haps, picture types (westerns, mu- 
'sicals, dramas, etc.). 


Herb Rice’s New | 
~ Status in Vidfilms 


After 11 years as a key program- 
mer at Mutual and later as a staff 
vicepresident of General Teleradio 
and RKO Teleradio, Herbert Rice 
is resigning from the Tom O'Neil 
outfit. For the present, he’ll stay 
close to the RT fold, however, as 
executive producer and sales di- 
rector for the new vidfilm series, 
“Bozo the Clown,” which he nur- 
tured first as a 13-week live series 
on O'Neil’s WHBQ, Memphis. 

Rice’s new capacity sheds some 
_additional light on the changing 
| sales setup for the General Tele- 
radio Film Division, it is believed. 
He'll be operating a separate com- 
pany “under RKO Teleradio aus- 
pices.” As such he'll work out his 
|own syndication plan in the event 
|that RT, to which GenTel belongs, 
hasn't completely formulated its 
|own syndication unit by the time 
lthe first of the pix rolls off this 
spring. From this it is assumed 
that O'Neil and his staff aides are 
|moving slowly in the development 
of a new syndication sales division. 
! It is believed that O'Neil would 











| like to assimilate General Telera- 
| dio Film Division into the existing 
theatrical sales structure of RKO 
| Radio, but a company v.p. indi- 
| cated last week that a definite plan 
|for the metamorphosis hasn't yet 
been pinned down. 

Rice was boosted from executive 


producer to program veep of 
| O’Neil’s radio network, Mutual, in 
11953. After a year at that, he was 
switched to staff v.p. working Wilh 

owned-and-operated stations, 


| the 
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An Award-Winning Performance by Academy Award Winning Star! 


32.3 


COLUMBUS 
beats Perry Como, Climax, This Is 
Your Life, Arthur Godfrey ond 
others. 


28.6 DENVER 


beets Grouche Marx, Jackie 
Gleason, | Love Lucy, Dragnet 


30.3 SAN ANTONIO 


beats Godfrey’s Talent Scouts, 
Robert Montgomery, This Its 
Your Life, U. S. Steel Hour and 


* others. 


26.3 DETROIT 


beats Arthur Gedfrey, Rober? 
Montgomery, Studio One, Mil- 
ton Berle, Climax, Ferd Theotre 
end others. 


ARB—Jan. ‘56 
TELEPULSE—Jean. ‘56 


Champion of the people! Here’s proof! 


37.6 


OKLAHOMA CITY 


beats Ed Sullivan, 1 Love Lucy, 
George Gobel, What's My Line 
and others. 


RENEWED BY 


31.5 BOSTON 


beats Dragnet, George Gobel, 
This Is Your Life, Sid Caesor 
and others. 


28.1 ST. LOUIS 


beats Robert Montgomery, Ar- 
thur Godfrey, Milton Berle, 
This Is Your Life and others. 


SEATTLE- 
23.9 Ticona 
beats Milten Berle, Studio One, 


Robert Montgomery, Arthur 
Godfrey and others, 


ARB—Nov., Dec. ‘55 
Jan. ‘56 ~ 


CARTER’S IN 37 MA RKE st 





SSCIENCE i 


FICTION. 
THEAT 


TRUMAN BRADLEY 


(AS host ond NOLFOLOE 








Starting 


BARRY. suLLtVs 
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Now! 2nd Year In Production! 
26.3 INDIANAPOLIS 23.2 CHICAGO ... Voted 


Ben teenie, SEL. No. |New 
ead othen. amoke ond others. Syndicated 
PORTLAND 27.7 DENVER ane—tan. °56 


oan : Cicsihe "kim ond Teteruise—ion. ‘s6 _Fillm Series & 


beats George Gobel, Studio One, Dragnet, Groucho Marx ond 
Dragnet, Climax and others. others. 





“SCIENCE FICTION THEATRE” 


RENEWED 


by OLYMPIA BEER in 


¢ LOS ANGELES SAN DIEGO ¢ SEATTLE-TACOMA 
e SAN FRANCISCO ¢ PORTLAND + SPOKANE 


and 15 other west coast markets 


Also renewed in these markets: 


¢ BUFFALO ¢ SALT LAKE CITY + BOSTON 

¢ PHOENIX « CHICAGO « SYRACUSE 

e YUMA « ST. LOUIS + CHARLOTTE 

« MILWAUKEE ¢ CLEVELAND + INDIANAPOLIS 

¢ PORTLAND, MAINE + DETROIT ¢ GRAND RAPIDS 

* GRAND JUNCTION, * NEW YORK CITY — + GREENSBORO 
COLORADO ¢ PHILADELPHIA * ROCHESTER 

¢ BALTIMORE ¢ WASHINGTON, D.C.» PROVIDENCE 


By these sponsors and stations: 


¢ ARPEAKO ¢ KLAS-TV in LAS VEGAS 

¢ ARIZONA PUBLIC SERVICE e WIVJ in MIAMI 

¢ CENTRAL MAINE POWER CO. ¢ KBTV in DENVER 

¢ WISCONSIN OIL CO. ¢ WFAA-TV in DALLAS 

¢ MESA DRUG CO. ¢ KERO-TV in BAKERSFIELD 

© BROMO-SELTZER e KIDO-TV in BOISE 

¢ GLASS WAX ¢ KID-TV in IDAHO FALLS 

¢ KRDO-TV in COLORADO SPRINGS » WMCT-TV in MEMPHIS 

¢ KTTS-TV in SPRINGFIELD, MO. * KVAL-TV in EUGENE, ORE. 

© KGGM-TV in ALBUQUERQUE ¢ WCCO in MINNEAPOL!S 
and others 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. Cities will be rotated each week, with ihe 10 top- 


rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


*, 


VA RIETY - ARB City-By-City Syndicated and National Spot Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large skare and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follews: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 





TOP 10 PROGRAMS 
AND TYPE 


DAY AND 


STATION DISTRIB. TIME 


TOP COMPETING PROGRAM 


JANUARY SHARE SETS IN | 
PROGRAM STA. 


RATING (%) USE RATING 





SAN FRANCISCO Approx. Set Count—1,035,000 


Stations—KOVR (13), KRON (4), KPIX (5), KGO (7) 
































1. Eddie Cantor (Com)....... [1 10), a BOS aap eae EN ile 8s Ce | 2 es ar Gs s vcens hs S69 |The Penaqum :. 44. .00sme%s > ara 8.7 
2. Badge 714 (Myst)... ...cceess: |g 2 re yr tit ee eee Wed. 9:00-9:30 oe ae Saree 36.4...<..... 644|Kraf TV Theare........+-- i 8. es 23.6 
3. Life of Riley (Com).......... 8S SES. | Ce wee ee ae YO eer OS ies || Ls San rare BO. <4 65 eke 45.2 | Great Gildersleeve......... BOTCON sae 11.3 
4. Superman (Adv)............. __ ae Pramingo: ...2%. 4... WEG. Gige-1200. oc cetcscs: iis ee ee BiG. 5 sense es 5k + AWE PORE. cy 44 . 2 eae cams = SS aa aae 8.9 
5. Highway Patrol (Adv)........KRON......... Sf a ae: ee LUGS. Wie 1.08 vieccsicns EOD curv enes ¢ 48.0......... 39.4] Western Marshal........... ane ‘eseane-s 6.7 
6. Jungle Jim (Sp)............... MS $3 waded de Screen Gems...... eee eee Es wwirtenes Rs eniewees 33.9 | Adventures of Champion... KPIX ....... 3.9 
7. Mr. District Attorney (Myst).. KRON......... ME Arak ee PY1: TOs be 8s sw 1, ao ae ge he 36.4| Damon Runyon Theatre.... KPIX ....... 12.0 
8. Science in Action (Ed)....... | ene cf ert see MOT. FG Oe 8 wesc 6.6% _e, Eee | eee © 2) Rl A eer a a.) i ae 20.5 
9. Confidential File (Doc)....... MGI. . eck os ahs ee Tues. 10:00-10:30 ....... | Serer | ee 42.3 |Circle Theatre............-. an 20.1 
10. I Led 3 Lives (Dr)........... MN . 5 cc ads « Sere ee Mon. 10:30-11:00 ....... Oe Seca et 2 ee 24.0 |San Francisco Tonight...... 0s al §.7 
ST. LOUIS Approx. Set Count—700,000 Stations—K WK (4), KSD (5) 
1. Follow That Man (Myst)...... Se Se Oo re ee Tues. 9:30-10:00 ..... ae } eer ee vi wawees 53.1| The Unexpected..,........ eee: « koawnd’ 16.7 
2. Soldiers of Fortune (Adv)... KSD........... et rer er ee ye Thurs. 10:00-10:30 ...... ere. 74.0......... 446 | Ethel & Albert........ ee. 9 | wee 10.6 
3. Mr. District Attorney (Myst).. KSD........... Serre Tere ree Mon. 10:00-10:30 ....... BB.1 .. cc cccees Ce tn ceeees 43.0] Waterfront ............... RWK ........ 13.7 
4. Annie Oakley (W)............ a en Fee Bat. GERD «2 hb KOSe- 7 ere een 30.0 | Basketball; Prof. Pet....... SD xiinnde we ae 
Bree reer meee «Gdccens BS 

5. Confidential File (Doc)....... Ph ei ed as SN idgeebedes Sun. 10:00-10:30 .... Be. « «atedas a 43.6 |Sherlock Holmes........... ne shssces 00-2 
6. Range Rider (W)........ sik ered bodes’ bs ns (454 440608408 Sat. 11:30-12:00 . SRS ae Se, Nn 5 iv cece ancntangse . ) ere 4.7 
Fo Se ID, os 5 ho 0 s'c00 1 wen dedeses SE +i ew slaw'e Sean Mon. 9:30-10:00 ........ | a > re 53.5 iGtudle One... <.5.ccccccdes 3) Srrererrrer 29.7 
8. Highway Patrol (Adv)......°°7 KWK.......... i s2kéasadeuees Thurs. 9:30-10:00 ...... Se Ot 57.5 | Lux Video Theatre......... Bee Sbseess. 35.6 
9. Ellery Queen (Myst)..........KWK.......... BUR ab ea ewan oe sx Set. Ge oe sence es a MY ivssaean 26.6 | Spotlight on Missouri...... ll EE 5.7 
Parade of Magic........- KSD a * | 

10. Western Marshal (W)......... EAE ee Sat. 4:30-5:00 es ee  * aa Atiee Peres: 3.36... Se 4.7 
BALTIMORE Approx. Set Count—575,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Annie Oakley (W)............ iets 2 ht See enero Sat. 5:30-6:00 Linn anes es vaio eke ae 35.5 iy You Trust Your Wife....WMAR ...... 5.0 
2. Wild Bill Hickek -(W). ...06c00 WRAL... 200: Flamingo.......... Pet TE UAO. ccccdeees: a es Sere 20.2 TT GCheck Wimel.........60 WMAR ...... 6.7 
CBS News—D. Edwards....WMAR ...... 6.7 

3. Superman (Adv)........ eee | Plame, 0c csace- Wed. 3:00-7:20 .ccésces: aes fOr 37S iT Ottock Pindl. ......6sves 5 fe 8.3 
CBS News—D. Edwards.... WMAR ...... 83 

8. Soidiers of Fortune (Adv)....WBAL......... Pe ee re Thurs. 7:00-7:30 ........ ae eee Fel Ue WMAR ..... 81 
CBS News—D. Edwards....WMAR ...... 8.1 

5. Buffalo Bill Jr. (W).......... TUNMEAD ss ives eds oe. esac eebad ee ES ee ee TE Se 39.8 | Ramar of the Jungle....... WRAL, ..12- 14.5 
6. fotane ee CO) «os wee oleae. uD \ ee 2: C Danae ee ik | A Tubs. 7:06-T:a8 5. ess. | ae LE ee 37.917 O'Clock Final.........«<. WMAR ...-.- tf 
CBS News—D. Edwards....WMAR ......- 7.7 

7. Little Rascals (Ch) .......... | ee Interstate......... Fri. 6:00-6:30 Swank ey Ee SOB iMerly Ghew........... cece. WeAe ...-.: 12.5 
8. Mr. District Attorney (Myst). WBAL......... Mi stieceicas eouws Sat. 10:30-11:00 ........ |) ee ee 48.9|Premium Playhouse........ WMAR ....... 22.5 
se re rere i) a nee Tues. 10:30-11:00 ....... ee 34.8......... 52.3 | Duckpins and Dollars...... WBAL .....:- 18.3 

’ T ‘ Ty T . 

CINCINNATI Approx. Set Count—525,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 

A. Clee MB BD... cicci seis nes ae ic Siang ete Sun. 6:00-6:30 .......... | are EM. Scxgeies 48.8 | Meet the Press............. WLW-T_... .12.9 

2. Highway Patrol (Adv). of 2, ae A Spr pre Thurs. 9:00-9:36 ........ Fees a BP errr eer 1 i TS 25.3 

3. Championship Bowling (Sp)... WKRC......... Schwimmer....... Sun. 1:00-1:98 ....0...: ee 80.0 28.9 | School for Talent........ eer 4.5 

” Inspector Mark Saber.... WCPO .....: 4.5 

4. Victory at Sea (Doc)......... Wel. hanes Sy 6e%es seme es TUCG. TORTIE ossecees a wk'a wis ae ks ON ee 46.1 | Walter Phillips............ WLW-T ..... 18,2 

i. yay Waren “ese 18.2 

5. Stories of the Century (W) ...WKRC......... ee eee Tues. 10:30-11:00 ...... _. ere 44.Q......... 45.5 | Badge 714..........ceceees WLW-T ..... 14.8 

6. Racket Squad (Myst).........WKRC......... Oe Wed. 9:00-9:30 ......... err ” es 67.1 | Kraft TV Theatre.......... WLW-T ..... 27.3 

7. Lone Wolf (Myst)............ ne WE bskiusereres Wed. 7:00-7:30 ......4.. | 2 ensre 39.6 | Walter Phillips............ WLW-T ..... 11.6 

Lights on Music......... WLW-T .....11.6 

8. Superman (Adv)............. Oo ae Flamingo......... Mon. 6:00-6:30 ...... ee * Se 8 rere 35.1 | Little Rascals.............. WKEC ....... 9.3 

9. Western Marshal (W)......... 1 Ee ia. Thurs. 7:00-7:30 ........ | eae 41.5......... 40.5] Walter Phillips............ WLW-T ..... 13.8 

SE | NS sc Sok paca in as WLW-T ..... 13.8 

10. Amos ’n’ Andy (Com).........WCPO......... CBS.............. Tues. 9:30-10:00 ....... See ee. nt a 68.6 | Red Skeiton............... wane. ..:.-.. 25.8 








DALLAS-FT. WORTH Approx. Set Count—415,000 


Stations—KRLD (4), WBAP (5), WFAA (8), KFJZ (11) 





1. Superman (Adv)............. _} 1) ray Flamingo......... Tues. 6:30-7:00 
2. Buffalo Bill Jr. (W).......... 4,2 Ree ree DG Ystceneees s Sat. 11:30-12:00 
3. I Led 3 Lives (Dr). .......... 3). a I ere Tues. 8:30-9:00 
4. Annie Oakley (W)............ WBAP er se oe Tues. 6:00-6:30 
5. Captain Midnight (Adv)...... 4 Ra Screen Gems...... Sat. 11:00-11:30 
6. Cisco Kid (W) Sig a ES ood Gots ee a re Thurs. 6:00-6:30 
7. Wild Bill Hickok (W) ........ rE Flamingo ........ Mon. 6:00-6:30 
8. Grand Ole Opry (Mus)....... gt. Cee Flamingo........ Sat. 7:00-7:30 
9. Highway Patrol (Adv)........WFAA....... Dia sebecctceds Wed. 9:30-10:00 





rere 27.6 .eee- 62.0......... 445 |Name That -Tune 2. wee oi 6.305 
reneees 232........ .87.0......... 26.7 | Capt. Hartz & His Pets .WBAP ....... 29 
Cartoon Capers.......... WBAP ......- 29 

jamie 21.4......... 35.8......... 59.6|Circle Theatre.............WBAP ....---18.9 
eer eT 20.8......... 54.0......... 38.7| Range Rider .............. KFJZ ....---10-2 
soeeere ee re Bobby Peters Jamboree ....WBAP .....-:-> 49 
err rere 20.3......... 58.5......... 34.7] Range Rider............... KFJZ ..++++- 76 
res See 34.2 | Range Rider.............. 3) re 8.1 

(PIGew 18.0........, 29.6......... 60.6] Perry Como............... WBAP ......-22.4 
eTrTy 16.5......... 33.0......... 50.0| 20th Century Fox..........KRLD .......209 
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NTA’s Local Spec’ 


Formula in Sale 


Of Selznick Pix; L.A. Com Is Tops 


National Teiefilm Associates this + 


week sold its David O. Selznick 
ackage to General Teleradio’s 
KHJ-TV in Los Angeles along with 
the other films in its “TNT pack- 
age” for what’s said to be the high- 
est feature film price ever paid 
in the L. A. market, the Selznick 
films alone reportedly going for 
$15,000 apiece for use on KHJ’s 
“Million Dollar Movie.” 

At the same time, NTA worked 
out a formula with the GenTel 
stations (pix are sold to WOR-TV, 
N. Y., as well as in Hartford, Mem- 
phis, and West Palm Beach) in- 
volving an assurance to NTA that 
a national sponsor provided by 
NTA for the Selznick pix would 
get cross-board exposure during 
the run of the films on those sta- 
tions. This arrangement was made 
because of NTA’s plan for “local 
spectaculars” under a national spot 
sponsorship with the title “David 
O. Selznick Presents.” 

The ‘“‘spec” plan, as devised by 
NTA, calls for stations purchasing 
the Selznick pix to option to NTA 
the right to buy back one run of 
each of the pix. This run would 
be sold in that market to a national 
advertiser, with tne station getting 
first crack at clearing the time but 
if unable to do so allowing NTA 
to’ attempt to clear time on a com- 
petitive station for that run. NTA 
would then sell the combined mar- 
kets in a one-run package deal to 
a national advertiser for a price 
of $150,000 per picture in some 70 
merkets. 

Typical case would be where a 
station bought the 36 “TNT” pic- 
tures ‘including 10 Selznicks) for 
four runs each for two years, or 
a grand total of 144 runs. NTA 
under its deal could buy back from 
the station 10 runs (‘one of each 
Selznick pic). Doing this in 70 
markets, it would offer a national 
sponsor a chance for bankrolling 
of the Selznick pix in those mar- 
kets for $150,000 a crack. Stations 
currently using the pix would get 
first crack at clearing the time (in 
their best feature film time, not 
Class A) but if they couldn’t do 
so, NTA could go to a competitor. 
Special formula was necessary with 
GenTel because its deals call for 
20-odd runs per pic and with seven- 
days-weekly exposure, twice a day 
and four times on weekends. This 
formula would enable NTA’s na- 
tional sponsor to get into those 
markets via special participating 
sponsorship of the pix. 

NTA exec v.p. Oliver Unger seid 
there are several bankrollers ex- 
pressing interest in the project, 
and that though the package is sold 
in under 30 markets at present, the 
top 70 would be in the bag by the 
time a deal is consummated. 


Leduc Set to Roll - 
On Flynn Series 


London, Feb. 28. 

Marcel Leduc, prez of Inter-TV 

Films-Ltd., of Montreal and New 
York, arrived in London to se 
up a new telepix series which will 
be made at the Bray studios by 
Motley Films wth Errol Flynn as 
Star, Lensing starts on March 5 
and the initial 26, which will take 
seven and a half months to: com- 
plete, will be the first part of a 
three-year production program. 
_ Series will have the banner head- 
ing of “Errol Flynn Theatre,’ and 
guest stars will include Patrice 
Wymore and Paulette Goddard. 
British performers are also being 
lined up, 

Telepic series will be directed 
by John Lemont and Laurence 
Huntington and will be based on 
stories by Maupassant, Balzac, Du- 
mas and Merimee as well as con- 
temporary writers. 


Tool Up Texas Ranch As 
‘Frontier Town With Lab’ 


Dallas, Feb. 28. 

Mayan Ranch at Bandera is being 
set up as a western frontier town 
with facilities for housing location 
“rews and renting facilities to film 
producers, 

Corporation formed here with 
ranch owner E. A. Hicks as chair- 
Man expects to finance one or more 
sound stages and looks to television 
®5 well as Hollywood for clients. 





a 








Landau’s New NTP Setup 


Ely Landau, National Telefilm 
Associates prez, has changed the 
name of his own production com- 
pany from Ely Landau Inc. to Na- 
tional Telefilm Productions, with 
the new corporation continuing as 


duction arm of the parent distrib- 
uting corporation. NTP plans to 
take on ownership of properties 
being developed by independent 
packagers and though a subsid will 
not act on an exclusive basis with 
the parent company. 


Properties in the production 
company fold include the quarter- 
hour “The Passerby” dramatic se- 
ries, the 10-minute ‘Man’s Heri- 
tage” Bible readings by Raymond 
Massey and the quarter-hour “Bill 
Corum Show” in the sports field. 


Telefilm Outhts 
Wont Cozy Up To 
NARTB Powwo 


Although the once hoped-for 
“united front” against the Na- 
tional Assn. of Radio & Television 
Broadcasters convention among the 
telefilm syndicators has _ been 
broken, the industry as a whole 
still has a mad on against the 
NARTB’s attitude toward the tele- 
filmeries’ convention role. A com- 
promise arrangement has been 
reached for this year’s conclave in 
Chicago in mid-April, but the bit- 
terness still persists. 

Under the compromise arrange- 
ment, the NARTB has agreed to 
set up a film panel meeting during 
the convention and to place this 
on the official convention agenda. 
Also, an_ all-industry cocktail 
party being arranged by eight tele- 
film firms will get the NARTB 
blessings. Up to two weeks ago, 
there had been no plans for includ- 
ing the telefilmeries in on the of- 
ficial agenda in any regard, and 
this had caused most of the bitter- 
‘ness. It’s recalled that last year 
in Washington, there would have 
|.been no film panel at all had not 
one been sponsored, not by the 
NARTB, but by a tradepaper. 

Still, all but a few distribs have 
decided against exhibits and will 
settle merely for “hospitality 
suites” which will be stripped bare 
except for refreshments. Only 
firms which have definitely decided 
to exhibit their wares (involving 
posters, screenings displays and 
merchandising giveaways) are 
MCA-TV, CBS Television Film | 
| Sales and a still-iffy Ziv Television. 








Others, on an austerity pitch, will 


just hold down the fort with 
| drinks. 

| On the other hand, the all-indus- 
try cocktail party, to be held 


| Wednesday, April 18 at the Grand 
| Ballroom of the Conrad Hilton 
| Hotel, is figured to stand the eight 
companies footing the bill over 
$15,000. The eight participating 
outfits are ABC Film Syndication, | 
| Official Filnis, Television Programs 
of America, Ziv Screen Gems, | 
| NBC Film Division, National Tele- 
‘film Associates and Guild Films. 
| Companies feel they’ve been get- 
‘ting short shrift at the conventions, 
and this is one way to command | 
respect and attention. 


‘Fitzgerald Exits NBC 
For MCA-TV Sales Slot 


MCA-TV has piled on six new 
salesman within a matter of weeks. 
As another fact of the sale putsch 
at the syndication house, a super- | 
visor of sales promotion was) 
named. 

Topmost appointee is ex-NBC’er 
Frank Fitzgerald, reporting to 
Aaron Beckwith, N.Y. sales veep. 
Then international sales chief Tom 
McManus gets Vincent Ramos, 
former veep of Caribbean Net- 
works, as an addition to the newest 
of the MCA syndication depart- 
ments. Colm O'Shea joins MCA s 
Canadian branch from All-Canada. 

Will Thomas joins BevHills sales. 














a wholly-owned subsidiary and pro- | 


McCall Mag’s 10-Min. 


Cuffo Pix on Duchess 
As Serial Promotion 


_ Hand-in-glove promotional tie- 
in between a Magazine feature and 
television programming has been 
worked out by McCall’s mag and 
Television Snapshots, Inc., to push 
; ae Duchess of Windsor’s serial- 
ized autobiog beginning in this 


involves free distribution to sta- 
tions and networks of a specially- 
‘filmed 10-minute interview of the 


tions day-and-date with the news- 
stand break on the magazine. 


|. McCall's is serializing the auto- 
biog under the title “The Auto- 
biography of the Duchess of Wind- 
|sor” prior to publication of the 

tome in book form in May as “The 
Heart Has Its Reasons.” The 
Magazine, a heavy user of “edi- 

torial films” for free tv use. got 
|together with Television Snap- 
| Shots, a pioneer outfit in free films 
| for tv and longtime producer for 
|McCalls in this area, and came 
|up with the idea of the interview, 
|which could be inserted into wo- 
| men’s programs, news shows, etc. 
| Session, with MeCall’s Frank 
| Hogan as the interviewer, was 
| shot Saturday (18) in color at the 

ge aa Waldorf-Astoria suite in 
| tions by yesterday (Tues.). 
| preceded by a 45-second trailer 





March issue of the magazine. Plan | 


and was on its way to sta- | 
It was | 


cadets while at the point. 


|(sans plugs for the mag) designed | 
|for station promotion use, with ex- | 


| cerpts from the interview and room 
‘for a live local announcement 
| plugging the 10-minute film to be 
|;seen on so-and-so’s show soon. 


WPIX & WABD Mad About Telepix: 
Divide 80 Half-Hours Between Em 





Cinema-Vue’s Anzac Deal 








Liv Gets Okay On 
West Point Series 





As Morale Factor 


Hollywood, Feb. 28. 

Ziv Television Programs has 
gotten a Defense Dept. greenlight 
to produce a telefilm series on 
West Point. Series, part of which 
would be locationed at the U. S. 
Military Academy, would take the 
form of a dramatic show centered 
about incidents in the lives of the 
Main 
part of the show would be shot at 
Ziv’s Coast studios. 


Defense Dept. is said to have 
okayed the project because of the 


declining number of Regular Army 


|Interview and trailer were pro- | 


duced and directed by Babette J. 
| Doniger, Television Snapshots 
| prexy. 


teleinterview, incidentally. 


GOODSON TO COAST 
ON ‘LANDMARK’ SERIES 


Mark Goodson, partner in Good- 
| son-Todman Productions, planes to 








| production of the first two films 


|/in the ‘‘Landmark” 
|for CBS-TV in the fall. He'll be 
| accompanied by Hal Malone, story 
'editor of the series, which is be- 
|ing filmed at 20th-Fox. 

First in the series will be-an 
‘hourlong pic, “John Paul Jones,” 
iscripted by Norman Reilly Raine 
| and Bernard Girard, with the lat- 


'a half-hour show, “Pony Express,” the logical property with 
written by Gil Doud and Malone. 'to do so. 





|; among youngsters. 
It was the Duchess’ first | 


career officers, feeling that this 
tvpe of show would boost morale 
in the Army and stir interest 

A_ possibility 
is that Ziv will film incidents in 
the lives of today’s top military 
leaders who are graduates of the 


| Point, provided it can secure their 


| individual okays. 


l the Coast this week to supervise | 


As of the mo- 


ment, no “name” players are con- | 


templated for the series, though 
there’s still the possibility that a 
top star might be selected as a 
host. 

Ziv has already started shooting 


{a pilot on the Coast, and it’s re- 


series slated | 


ported that the team of Lawrence 
& Lee (Jerome & Robert E.) were 
approached to handle the scripting 
chores. The West Point series, 
still untitled, conceivably could 
mark Ziv’s entrance into the net- 
work programming field, since 
Ziv has been flirting with the idea 


: é | of selling on a network basis and 
iter also directing. Second' will be | 


the West Point series would seem 


Telefilmeries Rushing In to Fill | 


Past couple of weeks have seen 


Summer Replacement Gaps on Webs 


mitment on their hands, top adver- | 


a flurry of activity on the summer | tisers in the summer replacement 


replacement front, now that ABC 
has joined CBS in laying dewn a, 
no-hiatus rule for their nighttime | 
sponsors. At least four telefilm | 
firms report definite interest on the 
part of sponsors for their svecific 
properties, with deals expecied to 
hatch within the next week or so 
With a 52-weeks firm time com- 











TPA’s ‘Ivy’ Maneuver 

Television Programs of Amer- 
ica this week sold its ‘Halls 
of Ivy” series in New York, 
to WPIX, which is on a tele- 
film buying spree. What makes 
the deal unusual, however, is 
an October starting date, prob- 
ably the longest lapse between 
sale and airdate yet recorded 
for a rerun series. The Oc- 
tober starting date was set 
against WPIX’s wishes, but 
TPA insisted on it because of 
the possibility of a network 
summer replacement deal for 
the show. 

Because of this possibility, 
TPAis writing an unusual 
clause into all its current con- 
tracts in network markets. 
This clause gives TPA the 
right to demand that the sta- 
tion either take a summer hia- 
tus while the show is running 
on the network, or that the 
station not start the show at 
all until after the summer run. 
This clause won't be invoked, 
of course, unless TPA gets the 
summer replacement deal. It’s 
dickering for an eight-13 week 
summer run for the show. 


market fall into three categories, 
sponsors of live shows, sponsors of 
film segments with only 26 nega- 


tives on hand, and sponsors who 
have cancelled or intend to cance] 
their current showcases but intend 
keeping the time for a fresh start 
in the fall. Examples of the first 
two are American Tobacco and 
Warner-Lambert with “Your Hit 
Parade” and Pall Mall-Simoniz 
with “Big Story” in the live area 


and Viceroys and Procter & Gam- 


| ble with 26 episodes of “‘The Line- 


’ 


up.” Expected in the third cate- 
gory is General Foods, which is ex- 
pected to bounce a couple of its 
CBS entries. 

In the running on the 
front are Screen Gems, 
Television Programs of 
the first with 26 ‘Ford Theatre” 
reruns, the second with some 
“Pepsi-Cola Playhouse” and Heinz 
“Studio 57” reruns, TPA with a 
call on its ‘‘Halls of Ivy” series 
and ABC with its 18 ‘‘Herald Play- 
house” (Schlitz Playhouse of Stars” 
repeats). Perhaps the most likely 
candidate for some tall summer 
coin. however, is Official Films, 
with its huge newly-acquired back- 
log of “Four Star Playhouse” pius 
the original “Stage Seven” group. 

One sales topper with some 


summer 
MCA-TV, 
America, 


| years of specializing in summer re- 


| market 


| waiting to 


placement sales characterized the 
as extremely active, but 
also extremely “soft” pricewise. 
There are plenty of summer slots 


|the sheer number of available 
properties has brought the price 
way down from what it was last 
| year. 


which | 


be filled, he said, but) 


* Vidfilm syndicators may not 
| have found the price always right 
(in the N.Y. market recently, but 


Cinema-Vue becomes the most #t least they were able to situate 
recent distrib to jump on the ‘An- 
|zac tv bandwagon via sale to TCN, 
‘Sydney, and HSV-TV, Melbourne, 
‘of 200 cartoons and 39 hour-long | Position somewhat. However, some 


Duchess timed for use by the sta-| 
y s'@- “Wrestling From Hollywood” pix. 


jnearly 80 series at WABD and 
| WPIX, and the keen competition 


| is said to have helped their selling 
| 


|industryites believe that next year 
i there won’t be any competitive 
bidding since WABD will, by and 
large, be the only outlet available 
|for their new wares. 

| While the two N.Y. tele stations 


are numerically even as far as half- 
hour product is concerned—each 
with somewhere around 37 vidfilm 
series in the house—WPIX has 
very little prime time left in which 
to slot quality telefilm series. 
WABD, has more of its total in 
replays that the station apparently 
doesn't feel invariably — strong 
enough for Class A time and that, 
| instead, go into fringe hours. As 
a result, WABD has more openings 
from 6:30 to 11 p.m. for quality 
/new product than WPIX. ‘(More- 
over, WABD stands a 50-50 chance 
of losing its two-hour Monday 
| night boxing card due to a probe 
(of the card’s promoters by the 
State Athletic Commission, thus 
leaving more openings for the syn- 
dicators to pitch at.) 

On the other hand, WPIX five 
nights a week has very few un- 
tapped moorings and Thursday and 
Friday seem to have been deliber- 
ately left spotty to make room for 
the expected night games of the 
N.Y. Yankees and Giants. To make 
matters tighter for WPIX, the sta- 
tion is negotiating for additional 
Yankee night games from its away 
schedule. 

WPIX topper Fred Thrower has 
| three new series without time slots 
and he reports he hasn't decided 
yet what to do with them. It’s not 
‘that he doesn’t have enough quality 
openings for them; they would just 
about match out with the number 
of remaining availabilities Satur- 
day through Wednesday. It could 
be he’s waiting for the results on 
the Yankees as away negotiations 
before he makes a move. Never- 
theless, it’s apparent that he’s 
going to have difficulty berthing 
any other new series unless he 
wants to stockpile. 

Thrower said that he might con- 
sider buying new pix next semes- 
ter, “depending on how attractive 
'they are.”. That means he -could 
eliminate some of the current 
|runners to make room, but he also 
acknowledged that a number of 
his new series are already under 
contract for next year. Resulting 
question: just how many new vid- 
films can he clear for before he 
runs out of vacancies, and the field 
is left to WABD? 











Screencraft Sets 
Syndication Hypo 


Screencraft Pictures, the pioneer 


feature films-for-tv outfit which 
got its feet wet in program syn- 
dication this past year via_ the 
“Judge Roy Bean” series, is plan- 
ning a fivefold increase in that 
area of operations The Edward 
Berkson-heided firm is figuring on 
distribution deals to at least five 


new series for syndication for the 
fall. in addition to a one-hour net- 
work showcaser in negotiation with 
{a major ad agency. 

Of the five, two are 
'signing stage. One, a 
drama, would be produced in 
England by Monarch Films, vet 
theatrical producing company 
there. The other, a western se- 
ries, would be turned out on the 
Coast by Russell Hayden's Quin- 
tet Productions, same outfit pro- 
ducing the “Judge Roy Bean” se- 
ries. 

“Bean,” which went into syndi- 
cation last August via a regional 
spread for American Bakeries, was 
Screencraft’s first venture into 
program syndication after a his- 
tory of feature film distribution 
going back to television's pre-war 
experimental days Series has 
proved gratifying to the point 
that the company feels its future 
lies largely in syndication rather 
ithan additional features. 


near the 
costume 
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Clemons Classified Ad Come-On 





Indie Packager’s Unique 
Five TV 


New and unique method of rais- 
ing coin fer the development of 
new television packages—that of 
a royalty-sharing deal on the prop- 
erties—is being employed by a 
Gotham indie packager and pro-| 
moted through classified ads in 
the Sunday papers. Packager is 
W. T. Clemons, who through his | 
W. T. Clemons Associates holds) 
copyrights on five packages and 
has assigned them on a royalty 
basis to William Tell Productions, 
another firm which he organized | 
and in which he holds a key in-! 
terest. 

Complex arrangement calls for 
subscribers to pay $400 in return 
for one-quarter of 1%) royalty in- | 
terest in the five shows. Under | 
his agreement with William Tell, | 
Clemons, as copyright owner, gets 
a 10° royalty on each show sold. 
What he is selling, in essence, is | 
interests in his own 10% agree- | 
ment. So far, Clemons stated, 64°% 
of the royalty interests have been | 
sold. He'll sell no more than 80°, | 
retaining the rest for himself. | 
Some of the interests had been | 
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} LANCASTER, PENNA. 


NBC and CBS 
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'or three out of the five properties 


lis currently seeking an underwrit- 
'er, though meanwhile he’s selling | 


Coin Raising Device On 
Packages 


‘sold previously at a lower price; 
the $400 figure per %4 of 1° was 
set recently, and the total coin 
raised will come to somewhere in 
the neighborhood of $120,000. 
Clemons states and so advertises 
that 26-week network runs of two 


will suffice to return the investors’ 
original coin, that anything after 
that is gravy and that investors 
have a first refusal to invest in 
any new properties developed after 
the initial five. He states that the 
fundraising scheme has the okay 
of the State Attorney General’s of- 
fice, which must pass on all such 
investment programs. 

One of the five programs is al- 
ready sold, that being the ““Hidden 
Treasure Show,” a _ once-a-month 
hourlong stanza which the Disabled 
American Veterans has bought for 
a trial run of two shows starting 
this summer at a time-talent cost 
of $200,000 per. Others are a ma- 
gic-quiz show for kids. starring 
Blackstone and three panel-quiz- 
audience - participation segments. 
Under Clemons’ royaity deal with 
William Tell, he gets 10° of the 





production cost of the show. In- 
vestors then get a proportionate | 


ishare of that 10°. 


At the same time, Clemons and | 
William Tell are involved in a}! 


distinct and separate sire gn b 


venture via the sale of 295,000 
‘shares at $1 a share in William 
| Tell Productions ‘as distinct from | 


W. T. Clemons Associates), most 
of the coin to go toward produc- 
tion of kinescopes of the packages 
to which William Tell has produc- 
tion rights. Issue was okayed last 
week by the Attorney General’s of- 
fice for sale in N. Y., and Clemons 


the stock through his own organi- | 


_zation. Issue would comprise 49.3°% 
|of the total common stock of the 


company, with Clemons and his as- 
sociates retaining 50.7°°. Other key 
exec in the outfit are Karl Gericke, 
v.p., formerly with the ABC-TV 
programming department and with 
Guild Films. Clemons was a film 
exhibitor and auditorium manager | 
before moving into packaging a+) 
couple of years back. ; 





Roach Spending 2106 
In Teleblurb Expansion 


Hollywood, Feb. 28. 

Construction begins on a new 
$210,000 telecommercial produc- 
tion stage at Hal Roach studios, 
within next six months, as part of 
a building and personnel expan- 
sion program. Figure for stage in- 
cludes both building, and camera 
and lighting facilities for tele- 
blub making. 

Department racked up $1,250, 
000 in total billings last year and 
past January shows a healthy 557 
boost over Jan., 1955, with upward 
trend continuing into February, 
according to Roach telecommerc- 
ial topper Cecil Underwood. Per- 
sonnel roster has grown from orig- 
inal three to present 13, with addi- 
tion of another 15 persons plan- 
ned during upcoming year. 


WLW-C Jumps With 
‘One O'Clock Jump’s’ 
Early Morning SRO 


Columbus, Feb. 28. 
listeners—and_ spon- | 





Evidently 


| sors—can be found for a television | 


show regardless of what time of | 
the day or night it is presented. | 

“One O’Clock Jump,” telecast on | 
WLW-C here each Saturday—or | 
actual'y Sunday morning—from 1 | 
to 3 a.m., has a single sponsor for | 
its full two-hour show. Anthony 
Music Co: of Columbus recently 
signed te promote the sale of rec- 
ords, juke boxes and record play- 
ers sold in its retail music outlet. 
Agency is Barcroft Advertising of 
Columbus, and Lloyd Forrest is_ 
the sales exec for the Crosley tele- | 
vision outlet. 


Each week from 200 to 400 peo- 
ple attend “One O’Clock Jump” to 
dance to records, consumer free | 
refreshments and watch the antics | 
of Bill Hindman and Fred Gage. | 

There 
such late-hour tv shows, WLW-C | 
has found. When the show first 
went on the air early last August, 
the station received 2,492 tele- 
phone calls the first night, of | 
which 200 were long distance. The 
callers vote on the “top 10” tunes 
of the week. 

Since the initial response, view- | 
ers in Indianapolis, Fort Wayne, | 
Cleveland, Buffalo. Detroit, Battle 
Creek and Greensburg, 
called the station. 











Inside Stuff—Radio-TV 


Radio and television stations planning to cover the Democratic and 


| Republican National Conventions next August will receive applications 


for credentials, within the next few days, from the Radio-TV Corre- 


spondents Galleries of Congress. 





the Channel 8 
Multi-City 
Market. 
Consider the 


facts: 








population— 
3/2 million; 
TV sets—- 
917,320; 


yearly effective 


i 
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buying income 


— $5" billion. 
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CLAIR McCOLLOUGH, PRES. 


Rep esentatives: 

MEEKER TV, INC. 
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Les Angeles Sen Francisco 


The Galleries have been authorized 


by the two national committees to handle accreditation, credentials, 


| 


|committees. For hotel space at 
|mencing Aug. 13, 
| Manager, Democratic National 


| N. W., Washington, D. C. 
For hotel space at 


Committee, 


the Republican National 


assignment of seats and conventional hall space. 
| However, hotel rooms are being handled directly by the national | 


the Democratic convention, com- 


the request must go to Neale Roach, Convention 


1001 Connecticut Ave., 


Convention, 


| mencing Aug. 20 in San Francisco, requests must go to Ted Dalton, 
chairman Subcommittee on Housing, Republican National Committee, 
| 1625 Eye St., N. W., Washington, D. C. 





Larry Racies of CBS Newsfilm has been elected president of the 


| Radio-Newsreel-Television 
(sal Newsreel’s Roy 


Edwards. At 


Working Press 


ASSn.. 
the same time, 


succeeding Univer- 
association elected 


| Paramount News’ Lou Hutt as chairman of the board of governors. 


| David Klein, NBC News, 


| Corp., treasurer; Ruth N. 


2a VD.s 


Other new officers are Arnold Lerner, Warner Pathe News, Ist V.p.; 


Richard Milbauer, Telenews Film 


Knopf, CBS News, secretary; Charles Camp- 


| bell, freelance, assistant secretary and Santino Sozio, NBC News, ser- 


geant-al 
| News: 
i;ner Pathe 
NBC News 


-arms. 


News 





Other members of the board are Julian Anthony, ABC 
Nick Archer, NewsoftheDay-Telenews; Robert F. Donahue. War- | 
Roy Edwards, U 
and Burt Reinhardt, Movietone News. 


niversal Newsreel; George Jordan, 


CBS Radio’s “Woolworth Hour” was aired for the first time before 


a studio audience Sunday (26) 


Show was given at 


Hunter College 


(N. Y.) auditorium before 2,000 of the chain’s execs and employees 


with Arthur Hull Hayes repping the web as its prez. 


in the nature of a dry run. 


Audience was 


Network is investigating possibility of 


using the auditorium for future Woolworthcasts. 
Show has become the toprated Sunday radio series since bringing 
in F. W. Woolworth last June in its network AM debut. 


Hal March has been signed to emcee the General Mills half-hour 


‘‘Homemaker of Tomorrow” 
April 12 


“a one-shot on ABC-TV out of Philadelphia, 
Show comprises the windup of a nationwide Betty Crocker 


by Lemaking " P : : : 
nomemaking contest, and with March in saluting the winner wili be 
the Paul Whiteman orch and vocalist Johnny Desmond. 

Show will originate in the Bellevue Stratford Hotel and will fill the 


8-8:30 Thursday slot. 


| 11 p.m. newscast on WRCA, N. Y., 
| audience’—for Monday. 
}equal to 150,000 homes. 

Last Monday (21), Banghart, 
years, asked listeners to “write 
would receive a pocket almanac. 


in,” 


Knox Reeves is the agency. 





showed up zero—‘‘no measureable 


After one announcement, he received 9,000 letters, most of them 


not even mentioning the almanac, 





| keep it honest. 


is a home audience for | 


| immature.” 


Pa., have | the time is free or purchased, 


| 
| 





| 


com- | 


|tv network billings increased 35% 


| mit 


of $219,565.08 
For the same month, Pulse gave him a 3.0, | / a 


| 


who's been airing for more than 10 | currin . i 
Z special 
He added that the first 1,000/a price os 


a = iggat | radio-tv ¢ ac oe ee 
| According to the Nielsen report of November, 1955, Ken Banghart’s | dio-tv manufacturer earned $6,- 
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Tele Followup 


Continued from page 31 








small part of the Copa Room stage 
at the Sands Hotel, augmented by 
an occasional audience ~*~ 

ove. 





20th-Fox Hour 

It’s hard to prevail against a 
telepic that gives work to so many 
actors. Drawing checks at the pay 
wicket for “In Times Like These” 
were 20 cast members, who had 
enough to do in the picture to rate 
a credit. There was a voucher at 
the cashier’s window (by indirec- 
tion) for the studio, too—a large 
and fat trailer for 20th-Fox’s up- 
coming “Man in the Grey Flannel 
Suit” and some vocal comeon for 
the stupendous “Carousel.” Set 
watchers were only mildly reward- 
ed with a tender story of young 
love, middle-age travail and the 
comforting hours of reflective 
glory. 

The “Happy Land” of McKinlay 
Kantor, onetime popular novel on 
which pic was based, retained the 
flavor of plain people, their nor- 
mal lives and what sunshine and 
rain came into them. If dramatic 
impact was lacking the reason 
must have been obvious because of 
the general tenor ot the story and 
the desire of producer Sam Marx 
and director William Seiter to 
The loss of a son 
in the Navy was a crushing blow 
to the parents but his best friend 
is taken in to fill the aching void 
in their lives. That’s the fore and 
aft, the in-between is told in flash- 
back. : 

MacDonald Carey, one of tv’s 
busiest actors, essays with deep 
feeling the role of family head 
and even has a go at a harmonica 
to slyly plug another 20th-Fox’er, 
“Love Is a Many _ Splendored 
Thing.” Fay Wray is both appeal- 
ing and sympathetic as the mother, 
and the youngsters, Johnny Wash- 
brook, Lili Gentle and Mark 
Damon, refreshingly spirited. At 
one point an adolescent makes the 
startling discovery that “women 
are unpredictable” and one of the 
young flirts called “emotionally 
Seiter’s direction took 
into account the light tone of the 
piece and never let it get heavy. 

Helm. 








Equal Time 


Lee Mortimer Bows Out 
As ‘Confidential’ Host, 
Lee Tracy Taking Over 


Lee Mortimer has bowed out of 
host-narrator chores on the “New 
York Confidential” series baseq on 
his book written with the late Jack 


Lait, and is being replaced in 
show by Lee Tracy. icctiones 
N. Y. Daily Mirror nitelife column. 
ist, attributed the press of other 
duties as the.reason for his ank- 
ling, but he'll remain with the 
Television Programs of America 
stanza as story consultant. Stint 
is Tracy’s first regular video series 
since “The Amazing Mr. Malone.” 
though he’s done lotsa one-shots 
last being “Good Old Charlie Faye” 
on Kraft Theatre. 4 
Meanwhile, Walter McGraw, who 
will produce the series for TPA, 
has set a tentative starting date of 
mid-March on the show and has 
set the 34th St.-Penn Station IRT 
subway stop as the locale for the 
first show, ‘Manhattan Under- 
ground.” Studio site still hasn't 
been decided, but it’s narrowed 


down to the Bedford Park (re- 
named Mikaro Studios) in the 
Bronx and Parsonnet Studios in 


Astoria. Emmett Murphy is script- 
ing. 





New Westminster, B. C.—Sale of 
radio station CKNW here for an 
undisclosed amount has been an- 
nounced. Transaction is subject 
to approval by the CBC board of 
governors at its March 29 meet- 
ing in Ottawa. 























Continued from page 26 





litical campaigning on tv, whether 


Regarding the political impor- 
tance of tv, the report finds that 
the medium has already affected 





the choice of candidates and their 
methods of campaigning. Presence 
of tv may eventually lead to better 
organized and better run conven- 
tions, says the report, and spon- 
sors “may play a more weighty 
role in the future, although it now 
appears that their economic inter- 
ests guarantee political neutrality 
if not a hands-off policy as far as 
convention procedure is  con- 
cerned.” 

The report adds that ad agencies 
have affected politics “to some de- 
gree’ and may have greater effect 
in the future, “especially in the 
choice of issues through market 
research and in-the manipulation 
of communications media.” 

Television offers the most hope 
of any of the communications me- 
dia, the report declares, for the 
creation of “a genuinely national 
politics, quickly responsive to the 
political currents of the age.” 


RCA 


Continued from page 27 [5 
to the production of 200,000 color 
sets this year. On the NBC side, 

















with a gain of 23% in overall sales. 
The radio network lined up with 
196 affiliates, the tv web with 201, 
of which 106 are equipped to trans- 
network-originated tint pro- 
grams, The combined tv-radio | 
services pulled $246,173,000, com- | 
pares to $200,423,000 the year be- 
ore, 





Admiral’s $2,426,866 Net 
Chicago, Feb. 28. 
Admiral Corp. closed its 1955 
books with a net profit of $2,426 866. 
equal to $1.03 a share, on sales of 
202,361,797. In ’54 the Chicago 


547,974, or $2.77 a share, on sales 


Last year’s net was reduced by 
$1,650,000 set aside for non-re 
charges covering 
adjustment for govern- 
ment contracts and an additional 
tax assessment on previous earn- 
ings. 





2,500 Sq. Ft. 
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@ Dance Instruction 

@ Photographic or Art Studie 
@ Or living quarters 


24-hour elevator and switchboard serviee 











‘Interested in 


ak Very 


best deal on a new 


THUNDERBIRD 
or 
FORD 
Call.or write SAM ANGER— 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc. 


Lynbrook, Long Island, N. Y. 
Delivery Anywhere in the U.S. 














NOW AVAILABLE TO RETAIL 


AND WHOLESALE TRADE 
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DIRECTOR 
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Now looking for a> brighter future 
after two years with the network of 
the stars. 
Interested in Radio, Television, Films 
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The lively, lovely lady pictured on this page is 
someone you'll find well worth knowing. Since 
the beginning of this week, she has been enter- 
taining millions of American housewives with 
her charm and vitality as hostess on WEEKDAY, 
NBC Radio’s daytime service. 


Fifteen years of local and network broadcast- 


ing . . . hundreds of telethons . . . anc’ more 


recently a dramatic appearance on “This is 
Your Life,” have made Virginia Graham a na- 
tional favorite. She brings to WEEKDAY warmth, 
wit and a winning way with a commercial be- 
cause most of all, she’s a saleswoman, equally 
willing and able to sell a woman’s audience or 


a sales staff. (She was one of Chicago’s top 


dising meeting. ) Delivering commercials along 
with co-host Mike Wallace, she gives WEEKDAY 
a one-two punch unmatched in network radio. 


Ask your friends in the fashion, beauty and 
food fields about her. Then ask NBC Radio 
for facts and figures about WEEKDAY on 


TBG Radio Network 


@ service of 


models, and makes a real impact at a merchan- 


your new hostess on — 


EEK D. 


on 





| 





RADIO-TELEV 





ISION 


VARIETY 





Wednesday, February 29, 1956 








Television Chatter 





New York 


Prudential checks out of the 
CBS-TV Garry Moore show March 


30... WRCA-TV producer Willie | 


Stein has just had two more of his 
tunes, “Colors” and “The Knick- 
knick Band.” waxed for Decca by 
Paul Winchell-Jerry Mahoney .. . 
Oscar Rose, ex-United Nations, to 
WCBS-TV as public affairs pro- 
ducer .. . American Tobacco drops 
Doug Edwards’ Thursday newscast 
on CBS-TV next month but re- 
tains Tuesda; Jack Bess, 
WRCA-TV stage mgr., off to Flor- 
ida and Mexico for fortnight. An- 
other stage megr., Dick Auerbach, 


and wife Barbara became parents | 
of a boy... (Miss) Michigan Kroll 
scripting half-hour narration for 
annual Mareh of Dimes fashion 
show telefilm tor fourth consec 
yea _. Ted Ashtey to Coast for 
huddies with Coast partner Ira 
Steiner .. .Grace Albertson flies to 
Holivwood Thursday (Mar. 1) to 
join hubby for two-week visit. He's 
been doing tv dramatic snows out 
there for the past two months. 
Doreen Lang as Susan B. Anthony 
in third part of the Constitu- 
tion seri¢s on “Omnibus” Sunday 
(4) with Richard Dunlap directing 
Ronald Dawson doubling from 
“Witness for Prosecution” on 


3;way into a segment of “The Gold- | 


bergs” vidpix series ... Pressagent 
Arthur Wilde te Arthur Jacobs Co. 
as an associate Christopher 
Plummer in “The Lark” legiter, 


goes 


Theatre” (4), with Kathleen Come- 
evs also signed. 


George Smith, vet ABC-TV sales | 
named administrative of- | 


Staffer, 
ficer of the network's Political Unit 
under v.p. Ernest Lee Jahncke ... 
Fred Carney, who just took over as 
producer on “Lux Video Theatre,” 
was not a creator, but only copro- 
ducer-director of ‘Medical Hori- 
zons,”’ as erratumed in las® week's 
VarRIETY. Show was created by Ciba 




















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Mgt.: William Morris Agency 


























into the Paul Muni starrer, | 
“Letter From the Queen,” on GE} 


' Pharmaceutical Products, its spon- | 


sor, and grew out of an earlier 15- 
minute format originated by the 
company, according to Dr. William 


. NBC-TV director 
vacationing ia 


of television . . 
Peggy Rogers 
Miami. ; : 

Society of Television Lighting 
Engineers holds its first annual 
cocktail dance Friday (2) at the 
Barbizon Plaza... George Gunn 
resigned the ABC announcing staff 
to go freelance in the thesping and 
commercial fields. 


Keeshan-Miller 


Continued from page 238 .a— 




















shows. “Kangaroo” hit an 8.0 in 
its 9:30-10:30 am. niche, hiked 
“Winky Dink and You” from 6.2 to 
10.6 and “Tales of Texas Rangers” 
from 13.3 to 18.3. On the other 
hand, NBC’s Pinky Lee, opposite 
“Winky,” dipped from 11.1 to 6.5. 

With “Kangaroo” under its belt, 
“Businessman” Miller is going at- 
ter the upper teenage trade. Up 
for CBS inspection is a half-hour 
variety show gearéd for that level 
and featuring a male name. Ajlr 
is for a later afternoon or early 
evening strip slot. Another pro- 
gram in development is a “kid 
'spee” for a full hour Sunday af- 
ternoon berthing. K-M is also 
working tp a set of “twin clowns” 
who would be used for commer- 
cial identificatfons tailored to the 
needs of given sponsors. 

As a final fillip, Columbia Rec- 
ords this week is issuing two Kang 
platters, “Please and Thank You,” 
backed by “Knife, Fork and 
Spoon,” and “Capt. K’s Birthday,” 
/with “Captain Says’ (takeoff on 
| Simple Simon) on the reverse. 


ABC Yeils ‘Foul’ 


| 
Continued from page 24 ———— 














'als' the week after the preem. If 
| you're gonna compare, 
| ABC’ers, then compare the same 
| thing or don’t compare at all. 

| The NBC bulletin contended 
| that the 14-market multi-market 


average for Nov.-Dec. was 6.4 with | 


/ local programming, while the na- 
'tional average audience rating for 


| was 5.8, a drop of 9%. The ABC 


| bulletin, comparing multi-markets | 
| with multi-markets, shows a Jan. | 
| 9-13 multi-market average of 6.9 | 


| (local programming) and a Jan. 16- 
| 20 multi-market average of 7.5, a 


T. Strauss, company’s coordinator | 


say the. 


Jan. 16-20 with “Afternoon Film” | 
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, Pa) 9% increase. ABC further points 
ON ee idl / out that its multi-market ratings, 


| which measure the 14 markets 
where the three nets are competi- 
tive, are higher in most cases than 
the national average since on a na- 
tional basis its affiliates are far | 
| Weaker. It was just a matter of 
| NBC’s taking the lowest figure it | 
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| could find, they say, regardless of 
| statistical validity. 

Then, just te top things off, the 
ABC boys point to the latest (Feb. 
1) advance Nielsen national rat- 
ings, which shows “Afternoon 
Film” topping “Matinee” both in 
the total audience (11.6 to 8.2) and 
in the average audience (5.8 to 
5.7) categories, with a comparative 
cost-per-thousand per commercial 
minute of $1.83 for “Film” and 
$3.84 for ‘Matinee.” 


WRUL Shortwaving 
Stock Quotations To 
Latinos & Europeans 


WRUL, the multi-lingual short- 
'wave radio station in N, Y., has a 
'quarter-hour program of stock 
quotations for business men at all 
points east and south which it in- 
tends expanding soon with an ad- 
ditional 10-minutes of news for the 
international finance set about new 
American products and new stocks. 
In English, “American Business 
Bulletins” is used by Europeans 
and Latin Americans as a means 
of getting stock quotations minutes 
after the market’s close to expe- 
dite their trading. 

WRUL, broadcasting in Spanish, 
Portuguese (for Brazil) Norwegian 
and Swedish as well 
gets its stock info from Merrill 
Lyneh, Pierce, Fenner & Beane. 
Stanza is bankrolled by Pan Amer- 
ican, Newsweek, United Business 
Service and RCA, latter pushing 
items such as airconditioners for 
foreign consumption. The daily 
addition, though it hasn’t yet be- 
come a regular supplement to the 
stock quotes (230 in all), has been 
wetting its toes in specials, includ- 
ing coverage of General Motors’ 
**Motorama.” 

Bossed by Walter S. Lemmon, 
the privately-owned shortwaver 
started in 1935 giving college 
courses via audio. It continued as 
a foundation until 1950 when com- 
-merciajs sponsors were admitted. 
|WRUL is key for the Inter-Ameri- 
'can Network, with 54 Central and 
'South American radio stations, 
_picking up commercial as well as 
educational and pubserv stanzas 
for rebroadcast. 
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TV’s Top 10 


aun Continued from page 25 = 


cision to install Herb Shriner next 
season in a 60-minute variety bill.) 

The fabulous “$64,000 Question,” 
unquestionably the season’s hottest 
entry, is nothing more than a re- 
, embracing of the giveaway formu- 
la, but again a case of vesting it 
with maximum showmanship. “I 
Love Lucy” in the No. 4 position 
is pure and simple situation com- 
edy blessed with a comedic talent 
that isn’t averse to an occasional 
pratfall, just as the fifth-rated 
“December Bride” is apt to involve 
situations within the ken of most 
viewers. 

And so with the other Top 10 
entries, including Arthur Godfrey’s 
Talent Scouts, Groucho Marx’s 
“You Bet Your Life,’ Red Skelton, 
“What’s My Line” and “Disney- 
land’’—each and every one reflect- 
ing the American viewing public’s 
intuitive respect for unadulterated 
showmanship while permitting one 
to just sit back and relax without 
straining his mental capacities, 


Lotsa Mpls. Baseball 


Minneapolis, Feb. 28. 

With the Minneapolis American 
Association club scheduled to per- 
form in a new ball park, which, 
it’s: hoped, eventually will bring 
major league baseball here, the 
diamond sport this coming season 
will have more airlane time than 
ever before locally. 

KEYD-TV will televise 42 Twin 
Cities’ home games, alternating 
between Minneapolis and St. Paul. 
This is several more than last 
season, the previous record high. 
The telecasts, for which the teams 
receive in excess of $2,000 per 
game, are scheduled for Mondays 
and Friday nights and Saturday 
afternoons and evening. 

WTCN replaces WLOL in broad- 
casting all of the Minneapolis 
home and away games which the 
local ABC outlet will feed to 12 
Minnesota stations. The St. Paul 
club’s radio deal hasn't been set 
yet. WLOL and WMIN are re- 
ported bidding for the rights. 




















Montpelier, Vt.—Guy Curtis is 
now with WSKI in Montpelier. 
where he ig featured on a nightly 











dj show from 7 p.m. to midnight. 


as English, | 











How Wrong? ss 
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—one th. proves definitely Unger 
and Landau were right and the 
others wrong. Almost a year ago, 
they paid Alexander Korda and J. 
Arthur Rank a total of about 
$1,000,000 for the contents of the 
“Fabulous 40” package, addition- 
ally promising the filmmakers a 
percentage of the tv take. Again 
the trade said that they made a 
mistake, i.e., no substantial market 
for English pix, especially at such 
a price. Nevertheless, even if the 
cost of distribution is included, the 
$1,600,000 in reported earnings to 
date is a sizeable return. 
ABC-TV’s Experience 

The industry wasn’t as uniformly 
against ABC-TV’s purchase of 14U 
or so J. Arthur Rank features for 
a network slotting on Sunday 
nights, but even the ones who'd 
learned to be quiet were dubious. 
‘Some of ’em still are.) In addi- 
tion to the word that British fea- 
tures were tough babies to sell to 
the mass of the U.S., it was asked, 
how they could expect to bump 
specs and Ed Sullivan? ABC hasn’t 
murdered the competish on Sun- 
days but they are able to boast a 
neat cost-per-1,000 and_ they’ve 
|found a way to utilize the pictures 
a couple of times over. 

All cf the predictions by out- 
|siders haven’t been bad, as has 
'been pointed out. Perhaps as a re- 
| sult of O’Neil’s successes and other 
|similar events (in all but one in- 
|stance known of) everybody noted 
| that “Fox is one of the shrewdest 
| guys in the business; he’s incapa- 
| ble of making a bad deal.” This 
|followed Fox’s $15,000,000 buy of 
ithe RKO 740 from O’Neil. There’s 
no telling what can happen here; 
though Fox in the few weeks he’s 
been selling to stations doesn’t 
look to be in terrible trouble, the 
situation is such that some of the 
pundits wished they had never left 
the path of cynicism. Fox's office 
reports a number of “verbal or- 
ders” have arrived—and even 
when they’re solidified and named, 
there is doubt that the pacts will 
be “substantial” enough when com- 
pared to the tremendous outlay. 

There are other instances, but 
for a finale take the latterly Holly- 
wood Television Service takeover of 
76 features from parent Republic; 
people figured that the product 
wasn't good enough, and even if it 
were, it’d be dropping the bottom 
even further out of the Felling 
market. Yet, HTS in no time at ail 
talks about a $1,000,000 take. 


NBC-Westinghouse 


Continued from page 27 


suit?” Keating asked. 

“That is only one of the propb- 
lems we're faced with,” Barnes re- 
plied. “Our preliminary conclusion 
is we are not barred.” 

Barnes said that the Justice Dept. 
obtained new information about the 
deal through documents, reports 
and oral statements, some of which 
was “confidential and restricted,” 
10 days before he wrote the FCC. 

Under further questioning, 
Barnes said he was not criticizing 
the commission’s action. “I might 
or might not have had information 
which might have or might not 
have affected its decision and I 
felt I should advise them,” he 
added. 

Barnes indicated that the anti- 
trust action against NBC hinges on 
two considerations. One is whether 
the Justice Dept. has the legal right 
to file suit in view of the FCC ac- 
tion; the other involves willingness 
of its informant to repeat in court 
information given the department, 
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was singled out for an unusual 
three - out - of - five nominations in 
best musical contribution category. 
Sammy Cahn and Jimmy Van Heu- 
sen won a nod for scoring the 
“Producers’ Showcase” presenta- 
tion; Nelson Riddle for arranging 
the show; and Cahn and Van Heu- 
sen for their songs, “Our Town” 
and “Love and Marriage.” Addi- 
tionally, star Frank Sinatra won 
a best male singer bid, although 
not specifically for “Our Town.” 

Mail ballots must be in hands 
of accounting firm Price Water- 
house for final tallying by March 
15, with postmarks no later than 
March 9, according to Academy 
prexy Don DeFore. 





March 19 Hearing 
On ABC's Mex Tie 


With an FCC hearing set for 
March 19 to hear protests from 
San Diego’s stations on an ABC. 
TV affiliation agreement with 
XETV in nearby Tiajuana, the 
network and the Mexican station 
have gone ahead anyway and 
signed a basic affiliation pact, to 
become effective April 6, when 
the web's secondary affiliation 
agreement with KFMB-TV in §S. p. 
expires. 

The hearing will determine bx- 
sically whether XETV can carry 
live programs piped in via micro- 
wave from the network. Regard. 
less of the outcome, however, 
XETV will continue as an ABC 
outlet carrying film and_ kine- 
scopes, Over which it is said the 
FCC will have no_ jurisdiction, 
Julian M. Kaufman, v.p.-general 
manager of XETV, in N. Y. wrap- 
ping up the agreement with ABC 
station relations v.p. Ernest Lee 
Jahncke, said that it is common 
procedure for foreign stations to 
carry American network filmed 


and kinescoped shows, and that 
XETV is no exception. 
Station has already begun to 


carry some of ABC’s filmed shows. 
Over the past few years, it has 
been using syndicated and feature 
film entries, and operating as an 
indie, has been the second-rated 
station in the San Diego market, 
according to Kaufman. If the 
hearing proves favorable, Kauf- 
man estimates that the microwave 
relay could be installed and the 
station ready to air live network 
shows within two weeks after the 
hearing. 














KARD-TV 


WICHITA @ KANSAS 


Represented by 
Edward Petry & Co., Inc. 


TOWER HEIGHT 1.070 FEET 
MAXIMUM POWER 100.000 KW 
COVERAGE 1 antl 
4 POPUL 
PLUS Ss OKLAHOMA COUNTIE 
TOTAL RETAIL SALES 
$1,198.145,000 














LEADING MIDWEST 
CLEAR CHANNEL 


radio station with VHF-TV needs 2 talented 
personalities, Ability te do ad-lib show = 
talent-musicians a must, Staff work also - 
portant. Only experienced—employed pers? 
need apply. 

BOX VVI378, VARIETY 


154 W. 46th Street, New York 36, N. Y 

















mr mrorananag 


ee 





AINE AR a RR 








MR Tr 





ERS 














= 


2 ae 








——— 


Wednesday, February 29, 1956 


ARIETY 





: , TT en ee 


— 
nena, 


or t 
ym 


Sl an ean cee 


ith 
he 


to 


en | 


a ata 





~_e 
ONE RRR na ren ne re 


r 
ae) 


as 
re 
an 


>¢ 
>t, 
1e } 
if- 
ve 
1e 
rk 
1e 








STOTT rs ore 








See Vas 





= 








¢ 





Ve ARIS 


MN ress 





...and ABC-TV’s film festival package 
is the biggest in television! 


NOW ... participations on AFTERNOON FILM FESTIVAL—Mondays through Fridays—-buy 
you an amazing price reduction on an eqyal number of participations on Sunday's FAMOUS 
FILM FESTIVAL. 

FAMOUS FILM FESTIVAL is TY’s top-rated* participation show. AFTERNOON FILM FESTIVAL 
has the best cost efficiency of all TV participation shows, FAMOUS FILM owns the prime 
7:30-9 Sunday-night slot. Has a cost efficiency of $1.25 per 1,000 viewers per commerciai 
minute. AFTERNOON FILM offers a new, low daytime price in the 3 to 5 P.M. periods. 

Both present top films, top stars. For details call your ABC-TV sales representative. 


*Nieken Dec. 1 & 11, Jon. ! 


ABC Television Network 


7 W. &6th St., New York 23, N. Y., SUsquehanna 7-5000 
20 North Wacker Drive, Chicago, lll, ANdover 3-0800 
277 Golden Gote, San Francisco, Cal., UNderhill 3-0077 


 wnmenmnnnnasnnntndtarhterhddddeld dda eae 


: _ The best things come in BIG packages! 
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Closed Circuit TV 
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that of its chief rival, Sheraton | TNT's and Sheraton’s advantage lie 
in their owned-and-operated equip- 
chalked up about $1,000,000 gross) ment, with TNT having the edge 


Closed-Circuit Television. INL 
in 1955 and _ reports $4,000,000 | 
worth of closed-circuit business on) 
the dotted line already for 1956. | 
It has supervised four telecasts in | 
the past four months, among them | 
being the first use of closed-circuit | 

It handled | 


because of 
holdings. 
BBD&0O’s Hookup 


its larger equipment 


The strides that closed-circuit is 
making is demonstrated by the en- 
try of new companies and organl- 


| withdraw it or it wouldn’t be there | 


today. Why should a show like 
“Lineup” have to compete with 
“Disney” and “Gunsmoke’’? “Line- 
up” should compete with “Dragnet.” 
That would be fair, and I think 


there is no category for mystery- 
documentary, so they put us in 
the action series 
Hitchcock and 
don’t belong in the action series 
category; neither does Disneyland, 
a kid show. In order to cover up 
the great inadequacies and incon- 
sistencies they put shows in cate- 


for political purposes. ‘zations making use of its services. 


the “Salute to Eisenhower” telecast 


meeting places in 63 cities. 


-- |The annual convention of Batten, 
’ r . ni - : 
which was seen on large screen 1 |Barton, Durstine ieiae aah 


iheld via closed-circuit television, 


On Feb. 8, TNT presented the with 10 BBDO office cities linked 


largest closed-circuit hookup for 
a business meeting, linking 79 
cities for the “Live Better Elec- 
trically” program sponsored by ihe 
electric industry. In Feb., it hooked 
jet aircraft plants in Cincinnati and 
Lynn., Mass., for a_ three-hour 
closed-circuit demonstration. Phar- 
maceutical houses, such as Upjohn 
and Smith, Kline & French Labora- 
tories, are frequent users of TNT 
facilities, with Upjohn sponsoring 
a 55-city hookup on Feb. 15. 
Although closed-circuit, as prac- 
ticed by TNT, is regarded to have 
moved out of its swaddling clothes, 
competition in the field is limted. 
Box Office Television, the company 


with which Sid Ceasar is associat- | 


ed, is described as being “temporari- 
ly inactive because of changes in 
executive personnel.” Sheraton 
Closed-Circuit Television, a sub- 
sidiary of the Sheraton Hotel 
chain, is next to TNT the most ac- 
tive enterpreneur, but its recent 
hookups haven’t approached the 
large-scale linkings of TNT. Shera- 
ton’s main purpose is to make use 
of the large-screen facilities in 
Sheraton hotels, including the 
large-screen receivers recently in- 
Stalled in New York and Chicago. 
It is making a strong pitch for col- 
or business placing 21-inch color 
receivers in the chain’s hotels. Al- 
though concentrating on the use of 
Sheraton hotels, the company’s 
closed-circuit unit will make ar- 


_rangements for other hotels and 


meeting places in cities where 
there are no Sheraton facilities. 


Other companies have come into 
the field with grandiose announce- 
ments, but few have come through 
with commitments for telecasts. 


HAL HIXON 


Representing 


Chrysler Manhattan 


Company, Inc. 


A Direct Factory Retail Branch 
Can Make You the 
VERY BEST DEAL 
in All of Greater New York 


ee cis 


PLYMOUTH 
IMPERIAL 
Call HAL HIXON 
At Circle 6-4362 


For Complete Details— 
And a Money-Saving Deal 











|with the ‘meeting at the Hotel 
| Roosevelt, N. Y., on Feb. 24. Setup 
|permitted all 1,900 BBDO employ- 
lees across the country to witness 
‘major events at the convention. 
| This is believed to be the first time 
ithat an advertising agency has 
'tried closed-tv on a meeting of its 
(‘own staffers. Sheraton was in 
| charge of the arrangements for the 
\television network which connect- 
'ed meeting rooms in Sheraton ho- 
tels in the 10 BBDO cities. 

| The closed circuit department of 
| DuMont will arrange a closed-cir- 
| suit demonstration for Owens 
| Corning Fiberglas Corp. in depart- 
| ment stores in 33 major markets. 
The type of closed circuit to be 
used differs from the inter-city 
hookups employed. for business 
meetings. In each store a minia- 
ture tv studio will be erected and 
equipped for producing live tv pro- 
grams in color. The studio equip- 
ment will be connected in a closed 
| circuit to a dozen or more large- 
| screen color receivers which will 
|be placed at strategic locations 
‘throughout the siore. By this 
' method a broad variety of featured 
merchandise will be seen in natural 
color by customers in different sec- 
tions of the store. The equipment 
| will be moved from store to store. 


Jack Webb 
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omissions. I am concerned when 
they don’t even put stars like Dean 
Martin and Jerry Lewis up for 
nomination. Yet I won the direc- 
torial nomination for a rerun of 
/mine, a picture shot and first 
|shown in 1954. When the cate- 
| gories are so fouled up and raise 
| sO many injustices, I feel it’s time 
| for me to withdraw. 
| “Performers aren’t being recog- 
nized in their proper categories. 
Some are being honored for things 
i they haven’t done, and a great 
,; many are being completely over- 
_looked. I am completely in accord 
| with Jerry Lewis in his criticism 
|of the entire awards and nomina- 
tions structure. No provision is 
made for the nomination of Mar- 
tin and Lewis; they aren’t even 
| given a chance at an Emmy. 
“The nominees for best actor 
in a series are all doing comedy 
| shows; what’s happened to such 
| serious actors as Brodrick Craw- 
i\ford, who won an Oscar a few 
| years ago, and Dick Carlson? In 
'the best actress (for series) and 
best comedienne categories, four 
| of five nominees are the same. 
| This doesn't add up at all. I have 

















| no quarrel with any of the persons 
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INVESTIGATIONS 
(Free Consultations) 
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ANY 
WHERE 


ANY 
TIME 


FOX 
Licensed and Bonded State of N. Y. 
H. V. FOX, Principal 


150 Broadway, New York 38, N. Y. 
Tel.: BEekman 3-6685 (Day and Night) 


| nominated, but think there*is du- 
_ plication and confusion in the cate- 
gories. 


|impossible for well qualified peo- 
| ple in the industry to get nomi- 
| mations. There have been injus- 
| tices—great injustices. In the best 
| female singer category, they have 
| competing against each other Di- 
| nah Shore, who has a regular show, 
/and Judy Garland, who was on 
| once and could thus give her best. 
I don’t consider this fair competi- 
| tion, 

| “Why should my show be com- 
| peting against “Disneyland” or 





‘“Gunsmoke”? I am powerless to 











“Under the present setup it is | 











SEYMOUR 


1715 Broadway at 54th Street 


Phone for Appointment: 


MAURICE 


PHOTOGRAPHER 


New York 


COlumbus 5-3133 


gories where they don’t belong. 
Win or lose, everybody likes fair 
competition. Unfair competition is 
a cancellation of the meaning of 
the awards. 

“The Academy needs adequate 
industry support, but to get it 
they must first categorize shows 
properly and not pass the Emmys 
out quite so freely.” 


More Addenda to TY’s 
‘Dearth of a Salesman’ 
Or, Which Vice Is Versa 


Detroit. 





Editor, VARIETY: 

The howls of anguish from 
disappointed office-seekers in 
VARIETY (‘Dearth of a Salesman”) 
proves but once again a salient 
point: the press departments of 
the networks and the talent depart- 
ments do not seé bifocal-to-bifocal 
—or, which vice is versa. 

If there was any truth to the dis- 
mayed yells from network pro- 
gram execs that they cannot find 
enough talented “front men,” they 
would be out ascrounging. In 
stead, they sit in New York or 
Hollywood shedding crocodile 
tears and wringing their hands 
for anyone who will watch and re- 
port on such actions. 

When I read your original story, 
“Dearth of a Salesman,” it oc- 
curred this was too good to be 
true. I immediately composed a 
lyrical bit of prose and overheaded 
it to the top talent hirers and pro- 
ducers in the three tv nets. With 
it I included an 8” x 10” glossy 
and a list of credits. The list was 
fairly impressive, since I grazed in 
N. Y. C. pastures for some four 
years, three of those years on staff 
at NBC. I mentioned I was a 
deejay who sells to housewives four 
hours a day every day, an emcee, 
etc. In other words, exactly what 
your article sai the nets were 
screaming for. 

In happy anticipation, I sat back 
and waited. I am still waiting. 
Nothing. Not even a “Yours of the 
24th inst. received and contents 
noted.” Nothing. 

Perhaps I should amend - that 
word “nothing” and make it “less 
than nothing.” For an envelope I 
had dispatched to Gus Margraf, 
VP in charge of talent at NBC, 
New York, was returned marked 
“Unknown.” This, I feel, shows 
that at NBC, at least, if there is a 
talent department the mail room 
has not been apprised of the fact. 
Which may or may not prove 
| something. 

Name Withheld. 
Gus Margraf re- 
NBC about six 


(Editor’s Note: 
signed from 
months ago.) 








Don MecNeill’s Plan 
Chicago. 
| Editor, VARIETY: - 

Nohe of the letters which you 
recently printed under the head 
“Talent is for the Birds,” in 
answer to your earlier’ story 
“Dearth of a Salesman,” mentioned 
what Don MeNeill is doing to give 
new emcee talent a crack at the big 
time. 

As you accounted in a recent 
story, McNeill, mindful of how he 
got his start on Breakfast Club, 23 
years ago this June, is conducting 
a search for guest emcees among 
the ABC radio affiliates. His plan 
is to have those selectéd take 
over for him on Breakfast Club, 
one day at a time, when he vaca- 
tions in 1956. 

McNeill’s first such guest emcee 
replacement on Jan. 11 was Don 
| Stone of KCSJ, Sioux City, Towa, 
| while Earl Thomas of WWSC, 

Glens Falls, N. Y., took over for 

him on Jan. 12. Many other local 
‘ABC station personalities are be- 
ing considered by Don as guest 
emcees when he takes further va- 
cation days from Breakfast Club. 
Ralph Bergsten, 
General Manager, 

| Don MeNeill’s Breakfast Club. 








Columbus—Dan Baxter, former 
;}minor league baseball player. is a 
| hew staff announcer at WLW-C, lo- 








cal television station. 
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they would win this year. But} stylized version with no attempt to 
| reproduce reality. Booth’s position 


in the crowd in relation to Lin- 


with Disney, | eoin’s was never shown on cam- 


ee ” j 
Gunsmoke.” We | era, 


4. Rather than using Bishop’s 
statement that Robert Lincoln wore 
a moustache, we reproduced the 
best known photograph of Robert, 
one in which he wears no mou- 
stache and in which his hair gives 
the impression of being blond. 

5. Mr. Downing is confused as to 
the positions of Ferguson’s and 
Taltavul’s. Ferguson’s was to the 
left of Ford’s Theatre and Talta- 
vul’s on the right. We showed Fer- 
guson’s ard so named it. 


6. Lack of space to reproduce the 
manager’s office of the theatre and 
lack of time to play several sepa- 
rate scenes brought us to the deci- 
sion to telescope the. events for 
dramatic effectiveness. Sometimes 
dramatic truth is more important 
than slavish clinging to each known 
histori@al detail. A scene of Booth 
sitting on the front steps reading 
his mail would have meant nothing 
to the progression of the story. We 
dramatized Bishop’s words: “He 
picked up his mail. ... Ford said 
that President Lincoln and Gen- 
eral Grant were coming to the the- 
atre tonight . . . Booth masked his 
surprise. He was still smiling at the 
handwriting on the envelopes of 
his morning mail...” (page 128). 


7. A reproduction of the Wash- 
ington portrait was used. If the mat 
was not wide enough or white 
enough, our deep apologies. The 
fact of Booth’s toe striking this pic- 
ture and spinning it around is not 
mentioned in the book. Besides be- 
ing more than a little difficult to 
reproduce on a live show! 


8. Quite true we did not use The 
Treasury Dept. flag “with its folds 
touching top of Washington's por- 
trait.” Mr. Bishop on page 150 says 
for Mr. Downing’s benefit, however, 
that Ford “hung this picture over 
the Treasury flag.” ea oa 


9. Board used by actor had to be 
slightly longer than the official 3 
ft. 6 in. permitted by Mr. Downing. 
It had to reach from door to wall 
of the set which, in turn, had been 
made slightly larger than reality so 
cameras and booms could get a po- 
sition from which to work. Some- 
how we felt it more important that 
the bar block the door than that it 
fall slightly short at 3 ft. 6 in. 

10. If John T. Ford had appeared 
in the cast he undoubtedly would 
have worn a beard, He, however, 
was in Richmond on April 14, 1865. 
(See Bishop, page 120.) The Ford 
who was a character in the show 
was James Ford, John’s brother. 

11. Hole bored by actor playing 
Booth was also “not in center of 
panel, but near the edge.” Door is 
undoubtedly available for exhibit 
in the CBS scenery department to- 
day. 

12. Shirt and collar worn by ac- 
tor were carefully researched by 
costume department. I questioned 
the outfit before air time because 
it did look modern but was shown 
that it was authentic and hence ap- 
proved it. Garment under shirt was 
not “present-day T-shirt!” 

13. “‘Ford’s was packed on fatal 
night but cameras revealed no one 
seated in box beneath Lincoln’s” 
for a very good reason. No one was 
there! Mr, Bishop states very 


President of the United States was 
going to use the box ...no other 
boxes in the house were sold... .” 

14. Major Rathbone appeared in 
uniform, again, to reproduce the 
best-known picture of him. 

15. Mr. Downing from his knowl- 
edge of the subject states that if 
Booth shouted “Sie semper tyran- 
nis’ it was from the stage, not 
from the state box. Mr. Bishop says 
on page 210, however, that with no 
maniacal gleam or frenzy Booth 
said the words in the box “in such 
an ordinary tone that theatregoers 
only 14 feet below did not hear the 
words.” 

16. Long shot did not show Booth 
firing at Lincoln as Mr. Downing 
states. Booth and gun were hidden 
behind the curtain at the moment 
the shot was fired. Mr. Downing 
derides the fact that “the air was 
filled with smoke. Neat trick from 
a tiny derringer.” I'll ask the self- 
appointed critic to read Mr. Bish- 
cp’s version of the events. On page 
210 he clearly says, “A chrysan- 
themum of blue smoke hung in} 


» Box 7.” 


17. Again, space prevented laying | 





out the whole stage of Ford's The-' 


clearly on page 129: “When the | 


Refighting Civil War 


Continued from page 


ay 








| 





atre in the studio, hence the actor 
had to go off through the center 
doors and off into the wings stage 
right. 

18. Mr. Bishop does not tell what 
Robert Lincoln wore at his father’s 
deathbed. I would like to know the 
source of Mr. Downing’s informa- 
tion. 


19. Lincoln died lying cross-wise 
in bed. This is true and, despite 
Mr. Downing’s statement, this was 
done in the production. The actor's 
head was toward the wall, his feet 
diagonally across the bed toward 
the aisle. 

20. Guilty on this one. The critic 
is right! 

There were other facts of the pro- 
duction which were not completely 
in accordance with the known 
facts, which Mr. Downing does not 
mention, but they all had a reason 
for being, whether rightly or 
wrongly. The show was painstak- 
ingly researched in an effort to 
make it as true as possible. We 
have always felt that if the final 
_result is a story told in dramatic 
terms which is in heart and spirit 
true to the facts, this is more to be 
desired than a completely accu- 
rate-in-every-detail statement that 
misses the essential truths. 

Yeurs for more accuracy among 
“critics.” Delbert Mann. 


Paul Roberts to Direct 
Workshop’s ‘Voice of City’ 


Paul Roberts, ex-Benton & Bowles 
radio director recently signed by 
CBS Radio to a producer-director 
pact, will mastermind the first New 
York origination of “CBS Radio 
Workshop” Friday (2). Roberts, 
who also directs the web’s “In- 
dictment,”. takes over the directo- 
rial reins for the “Voice of the 
City” airing on “Workshop.” 


“Workshop” has originated on 
the Coast since its Jan. 27 return 
to the web after a long hiatus, 
with Bill Froug producing. 
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‘316,000 watts of V. H. F. power" 


WHITN-TV “ssc 


ABC 
Greater Huntington Theatre Corp. 
Huntington, W.Va. Huntington 3-0185 


















TOUPEE?? 


if you have tried the rest, now try the BEST. 
bs poverner Gesigned toupee is a modern 
miracle. 


Features the exclusive use of U.S. Patent 
No. 2233100, combining the use of the finest 
Plastic-lace-FRONT, with the hand work of 
specialists in the art of teupee making. 


if you wear a toupee you ewe it te yourself 
te wear the latest Jevnikar patterned Plastic- 
lace-FRONTY piece, Crew-eut if you wish. 


For further proof and information 
write er call 


JOHN E. JEVNIKAR 


Ninth-Chester Bidg, Cleveland (4, Oh.o 














ROOMS FOR RENT 


Reasonable 
SINGLES AND DOUBLES 


Piane — Phone — Housekeeping 
202 West 92nd Street, New York 
SU 7-9500 
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DO YOU NEED SOMEONE TO 

LOOK AFTER YOUR AFFAIRS? 

Woman attorney, experienced in tax- 

ation—goed secretarial skills—trust- 
$125.09 per week, full time. 

Box VV 103, Variety. 

154 West 46th Street, New York 36 








worthy. 























RESUMES IMPRINTED 
ON REVERSE OF 
YOUR 8 x 10 PHOTO 


100 imprints, 7.50 — 50 Imprints, 6.50 
Special rates on ether size phetes 





SIX-HOUR SERVICE 98 
50 resumes printed on bond paper, 3. 
GALMON-TOWER LETTER SERVICE 
Suite 1663, 11 W. 42nd 6t., W. Y¥.. Lo 4- 
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Now in the gallery of successful pictures 


from Bernard L. Schubert, Inc: 


i oe 


“MR. & MRS. 
_. NORTH” 


‘Winner of highest acclaim by critics . 
peak enthusiasm by viewers . blue 
ribbon ratings in women, men, teen-ager 
and children’s categories wherever ex- 
hibited ...“Mr. and Mrs. North”, tele- 
vision’ ’s leading portrait in adventure, 
thrills nce... starring Barbara 
0 chard Denning...is the 
newest addition to-our permanent col- 


tection of ee television pictr res. 


























The entire North series in fifty-seven complete half-hour frames is now avail- 
able for display in leading markets through Bernard-L. Schubert, Inc. 


Our catalogue of successful pictures now on exhibition: 











TOPPER CROSS- MOVIE ADVENTURES 
ROADS QUICK OF THE 


QUIZ FALCON 
Sponsored by Standard Sponsored by Chevrolet An entirely new version Produced for NBC film 
Brands over the ABC over the ABC Network of television’s only syn- syndication 
Network dicated audience partic- 








ipation show 














- For further details of our outstanding gallery of fine pictures, contact 


BERNARD L. SCHUBERT, INC. 
509 Madison Avenue - New York, N. Y. 
MUrray Hill 8-0940 
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~in this coupling. “Sweet Lips’”’ is 


Bing Crosby: ‘In A Little Span- | 
ish Town’-“Ol’ Man River” (Dec- | 
ca). These sides are by far the/ 
best things that Bing Crosby has | 
done in the last few years. If any- | 
thing will restore Der Bingle to) 
the forefront of the disk picture, | 
this platter is it. Either side, or | 
both, could make it all the way. | 
Crosby, who seems to be enjoying | 
himself more than usual on these | 
sides, gets superlative backing | 
from pianist Buddy Cole and a 
rhythm combo. 

Dick Jacobs: “Main Title’ &/| 
“Molly-O” - “Butternut” (Coral). | 
The jazzy Elmer Bernstein score | 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








rial doesn’t have the lilt of the 
other side. 

Frankie Laine: ‘“‘The Most Happy 
Fella’’-“‘Hell Hath No Fury”; “Moby 
Dick’’-“A Capital Ship” (Colum- 
bia). The title tune of Frank Loes- 
ser’s new musical, “The Happy 
Fella,” is a rollicking Italo-styled 
number which Frankie Laine belts 
to the hilt in paisan dialect. The 
recent cycle of Italo numbers may 
militate against this number, but 
Laine gives it a standout produc- 
tion which will earn it a big ex- 
posure. “Heli Hath No Fury” from 
the Metro pic, “Meet Me In Las 
Vegas,” is a somewhat heavy num- 





Best 


Bets 


BING CROSBY...... oveesssses IN A LITTLE SPANISH TOWN 


(Decca) EE SE 9 Oe ery 


DICK JACOBS eseete#eetpweeeeseeenree 
(Coral) 
JAYE P. rrr re. 
(ROA VaICOrr Ss raic sees 
po Fee SS rare anc 
(Regent) 


FRANKIE LAINE .......cceeees 


(Columbia) 


Roeseoe Ol’ Man River 


eortee 


eccccere eoseese+- SWEET LIPS 


sidgahey eee x6 heed Qe Up, Get Up 


cocccccvecs FLAMENCO LOVE 


eee te Re From the Heart 


.. THE MOST HAPPY FELLA 
CP. ee Hell Hath No Fury 





, ee 





from the pic, “The Man With The 
Golden Arm,” has stirred up a 
storm of wax. Dick Jacobs’ power- 
fully dramatic workover of the 
“Main Title” instrumental and the 
segue into the lovely ‘“Molly-O” 
ballad should head the race. Decca 
has issued a couple of singles from 
the pic’s soundtrack under Bern- 
stein’s baton while Les Elgart orch 
swings the “Main Title” theme 
neatly for Columbia and Richard 
Maltby does a smooth job for Vik. 
Or the Coral flip, “Butternut” is 
overshadowed by the top deck. 


Jaye P. Morgan: Sweet Lips’- 
“Get Up, Get Up” (RCA Victor). A 
consistently highly listenable per- 
former, Jaye P. Morgan has a cou- 
ple of attractive sides to beat out 


a cute, jivey piece of material 
which could catch on with the 
bluejeans set. The tempo moves 
and the lyric is catching. “Get Up, 
Get Up” is another fine piece of 
material which also gets another 
sappy-style workover for top re- 
sults. 

Al Caiola: ‘Flamenco Love” - 
‘From The Heart” (Regent). This 
instrumental platter could be a 
sleeper. Al Caiola, a topflight gui- 
tarist. has made a beautifully mel- 
odic side out of “Flamenco Love,” 
with an important assist from an 
unbilled whistler. It rates close at- | 
tention from jocks who might | 
brush off this new label. Caiola 





does a similar multiple dubbing 
job on the reverse, but the mate- 


ber. On another single, slanted 
more for the kiddie market, Laine 
has a charming number in “Moby 
Dick” backed by another sea chan- 
tie, “The Capital Ship.” 

Harry Belafonte: “The Blues Is 
Man” (RCA Victor), Harry Bela- 
fonte is loaded with talent to the 
point where he sometime pours it 
on too much. In this two-part 
blues, he expounds the message 
with every vocal trick in the book. 
The great blues singers of the past 
were noted for their honest sim- 
plicity. -“‘The Blues Is Man” is a 
good piece of material but why it 
rates this double-sided repetitive 
workover is hard to understand. 


Edith Piaf: “Black Denim Trou- 
sers and Motorcycle Boots”’-“Sud- 
denly There's A Valley” (Capitol). 
This is a cover platter—in French 
and by Edith Piaf. That ought to 
be enough to stir jockey curiosity. 
“Black Demin Trousers” doesn’t 
permit Miss Piaf much latitude 
for her distinctive style, since the 
material and the tempo dominate. 
Miss Piaf is more effective on 
“Suddenly There’s A Valley,” a hit 
of a couple of months back. 

Spike Jones & His City Slickers: 
“Spike Spoofs The Pops” (Verve). 
Spike Jones, who recently switched 
to the Verve label from Victor, has 
an implied rap of the latter label 
in his takeoff on “Memories Are 
Made of This.” In addition to a 
carbon of Dean Martin’s vocal, 
there’s an obbligato of singing 
dogs, a la the recent Victor canine 











_ 
LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
236th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 











novelty hit. Jones also playiricks 
on “16 Tons,” “‘Love and Marriage” 
and “The Trouble with Harry (Pas- 
quale),” in typical gagged-up style. 
The Three Chuckles: ‘And The 
Angels Sing”-“Tell Me” (Vik). One 
of the numbers included in the 
score of the current “The Benny 
Goedman Siory” film, “And The 
Angels Sing” makes excellent fare 
for this vocal trio. They belt the 
oldie with verve and feeling and 
this cut, plus the pic plugging, 
could make it a big hit all over 
again. “Tell Me” is in the con- 
temperary ballad groove, okay for 
the genre but cut to a pattern. 
Dick Duane: “Blue Prelude’’- 
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“To Make A Mistake” (ABC-Para- 


Album Reviews 
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e 
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Bing Crosby-Julie Andrews- 
Everett Sloane: “High Tor” (Decca). 
Although not the first package to 
be based on a video show, this set 
of the Arthur Schwartz-Maxwell 
Anderson score from the “Ford 
Star Jubilee” show, to be telecast 
on CBS-TV March 10, is likely to 
be the most successful. A flock of 
tunes, including “When You're In 
Love,” “A Little Love, A Little 
While,” “Once Upon a Long Ago” 
and ‘“‘Living One Day at a Time,” 
are firstrate pop material. Bing 
Crosby, who does the between- 
numbers narration in his usual 
smooth manner, also handles the 
bulk of the vocal assignments. Julie 
Andrews also registers well on sev- 
eral numbers, with Everett Sloane 
contributing one effective vocal. 


Noro Morales Orch: “Merengue 
a La Noro” (RCA Victor). The 
merengue, the latest of the south- 
of-border dance tempos to take 
hold in the U.S., is given a swing- 
ing workover by the Noro Morales 
orch. More melodic than the fran- 
tic mambo rhythms, these merengue 
demonstrations are played color- 
fully, liltingly in this collection. 
Richard Joseph, travel editor of 
Esquire mag, contributes some in- 
formative notes on the origin and 
present status of the dance step. 


Neal Hefti Orch: “Hefti Hot ’n’ 
Hearty” (Epic). Neal Hefti is 
among the best -current practi- 
tioners of swing, and in this LP 
he demonstrates that this style of 
dance music still has plenty of 
vitality. Hefti’s crew plays with a 
solid beat and a precise instrumen- 
tation on a group of Hefti originals 
plus some standards, such as “You 
Do Something to Me,” “Perdido” 
and “‘Ev’rything I’ve Got.” 

“Maxine Sullivan” (Period). The 
Loch Lomond gal, who has not 
been heard too frequently on wax 


in recent years, is showcased in an 
excellent collection of tunes in this 
Period package produced by Leon. 
ard Feather. One group of tunes is 
based on old folk themes, such as 
“Loch Lomond,” “Turtle Dove” 
“Barbara Allen” and “Wraggle Tay. 
gle Gypsies.” Another group is in 
the pop and jazz groove with tunes 
such_as “I’m Coming Virginia.” 
“St. Louis Blues,” “Ah, Sweet Mys- 
tery of Life” and “When Your 
Lover Has Gone.” She gets top- 
drawer backing from an expert 
crew of jazzmen led by Charlie 
Shavers. 

In the jazz groove, Gene Krupa, 
Lionel Hampton and Teddy Wilson 
join on the Clef label for still an- 
other rundown of tunes featured 
in the pic, “The Benny Goodman 
Story,” in which they also ap- 
peared. Going further back, the 
Yank Lawson-Bob Haggert combo 
works over a group of dixie instru- 
mentals associated with one of the 
original jazzmen, King Oliver, for 
Decca. In the straight dixieland 
idiom, the Rampart Street Parad- 
ers vigorously beat out their “Dix. 
ieland, My Dixieland” - repertoire 
for Columbia, while. Pee Wee 
Irwin, who was one of the staples 
at Nick’s in Greenwich Village, 
also puts a happy “Accent on Dixie- 
land” for Urania. In 2 more con- 
temporary manner, trumpeter Joe 
Newman heads a smooth combo on 
the “I’m Still Swinging” set for 
RCA Victor while pianist Hal 
Schaefer, on the same label and 
also in the modern manner, fronts 
a smart combo in the “Jazz Work- 
shop” series. Also strictly in the 
cool school, the Grand Award label 
has packaged some offbeat sounds 
by the Al Klink and the Bob Alex- 
ander quintets under the straight- 





forward title of “Progressive Jazz.” 
? Herm. 








mount), Ditk Duane’s powerful 
piping attack gets a full workout 
in “Blue Prelude.” It's a posh bal- 


lad with solid rhythmic drive and | 
Duane’s hard-hitting style will ap- | 
peal to the deejays. He’s in a sim- | 
ilar big-voiced groove on “To 
Make A Mistake,” and this, too, 
could stir up some noise. 


Howard Keel-Marion Evans: 
“The American Dream” (Hudson). 
Simplicity and sincerity are the 
prerequisites for a patriotic song 
and that’s just what cleffers Rob- 
ert Colby and Jack Wolf have put 
into. “The American Dream.” It 
has the makings of a standard item 
especially the way Howard Keel 
belts it in. The flip side is a sym- 
phonic instrumental version of the 
same song by Marion Evans’ orch 
and it, too, has plenty of merit. 
The deejays will probably give the 
nod to the Keel cut. 
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serscteee ese IO Best Sellers on Coin-Machines 


1. ROCK AND ROLL WALTZ (8)... 
2. LISBON ANTIGUA (7)... 


oe se caesaasiiaieeeee 


2 POOR PEOPLE OF PARIS (2) 2 Re eee eeeeeeveeeeeeeeeere eee 


4. MEMORIES ARE MADE OF THIS (12)....ccccccccccrcece: 


10. ARE YOU SATISFIED (8)............. 


ee eeeereeeae 


TUTTI FRUTTI 


DUNGAREE DOLL .......... 
LIPSTICK AND CANDY AND 


ELEVENTH HOUR MELODY .. 


CHAIN GANG 


ANGELS IN THE SKY ........ 
NINETY-NINE YEARS ........ 


; 
+ 
. 
7 
z 
° 


ee ee ee eeneneee 


‘eee eeoeee 


3 5. NO, NOT MUCH (3).... 
G. BRORERAT (0) ck ccccdcs 
7. GREAT PRETENDER (8) ; 
8. SEE YOU LATER, ALLIGATOR (4).....cccccscccccscccccs 
9. SEVEN DAYS (1) ....... 
: 


Second Group 





Kay Starr... .cescecsecsss- Victor 


Nelson Riddle...ceccees 


.. Capitol 


Mitch Miller..........Columbia 


Al Hibbler 2. cc cece 


Les Baxter...eeeseee---Capitol 

{Dean Martin...........-Capitol 

UGale Storm «+......-....--Dot 

*eeee . ervreeseeoeeevweeeeeeeeeeeen te Four TAMAS. iccecvess COtumo 
{Dick Hyman Trio........ MGM 

*eree bile dake uo bed eed wenune ese Paul-Mary Ford ...-Capitol 
| Hayman-August soseecs  IMerCuTY 

ee ae cccccccccccccccocces PUAttere ....cccsccece Mercury 
Bill Haley’s Comets...... Decca 

te) Se § Crew-Cuts ............Mercury 
ereree ee eseeereeeerts | Dorothy Collins.. a eo Coral 

= | Rusty Draver ..¢¢ee>:. Mercury 

Py ah Pn ae ove, (Sheb Wooley -...0.cccess MGM 


{ Don Cherry...........Columbia 


Se Enter eas Oak AAS tiem ee ee ee ee CRB hs cee: oe 
aes, bk { Dream Weavers .........Decca 
eeeeeoee eee eeeeee ) Jo Stafford 2 EER : Columbia 

es ee SP ev { Tennessee Ernie Ford.. Capitol 
eee! ll” CD Coral 

PR Re eth (Pat BOOm@....cccecsesss.-.. Det 
iit RN Specialty 

Aa cataaiatacnis a ate eat ah ae oa ees Eddie Fisher............Victor 
RUBBERSOLED SHOES........ Julius LaRosa .......... Victor 


..e-..Decea 


Bobby Scott...........ABC-Par 


COMUNE: saneecs wines Mercury 
Guy Mitchell ........ Columbia 


[Figures in parentheses indictte number of weeks song has been in the Top 10] 
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copyrighted Audience Coverage 


Love and Marriage 


Valley Valparaiso 


Are You Satisfied 


I Was The One 


It’s Almost Tomorrow 
Juke Box Baby 
Lisbon Antigua 


Meet Me In Las Vegas—? “‘Meet 
Memories Are Made of This 


No, Not Much 
Rock and Roll Waltz .......... 
See You Later, Alligator 
Sinteen Toms .... ........00.. 
Take Me Back To Toyland... 

Tender Trap—tTender Trap” 
Tutti Frutti .......... 
Who Are We ,. 


eeeeee 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 


Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. * Legit musical. +t Film. 
Survey Week of Feb. 17-23, 1956 i 

ee ae Fee ns a 26 FE RO Sete La Salle 

A Woman in Love—i“Guys and Dolls” ....... ... Frank 

All At Once You Love Her—*"Pipe Dream” ...... Williamson 

Sk Se te cs Cheb ACEst xe hawkenecs drone ..;. ABC 

Band of Gold ....... Pe me eee Ee ch dine itn Ludlow 

"= RA re re. ..... Chappell 

ge a re ee ree Pf .. Saunders 

I Ne os Vu awk oa oes cake ki ees Se Peake Marks 


Everybody's Got A Home But Me—* “Pipe Dream” Williamson 


Great Pretender ok Pi Sida se ee Panther 
Helen Of Troy—?‘ “Helen Of Troy”.............. Harms 

If You Can Dream—? “Meet Me In Las Vegas”... Feist 
Innamorata—? “Artists And Models’”............« Paramount 
ee ee aaa REA 5 . Southern 


Lullaby Of Birdland .......... ig 6 6a ee gk ca 
Memories Are Made of This ............... ..-..-Montclare 
Memories of You—7*“‘Benny Goodman Story”..... . .Shapiro-B 
Moritat—*Three Penny Opera................. ... Harms 
Mr. Wonderful—*“Mr. Wonderful” ............. .. Laurel 

TNO; WOT IUGR occ. nia ces owas ves PE ek ee Beaver 
Nobody Knows But The Lord...............6. oso kearms 
Our Melody (Phonograph Song)............:-. .. Jungnickel 


Poor People of Paris ......... 
Rock and Roll Waltz .......... 
Shadow Woman .............. 


Sing, You Sinners—i“I’ll Cry Tomorrow” ........ Famous 
ee Ny eee 
Tender Trap—?7 “Tender Trap” 


Why Is Your Dog Following DIO. iwaee - 


Ton 30 Songs on TV 


(More In Case of Ties) 
A Woman in Love—t“Guys and Dolls” .......... Frank 
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(Baby, Baby) Be Good To Me.........cccccccccee BVC 
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ee I on 5s Fin cc ww buna eecg cieoekuaeent .. Pincus 
Dungaree Doll 2 ne aloes aauabed edad < sO an oe ae Marks 
First Thing I Do Every Morning................. Bull’s-Eye 
Ga! With Yaller Shoes—i‘‘Meet Me In Las Vegas”. . Miller 
SPP DOMINO ook Bab Ska cd oé6s od vekdcs ccc Panther 
we a FE ee eerie Disney 
St, CE ch 6 SG oUitaewse eo deiedmadasaleen ek ae Roncom 


~pectil—cogellindea ORR CLT TT Te Te CTT ...Jungnickel 
If You Can Dream—t “Meet Me In Las Vegas”.... Feist 
oceecescosserseeds Northern 
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Corruption In The Music Biz... Il 


“When you play in the mud, 


some of it has got to come off 


on you,” says Herman Starr, head of the Warner Bros. Music 


Publishers’ Holding Corp. 


“If I catch any of my men taking,” 


says RCA Victor exec Manie Sacks, “‘I’ll fire them on the spot.” 
Says another, “I wish somebody would be sending me some of 


those $1,000 bills in the mail—I know from nothing.” 


Sacks, “It’s the publishers’ fault 


Continues 
for having started this payola.” 


Says Starr, “I’ll put up $25,000 with Variety and let the rest in 
the business match me and we'll get the FBI or the Pinkertons 
or whoever and we'll pin down the facts!” 


Says another, “Varrety alone can expose this racket—not us.” 
(VarIETY is essentially an interpretative medium but the polic- 


ing job is up to the intra-trade organizations). 


Adds another, 


“Look, so-and-so diskery just makes no bones about it—every- 
body up there is in business for himself, from the toppers down, 


so what’s the use?” 





“Of course the basic concept of everybody scratching for that 


record is wrong,” adds another, 


“and VARIETY pointed it up by 


citing that compulsory 2c licensing in the basic 1909 Copy- 


right Act.” 


These are enough samplings to accent how the record com- 
panies blame the publishers for leading its a&r men into evil 
ways and the primrose path of payola, and the publishers blame 
the diskeries for blinding themselves to anything and every- 
thing so long as they get a hit record and churn up trade in 


the music stores. 





Now comes Abel Baer, president of the Songwriters’ Protective 


Assn., who writes: 


“Your editorials on ‘Corruption In the Music Business’ is 


of paramount interest to the SPA Council. 


We feel that the 


responsible elements of the music indusiry will join us in 


commending you for being so 


frank and so thorough. 


“We disagree with those who throw their hands up in 


despair and say that nothing can be done about it. 


Only 


by taking the bull by the horns will it be possible to, as you 
say yourself, bring the music business into ‘the realm of 


sound American enterprise.’ 


“SPA would welcome the opportunity of getting to the bot- 
tom of the cause of the existing.conditions. We invite any- 
one and everyone in the business to meet at our office for 
the purpose of eliminating such practices. 

“If you (referring to the Editor of Variety) would be will- 
ing to be chairman of such a committee, with your obvious 
knowledge of the facts, we feel that much could be accom- 
plished. This cannot help but lead to a healthier and hap- 


pier music business. 


I would appreciate your advising me 


if you will help us carry the ball you started rolling.” 


Obviously, this is an intra-music trade problem which the 
industry, with its own special brand of sagacity, could resolve 


if it really set out to achieve a 


The nature of the “angles” 


comprehensive job. 


in the music business almost 


automatically defeats complete playing it down the straight 
and narrow. Some of the “good influences” in the record busi- 
ness caution Variety: “Name names and don’t be all-inclusive, 


because not all of us are guilty,” or, 


“What’s the difference 


between good business enterprise and payola? ‘Entertainment’ is 
good business enterprise, and that could also apply to fight tick- 
ets or even a present, but we agree that cut-ins, bribes, spurious 
‘royalty’ deals, extravagant gifts of material goods, as well as 
money, is dishonest, hence payola.” 


They answer themselves of course. 
is only a yardstick of one’s own conscience. 


stances, highly suspect of being 
inference is that if they could 


The degree of the “gifts” 
Also, in some in- 
restricted by the bankroll. The 
afford it they’d go beyond the 


free meals, theatre tickets, and the like. 


One thing is certain, a long festering and apparently long 
resented payola system required some “new” value, such as 
l’affaire Olman, to put the spotlight anew on It. 


The evil has long been permitted to thrive. 


The music busi- 


ness should clean house before the T-men get into the act. 


There have been rumbles about that more than once. 


There 


are too many Big Business affiliations with Tin Pan Alley—in- 
dustries with large public interest values and important stock- 
holder relations—to permit blinding themselves to and burden- 
ing themselves any further with a shabby, dishonest, cancerous 


tentacle. The reformation is long overdue. 


Abel. 








Capitol Dickers 
For Fred Waring 


Fred Waring is the latest Decca 
artist to be without a pact. The 
maestro, qne of the label's veteran 
names, has been without a deal 
Since his last Decca contract ran 
out several months ago. It’s under- 
Stood that Capitol Records is try- 
ing to get Waring into its fold. In 
the meantime, Waring is working 
freelance and has cut one album 
for Decca on this basis. 

Bing Crosby, another Decca vet, 
has also been without a deal since 
the start of this year. Decca prexy 


(Continued on page 54) 


SINATRA WANTS TO DO 
WORLDWIDE BENEFIT 


Frank Sinatra is working out 
plans with the U.S. State Depart- 
ment for a global benefit tour. If 


green light, he'll take off on a 
round-the-world series of charity 
performance for several weeks at 
the end of this year. 

The proceeds from the Sinatra 
dates will go to a major charity in 
each country visited. Plan is part 





of the U.S.’s current goodwill pro- 
| gram for the interchange of crea- 
itive and performing artists. 

A salute to Sinatra’s charity ac- 
tivities as well as show biz in gen- 
'eral was read into the Congres- 
‘sional Record Feb. 8 by Calif. Con- 


vv 
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| 


| coming 


the crooner-actar gets the State's. 


| up new tunes at a faster pace than 


| writing as 


| Norrie 


DISKS, EATING 
UP MATERIL 


There's a shortage of new song 
material. In the past year the re- 
cording industry has been eating 


ever and the diskers are having 
trouble replenishing the barrel. 
There are always enough songs 
to audition, one recording r&an ex- 
plained, but it’s just that there 
aren't enough available to gamble 
$1,000 of the company’s money to 
record. Publishers, too, are hav- 
ing their troubles. Our doors are 


+ 





open to everyone, a_ publishing 
firm topper claimed, but the legit 
writers don’t come in and we find 
ourselves up to our ears in the 
trash written by newcomers. 

Big demand for new songs is! 
primarily the outgrowth of the ex- 
clusivity demands made on _ the! 
publisher by the disk companies’ 
artists & repertoire men. This has 
Virtually worked up to a_ point 
where it’s become a matter of one 
song for each new disk released. 
And with the growing list of art- | 
ists rosters at all of the coimpa-| 
nies, it’s becoming a difficult order 
to fill. 

Another point brought up by a 
recording company exec was that 
the short life of the majority of 
new disks released keeps the hunt 
for new material rolling at a fran-! 
tic pace. If a new disk reicase 
doesn’t get off the ground within 
a four-week period, the a&r man 
is again hunting for new songs for 
the artist who is anxjsus to get 
going with another platter. It’s an 
endless search and the supply is 
not meeting the demand. 

Some a&r men are rapping the 
old line firms for not developing 
new writers while others say that | 
the big houses are lagging behind 
the pop trends and are leaving the 
acquisition of new songs to the 
young operators. “Whenever ! 
need a song in a hurry for a re-| 
cording session,’ one a&r man, 





said, “I call a few of the smaller 
publishers and within a matter of 
minutes they're over pushing a 
dozen songs which they think | 
might fit the bill. The big firms | 
move too slow to suit me.” | 

The vet ASCAP writers were | 
also put on the carpet. They're not 
much as they should | 
and some even aren't writing at 
all. ‘With recording companies | 
continually crying for new mate- 
rial,” another recording exec 
stated, “if I were a writer, I’d have 
a new song on their desks every 
day.” 


Its a Switch: 
British Talent 
Invading U.S. 


A bit of a British invasion by | 
London music folk is in the mak- 
ing. Ruby Murray, an EMI-made 
disk newcomer, with some 3,000,- 
000-4.000,000 disk sales to her 
credit this past year in England, is 
over with EMI a&r exec 
Paramor. This is part of | 
the Capitol Records’ builderupper- 
ing in the making, since EMI now 
owns Cap 100°. Miss Murray had 
only one standout disk, “Softly, 
Sceftly,” but is rated a comer be- 
cause of her platter appeal. Also 
the fact that, unlike most British 
artists. she is not a BBC-made 
commodity, but came to attention 
in the niteries and varieties. 

Lita Roza, on the British Decca 
‘London label in U.S.) is also mak- 
ing an American trip. Decca top- 
per E. R. ‘Ted) Lewis is already 

(Continued on page 54) 








MGM Inks Cantor 
Bela Hershkowitz, Brooklyn can- | 
tor. has been tapped by MGM Rec- | 
ords. He'll wax two albums for 
the label. 
He recently was given the 
Is Your Life’ treatment 


“SP his 
over 


' gressman Gordon L. McDonough, ,NBC-TY. 


| for 
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Coast AFM Local 47 Ousts Its Prexy, 


Blasts Petrillo, Girds for Suspension 


Original ASCAPer 


Elsie Janis, the vet legit mu- 
sical comedy star who died in 
Los Angeles Monday (27), was 
one of the charter members 
of the American Society of 
Composers, Authors & Pub- 
lishers. She joined the Society 
in 1914 shortly after it was 
founded. 

She entered ASCAP at 
about the same time as Doliy 
Morse (‘Three O'Clock in the 
Morning”) and it was a run- 
ning gag between the two 
about who was the fi-st wom- 
an ASCAPer. 

Further details in Legit. 








ASCAP 6-Month 


$9,000,000 Take 


Hollywood, Feb. 28. 
| A long smouldering anti-James 
C. Petrillo feeling of Local 47, 
|Coast unit of the American Fed- 
feration of Musicians, erupted at 
stormy meeting Monday with locai 
'47 prexy John E. teGroen tempo- 
| rarily suspended by a voice vote 
| Veepee Cecil F. Read, who has 
| spearheaded the growing battle 
| against alleged “dictatorial” pow- 
| ers of the AFM leadership, took 
; over In a move unprecedented in 
| the union history and rare in any 
| labor movement. 
| Petrillo said today (Tues.) that 
| ‘steps are underway to control 
local 47." ToGroen showed up at 
|9 a.m. and took over his office as 
| president. Read arrived half hour 
jlater and took over the board of 
directors meeting. Board instruct- 


| 

; ed teGroen consider himself sus- 
|; pended pending a membership 
{meeting midnight March 12 at 


Which time charges will be brought 
against teGroen, Paul and Hennon. 


| Board also approved action of 


| membership meeting until or un- 
less it is shown to be illegal. Read 
told the ‘board that the meeting 


Tops Last Year siswt"ssitiots tes onnt 


" 
«~@O. 


Hollywood, Feb. 

ASCAP, during the six 
ended Jan. 31, grossed $9.000,000 
licensing use of its catalog. 
That represents a gain of $1,200.- 
000 over the same period last vear. 
According to a report by Saul 
Bourne, treasurer, at the ASCAP 
Coast meeting, operating expenses 
during period were less than 16%, 
about the same as the preceding 
half-vear. Retiring prexy Stanley 
Adams said: “It’s been most suc- 


cessful administration and ASCAP | 


has achieved a closer tie-up and 


months | 


| bership to call an end to the “ter- 
| rible havoc and damage created. by 
| Petrillo. We have to fight the Fed- 
eration or go down the drain.” 
Asked if this is beginning of 


i; move to unseat Petrillo, Read de- 


clared local only is interested in 


| seeking constitutional changes and 


/that Petrillo could remain “if his 


understanding with the radio-tv in- | 


dustry anent their problems.” 





Reg Connelly to Extend 
Publishing Operation To 
Spain With Film Score 


Reg Connelly will open a Span- 


| dled some 


powers are clipped.” 

Local 802 officials in N. Y. re- 
fused comment until they “stud- 
ied” the situation. 

The meeting, held at Palladium 
Since the union figured its own 
headquarters would be too small, 
attracted a turnout of around 2,- 
000 although the attendance dwin- 
4!2 hours later when 


| the suspension vote was taken. 


Read told members of Petrillo 


| . ee 
| nix of plea for Musicians Perform- 
ance Trust Fund changes with pay- 


ish publishing subsidiary in asso- 
ciation with the Unione Musicale 
'Espagnole (Senor Chapa) which. 
while best identified with “the 
Boosey-Hawkes type of music” 
(meaning classical), wants to ex- 
tend itself into the pop field. | 


Campbell-Connelly and its sundry | 


situated in Lona- 
office), New York (in 
with Jean and Julian 
Hill & Range, et al.), 


subsids are now 
don ‘head 
association 
Aberbach; 


: Paris, Nassau ‘Reg and Olive Con- 


nelly maintain a regular winter 
home in the Bahamas), Amsterdam, 
Hamburg and Milan. 

Connelly’s Spanish entree will 
coincide with the Stanley Kramet 


production, “Pride and The Pas- 
sions” (Frank Sinatra and Sophia 
Loren), which dramatic score will 


be under Connelly’s aegis. 

First big hit under the new Reg 
Connelly Inc. corporate setup in 
the U.S., incidentally, is Capitol’s 
“Poor People of Paris.” 


CAP NABS CAST DEAL 
ON ‘STRIP FOR ACTION’ 


Hollywood, Feb. 28 
Capitol, which hasn't had an 
original cast album since “Plain 
and Fancy” a year ago, comes back 
onto the Broadway scene by ac 
quiring the rights to the new musi- 
cal “Strip for Action.” which 
breaks in in New Haven March 17 
Jimmy McHugh-Harold Adamson 
musical is slated for Broadway 
early in April. 
Produced by Howard 
“Strip” stars Yvonne Adair, 
Whiting and Louise O’Brien. 





Hovt 
Jack 


Brit. Maestro Breaks It Up 
London, Feb. 28. 
Bandleader Victor Silvester suf- 
fered four fractured ribs when his 
car skidded on an icy road last 
week. 


His Silverster Jr 


son, Victor 


, is leading the band in his absence. 


/ment of recording industry hikes 
to musicians rather than to fund 
(Continued on page 54) 


Tape's Future 
Seen in Stereo 


If and when the move to tape 
takes on real commercial signifi- 
cance, it'll be in the stereophonie 





form. That's the opinion of sev- 
eral execs in the field who believe 
that only the superiority of the 


stereophonic tape sound over disks 
will ever lure customers into that 
field. 

RCA Victor, the only major 
disker which has entered the tape 
market, is now accenting§ the 
stereophonic angle in its new tape 
releases. The company is plan- 
ning a half-dozen tape releases for 
April and will follow that up with 
a regular monthly package, also in 
stereophonic form, The prices for 
the tapes still run into fancy fig- 
ures, ranging from $13 to $19, de- 
pending on the running time 

Although the stereophonic tapes 
require expensive dual-channel 
playback equipment, the realism 
of the sound is the big selling 
point for the high fidelity fans, 
Still a relatively narrow market, 
it's hoped that the tape movement 
will percolate into the mass conr 
sumer market much as the hi-fi 
boom itself. Once the market gets 
big enough, production costs could 
be sliced and prices brought down, 
thus stimulating the movement to 
tape even more. 


Maurice Taylor to U.S. 
London, Feb. 28 

Maurice Taylor, manager of the 
Cavendish and Lafleur music com- 
panies, publishing subsidiaries ot 
the Boosey & Hawkes firm, is head- 
ing to the U. S. this week 

He will remain in the States tor 
at least three months to work on 
the expansion of British popula! 
tunes from the Boosey & Hawkes 
catalog. 
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Coast ASCAP Conclave Booms Gilbert 


As Prez Candidate in Writers Corner 


Hollywood, Feb. 28. * 
In the wake of a bitter intra- | 
mural furor that began at the | 
ASCAP board meeting in New York 
a. week earlier, the semi-annual 
Coast conclave of the American | 
Society of Composers, Authors & | 
Publishers wound up a harmonious 
success—but with new election 
overtones that presaged a new 
lease of lite for the self-announced 
candidacy of L. Wolfe Gilbert to 
the presidency of the society. Gil- 
bert’s chances had beén figured as 
virtually non-existent after the 
N. Y. meeting in which he led 
writer-members into a verbal bat- 
tle with Herman Starr of the War- 
ner Brothers pubbery over the 
proposal to create a new salaried 
job, presumably for prez Stanley 
Adams, as head of the writer's 
classification. | 
Gilbert reportedly prefaced his 
New York speech with the com- 





Par Repacts Wolpin 
Famous-Paramount Music has 
picked up general _ professional 
manager Ed Wolpin’s contract for 
another three years. 


mount Pictures’ publishing opera- 
| tion for the past 10 years. 


MGM INKS KID SINGER 





on ‘“Nuttin’ for 


He’s currently 


| Mooney 
mas.” 


} 


indicating he know full weil the | “Kiddie Startime” which had the 
claims 
while 
| Mooney asserts that he now holds 


possible impact of his stand on his | youngster under 
presidential chances. | prior managerial 

However, at the semi-annual 
meeting here last week, his candi- 


wraps, 
rights 


|a firm managerial pact. 


Wolpin has been with the Para- | 


TILL VOICE CHANGES 


Six-year old Barry Gordon has 
| been signed to.a longterm pact by | 
,MGM Records. The moppet cracked 
through on wax during the Christ- 
mas season in a teamup with Art 
Christ- 
On release | 
with “Rock Around Mother Goose.” 

The juve is still in the middle of 
a personal management hassle be- 
tween Mooney and George Scheck. | 
ment that “this is my swan song,” | Latter, who owns the tv package 


‘Hit Parade’ Lineup 


(On Feb. 25 NBC-TV Show) 

. Libson Antigua ..Southern 
Rock & Roll Waltz Sheldon 
Memories This. ..Montclare 
Great Pretender... .Panther 
Band of Gold......Ludlow 
Three Penny Opera. Harms 
Sixteen Tons....American 


FRED REYNOLDS HEADS 


| 


VICTOR JAZZ OPERATION 


RCA Victor has reshuffied its 
jazz department with the appoint- 
| ment of Fred Reynolds as jazz art- 
ists & repertoire chief. He re- 
places Jack Lewis, 
over into the pop single record de- 
partment to handle special as- 
signments. 

Reynolds, who will work under 
|George R. Marek, chief of the 
company’s album _ division, was 





NOT ONS 








formerly music editor of the mag, | 


Hi-Fi Music At Home. He was also 
/a disk jockey on WGN in Chicago 
i several years ago. 

In another RCA Victor person- 
nel shift, C. H. Foulke, personnel 
manager of the disk division, 
named John Hendrickson as man- 
ager of personnel in the New York 
'City area. Hendrickson, formerly 
| personnel administrator for RCA, 
;}succeeds Harry Polish, who has 


/moved over into the top persone 


| nel spot at RCA’s 
‘products division. 


NAT SHAPIRO JOINS 


Nat Shapiro joined Columbia 
Records this week in the newly 
created post of coordinator of for- 
eign pop artists & repertoire. Crea- 
tion of the spot is part of Col’s 
increasing international activities, 
primarily with its European Philips 
affiliate. 

Shapiro’s job will entaik the 
screening of pop material received 
from label’s overseas sources and 
to arrange for release of suitable 
product in the U. S. He’ll also 
select U. S. material for release 
abroad. He’ll report to Col’s exec 





who moves) 


engineering | 


veepee Goddard Lieberson. 
Before joining Col, Shapiro had 
/been with Broadcast Music Inc., 


Red Skelton to MGM 


Comedian Red Skelton is get- 
| ting into the recording groove via 
| MGM Records. Initial platter will 
| be a coupling of a new tune, “Lit- 
| tle Babe,”’ and the folk song, “Fog- 
gy Foggy Dew.” 

| MGM has kept the “Little Babe” 
i|side under wraps until today 
|(Wed.) to give Skelton a chance 
ito give it-a plug on his tele show 
‘last night (Tues.). Shipments have 
| been timed so that the disks didn’t 
| reach the deejays or dealers until 
this morning. Skelton is backed on 
the platter by the David Rose orch. 





COL IN FOREIGN A&k 


SPA Raps CLGA 


in Union Hassle 


Abel Baer, prexy of the Song: 
writers’ Protective Assn., took 
sharp issue with Leith Stevens that 
the SPA had stalled the election 
of a collective bargaining agent be- 
tween his organization, the Com- 
pesers & Lyracists Guild of Amer- 
ica, and the radio-tv networks. De- 
claring “there is ‘no basis for that 
statement,” Baer stated: 

“The attempt of CLGA to insert 
itself as a bargaining agent for all 
writers with the radio and ty net. 
works fell of its own weight. The 
networks have not recognized 
CLGA, nor were they willing to 
consent to an election which that 
organization demanded. 

“Formal hearings have now be. 
come necessary and SPA as a rep- 
resentative of the songwriters 
throughout the nation, has filed its 
intention to participate in its hear- 
ings. CLGA speaks only for «4 
small segment of the writers, viz: 
composers of background music. 
Its attempt to speak on behalf of 
all writers and composers of mu- 
sic is wholly unwarranted. SPA 
is obligated on behalf of its 2,500 
members throughout the nation to 
oppose this attempted usurpation 
of unlimited authority.” 
















































































































































































dacy took on a fresh lustre as a 
result of the speech of ASCAP 
president emeritus Gene Buck, 
who traced the history of the soci- | RE 
ety and the work Gilbert has done | 
on the Coast. | 
Buck announced that he would | ; - { a ee . bi 
go before the writer’s committee | e Z12/1p Biel Sra-l stat seie 5 
in New York and present Gilbert’s | < 5 F g @in|§|o/ 8 5|% = o or 
name for the candidacy. If he is | dnipeening si @lale a) eo} S| 0 = 15 - aL 
chosen by the writers’ group, Buck VARIETY § o § @\/ Ee] P 2 S Ey § 2 @ . S| & = >| 3 3 
will make the nominating speech | Survey of retail disk best rplrelesis > S -“ rf Ela] g 2 =| = B8ialw~ |r| 2 5 T 
before the board. _ sellers based on reports ob = . 3 | ob @/5/%/3S) © fe | 2 Si eiglale? : - Pi O 
Meanwhile, retiring prexy tained from leading stores in Sle sls e/= eisl sls tl elie] zi sliplslialslial tr 
Adams insisted that the wrong in- | 20 cities and showing com- ois] & s/Cl|> le 2 io) = 5 a S| §&/Ris PigiSlela 
terpretation has been placed on parative sales rating for tnis OM 2Z/;Ol4 > mi sel/elolg |r = me] ® 9 a >| OL 
the proposed job. and last week. eii;sis l TiS ie@iss lis | | [Jal] es | 4 
“It does not call for a czar.” he | | 5 mip ia 4 = lj/FRIg = | ome >i 7! | I © z1/Q| P 
declared, “but merely someone to : ei 7 7 Biwi > | & = si /ié 3 3 | zs/|//s/eli7| o 
be the administrator of the clas- |} National Silsialn»i&|s Jl = i 218/38 silalsis|#| “is I I 
sifications. It would not be | Rating ~ ele | Si\PliEl|BSisi¢/s|5/2) $/8isi& - & || N 
autonomous and the holder of the | This Last ’ - Fl 2/2 3/518 \/2193)8 = 3/5 z eisis sis |3)T 
post would not have any power to | WK. wk. Artist, Label, Tit‘e ZIiSl MBIA lIaia8ISlQ2GlialsliolslsS|elalisi#zls D a/ s 
put his ideas into effect. He would = 
still have to go to the Board.” NELSON RIDDLE (Capitol) 
Gilbert, Coast ASCAP commit- 1 1 “Lisbon Antigua”..... rales 1 . 2 2 4 &: 2.8.3 4-3 1 we we oo? oe oe bere: 
tee chairman, kicked off the eve- KAY STARR (Capitol) 
ning as emcee. Another report 2 2 “Rock and Roll Waltz” 3 ’ 8 38 4 1 2 
was by George Hoffman, | ‘ FOUR LADS (Columbia) : : ie i e_ : aS Ree EO 
comptroller. ‘“ ” 
Following the dinner, a plan to 3 4 ss ee ee es eee Se oie . 2 ae eR BR aD 4 1 4 4 S-. 6 1 129 
establish two annual music schol- PLATTERS (Mercury) 
arships was proposed to the exec | 4 3 Great’ Pretender’... cs 6 ow ve wie ccs 2 @ . «J 1 , 2 3s > € 8 6. 3 -9 . . Ss &.3 8 1 
board of ASCAP by writers Pony | LEX BAXTER (Capitol) 
Sherrell and Phil Moody. Proposal |f 5 6 “Peer Peeple.of Paris”.............>. ~~ Ss oe Je Oe Se BE on 2 :..2 9 -j ‘ . 89 
a <* Pi inertia ae ane BILL HALEY’S COMETS (Decca) 
writers between ages o -25 to} “ li “ae ae 
obtain a musical course at a lead- | : A ee ee ee: = ne b8 8 ae eh SO Be ae. Snes 
ing conservatory plus board, tui- | DEAN MARTIN (Capitol, + 99 
tion and 8 monthly subsistence. all 7 5 Memories Are Made of This Te ae > 6 6 eS. ¢ 4A -3 4 62 
to be paid by ASCAP. | DON CHERRY (Columbia) 
| 8 8 “Band of Gold”.....................-. 5 7 5 68 8 9 10 Save 3 oF 
be: PAT BOONE (Dot) 
Frank Dailey, Owner Of ) 229M Be Home eee 1 4 6 Say, ale? ase i" 
TEEN-AGERS (Gee) 
Meadowbrook Ballroom, '} 10 12 “Why Do Fools Fall in Love”.......... or 1 3 7 25 
ed DICK HYMAN TRIO (MGM) 
Key Band Spot, Dies at 55. Ji: 9) “morta” kin hs 7 6... 10 8 4 24 
Frank Dailey, one of the key | DREAM WEAVERS (Decca) : ; 
ballroom impresarios during the|J}12 11 “It’s Almost Tomorrow”.............. 7 9 9 7 8 15 
heyday of the band biz, died of a\}[|~ ~~ ——CO BLUE STARS (Mercury) 
heart attack Monday (27) in Mont- 13A 18 “Lullaby of Birdland” ; Re Seas 
clair, N. J. He was 55 years old. ———_—_saNNESEER ERNIE FORD Coo : 6 9 9 9_ il 
Owner-manager of the Meadow- ; TEN! ESSEE ERNIE FORD (Capitol) 
brook ballroom in Cedar Grove, Ls AS aeareee cE ETE. ‘ 9 9 11 
N. J., since 1931, Dailey was in- CARL PERKINS (Sun) 
strumental in developing the big 13C “Blue Suede Shoes” BEE EASE 9 2 11 
band names during the late ’30s PAT BOONE (Dot) — 
and early “40s. With the decline J} 16A 16 ee aa ar 7 5 10 
of the band biz in recent years, he || a PERRY COMO (Victor) ’ 
toyed with several different poli-|[16B .. “Juke Box Baby” 9 
cies to keep the ballroom on a pay- || —~—~——~ xq VIS PRESI EY Vict _-c—— 3 : 10 
ing basis. He even took a crack 16C OH ‘tb “~ He o ctor) 
at hillbilly bookings with some suc- || ——2—~—__- re otel”..-----+++- ++ es: 1 10 
cess. Several times in recent years TERESA BREWER (Coral) : 
the ballroom was reported to be on 16D 17 “A Tear Fell” ee ee 1 10 
the block. BONNIE SISTERS (Rainbow) a 
During the past few seasons, |} 20A “Cry Baby”. , 1 PRS Pee 2 
Dailey kept the ballroom in the J MITCH-MILLER (Columbia) - : 
eons via a banquet business and } 20B “Lisbon Antigua”... 2 9 
s00king top name orchsters for || ————>;, are nn 
weekend stands. He never slack- 29 =. LAINE (Columbia) : 
ened in his efforts to bring back ne aap Love one 2-8 ae ae 8 as 6 8 
the bands and this year opened up EDDIE FISHER (Victor) ee i. 
his room for an ABC tele series 234 10  “Dungaree Doll” Be ma ea eB 10 10 8 10 7% 
tagged “Music From Meadow LOUIS ARMSTRONG (Columbia) : 
brook.” 23B 15- “Mack the Knife”.................0.; 8 7 
Before the tele era, Dailey stimu- ~ GCREW-CUTS (Mercury) _ — : us 
lated interest in band remotes by 295 24 “Angels in the Sky”. 
launching the first nationwide radio | {| ———————_____-_-_— ts 2 Ee seta SPST , see See aoe oS 
broadcast of dance music from the 1 2 3 4 5 
Meadowbrook. The popularity of BENNY . 7 8 9 se 
- Meadowbrook remotes made GOODMAN HARRY CAROUSEL OKLAHOMA! th hr JULIE IS HER MUSIC TO MARK TWAIN STUDENT JAZZ AT 
the room synonymous with the BELAFONTE | ¢: ; NAM CHANGE HER CARNEGIE 
dance band era. Before the cur- : —, | Film Soundtrack Film Soundtrack oe E pend Merry Belafonte PRINCE HALL 
rent ABC television series, which enny Goodman | Harry Belafonte . ‘ani Juli : : i 
is packaged by Ruthrauff & Ryan Decca ; taste Capitol Decca 0 Kenden = Gleason Victor eo Lense Benny Goodman 
for the U. S. Air Force, severa! DL 8252-3 Vietor W 694 SOA 595 DL 9023 Llberty W632 LPM 1022 er | Columbia 
other attempts were made to tele ED 797-8-9 | LPM 1150 EDM 694 |FDM 1, 2-595} ¢p2308 | LRP3006 |EBF 1. 2.6%¥ ; are so 5-16 
cast shows from the Meadowbrook. | sath srs EBF, 1, 2-632! EPB 1022 ERB 1837 |CL 814-15-10 
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‘LETS MAKE MUSIC TOGETHER’ 





WHDH GM. Bill McGrath Reaffirms 


His 50,000-Watter's 


Boston. 
Editor, VARIETY? 
Having managed a radio station 
in the Boston area for the past 10 
years, and featuring during that 


period a program format which has | 


included a large percentage of mu- 
sic, I certainly have been aware 

that a “payola” situation exists in 
this city. Ten years ago and at reg- 
ular intervals since then, I have 
advised all of our performers that 
anyone found accepting money or 
other forms of tribute in exchange 
for featuring particular recordings 
on the air stood in jeopardy of im- 
mediate discharge. In support of 
this theory I emphasized the fact 
that WHDH at all times must be 
in complete control of the music 
played over its facilities, for in so 
doing the audience would deter- 
mine by its response the top 10 or 
20 hits of any given time—not the 
record companies, their public re- 


lations men, the distributors, the, 


record pushers, or the disk jockeys 
themselves. 


It is common knowledge that the 


record industry considers Boston to | 


be a key “tryout” city, frequently 


determining the extent of a rec-| 
ord’s national acceptance. We have | 
been told that such shows as Bob. 


Clayton’s “Boston Ballroom” 
most effective for the purpose. 


are 


One sometimes tires of crusading | 
against practices unhealthy for the | 


industry. Often the effort is greet- 


ed with a phony “They must be) 


worried about the competition” 
craek. However, the situation has 
reached a point where we must 
raise a voice. 
Fingering the Middlemen 

The system of “payola”’ has de- 
veloped in such a way that a sta- 
tion and its star performers, such 
as WHDH, regardless of their strin- 
gent rejection of such bribery, are 


lumped in a class with those who |, 


tolerate it. You may know how this 


‘¢an come about. If you don’t, let 


(Continued on page 54) 


WALDORF EXTENDS BG 
3 WEEKS UNTIL EASTER 


In an unprecedented move the 
Waldorf-Astoria (N. Y.) is extend- 
ing Benny Goodman’s booking at 
the Empire Room three weeks. 





Orch, playing the hotel for the first | 


time in close to 20 years, has been 
pulling such top biz since Feb. 9 
that the management decided to 


extend the original month's book- | 


ing. 
Band is now set to play 


Easter (April 1). Goodman has al- 


ready topped the Empire Room 


marks set by Maurice Chevalier 


and Harry Belafonte. 


Buddy Bregman to RCA 





With Non-Exclusivity 


Hollywood, Feb. 28. 


Buddy Bregman, artists & reper- | 
toire head of Norman Granz’s new | 
indie Verve label, has beeen signed | 
to a non-exclusive artists contract | 


by RCA-Victor. 


man to continue his a&r chores 


with Granz as well as his periodic | 
for various 


chores as conductor 
artists on Decca, Capitol and Era. 
Bregman, who is only 25, entered 


the disk field in 1954 as conductor- | 


arranger for Gary Crosby at Decca 


and later was inked by CBS as mu-! 


sical director for Crosby radio 


show. 





Cadence to Sponsor 
Don Shirley Concert 


Cadence Records is taking a fling 
at jazz concert promotion, Label, 
under the aegis of prexy Archie 
Bleyer, will sponsor a bash at New 
York’s Town Hall 
pianist Don Shirley. 


Concert will include works from 


Shirley's upcoming Cadence LP. | 
The album will be his third pack- | 
age under the Cadence banner. 


until | 


Unusual aspect of | 
the deal is that it permits Breg- | 


March 17 for, 


Anti-Payola Policy 


Alvino Rey to Decca 


Vet bandleader Alvino Rey and 
|joined Decca Records’ artists ros- 
iter. His steel guitar and orch will 
ibe featured more in the rock ’n’ 
roll groove than Rey’s previous 
sweet style. 

Decca 
;/Tommy Smith for both pop and 
country & western releases. 


COL UPS ART SCHWARTZ 
TO ADVERTISING CHIEF 


Art Schwartz has been upped to 
advertising-promotion manager at 
Columbia Records. He replaces 
| Gil McKean who’s been in that 
| post since last summer, His future 
plans are indef. 

For the past couple of years 
Schwartz had been ‘heading up 
Col’s promotional activities. He'll 
now double between both posis. 











| 


has also added vocalist | 





HANDS-AGROSS: 
ot CLEFFERS 


Hollywood, Feb. 

Closer harmony ling os 
peoples of the world through an 
exchange of music, an increasing 
possibility as a result of the grow- 
ing import of foreign tunes by 
U. S. publishers, gets an added up- 
beat this year via a new gambit: 
hands-across-the-sea collaboration 
between composers and lyricists. 

Tunesmith Don R. George has | 
just returned from Europe in the | 
first of What apparently may be- 
come a series of deals between 
ranking American composers and 
European writers. It’s a setup that 
is an extension of the exchange of 
copyrights between publishers and 
several other American cleffers 
have already expressed interest in 
the scheme. One, Al Sherman, al- 
ready is slated for a similar trip 
next month. Pesults of these ini- 
tial ventures may well determine 
whether the scheme mushrooms or 
falls back into the limbo of in- 
teresting experiments. 

George was overseas for several | 


(Continued on page 54) 











Is Biz That Bad? 


A record company exec was 
complaining about the expand- 
ing list of deejays getting cuf- 
fo platters, 

“It seems. as if there are 
more disk jockeys,” he said, 
“than customers.” 








PREMINGER SETS UP 


Hollywood, Feb. 28. 

Otto Preminger has formed 
Carlyle Music to publish music 
from his own pictures and other 
films. 

Fred Raphael, 
Elmer 
| cer’s 


publisher of the 
Bernstein music in produ- 
“The Man With the Golden 
; Arm,” will manage new concern as 
veepee. Preminger is prexy, and 
bcaggaa I. H. Prinzmetal, secre- 
i tary. 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
| Encompassing the Three Major Outlets 


Retail Disks Ret 


as Published in the Current Issue 


ail Sheet Music 














POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 2 KAY STARR (Victor)...............- ..... Rock and Roll Waltz 
2 1 NELSON RIDDLE (Capitol). .............. Lisbon Antigua ; 
‘ = (No, Not Much 
3 4 FOUR LADS (Columbia).......-.+.++- ‘+++ Moments to Remember 
ee (Great Pretender 
| “ 3 PLATTERS (Mercury)...... escseeeees -**dOnly You 
| 5 6 RS MAMIE (Capitol) ois decacsceses ... Poor People of Paris 
r ro, Memories Are Made of This 
| 6 5 DEAN MARTIN (Capitol)... ...---.. REET (sheer 
7 7 BILL HALEY’S COMETS (Decca) ........ See You Later, Alligator 
8 8 DICK HYMAN TRIO (MGM)...........+.» Moritat 
9 9 DON CHERRY (Columbia)........... ..... Band of Gold 
(I’ll Be Home 
10 10 PAT BOONE (Dot) ........ , er ‘) Tutti Frutti 
TUNES 
|} POSITIONS (*ASCAP. 7BMI) 
Last 
Week Week TUNE agro 
1 2 +ROCK AND ROLL os cae awe an Oe ak te Sheldon 
2 1 tLISBON ANTIGUA........ 0-0 0esceeee teers rT Southern 
+ 3 3 “GREAT PRETENDER..............- Sys Mae ire Pr Panther 
| 4 5 *NO, NOT MUCH .. Pe Fe nT er ree Beaver 
5 4 +MEMORIES ARE MADE OF EERE peer ee ; Montclare 
6 6 “POOR PEOPLE OF PARIS ...... 0. cece cess ee reer rere eenenes Connell 
7 7 *“MORITAT (MACK THE KNIF FE) Oe a er eS Harms 
8 8 +SEE YOU LATER, MRE. cc cdaseewenes cea eee eneens Are 
y 9 “IT’S ALMOST TOMORROW ........--:+5+++5 ee ee Northern 
10 10 {BAND OF GOLD...... A ee ry Ludlow 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising ecch of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 
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OWN PUBLISHING CO. 


‘part of 
| follow 


| , 
'maker’s, 








Ma jors Put Accent on Package Biz 
With Hefty New Release Schedules 


, Dhe 


major companies are con- 
| tinuing to slug away at the pack- 
; aged goods market. Despite inroads 
ene made by the indies and the 
|disk clubs, the majors have been 
| picking up a hefty sales spread 
| via special package drives. 

| The companies are now setting 
| up new programs for the next few 
months to follow on the heels of 
the first-of-the-year campaigns. 
RCA Victor, for example, is follow- 
clicko “Meet The Girls” 
series with a push on 10 new pop 
albums set for March 
Leading the list will be hillbilly 
singer Elvis Presley’s first set for 
the company. 

Victor also is eyeing in the Latin- 
American field for its March drive. 
Prepped for release ave a calypso 
and a merengue album. For the 
jazz field, the label has pencilled 
in three new albums featuring the 
Jazz Workshop, Joe Newman and 
Stan Rubin and his Tiger Town 


| Five, 


which hit the market in 
with 19 12-inch sets as 
its VIP promotion, will 
up in the next six weeks 
with 28 new packages. This will 
include eight packages in Decca’s 
Gold Label (classical) series. 

Columbia, which dropped its 
price on the Masterworks line to 
$3.98 after the first of the vear, 
picked up solid sales via its album 
promotion tagged “Operation 
Quicksilver.” Program wound up 
Jan. 30 and the company is now 
setting up a new campaign for 
April and May. 

Also flexing for a March swing 
is Capitol Reeords, which has a 
flood of new packages ready to 
unroll. Highlight of the Cap pro- 
gram will the packages in the 
“\Iusic From Around The World” 
series, 


LUCY, D®SI ARNAZ HIT 
ROAD FOR MGM PLUG 


Desi Arnaz and his wife, Lucille 
Ball, have been hitting the road on 
a multi-faceted promotion drive. 
Duo is plugging away at the Heart 
Fund, their latest Metro starrer, 
“Forever Darling,” and Arnaz’s 
MGM Records Slicing of the pic’s 
title song. 

For the 
already 


Decea, 
January 





disk push, couple has 
hit record departments at 
Marshall Field’s, Chicago; J. L. 
Hudson’s, Detroit; May’s, Cleve- 
land: Horn’s, Pittsburgh; Wana- 
Philadelphia, and Gimbel 
3ros., New York. Arnaz also made 
the rounds of deejays in those 
cities. 


-ASCAP Elections On 


For Board of Avpeals 


ASCAP ballots for the 
of a new board of appeals have 
been mailed out this week. Writer- 
candidates for the board include 
Abel] Baer, Pat Ballard, John Ben- 
son Brooks, Vic Mizzy, John Red- 
mond and Leonard Whitcup, for 
the popular-production division. 


election 


Norman Dello Joico, Langston 
Hughes and Douglas Moore have 
been nominated for the standard 
division. 

Publisher-nominees include Ben 
Barton, Joe Davis, Fred Fox, 
George Paxton, Joseph H. Santly 
and Murray Wizell for the pop 
division. Joseph Fisher and 
Charles H. Hansen rep the stand- 


ard division. 


MGM Inks Notre Dame 
Glee Club for Packages 


MGM Records has wrapped up 
the U. of Notre Dame Glee Club 
for a wax push. Diskery has 
prepped the Glee Club's first LP 
set for March 15 release to lle 


tour 
lar¢ h 


in with the group’s concert 
which kicks off in New York 4 


28. J 

Prof. Daniel H. Pedtke conducts 
the group which now numbers 130 
voices, 


\ 


release. - 
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too Hot to Hold! 


THE FANTASTIC 
EUROPEAN HIT! 


THE 
LITTLE 














MUSICIANS 


PUBLISHED BY 
wl 





Boosey...< Hawkes 





and 


Flaherty’s Beguine 


(The World’s First Irish Beguine) 


HUGO WINTERHALTER’S 


Orchestra and Chorus 
20/47-6459 


the déaldr's ed eke Ker: RCA VICTOR 
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— Continued from page l - 
don’t recall how many” but he! counterarrangement is, “What as- sin § ‘ 8 Sic | 
cites how Edward F. Albee, head surance have we eee ee VARIETY —— E § 3 | 2 - ° © 3 
of the B. F. Keith (-Albee) Circuit, tion will do likewise? They prob- nae a -lslEleizlelsSleigifisic 
curbed payola to acts in the hey-| ably won't, and if we lay down Poo ni Tod Hasse! ee gis Z| § L 2 S c 2\8\els 
day of vaudeville. | they’ll have still that much greater ; : a = a ea om a1 © 1 

: dvantage.” obtained from leading stores tm ni2|¢% A. 5 el giz - e |-8/142 

“He told us, ‘I want subsidy of | 4 nigh 13. cities and showing com olZlelelei2 & ei\s|siels3 0 
our acis stopped by 12 noon tomor- | No ‘Teeth’ In MPPA parative sales rating for this o|#leis E S| EAE x E ¢|=s| 1 
row, and I want all you top pub-| Bernstein, as prez of the MPPA, and last week. olealelo = | & g|2 ga121|8 a |s A 
lishers to meet me in my office | says that to his knowledge there is * ASCAP + BMI S e138 Tl tit B2e Ske x. & Sis) L 
with Pat Casey and give me your | no enforcing penalty in the associ- = | a |) & | | ‘: | l 0 } ~ 
pledge to that effect, otherwise our ation’s bylaws. Hence no “teeth.” | | geislz e|°i\e O|2|& | 3{O! Pp 
187 theatres will bar out all the | There was a tabu on buying trade National = J i E 5 iH 2 | g ra} : a l oO 
MPPA members’ songs and mate- ads to plug an artist “featuring” | Rating » i Sle s E J s ~ 5 v/s ele I 
rial.” By gosh, we were all there, | this or that song but that, too, has This Last . £\3\s8 < sis © = w e - = N 
and it stopped. At least for a time. | since become considered watered- wk. wk. Title anc Publisher | oiSifZiezlisgiz | 3 ailseiali£®/;8i¢6 T 

“He (Albee) knew that Feist and | down aid -was openly ignored al- ZIiFipA IF Iiwn lLOlLElAl-EIMIO!] AIS S 
Joe Morris were the biggest pay- | most from the start. 2 ra 
eroffers. So what happened? My| (The British music publishers, Z 1__+Rock & Roll Waltz (Sheldon). 2 .. -- 1 1 421 2 3.2 3) 61 61 1108 
firm cut in Al Jolson on some 40 | through their counterpart MPPA, 2 4 ‘Lisbon Antigua (Southern) S53 2 2 -& 2 §- 5 Fs Ss Bes 
or 50 songs and Feist put Paul | have a pact with the British Broad- 3.3 *Great Pretender (Panther)... 8 2 #3 10 2 4 1 4 4 4 6 2 9 & 
ar Gurieined ie 4 casting Corp. that dates back to | “42” iMemories of This (Montclare) 71 3 So 8 2 es 4 Ss 
cae eke S gece is was the period of post- a a Te: [aie 5 . -— -. + oe  -. 2. oe 
$25,000 a year. I do know this— | war readjustment, and the trend C2 Tomorrow (Northern) 4 7... 3 3 SL ae 5 66 
I cut-in Jolson plenty. At that was neo-politic and neo-patriotic 6 8 *No, Not Much (Beaver) 5 3 4 8 p i oo a 46 
time we had an exclusive contract with payola to BBC _ personnel. 7 12 *People of Paris (Connelly) 3 ae: . a 2 @ Som 's. 2 41 
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. hav . rien — or ing it to our government but the 12 a "tiles Vous Garican). . ; | 9 8 1010 <<" 
it was a pius to put some head- 1948 pact soon put an end to that.” | a - 6 7 15 
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Cantor in the Ziegfeld Follies. er’s entire repertoire for an entire 


‘Nice’ About Renewals 

Bernstein adds that Jolson’s es- 
tate was ‘“‘very nice’ when it came 
to reneawals. 

Also, as an historic footnote, it 
should be added that for 
years Jolson earmarked 
ASCAP money, 
also his song royalties, to the 
Northwoods Sanitorium in Saranac 
Lake, N. Y., and since at one time 
his donations was said to have to- 
taled around $40,000 per annum, 
it is assumed he also added to it. 

In light of many popular stand- 


his 


ards coming up for renewals, the | 


many | 


and presumably | 


year. With that kind of a threat, 


no publisher wil) care risking any | 


broach. 








| Anti-Payola 








Continued from page 51 


| me tell you. Record manufacturers 
| sometimes hire middle-men te push 
the sales of their product with the 

distributors. If a distributor orders 
| 1,000 copies of a particular record, 
| he may receive 1,300 at no addi- 
| tional charge. The income from the 


| 


music men are now pointing to a, extra 300 records ($150 if the rec- 


galaxy of bandleader and kindred 
personalities in the ASCAP mem- 
bership roster and wonder how 
many among them really helped 
write the songs on which they are 
the accredited collaborators. The 
Society’s roster includes names 
such as Ben Bernie, Vincent Lo- 
pez, Abe Lyman, Rudy Vallee, 
Eddie Cantor, Jolson, Georgie 
Price, Milton Berle, et al. 
leaders like Isham Jones, of 
course, were known as good mel- 
ody writers (Gus Kahn collaborat- 
ed a lot with him). Same goes for 
Duke Ellington and others. 
dentally, Whiteman is not 
ASCAP member. 


an 


Meantime, this Bernstein admis- | 


sion of “Christmas presents” in 
the form of out-and-out $250 and 
$500 checks, and the T-men’s sud- 
den interest, may be the answer 
to the wishful-thinkers on “how 
can we stop this evil.” (None seems 
to have thought of the idea that 
one way to stop a thing is just to 
stop doing it. When suggested, the 


+ a 








a wonderful 
seasonal song 


STYNE AND CAHN’'S 





CAHN 





Band- | 


Inci- | 


_ords are sold at 50c each) is avail- 
| able to encourage disk jockeys to 
| feature this record on their pro- 
| gram. Some disk jockeys are not 
| paid as much as others and this be- 
_comes an attractive source of in- 
| come. Some record manufacturers 
/ and the middle-men have accepted 
_the ‘“payola’” system as a necessary 
_evil to get a predominant hearing 
of their product. Since WHDH is 
the most prominent music station 


in this area, many of these people | 


—certain record companies, certain 
| middle-men—assume that the mon- 
ey being allocated for such an un- 
, healthy practice is being siphoned 
'into the hands of WHDH and its 
performers. I would like to state 
‘that this assumption, 
/ made concerning WHDH, is un- 
founded and denied. 

, Cooperative steps necessary to 
destroy this practice should be 
taken by the industry. The “pay- 
ola’ is an incipient disease which 
'is undermining the best interests 
of radio, its performers, the rec- 
| ord companies and all those associ- 





! 


whenever , 














who are in a position to put them | 


on the air are also treated gener- 
ously. 

In the interests of restoring to all 
listeners the privilege of selecting 
the music they want to hear, 
WHDH wishes to reiterate what it 
has continually advised record 
companies on previous occasions. 
We will not be bought nor will we 
tolerate any of our talent being 


bought. Records will be played on, 


the station purely on the basis of 
merit and for no other reason. 


Our personalities are, I repeat, 
aware of this policy and of the ac- 
tion that would follow any com- 
promise of it. Only when every sta- 
tion makes this policy 
the record companies and its own 
personnel as we have, will payola 
be on the way out. Companies and 
talent alike will not hazard this 
practice if a really unanimous stand 
is made. 

William B. McGrath, 
Managing Director, WHDH. 


Coast AFM 
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|be added for competition in the ——=— 
as clear to S°Ng sweepstakes here. 
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| 





| Leaves” 
as a current hit), ‘“‘Poor People of | 


| 
and said “we can submit to these | 


injustices and let 


Petrillo and | 


company continue to rub our noses | } 
| be getting stronger. Ardmore has 


in dirt, or we can assert our 
courts and Congress to protect our 
rights and break this immoral dic- 
tatorship.” 

Big fight started when a resolu- 
tion was introduced seeking okay 
for court action “if necessary.” Te- 


| Groen ruled it out of order. Prexy, 


. ° | 
| ated in the popular music field. It | 
| takes from the radio audience the | 
| right to determine what shali be | 


| properly heard and places in the 
| hands of a few self-seeking indi- 


viduals the destiny of determining | 
not only what the public shall buy | 


as a record but what performers 


| shall be successful because of their | 


| constant 
| exposure to the listening public. 


and often unwarranted | 


secretary Maury 


Paul and treas- | 


rights as free American citizens to | Madeira, 








‘Let’s Make Music Together’ 








months, during which time he 
wrote and placed eight songs in 
England, France and Italy. In each 


case, he worked with a wordsmith | 
in the country involved and each | 


tune was designed for domestic 


publication. However, ditties which 
| appear to have a solid impact in | 


the countries involved are thus 
naturals for importation to the 
. S., where American lyrics can 


The intercontinental ballad mis- 
sion comes at a time when the 
domestic impact of foreign tunes is 
t a new high. Half a dozen im- 
ports are-among the top 50 cur- 
rently, the batting average of bet- 
ter than 10° achieving a new 
high, particulariy at a time when 
the market is almost saturated with 
such strictly domestic items as the 
R&B material. 

On the current lists are “Lisbon 
Antigua,” “Ask Me,” “Autumn 
(now a standard as well 


Paris,” ‘“Moritat” and “Valley Val- | 
paraiso.” And the trend appears to | 


a Portuguese import, 
beginning to break, and Lou Levy 
recently returned from Europe 
with two more which he acquired 
there. 

Trend toward foreign tunes to 
spice the domestic hit parade has 


| been growing stronger since the 


urer Bob Hennon were then at-| 


tacked for signing a pro-Petrillo 


resolution at the Bakersfield con- | 


vention two weeks ago. A resolu- 
tion was offered asking their sus- 
pension. After wrangling, Read 
asked teGroen if he would volun- 
tarily suspend himself for 
weeks pending membership meet- 


| ing which would in effect be a trial | 
board. When teGroen refused, the 


The last few years have produced | 


| some pretty poor examples of good 














| music. Perhaps one of the basic 
MUSIC | causes is the fact that the less at- 
CORP, | tractive records can only receive a 
| generous hearing {f some people 
e— ts eeeeestscmeaeee! _— 
— eso, 
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| slush 
| office those now in power.” 


|ity that Petrillo might expel 


| long as its constitution gives im- 


resolution was offered, 
ingly passed by voice vote, sus- 
pending him. 

Read contending he is “now 
president,” admitted the possibil- 
the 
local but said he would seek NLRB 
certification to protect members’ 
jobs. There is “no possibility of 
remaining ir the Federation as 


|moral and dictatorial powers to 
president to do anything he 


7 | the 


ri 


wants.” 

He charges trust funds had good 
purpose but “become political 
fund designed to keep in 
Read 
also said that $275,000 was divert- | 
ed from theatre defense fund | 
(which is raised via 1° tax of | 
membership) for funds for pen- | 
sions for federation officers. 

Meanwhile, Read supporters 
claimed proof that plans been | 
made to do him bodily injury and 
hired four bodyguards for him. | 
They also set up 24 hour guard at 
the musicians union building to 
prevent removal of records and 
documents, | 


two | 
| even been occasions when a tune! 


resound- | 


middle of the war when “Lili Mar- 
lene” made the grade. The imports 
have included such clicks as ‘‘La 
Vie En Rose,” “You, You You” 
“Anna,” ‘The 
and a flock of others. 


The trans-oceanic travel isn’t all 


one way, of course. American tunes 


have always been popular in coun- | 


tries around the world. There have 


made a round trip, the most nota- 
ble example being “You, You You” 
which was “Du, Du, Du” in its or- 


|iginal German. By the time it got 


back to France, however, it natu- 
rally was translated into ‘Vous, 
Vous, Vous.” The subtitling, how- 
ever, gives credit to the U. S. 
rather than to Germany. 

Another reverse twist came on 
the Wayne Shanklin song, “Little 


| Boy and the Old Man,” which was 


ignored domestically when it broke 
initially on the flip side of the 


| Frankie Laine-Jimmy Boyd “Tell 


Me a Story.” It was picked up two 
years later in France and waxed 
by Eddie Constantine, in French, 


Continued from page 51 


Happy Wanderer” | 








and touched off a big new surge 
|of interest domestically where 
‘there are now more than six plat- 
ters under the “Little Child” tag, 

And, of course, there’s always 
| the ease of “Vaya Con Dios,” which 
wound up as a smasn in Japanese, 
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British Talent 





Continued from page 49 Seem 


|on this side. British music pub- 
|lisher Reg Connelly is also on an 
| annual 0.0. 

| Conversely, Winifred Atwell, 
| Trinidad pianologist whose stand- 
out platter is “Poor People of 
| Paris,” and who flew from Austra- 
|lia to America for an Ed Sullivan 
| date, only to be shut out because 
| the tv show ran overboard, is now 
'en route back to England. She has 
'vaude committments there. She 
|came to attention primarily in 
| England, hence the Aussie book- 
|ings, and so she had to fly from 


| Down Under to the States for the 
abortive video date. 








Fred Waring 


=e Continued from page 49 Jae 


| Milton R. Rackmil has been talking 

with Crosby about a new pact, but 
| there have been no commitments. 
| Crosby may do at least one album 
' shot for Capitol Records which is 
likely to get the soundtrack for the 
| Metro pic, “High Society,” since 
| Frank Sinatra, whe costars in the 
pic with Crosby, is under an ex- 
| clusive Capitol contract. 

In recent months, Capitol has 
added Guy Lombardo, Patty An- 
drews and Les Brown, all formerly 
'with Decca or its subsid, Coral. 
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From the 20th Century-Fox CinemaScope Picture “DADDY LONG LEGS” 


SOMETHING'S 
GOTTA GIVE 


Words and Music by JOHNNY MERCER 





MURRAY BAKER, Gen. Prof. Mgr. 


publahed by ROBBINS MUSIC CQRPORATION 














From the M-G-M CinemaScope Picture “LOVE ME OR LEAVE ME” 


PLL NEVER STOP 
LOVING YOU 


Music by NICHOLAS BRODSZKY 


Lyric by SAMMY CAHN 





NORMAN FOLEY, Gen. Prof. Mgr 
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| From the 20th C 














entury-Fox CinemaScope Picture “LOVE IS A MANY-SPLENDORED THING” 


LOVE IS A MANY- 
SPLENDORED THING 


Music by SAMMY FAIN 


” 


Lyric by PAUL FRANCIS WEBSTER 
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On The 


Upbeat 





New York 


Marty Faye, Chicago deejay 
(WAAF),. will pen the liner notes 
for Matt Dennis’ new RCA Victor 
album ... Thrush Carole Bennett 
taking a week off George Skinner’s 
CBS-TV show to hit road to plug 
her debut Capitol disk... Hal 
Neely, sales manager for Allied 
Records and American Sound 
Corp., heading to New York from 
his Coast base to set up new press- 
ing plant in Belleville, N.J.... 
Irving Fields off on a cruise to 
Haiti ... Joni James opens at 
Blinstrub’s, Boston, March 5 for 
one week ... Los Cabelleros cur- 
rently at La Zamba... Milt Bruck- 
ner Trio currently at Smalls Para- 
dise, Harlem nitery ... Irving Har- 
ris pacted the George Wright Trio, 
juve group recently inked to RCA 
Victor, to a management pact .. 


here , . Count Basie doing one- 
niters in March in the Texas ter- 
ritory, on his way to the Coast. 


| Pittsburgh 
Red Prysock band opens down- 
town’s new Rock 'n’ Roll Room on 
March 5 for a limited stay. Spot 
is the former Carnival Lounge, and 
before that Hollywood Show Bar 
... Izzy Cervone, veteran Pitt 
bandleader, signed by Barnum & 
Bailey-Ringling Bros. circus to the 
| baton spot for this year, replacing 
Merle Evans, who is retiring... 
|Maria Neglia, violinist, booked for 
| Ankara week of March 
| Whitey Scharbo orch shifting from 
_downtown Almone Club to another 
private membership spot, Sonny 
Boys AA in East Liberty, formerly 
| the Bachelors Club. 


Totem Pole, Auburndale, Mass, | 
which has been operating a week- | 2 
end spot for the past several years, | Chuck Miller follows stand at 
opened for seven days this week| Eddys’ Restaurant here \ , 
to handle the Four Lads’ booking| Week on the Godfrey show in mid- 
. .. Kenny Dorham and His Jazz; March. He'll do it as a single, 
Prophets step into the Cafe Bo- | while Karl Smykil and Bob Doug- 


Kansas City 


with a} 


} 


| 


| 


j 


‘ 


19...]| 


Brit. Decca Net Up 


London, Feb. 28. 

Further expansion ard increased 
profits from their record division 
was reported by Sir Cyril F. Ent- 
wistle, presiding at Decca Records’ | 
annual stockholders meeting, a 
bigger gross was recorded by both | 
the parent company and their sub- 
sidiaries in America and Canada. | 

Disk exports, he noted, were, 
fully maintained, and income from | 
the sale of records overseas, as a| 
result of local pressings from their | 
matrices was considerably greater | 
than in the previous year. Re-| 
strictions on imports into many | 
countries, particularly 





Seuth Af- 
rica. Australia, the Argentine and 
Brazil accounted, in the main, for 
the increase in pressing fees. 

The Decca chairman added that | 
both record companies on the con- | 
tinent in which they hold a sub-|} 
stantial interest, Teldec in Ger- | 
many and Decca Italiana, had 
made substantial progress and 
were making a Satisfactory contri- 
bution to the profits of the group. | 


Columbia Biz Up 





hemia pulpit Friday (2) for a two- 
week stand ... The Commanders 
heading west for a flock of campus 
prom dates ...Comedian Irwin 
Corey grooved sume of his mon- 
ologs for a Jubilee album .. 
David Ewan’s bio of George 
Gershwin, “Journey To Greacness” 
(Holt), got a hefty plugging spread 
on radio and tv during the past 
week. Ewan will receive an hon- 
orary scroll at the Paul Whiteman’s 
Gershwin memorial concert at 
New York’s Carnegie Hall March 
10. Bunny Iris, 18-year old thrush, 
has been inked to the indie Juke 
Box Records. 


Hollywood 


Irving Granz set jazz concerts 
for the Pacific Northwest April 
10-11-12. Package, of Sarah 
Vaughan, Cal Tjader, Red Norvo 
and Shorty Rogers, will play Van- 
couver, Spokane and Portland... 
Bourne Music has acquired a pair 
of Herschel Burke Gilbert film 
tunes, the title song from “While 
the City Sleeps’ and “A Man Is 
as Good as His Word” from ‘“Co- 
manche.” ... Buddy Bregman will 
score UA’s “Step Down to Terror.” 


Chicago 
Nat (King) Cole to appear on 
“Toast of the Town” March 18 and 
25, marking his 24th appearance 
on the show, a record for one per- 
former. . 


the Eddie Heywood orch, Miller & 


Moreland, and Derby Wilson on the | 
bill... . Claude Thornhill set for) 


the Blue Note, Chicago, March 28 
for two weeks ... Vaughn Monroe 
comes to Chicago for the 
opening of NBC ; color tv studios 








.;Mareh 9... 


. Lineup for the March | 
30 stageshow at Chi’s Regal Thea-| 
tre, a Balaban & Katz house, has) 
Al Hibbler headlining, with Della 
Reese, The Orioles & Sonny Til, | 


April | 


|lass vacation. Three rejoin for a 
'stand at the Blue Angel, N.Y., 
'March 19, their first in a Manhat- 
{tan spot ... Carl Ravazza makes a 
'return stand at Eddys’ opening 
Bill Tobin and Joe 
| Riordan back in the Tropics of 
| Hotel Phillips. 

| 


Lou Busch, Man of Many 
Sides & Aliases, Inked 
Four Ways by Canitol 


Hollywood, Feb. 28. 





Capitol in what is probably the 
most unusual disk deal ever made. 
| Technically, he’s an artists & rep- 
|ertoire man, producing 
with three artists—all of whom 
| happen to be Busch under various 
| names. 








at the Coast plattery and also re- 
|corded ragtime piano stuff under 
the name of Joe (Fingers) Carr. 
|The new deal, signed a few months 
|ago, continues this phase of his 
| activities but also permits Busch 
'to blossom out in other directions. 


| tracts rather than a single docu- 
!ment since his multifarious activi- 
ties are handled separately. Thus, 
ithe results of any one of his en- 
deavors cannot, for better or worse, 
be charged off against any of the 
others. 

As an a&r man, Busch only has 
to worry about his own split per- 
sonalities. He finds, arranges and 
records music in the following di- 
visions: Under his own name, with 
a big band for the growing instru- 
mental field; as Joe Carr, he con- 
tinues the ragtime piano; and as 
Joe Carr and the Joy Riders, he 
|combines the two with vocal-in- 


Lou Busch wears four hats at, 


sessions | 


—~—_.. | strumental releases. 
| As the only schizophrenic shel- 
|lacker (or at least the only legal 
ore), Busch has only one mild 


HELEN ; concern: “If I don’t have a hit— 
§ TROY | who do I blame?” 
G | 


| Ebsen, Edwards Bow New 
3 OUTSTANDING RECORDINGS | 
| 








LEROY HOLMES—M.G.M. Buddy | 
LES BAXTER—CAPITOI. | Will initiate Walt Disney's new 
MAX STEINER—R.C./.. VICTOR “Storyteller Records” series, to go 


and mise tecsidia as , out under the Disneyland label. 


| Ebsen already has completed 
HARMS \ | “Johnny Appleseed,” and Edwards 
? ne. i“The Littlest Outlaw,” latter in 


.' his character of Jiminy Cricket. 


















































Pag Their #1 Record Hit . ° fs 
Bs “THE GREAT PRETENDER” ‘i 
“a (Mercury) _ 
". OVER 1,000,000 SOLD . 
; “PLATTERS ¢ 
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ASSOCIATED BOOKING CORPORATION 


JOE GLASER,’ Pres. 


New York Chicago 
45 Set Ave PL. 9.4600 yitk} No. Wabash 


Hollywood 
8619 Sunset Bivd. 
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Busch formerly was an a&r man | 
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Disney Label for Juves 
Buddy Ebsen and Cliff Edwards | 


DECCA, FORD JOIN FOR 


Actually, deal is a series of con- | 


Love You,” was dismissed last week 


50% Over 1955 


Columbia Records is continuing 
to roll on a hefty sales tide. Hal 
Cook, label’s national sales topper, 
reports that figures for January 
and February of this year ran 50° 
ahead of a similar period in 1955. 

According to the diskery, this 
years sales upbeat has been re- 
corded from dealer orders only. 
The figures de nor include sales 
accrued by Col’s disk ciub. The 
club program was launched by the 
label last sumiuer. 

Leaders for the label in the pop 
singles field have been The Four 
Lads’ ‘‘Moments to Remember” 
and “No, Not Much,” Don Cher- 
ry’s “Band of Gold” and Percy 
Faith’s “Valley Valparaiso.” In the 
pop album field, Col has been mop- 
ping up on its Benny Goodman 
package promotion while Glenn 
Gould's first piano album for the 
label has been stirring up the 
noise in the longhair market. 





‘HIGH TOR’ ALBUM PLUG 


Decca Records is tying up with 


|ton and his 19 members attracted 





the Ford Motor Co. on a promotion 


for the cast album version of the | 
March 10 “High Tor” musical pro- | 
duction on CBS-TV. Ford, which is 


bankrolling the show, is giving the 
Decca album billing in all of its 
show ads, and display cards for the 
platter will be shown in all Ford 
dealer stores. Decca has already 


| released two singles from the score 


with Bing Crosby, star of the tv 
cast, as a plug far the show. 

Video play is a musical version 
of the original Maxwell Anderson 
play with a score by Anderson and 
Arthur Schwartz. 





Epic Inks Lestér Lanin 
For Terping Packages 


Epic Records is going after the 
social set terpsters via society orch 
leader Lester Lanin. Label has set 
Lanin to a term deal for albums 
exclusively. Already in the groove 
is the dance played by the Lanin 
crew for the Mardi Gras Ball of 
the Junior League at New York’s 
Sheraton-Astor Hotel two weeks 
ago. The set was recorded on the 
spot. 


In the vocal field, label’s pop 
artists & repertoire chief Marvy 
Holtzman inked warbler Ann Sum- 
mers. Thrush was formerly with 
the Sammy Kaye and Ray McKin- 
ley orchs. 





Piaf, Hollis Music Win 


A plagiarism suit against Edith 
Piaf on one of her tunes, “Cause I 


in Brooklyn Federal Court by 
Judge Mortimer Byers. The action 
was brought by Frances Lampert, 
who is now required to pay the de- 
fendant’s costs. 

Also named as defendant in the 
suit was Hollis Music, publisher of 
the Piaf number. Miss Lampert 
charged Miss Piaf with lifting the 
tune from one of her unpublished 








*’Cause I Love Yow’ Suit 





Inside Stuf—Music 


The Boston Traveler, in a story last week by Cornelius Dalton, Tray. 
eler political editor, charged that ‘a savagely satirical phonograph 
record attacking the Eisenhower administration is being distributed 
throughout the country.” The Traveler said: “The record, a 10-inch 
long play, priced at $2, was produced by Sound Studios of Washing- 
ton. It has been on the market two weeks and has sold about 509 
copies.” 

é Describing the record, the Traveler said: “The record contains four 
pieces, written and sung in folk style by Joe Glazer, to guitar ac. 
companiment. The Traveler ran the complete verses of the tunes 
“Love That Team,” “The Ballad of Richard Nixon,” “The Give-Away 
Boys” and “The Dixon-Yates Song.” 





MGM Records is reviving intevest in modern writing for organ 
music via LP releases by its organist Richard Ellsasser. British tune. 
smith Michael Carf composed the music for Ellsasser takeoff set, “Win. 
tertime,” last year and was commissioned to write a second tagged 
“Memories of London.” Latter set is skedded for late spring release, 
George Snowhill, American composer, has also been commissioned to 
write an organ suite for Ellsasser. 





Band Reviews 





STAN KENTON ORCH (20) 
City Auditorium, Omaha 


Stan Kenton has assembled what | 
may well be his finest aggregation | 


| 
pocket and Chico-Chico hidden in 
the mongo drum 10 feet away that 
rouses the customers. 


Maria Cugat, a tall, willowy 


as he heads east on a string of one- looker dressed in a skintight gold 
nighters culminating with his out-| frock sings “Say Si Si” and a med. 
fit’s sailing to England March 3 for) ley,’including “Bim Boo” and “Oye 


| ever, are drummer Marrero, who 





manuscripts. Hofheimer, Gartlir 


& Hofheimer represented the de- |° 
| fendants, | 


European dates. It’s part of a) 
reciprocal setup in which Ted 
Heath’s orch comes to this coun- 
try. 

Playing the new City Auditorium 
Music Hall for his first time, Ken- 





two half-houses (2,620 capacity) 
for a pair of 90-minute concerts. | 


| He tossed in such standards as/| 


“Intermission Riff,’ “Artistry in| 
Khythm” and ‘Concerto to End All 


Conce.os” with “Theme of Four . 


Values,” p... “El Congo Valente” , 
of his new Cuban kick and even) 
a glee-club “September Song,”’ lat- 
ter being only vocal number. 

Org consists of five trumpets, | 
four trombones,- four sax, two 
French horns, one tuba, bass, gui- 
tar, drums and Stan at the piano. 
Soloists Don Miller, bass trom- 
bone; Larry Neehaus, alto sax; Carl | 
Fontana, trombone: and Bill Per- 
kins, tenor sax, all are standout. 

Trump. 


ENRIC CUGAT BAND (12) 
With Maria Cugat, Kiko, 

Garson, Estrellita & Raul 
Joe Cotton’s Steak Ranch, Atlanta 


Enric Cugat’s Latin-American 
band was launched here last week 
at Joe Cotton’s Steak Ranch, dine 
and dancery which has_ main- 
tained a policy of booking names. 
Enric, younger brother of Xavier 
Cugat, never before has fronted a 
band in the U.S., although he is 
a w.k. maestro in Cuba, Mexico, 
Central and South America. 

His new aggregation of tooters | 
consists of 12 pieces, counting him- | 
self and his wife, platinum-haired | 
Maria, who vocalizes. Enric makes | 
it a point that this is his band and 
not Xavier’s old crew, which was 
disbanded when latter and his wife 
Abbe Lane, went to Europe. Num- 
bered among his musicians, how- 





Eddie | 


was with Xavier’s band for 16 
years, bongo drum beater Frankie 
and marimba pounder Martinez, 
both of whom performed with 
Xavier. 

In addition to his colorfully-cos- 
tumed musical crew, Enric has as- 


sembled a group of high class 
entertainers carrying out’ the 
Latin-American motif in song, 


dance and comedy. Enric also acts 
as emcee. 


Show opens with a loud rendi- 
tion of ‘Mambo No. 5” by band, 
followed by song and dance by | 
Kiko, tall Brazilian manipulating a | 
tambourine and doing a swift leap- 
ing routine to “Jungle Drums,” 
which nets him a good hand, 

Next is Senor Eddie Garson, ven- 
triloquist, who produces his 
dummy, Chico-Chico, out of a tall | 
bongo drum, His voice-tossing skill , 
and comedy routines are standout. | 
He does a three-voice stint with a 
hand puppet, a telephone in a' 


| Ranch, 


| derwent 
‘setup along with» the change of 


Negro.”’ She does some fancy hip- 
shaking in presenting her songs 
and gets a fine reception. 

Closing the one-hour show are 
flamenco dancers, Estrellita and 
Raul, Spanish team, their flashy 
terping making them crowd pleas- 
ers. 

Band plays 20 minutes before 
and 20 minutes after each show for 
dancing. The music they produce 
is both listenable and danceable 
and attracted good crowds to Steak 
which can accommodate 
650 patrons. Luce. 


Vik Augments Roster 
With Four Signings 


Vik Records, which recently un- 
a reshuffle in its exec 





name from the previous Label X, 
has augmented its artists roster 
with four new signings under the 
aegis of artists & repertoire chief 
Herman Diaz. New names with 


| the RCA subsid are vocalists Joe 


Valino and Jerry Samuels, and two 


| vocal groups, The Boys Next Door 
!and The Beau Brummels. 


Diaz, who replaced Jimmy Hil- 


| liard as a&r chief, and Ben Rosner, 
| newly 


appointed sales chief for 
Vik, have been in the process of 
realigning its distributor setup. 




















PROGRAM TO-DAY 
YESTERDAY'S 


ON THE BEACH 
WITH YOU 


Music by 
JESSE GREER 


. WORDS & MUSIC, Inc. 
1270 Sixth Ave. New York 20 























NOTICE 


Notice is hereby given that recording 
and song rights to “The Search for 
Bridey Murphy” are reserved by its 
author, Morey Bernstein. No record 
may be released or song published, 
using the name or material, directly 
or indirectly, without express written 
permission from the author, All vio- 
lations will be vigorously prosecuted 
and violators will be liable for full 
damages to the property. 








MOREY BERNSTEIN, Pueblo, Colorado 
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Treasury Dept. to Consult With House 
Group on 20%, Cabaret Tax Reduction 


Washington, Feb. 28. 


The Treasury Dept. will be con- 
sulted in the next few days on a 
recommendation that the 29% bite 
on nitery tabs be reduced to 10% 
Rep. Aime Forand (D., R.I.) told 
Variety last week. 

Forand heads a House Ways & 
Means Subcommittee which has 
been working on excise tax prob- 
jems for the past few months. It 
received a secret report last week 
from the staffs on the Ways & 
Means Committee and the Joint 
Congressional Committee on In- 
ternal Revenue Taxation, which 
urged the slash in the night club 
excise. 

Afier seedhetn the Tressury’s 
views, said Forand, his subcom- 
mittee will meet, probably next 
week, to decide whether to recom- 
mend the cut to Congress. Night 
club and hotel operators, the 
American Federation of Musicians 
and others have asked a cut in the 
levy, which now brings about $40.- 
000,000 annually to the Govern- 
ment. 

Another recent report to uie sub- 
committee suggested these changes 
in the general admissions and 
night club taxes: 

(1) Tickets sold in the United 
States for amusement events to 
take place outside of this country 
shall be free from the 10% admis- 
sions taxes. 

(2) Internal Revenue Service 
should interpret the law to exempt 
from the cabaret tax private affairs 
held in a cabaret or hotel where 
the proprietor supplies the dinner 
end other services but not the en- 
tertainment. This would apply 
where the organization independ- 
ently negotiates for its entertain- 
ment, and the entertainers are not 
regularly employed by the _ pro- 
prietor of the room, prior to and 
after the affair. 





Miami Beach Copa City 
Now Auction Gallery; 
Too Costly Operation 


Miami Beach, Feb. 28. 


Copa City relighted Monday 
(20) with a different set of lures 
for the dough-laden, when local 
auctioneer Lester Hart premiered 
his for sale collection of art and 
other valuables from the fabled 
estates which abound in this area. 

Leasing of the Copa, which orig- 
inally cost over $750,000 when 
built by Murray Weinger from 
Norman Bel Geddes’ plans, was ef- 
fected by property owner Lou 
Chesler, Canadian millionaire-in- 
vestor, after attempts at continued 
nitery presentations for several 
years under management of Wein- 
ger; then Ned Schuyler as an as- 
sociate; Bill Miller, who changed 
the name to the Riviera for one 
rough winter;—Alan Gale—who re- 
portedly showed a_ profit—and 
finally back to Weinger last sea- 
son. 

Prohibitive maintenance, opera- 
tional and rental costs, plus diffi- 
culty in getting the big names at 
the right price, saw reluctance on 
the part of prospective cafe opera- 
tors to take over. Weinger moved 
his managerial setup to the Domin- 
ican Republic, where he is running 
the theatre-restaurant concession 
for that country’s International 
Peace & Progress Fair in Ciudad 
Trujillo. Current features in the 
show there are Chaz Chase and 
Gautier’s Steeplechase. Venture 
is subsidized by the government. 





Johnnie Ray Opens 3d 
Aussie Trek March 6 

Sydney, Feb. 21. 
bows here March 

on his third Aussie run under 
the Lee Gordon management. 
VaS a sock hit here on two pre- 
ViouS appearances under 
For his third one, he 
cOast to coast from §S& 
Perth, 

Gordon struck the jackpot this 
month with Nat “King” Cole on 
his second run-around, 


Johnnie Ray 


will play 
ydney to 





IN egro Tap Dancer Is 
Killed in New Orleans 


New Orleans, Feb. 28. 
George (Pork Chops) Anderson 


team of Pork Chops & Kidney 
Stew, 
Tuesday night (14) by 
mon-law wife after a quarrel in 
their home here, according to 
police. 

The team had appeared 
Sharkey Bonano’s dixieland jazz 
band in engagements here and in 
night spots all over the country | 
and in eerepe. 


Honolulu Ban On 
Nitery Strip Acts 


Honolulu, Feb. 21. 


Too skimpy G-strings and too} 
generous gyrations have brought | 





legal authority to censor costumes 
and jokes, ordered operators of six 
niteries to get rid of their present 
shows immediately. Most of them 
seemed glad as they complied, 
claiming they had brought in strip- 
pers only because competitors were 
cleaning up with strip acts. 


Clubs involved are Orchid Room 
in Waikiki, Ginza, Hubba Hubba, 
Oasis, Pearl City Tavern and Dot’s. 
It’s -no secret that owners of major 
niteries helped convince the com- 
mission that a crackdown was long 
overdue. 

If liquor board isn’t satisfied with 
the replacement shows, blanket per- 
mits will be revoked and each act 
will become subject to review be- 
fore it is permitted to work in 
a nitery. 

But no binding definitions of | 
lewdness were drawn. “It’s impos- | 
sible,’ one commissioner admitted. 
Even a “proper” minimum size of 
a G-string couldn’t be established. 





Jr., half of the Negro tap dancing | 


was stabbed to death last | 
his com- | 


with | 


about a citywide ban on nitery strip | 
acts. Liquor commission, which has | 











‘USCLIGKS NEED 
GOOD NITERY ACT 


By JOE COHEN 


Niteries are taking on a new 
evaluation in the quest for the 
buildup of names. At least one 
_major record company is now ¢as- 
ing singers in cafes before inking | 
them to contracts. At the same| National Orchestra Society and 
time, singers and groups now es- | also lectured on the harmonica 
tablished as the result of disk! and music 
clicks are concentrating energies rs eae Cee ; ‘ 
'on building a cafe turn. He's set for a concert Series in 

The new thinking comes as the | Israel, and has music-composing 
result of the diminishing of the | stints for a new British film com- 
number of singers that have made edy. 
/it on records lately. One analysis 
by a top diskery asserts that with | 


te stat ack on a piater, che Taae ‘War’ Saan In 
Twin Cities Dates 


in on his newly-found popularity 

by being booked at comparatively 

huge salaries in niteries in key 

areas. Too frequently, they go into 

ry _ without a suitable act. 

the same time, the sound which i i ; 
distinguished them on shellac, or- Comi en — — ” 
_— reproduced by mechanical ae ae . a Py Capades 
means, Cannot be duplicated faith- March 15-21. 

run will be only eight days before 
the Shipstad-Johnson “Ice Follies” 
starts its annual local three-week 
engagement 
garded by Twin Cities amusement 


‘fully on a cafe floor. Thus the 
| peddie another biscuit in : : 
| P tin the same | circles as tantamount to d-clara- 








Adler Busy Gabbing, 
Playing in Scotland. 
Glasgow, Feb. 21. 


Larry Adler was guest soloist 
here last week with the Scottish 














‘cafe customers, lured originally 
area. | 


into the nitery by the disk, are 
generally disappointed. It’s subse- 
| Guently difficult for the diskers to 
Therefore, the platteries feel, a eo ot ar extiine 
successful nightclub act is becom-| 44g has been playing the Twin 
(Continued on page 60) Cities, at the Minneapolis Arena, 
: ee every year since its inception. It 
N | ( 
1 P d Bi 
petitive invasion at such close 
be e hand. For several years “Ice Ca- 
On ¥ ansion pades” plavec St. Paul well ahead 
a of.the “Tce Fo'lies,” but then elim- 
Hinatc a he city from its itinerary 
Operators of the casino at the | and hzve been absent since 1952. 
Hotel Nacional, Havana. are faced One of the bigger ice-shows even 
Poe the problem of whether to tried a Minneapolis engagement a 
build a $1,500,000 casino and cafe! few years ago in advance of the 


| plant on the grounds of the Cuban | “Ice Follies,” but the boxoffice re- 
hostel. Contract calls for Wilbur sults were disastrous. 


| Clark, operator of the Desert Inn, 
CITE BILLY DANIELS IN 





area. 
Other ice 
in St. Paul previously, 


-shows have attempted 
with little 


Follies” gravy, 
time that there has been a com- 











Las Vegas, as well as the Nacional 
i setup, to start building an addi- 
tion before the end of the calendar | 


Auditorium | 
so that the end of its | 


at the Arena, is re-| 


has built up a biz following in this | 


success, to cut in on the local “Ice | 
but this is the first | 


Pittsburgh,. Feb. 28. , thus far been a w.k. singer, gener- 


take of its tour so far last Thurs- 


ee mentee | ally femme, but departures will be 
- | made. 
Vaughan, wrapped up the biggest | Several problems will have to | 


be worked out before the decision | 


'of which are 


, | vear, if his group is to continue | N 
BIRDLAND REVUE SOCK | are crs | ARLEN CLUB SHOUTS 
$19,000 IN TWO IN PITT cpener.and has been "doing zood e418, eck M8 Nev, Yuk Ct 
| business. Room’s talent policy has trainer 


ing of a parttime boxing 
in a Harlem bottle club. Daniels 
was indicted on five counts, two 
second degree as- 
another two on violations 
which forbids 


sault, 


Ray | 


Gordon. | 





|ator of a music store. It was their 
| first venture into the jazz package 
concert field. 

Night before, Victor Borge and 
his one-man “Comedy in Mrsic” 


| hicouue. with a 
'two shows. 
went clean, but snow right at cur- 
tain time was all that kept those 
in the second balcony from sell- 


ing out, too. 





Youngman’s 4-Week Deal 
On Las Vegas Re-Dating 


When recently the victim at the 
New Frontier, Las Vegas, of the 
popularity and holdover of the Ken 
Murray-Marie Wilson floor show 
comic Henny Youngman lost oul 
on a three-week booking. In com 
pensation, management of the cate 
gave him an extra week, or foul 
weeks in all, for a June re-datins 
He will appear 





| 


then at the Nev 
Frontier along with Patrice Mun- 
i sel. 


| For the moment, he was paid 

WA! 1 
expense both ways from wN 
York. Cancellation amd re-cating 


agreement was handled Dy William 


i Morris Agency. 


| did even better at the 3,800 ‘eat | 
21,000 gross a| 
%&, expensive seats 


day night (23) at Syria fosque, }is reached. For example, before of oe Sullivan ‘oe a 
when it grossed close to $!9.000 in| shelling out that amount of coin, | lleéal, og p= peed “a ee 
two shows. First was a omplete the operators must know whether | the Gfth on discharging & gun 
sellout, but the second, at 10:30, | casino operation during the sum-| Public. freed in $2.500 bail 
fell off a bit. Booking here was! mey will be feasible or whether | Daniels pian all in Fates 
co-promoted by Lenny Litman, profitable operation can be main-| $° that he coule : $F ha i 
who owns the Copa nitery, and tained onl¥ during the tourist sea- | finale being mt aa lp a — 
| Nick Lomakin, musician and oper-| son, which reaches its apex dur-| Palm Springs. ane ae 


slated to start an engagement next 


ing the winter months. Presently, > pinion 
fee gaming rooms start rolling week at the Tropicana, Havana It 
leer a ft be unable to fill 


seems that he’ll 
that date. If convicted on all 
counts, Daniels would face a total 
of 19 years’ imprisonment. 


Billie Holiday Nabbed 
On 2d Narcotics Rap 


Toliday whos served one 


term in the Federal Penitentiary 


{around 8 p.m. and go to 2:30. At- 
tempts are likely to be made to 
|extend table operation to the af- 
ternoon, 

Clark and his associates at the | 
Nacicnal feel that they must ex-| 
plore every possible angle before 
proceeding with the heavy invest- | 
ment in Cuba. 

Thus far, the operation is fairly | 
profitable for the time and invest- | 
ment involved, But whether the 
$1,500,000 pile can be made to jin Alderston, W. Va. on a nar- 
‘provide sufficient dividends re-|cotics rap, was picked up again 
mains to be seen. for possession an d use ol narcotics 
A raid on her paartment in Phil- 


_ AGVA- ARA} P t adelphia resulted in Miss Holiday 
in ac and husband J.ouis McKay being 








reement between the held unde: $7,900 bond for acuon 
ioiata a ‘esentatives Assn. and. by a grand jury : - 
American Guild of Variety Artists Mi Holiday nad recent) nh hel 
was signed veste v (Tue Agen- cluded work on her autobiogray 
( org posted with the union a entitted ‘'I dy Sings the Biues 
check for $5,000 n advance it’s recalled that en snes 
toward the Pua al iat their cluded het nite ; 
embers 1 $50 annual charge—in 1947, she « , 
1] e fec f prin nal agents. busine In many Cony sla 
ad $2 i( Cl f wai 4 ( luc ( ts Y 
] thence pi their tral i one of the . aA : 
( r to tne ol nization Inst ol U . nhs 
Eddie Elkort signed for ARA and a couple Of 1 
Jackie Bright haneccked for tne York, but later he aparel 


iwys ry | dd. 
junion, Was revoked 


‘AGVA Bd. in Stiff Dues Hike to Aid 
Treasury; Sets Higher Club Minimums 


* The American Guild of Variety 
| Artists’ national board meeting 
| took firm steps fo hike the content 
of its national treasury at its quar- 
terly meeting held last week in 
New York. Union virtuaily doubied 
ihe amount of dues to be paid by 
each individual entertainer; tacked 
on a service charge on package 
show and club date producers, and 
in return for the upped dues pass- 
ed legislation that after May 1 of 
this year minimum on club dates 
| anywhere in the U.S. would be $25 
|; per night per performer. 

| The AGVA treasury is presently 
| at its highest level in several years. 
| Exchequer had been in a shaky 
| position when Jackie Bright ar- 
sumed the post of national admin: 
| istrative secretary, but since then 
jit has effected many economies 
has revamped its method of dues 
collections, and even with paying 
off of some of its indebtedness, the 

‘coin in reserve has been on the 

; upbeat. Union execs feel that with 

the new members that will be com- 

| ing in because of the outdoor pacts, 
ireasury will be on even a higher 
level. 

| The bulk of the members will 

henceforth pay $200 = annually, 

| double that of the former scale, 
iAll entertainers earning over $2,000 
will pay that maximum amount. 
| Those earning between $1,000 and 
| $1,999 annually will pay $100, in- 

creased from $60; those scoring 
| between $500 and $999 will pay 
$48. Those under $499 will pay $36 
| annually. 

| The board meeting also devised 
a gimmick to bring in line the pro- 

'testing Entertainment Managers 

| Assn., which has been rebelling at 

paying the $50 franchise fee. They 
have maintained that they are not 
|agents, but producers and em- 


(Continued on page 58) 


-AGVA to Check on Vaude 
Shows at Service Bases 
| For Civilian ‘Ringers’ 


Feb. 28. 
entertaining at 
closer 





Hollywood, 





Vaude 
service bases will be under 
scrutiny in e future, Jimmy 
Kelly, assista to Irvin Mazzei, 
AGVA'’s Coast chief, disclosed + 3- 
terday (Mon.). 

According to Keliy, AGVA has 
been allowing its members to en- 
tertain troops gratis at isolated 
service camps, but instead of serv- 
icemen seeing tne shows, civilians 
| living near tne bases have been at- 
i tending. 

“In fact,” 


SAOWs 


“one hase 
nearby, receiving 
numerous complaints from civil- 
ijans anent supersonic sound explo- 


Kelly said, 
because it was 


sions, and in a move to pacify 
them, allowed these civilians to at- 
tend the shows without charge. 


attempted to enlist 
Ground Ob- 


They even 
some of them in the 
server Corps. 

“We in AGVA do not feel it Is 
right for any service organization 
to use our talent to better their 


] 
r 


own personal interests,’ added 
Kelly. 

The AGVA exec said that the 
union will continue sending out its 


members to these service camps, 
but if the violations continue, the 
camp will be “put out of bounds” 
for AGVA membership. 


Int’l Acts Pull iex 
Vaude Spot Cut of Red 


MIexico, City, Feb. 21. 


Teatre Iris here, name house of 
Esperanza Iris, ex-operetta singer- 
comedienne, after floundering to! 

ears with pix, vaude-revue, long 
ir. legit and even a dance mara 

Oo} s struck pay d 

\ ae i i¢ } ( 

@) 1 ac O ! 

48 to] r( | I 

320.000 { ( O t 
pO \ ‘ I ay 
! nee \ ( ( ¢ i\Op- 

( are Pall ( CC ic, 
jand Tondlele, exotic dancer. 
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-MEG MYLES 


Songs 
20 Mins. 
Club 59, N. Y. 

Meg Myles, who emerged from 
the small joints on the Coast via a 
film showcasing in “The Phenix 
City Story” and latterly a Capitol 
Records contract, has a lot work- 
ing for her before she tackles the 
mike. She’s a pert, petite auburn- 
coiffed doll with beaucoup equip- , 
ment topside. That's a good start 
for any man’s minimum char€ge. 

She’s not bad in the vocal de- 
partment, either, although her dim- 
lit room background 4s too evident. 
She plays it safe with a familiar 
repertoire and sticks to the heavy- 
voiced styling that’s sprinkled with 
s.a. but the sameness of it all tends 
to wear during the 20-minute stint. 

Her style is mostly in the “un- 
requited love” groove and even 
when she segues into a sprightly 
“S'Wonderful,” the lilt is missing 
and it comes off like another tune 
for “crying in the beer.” But when 
the tune’s mood is right like in 
“Cry Me A River.” “Shed A Tear 
For Me” and even “St. Louis 
Blues,” her vocalistics pack a lot 
of punch. 

Miss Myles could widen her 
nitery orbit with a more varied 
repertoire and a livelier attack on 
the rhythm numbers. Right now, 
she’s an okay eyeful and earful for 
the offbeat intimeries and televi- 
sion guest slots. Gros. 











COMEDY MATERIAL 


For Aili Branches of Thestricals 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS). 
First 13 Fiies $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 e 
e@ MINSTREL BUDGET $25 @ 
e@ 4 BLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $309. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W 54th St.. New York 19—Dept. V 
Circle 7-1130 
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SEABOLD 


Heid Over 8 Weeks 


CENTURY ROOM 
Hotel Adolphus 
Dalias, Texas 

















WHEN IN BOSTON 
l?'s the 


HOTEL AVERY 


The Home of Show Folk 


Avery & Washington Sts. 
Radio in Every Room 











CHARLIE BFAL 
Songs 
Velvet Club, N. Y. 

Charlie Beal is a returned ex- 
patriate. Negro pianist singer has 
beeu a standard in the Paris boites 
for a number of years and has only 
returned recently to his native 
heath. He was for many years at 
the Club Calavados, winduppery 
around the corner from the Hotel 
George V. 

Beal is the type of entertainer 
who sits down at the piano and 
creates a series of moods. Primar- 
ily, Beal deals in melody. To what- 
ever he turns his attention has in- 
nate musical merit, thence into in- 
dividual interpretation. Vocally, 
he passes muster. He jollies up a 
song for good effects and, at times. 
can evoke a sentimental mood. It’s 
quite easy to see why he went over 
so strongly with the Americans in 
Paris. The familiararity of his 
numbers and his deiiveries can be 
like a letter from home. The Con- 
tinental touches are_ interlaced 
nicely with U. S. standards. Jose. 





ELAINE GORDON 

Songs 

30 Mins. 

Monte Carlo, Miami Beach 
A slender, attractive 

tastefully 

dewed vocaily, young Elaine Gor- 

den looks a likely bet for the better 


brunet 


,cates and tv showcasing. Her eye 
and ear impact is strong, pointing | 
|up adroit stage deportment that 
_Zets the most out of the lyric line 


in standard ballad and specially 
arranged ‘hit-paraders. 


That there has been painstaking | 


attention paid to her staging is 
evidenced in the assured delivery 
and full-voiced approach to the 


'Slower tempoed chansons in which 


she reveals a fine flair for phrasing. 


On the upbeat free-wheelers she | 


adcs a zesty Mermenesque touch 
that adds to the aud-build which 
routes her into a strong topper: 
artfully handled adaptation of Jol- 
son hits which is a _ dedication, 
rather than the usual attempt at 
an impression. Addition of another 
prime concept of the kind would 
add to the zoom-up possibilities 
currently revealed. As is, Miss 
Gordon looks ready for the dis- 
covery department. Lary. 





THE ROVER BOYS (4) 
Songs 

8 Mins. 

Palace, N.Y. 

The Rover Boys are a newly 
organized foursome who seemingly 
have worked valiantly on an act 
instead of a sound. There are indi- 
cations that they may ?evelop the 
latier as a natural cons.;:ence of 


having an act. One of their num-'! 


AGVA Hikes Dues 


ber, Billy Alberts, who guitars for 
the group, is given a little more 
prominence in the turn. He seems 
to be a fairly good fulcrum for the 
outfit, possessing a likeable voice 
and a good delivery. 

The lads still show an unfamil- 
iarity with the vaude medium, but 
the act seems to be serviceable. 
They have built a set of impres- 
sions including one of Liberace 
that goes over well. They do tunes 
that have been around when not 
engaged in mimicry and are well 
received. Jose. 


RITA MARTELL 
Juggling 
8 Mins. 
Empire, Glasgow 

Young Irish gal brings high 
degree of skill to juggling routines. 
mainly the rapidfire bounce on to 
special floor board. 

Opens with nifty manipulation 

of tour halis. and adds to diffi- 
culty of routine by tossing the 
balls behind her back. Segues with 
Standard throwing of top hats, 
hree in a row, on to her head. and 
then does conventional cigar-box 
tossing. Follows with juggling of 
six balls on board, skill in this 
aepartment reilecting strong eye 
judgment and innate talent as well 
as long hours of practice. 
_ Distaffer, with appeal of youth, 
links freshness and glamor to tal- 
ent. Has potential for U.S. vaude 
and nitery bookings. Gord. 
































Current ABC-Par Record Hit 


“LITTLE CHILD” 


CAB CALLOWAY 


Now Second Week 
the ELEGANTE, NEW YORK 


Mgt. BILL MITTLER, 1619 Broadwoy, New York 














gowrned and well en-' 


CHUCK MILLER TRIO 
25 Mins. | 


'Eddys’, K.C. 


The Chuck Miller Trio is a top 
notch combo. Once a keyboard sin- 
gle. Miller reorganized himseif 
into a trio with Karl Smykil on the 
drums and Bob Douglass on string | 
bass about six years ago. The outfit 


'was doing okay right along, and 
‘then came “House of Blue Lights” | 


(Mercury), the disk selling over 
1,000,000 copies. The result is a 


|/mew name for the better clubs. 


Polished work on both vocals 

and instruments makes it easy to 
see why they have come along, not 
to mention an effective versatility. 
It shows on “Rock Around the 
Clock” as a lively opener, followed 
by just right tempo and soft vocal- 
izing on “I Love Paris.” Among 
/other songs there’s a sweet touch 
to “After All.” one of Miller’s own 
cleffings, and an inning wherein 
he mimes the top sirgers. The ex- 
pected “House of Blue Lights” 
draws a sock hand, and they draw 
a repeat with their “Cool, Cool 
Water.” 

Trio closes out their 25 minutes 
with a rock ‘'n’ roll mediey. A 
strong ingredient is Miller's own 
personality, which projects unim- 
posingly, as well as his distinctive 
bass. There is fine work from each 
of the three, and their blending is 
a thing to behold. Quin. 


'4 GITSOM SISTERS 
_ Songs, Accordion 

/8 Mins. 

Empire, Glasgow 

Four real sisters, each playing 
an accordion, form fairly bright 
musical act, but require sharpen- 
ing for leading dates. 

For instance, gabbing intros to 
‘tunes is too hurried and amateur- 
‘ish, and requires pronto polishing. 
'Costumes, while bright, should 
, have glamor plus. 

Quartet teeoff with breezy tunes. 
and score especiaily in “Sabre 
| Dance.” Vocals featured include 
|“Go On By” and the locally cur- 
'rent hit, “Seventeen.”” More polish 


' act has makings of a winner for tv 


|and vaude. Gord. 


| FLOURNOY MILLER & MANTAN| 


MORELAND 
Comedy 
10 Mins. 


Palace, N.Y. . 
This t‘sosome is a combination 
of many acts and shows the influ- 
ences of many partners. Flournoy 
Miller ‘ex & Lyles! has teamed 
with Mantan Moreland who has 
had more partners than are enum- 
erated in a w.k. brokerage firm. 
The turn they are doing pres- 
'entiy has a lot of lines that have 
' been done previously on the Pal- 
ace stage. They do the income tax 
| questionnaire and wind up with 
the long distance poker game. They 
have at: act that basses muster 
even though it sounds like they had 
a telephone rehearsal only. Jove. 


'will arrive with experience. As is, | 





Vaude, Cafe Dates 





New York 


Lynne Steiger has opened a per- 
sonal management office in New 
York ... Jane Morgan set for 
Blinstrub’s, Boston, April 16... 
Rollo & Cressy to the Elegante, 
Brooklyn, March 8 .. . Milbeurne 
Christepher started a date at the 
British Colonial Hotel, Nassau, iast 
night ‘Tues.’ ...™Miekey Katz 
booked for the Town Casino, Buf- 
falo, April 16 for two weeks. Lan- 
cers follow in that spot April 30 
... Jan Welles set for the Jaragua 
Hotel, Ciudad Trujillo, April9... 
Lily Christine will double from 
“Strip for Action” at the Shubert, 
Philadelphia, to the Celebrity Club, 
starting March 27. 

Lu Ann Simms goes into the 
Kansas City ‘Mo. Auto Show 
starting tonight (Wed. for three 
days ... George Hepkins and 
Mary Sullivan tee off at the White 
Elephant, Pittsburgh, March 5, to 
be followed by Joe Howard Jr. & 
Joan Loewe, March 19, and Connie 
Francis, April 16... Herb Jef- 
fries goes into Le Cupidon, March 
7... Louis Armstrong has Leen 
pacted for the Sands Hotel, Las 
Vegas, July 25 on the bill with 


Robert Merrill, and follows with) 


date at Harrah’s, Lake Tahoe . 
Jose Greco set for a couple of con- 
cert stands, doing a one-nighter at 
Wichita, tomorrow (‘Thurs.), and 
Corpus Christi, March 8. 


Chicago 


Ames Bros. into the Baker Hotel, 
Dallas, next Wednesday for two 
weeks ... Sophie Tucker plays the 
|Balinese Room, Galveston, March 
|\3 for two... Chi William Morris 
agent Sid Epstein off on a 107-day 
'tour of the midwest and Texas ter- 
ritory ... The Gaylerds set for the 
Muehlebach Hotel, Kansas City, 
| April 13 for two frames... Gloria 
| Van extended again at Chicago's 
Black Orchid; he stays through 
'March 24, three options having 


| been exercised on what was origin-' 


ally a two-week Looking ... Dick 
| Contine into the Congress Hotel, 
St. Louis, June 1 for two... 
Stewart Allen pacted for the El 
Cortez, Las Vegas, April 5 for a 
pair of frames. 


| Hollywood 


Frankie Laine tees off three- 
week stand tonight ‘Wed.) at Miami 
Beachcomber, followed by March 
23 opening at the Auditorium, 
Portland, Ore. ... Kitty White 
booked into Jimmy Van Heusen’s 
Piano Lounge at Desert Inn, Palm 
Springs, «riday (2)... Nacio Herb 
Brown set as co-host and p » nis! 




















Continued 





ployers of talent to whom the mem- 
‘bers must go to for direct employ- 
|ment. As a result, the $50 fee 
loomed large in the negotiations 
going on between both outfits. As 
a consequence, the union passed a 
motion charging the bookers in this 
category a $50 service charge and 
|a $25 service charge for associates 
'in the office. Artists Representa- 
|tives Assn., which signed with the 
union on Monday (27), pays a $50 
franchise fee to the union. The 
service charge is presumably for 
the filing of contracts, and what- 
ever services the union can give 
to the club date producer. EMA 
will start negotiations with AGVA 
tomorrow (Thurs 
Quorum Lowered 

One item that wil! aid branches 
in virtually every city where 
AGVA maintains an office is the 
lowering of quorum requirements 
fenceforth, the union’s meetings 
will be legal if only 3° of the paid 
up membership attend. Previous 
requirement was 5°7. Floor on at- 
tendance was spotted at 11 paid-up 
members. In New York, legal min- 
imum will be 67; Los Angeles. 49. 
and Chicago, 29. 

Union also voted to contribute 
$500 to the Casa Del Actores, an 
actor’s home maintained by the 
Mexican union. It also sent out let- 
ters to franchised agents stating 
that all those booking lecturers and 
speakers must see to it that the 
speakers belong to AGVA,. Thus. 
should the William Morris Agency 
Start a lecture bureau, it would 
have to tell clients such as Mrs. 
Eleanor Roosevelt that they would 
have to join the union just like 
any other performer. However, W. 
Colston Leigh, which has no AGVA 


i) franchise, can book speakers with- , 





from page 57 sauce 





out demanding that its clients join | 
douses ' 


AGVA. This legislatien 
hopes that any agency can pick up 
extra coin by starting a lecture 
bureau. 


r | 
The next convention, slated for’ 


June, will take place at Disneyland, 


Cal., June 18. Convention will end: 


with a dinner tendered to Gov. 
Goodwin Knight of California, and 
Walt Disney. The natioal board 
meeting will start June 22. Some 
of the problems outlined for the 
next convention will be a six-day 
week for principal acts (six-day 
week now is for chorus only): co- 


operation with Congressional com-. 


mittees, and removal of national 
board members who do not attend 
, meetings, 





Reid Replaces ‘Mirth’ 
For Rutland, Vt., Fair 


Burlington, Vt., Feb. 28. 

Rutland Fair will-not have the 
‘World of Mirth” shows as an at- 
traction this year, but the Cham- 
plain Valley Fair will continue to 
feature these acts. 

King Reid Shows, owned by 
Reid Lefevre of Manchester, a 
member of the Vermont Legisla- 
ture for the past nine years, have 
been booked for the Rutland event. 
where “World of Mirth” played 
for more than 25 years, 


(at Captain’s Table... Ben Bl 
jheadlines at Rivera, Las Vesna 
March 14 fer four frames ,.’ 
Michael Kidd set to stage “Key to 
the Future” at 1956 Motorama 
opening Saturday (3) at Pan Paci. 
fic Aud .» The Modernaires 
launched three-stanza stint last 
night (Tues.) at Sahara, Vegas 
commuting daily to L.A. for ap- 
pearance on the Bob Crosby ty 
show .. . Osear Cartier and Eileen 
Seoit topbilling new show at Bars 
of Music. 


George Shearing Quintet is set 
for several jazz concerts, first of 
which will be March 3 at Clare- 
mont College; Shrine Auditorium, 
Phoenix, March 6; Temple of Mu- 
sic, Tucson, March 7, and Bishop, 
Ariz., March 8... Peggy Lee opens 
a three-week engagement at the 
Cocoanut Grove Marck 7... Page 
Cavanaugh Trio open a four-week 
tint at the Castle Restaurant be- 
ginning March 2... Calypso chirp 
Maya Angelou opens at N.Y.’s Blue 
Angel March 15... Nelson Eddy, 
who just closed at Eddy’s in Kan- 
sas City, has been eepacted by the 
nitery for a three-week stint in 
October ... Freddy Martin opens 
at Las Vegas’ New Frontier Hotel 
April 23, 


Dallas 


Nelson Eddy and Gale Sherwood 
}at the Statler-Hilton Hotel, Feb. 
23-March 7, with Los Chavales de 
| Espana and Trini Reyes due Marck 
8 for two frames ... The Martinis 
are in the private King’s Club 
indefinitely ... Kiz & Dick into 
the Bachelor Club... George 
Shearing’s quint due at the Colony 
:€iub, March 16-25, with Sylvia 
}Sims set for April 6 opening ... 
Organist Lynn Bartsch into the 
| Copa Room ... Terry Shand and 
‘the George Moss Trio at the Uni- 
| versity Club. 


| 


} 
' 
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THE LEONARDUS 
Jugglers - Knife Throwers 
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MIAMI BEACH HOTELS 


Management 
HARRY LEONARD 
2160 PATTERSON ST. 
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For Fashion Shows and /.V. 
Performances—Specially Mer factured 
MINK STOLES 
Only Few Pieces Available 
Sell Far Below Wholesalers Cost 

Call: MES. SCHNEIDER ; 
TRafaigar 4-5543, New York City 


























LILLIAN HAYES 


“Newest Singing Excitement" 
Currently ANKARA, Pittsburgh 
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1-Niter Market 
Riding High In 


Recent Tours 


The .one-nighter market in 
arenas and auditoriums has picked 
up appreciably in recent weeks 
with three successful tours. Vic- 
tor Borge has been racking up 
grosses as have the Birdland Unit, 
booked by the Gale office; and the 
Bill Haley-Koy Hamilton unit, pro- 
moted by the Feld Bros. of Wash- 
ington. 

The most astonishing business 
is being done by Borge, whose 
one-man show may net the come- 
dian more than $500,000. One of 
the unusual facets in the booking 
of this layout are the early sell- 
outs, and request for quick re- 
peats. However, resistance from 
some arena operators has been 
making itself felt. Terms being 
asked for Borge run to approxi- 
mately 75% of the take for the 
comic. Many are willing to let 
the comic keep that kind of 
money, but want advertising and 
certain fixed costs to come off the 
top. There has been considerable 
haggling on that score. However, 
all his dates thus far have been 
sellouts or near. 

Another top grosser is the Bird- 
land unit, produced by Morris 
Levy, operator of The Birdland, 
N. Y., which so far on its tour 
has grossed about $65,000. Typical 


grosses include Canton, $9,600; 
Toledo, the sole losing date, 
$4,700; Columbus, $13,400; Day- 
ton, $11,000; Louisville, $11,400. 
Tour is turning in a handsome 
profit. One of the most profit- 


able has been the Haley-Hamilton 
junket. 

This year’s tours are in direct 
contrast to those undertaken last 
season when names such as Judy 
Garland and Martin & Lewis 
pulled losing takes. Difference 
this season lies in the fact that 
the present batch are going out 
without guarantees, while last 
year’s crop of touring one-night 
shows demanded guarantees as 
high as $1¢.000. 


SYLVIE ST. CLAIK INTO 
H’'WOOD-KNICK BOITE 


Hollywood, Feb. 28. 


The Hollywood - Knickerbocker 
Hotel, in the Vine St. belt, hereto- 
fore sans any important nitery di- 
vertisement, is reopening its Holi- 
day Room with Sylvie St. Clair. 
Latter is a French chanteuse, who 
has had her own radio and tv shows 
in New York and Hollywood, and 
who has beer in retirement for al- 
most two years following an auto 
crackup. 

Miss St. Clair will be the solo 
feature, midnight shows only, aided 
ree the (Miss) Joyce Collins rhythm 
rio. 








Snyder ‘Water Follies’ 
Goes Over Down Under 


Boston, Feb. 28. 


Sam Snyder, in Australia with 
his “Water Follies,” called his Bos- 
ton office that the tour is a big 
winner and has been booked for 
20 weeks next season. Reps from 
Singapore and Ceylon have inked 
the “Follies” for the two spots also, 

Snyder said the show has been 
playing to 10,000 nightly in its 
Jast stand, Melbourne, where tt 
Closed Feb. 18, and that he has 
booked a return engagement after 
two weekers in Perth and Sydney. 
The troupe finishes its Down Un- 
der tour in late April and opens its 
Latin-American tour in Mexico 
City, April 27-May 8. 

Snyder reported 190.000 paid ad- 
missions in Melbourne. This, he 
a paid for the entire Aussie 
our. 


» 





Roxy Skate Line Set 


The Roxy Theatre, N. Y., is plan- 
ning to make its 24-girl skating 
line a permanent part of the show. 
Theatre is currently auditioning 
more skaters so that the full com- 
plement will be maintained at all 
shows, 

Regulations of the American 
Guild of Variety Artists call for 
one day off weekly for the line, 
thus additional femmes are needed. 


TSCHUDI’S BACKGROUND 


Pentagon Man Once Radio Spieler 
and Band Fronter 
Washington, Feb. 28. 
Lt. Col. Louis J. Tschudi has 
been named successor to Col. J 
seph Goetz as Air Force repre- 
sentative in the Armed Forces Pro- 
fessional Entertainment’ Branch. 
Goetz exits March 15 to take over 
as director of Public Relations for 
the Allied Air Forces in South 
Europe, with headquarters i 
Naples. 
Force rep, Goetz has headed all 
professional entertainment activi- 
ties for Dept. of Defense. 


Lt. Col. Tschudi comes here 
from Langiey Air Force’ Base 
where he was chief of Personnel 
Services. Before 
service, he was a radio sportscaster 
at WING, Dayton, and at one time 
batoned his own orch. 


Both Goetz and Tschudi are cur- 
rently in Hollywood, where the 
new man is making the rounds of 
studios and military offices to meet 
the people with whom he will be 
working in his job of procuring 
entertainment for U. S. troops all 
over the world. 


AGVA Bringing 


Claim Vs. Berns 


American Guild of Variety Art- 
ists is apparently determined that 
its member shall keep its contrac- 
tual commitments. Charges are be- 
ing brought against comedian Ber- 
nie Berns for running out on one 
pact and accepting another date 
at higher money. He'll be given a 
hearing before the executive com- 
mittee. It’s possible that he will be 
fined, in addition to paying twice 
the face value of his original con- 
tractual commitment, and may be 
given a 60-day suspension. 

Jackie Bright, union’s national 
administrative secretary, said that 
Berns had produced a medico’s cer- 
tificate stating that he would be 
unable to work. A further exami- 
nation was ‘given by the AGVA 


lo- 





ilar finding However, according 


ing for the producer giving him 


the higher coin on the night in 
question. 


PITT GARDENS RAZING 





Pittsburgh, Feb. 28. 


Pittsburgh’s only sports arena, 
the Gardens, called Duquesne 
Gardens until a few years ago, 


will be razed this spring to make 
way for a modern § apartment 
building, and the John H. Harris 
enterprises, apart from his thea- 
tre holdings, are being made 
homeless. 

The end of the Gardens means 
that there will be no place for 
Harris’ own “Ice Capades” and the 
Shipstads-Johnson “Ice Follies” 
to play in the future. 
to a finish the Pittsburgh Hornets 
hockey team, which Harris owns, 
in the American League and will 
also wind up Harris spot bookings 
of jazz packages and other big 
vaude attractions in the arena, 
such as rodeos, water shows, etc. 
Harris has likewise had a _ big 
source of revenue in rentals to 
boxing promotions and Duquesne 
U. for its home basketball games. 

Harris made a last-minute fight 
to get a lease renewal for two 
years in his fight against time, but 


short anyway, since it'll likely be 
long after spring of ’58 before the 
civic auditorium the city of Pitts- 


the downtown Hill district. 
they go outdoors, “Ice 


; until that project is completed be- 
fore they can play Pittsburgh 
again, Harris will probably reac- 
tivate his hockey club at that time, 
too. 


Medicos Force Lena Horne 
To Beg Off Havana Date 


Lena Horne was forced to 
out of her date at the Montmartre, 
Havana, which was to have com- 
menced Friday (24). Medicos or- 
dered a_ six-week rest for the 
singer, and she may go to Europe 
duving that period. 








A new Gate is being arranged. 


In addition to being Air ! 


entering the} 


physician, who also reported a sim- | 


to Bright, Berns was caught work- | 


LEAVES ICER HOMELESS. 


It'll bring | 


couldn’t swing it. The fight | 
against time would have fallen 


burgh is building will be ready in | 
Unless | 
Capades” 
and “Ice Follies” will have to wait | 


beg | 


| Walker Stricken 


Alan Walker, a veepee of the 
American Guild of Variety Artists, 
whe was connected with Murray 
Frat... .n's Lounge, Miami Beach, 
suffered a heart 
and taken to Mt. 
pital in that city. 

Walker was also a writer for Red 
Buttons. 


was Sinai Hos- 





Liberace Co. Honolulu 
Two-Nighter Can’t Pull 
Fim In; Scale Too High? 


By WALT CHRISTIE 
Honolulu, Feb. 21. 


| Bill Mau, of Waikiki Lau Yee 
| Chai, promoted a Liberace two- 
| nighter (17-18) at the Civic here, 





| and may have dropped as much as | 


| $2,500 on the venture. Liberace 
|} averaged about half capacity, play- 
ing to 5,500 total. Prices ranged 
+from $7.50 .to $2.20 and it’s a cinch 
| the house was scaled too optimis- 
tically for maximum biz. 
| Show was. generally pleasing, 
i'though spotty, latter situation not 
| being helped by frequent lighting 
‘miscues. It’s hardly newsworthy 
|to report that Liberace is develop- 
| ing into a versatile entertainer. He 
| tells stories, some funny; he dances 
j(yep!), though not good; he sings, 
| natch; but the show reaches its 
| 
| 
} 
| 





zenith in the second half when he 
settles “down to 
pounding. 

(He calls latter portion a “re- 
quest” period, 
‘are well equipped with ihe actual 
| score sheets). 
| On night caught, Liberace got in 
| plugs for his tv shows, recordings. 
| motion picture, his mother and a 
| biographical book 
|The commercials, if warranted at 
| all, should be more subtle. Gab 
| between numbers runs overlong 


serious 


| but is “folksy” enough to please his! 


| devotees. And of the latter, he’s 
'not lacking. 

Orchestra, composed of partial 
roster of Honoluiu Symphony and 
billed only as ‘“‘members of Hono- 
-lulu Symphony,” backed nicely un- 
der George Liberace’s baton. As- 
sociate conductor-arranger and 
second pianist Gordon Robinson is 
in for a neat assist in specialty 
numbers, as are Lou Singer, fea- 
tured percussionist, and Walter 
: Borselia, concertmaster. Pianist is 


smart in surrounding himself with | 
‘top craftsmen, for the teamwork of | 


his staffers does much to enhance 
| the show. 

| Liberace’s exotic jackets (three 
changes) draw gasps, giggles and 
applause. 
after each number, which is what 
counts. But -just for the 


ing humility displayed in his pre- 
tv concert dates here four years 
ago. 





Patachou, Trinder Set 


| London, Feb. 21. 

Tommy Trinder and 
will support headliner Slim Whit- 
man in the opening bill of the new 
Palladium vaude season’ which 
starts March 5. Whitman’s British 
debut had previously been an- 
; nounced, : 

This will be Patachou’s first the- 
atrical engagement in London, al- 
though she has previously been 
seen here in cabaret. Trinder has 
emceed**“‘Sunday Night at the Lon 
don Pailadium” since the begin- 
ning of commercial tv in London. 

The current Palladium revue 
’Painting the Town,” folds March 
3 after 375 performances. 





Boston Area Nitery In 
Total 100G Fire Loss 


Everett, Mass., Feb. 28. 

The Valley Club here was de- 
stroyved in a $100,000 fire early 
Sunday morning (19). No one was 
in the club, which had closed at 
midnight Saturday. The blaze had 
a good headway before discovery. 
The night club was a stucco build- 
ing 100x150 feet. 

At midnight 50 patrons had quit 
the club. ,At 2:30 a. m. the fire 
department termed it a total loss, 
with the blaze under control. Fire 
departments from Boston and five 
surrounding cities sent aid to the 


Everett fire department, hampered | 


i} by a 10-inch snow fall. 


attack this week | 


ivory | 


though musicians! 


he’s planning. | 


Customers mitt warmly) 


record, | 
the whole thing lacks the refresh- | 


| For Palladium Opener 


Patachou © 


| DUCKS MONDAY & TUESDAY 


Athletic Assn. Starts Talent With 


| Grace Barrie, Billy Vine 
inst 

Pittsburgh, Feb. 28. 

| Private membership’ Bachelors 


Club in East Liberty, which used 
io play some of the biggest acts in 
show business during its checkered 
open-and-shut days, is reopening 
tomorrow night (Wed.) under a 
new charter as the Sonny Boys 
| Athletic Assn., and tees off with a 


|show headed by Gracie Barrie and | 


Billy Vine. 

Room will operate five nights a 
week, closing on Mondays and 
| Tuesdays, and talent is being book- 
;ed in for 10-day stands comprising 
{a fortnight. Bachelors has been 
'closed for several years. Whitey 
| Scharbo’s orch signed to furnish 
the music. Scharbo was there be- 
fore and lately has been working 
downtown at Almono Club. Joe 
Hiller is booking the place. 





Dominicans, AGVA | longest engagement ever pacted by 


Spitalny, Kozlof 


Get Royal Nevada, 
Las Vegas, Lease 


Las Vegas. Feb. 28. 

Phil Spitalny and Jake Kozloff 
| announced last week (22) that they 
| had taken over the defunct Roval 
| Nevada. Musiconductor and the 
, veteran Vegas gambler leased the 
|hotel from Frank Fishman for 
| $650,000 per annum, 


| Kozloff, whose last undertaking 
here was the Hotel Last Frontier 
; (he sold interest to Frank Williams, 
| who converted spa to New Fron- 
, Her), has already set Olsen & 
| Johnson for five months with op- 
| tions starting June 1. Contract, 
| signed last Thursday (23), covers 





a Las Vegas spa. Understood, how- 


| ever, that O&J inking is conting- 


An adjudication is being made 
between the ‘government of the Do- 
,;minican Republic and the Ameri- | 


ent upon Nevada Tax Commission 
| approval of casino license Ly that 
i] é on OW | date. 
| 


| 
| 


Tax Commission field rep Bill 
Gallagher in Las Vegas indicated 
the agency will seek to license the 
hotel’s casino quickly to get the 


can Guild of Variety Artists on a i hotel in full-scale operation as soon 


|$10.000 bond put up by the govern- 
ment guaranteeing a week's salary 
for the water show produced by Bob | 
Courtney, which folded recently 
after playing a couple of weeks. 
Show was paid off by the gov- 
ernment for a little more than their 
actual playing time. However, the | 
'contract provided for an eight-week 
guarantee. Therefore, situation will 
| be studied before monies are given 
(out. 
The Courtney show reportedly 
| proved unsatisfactory. In addition. | 
| the cast wasn’t paid off by Court- 
ney, although it’s alleged that he 
was given the sufficient coin by the 
Dominican Republic to produce | 
aud carry the show for a while. 
The government had to step in and | 
pay off the cast and arrange for 
transportation back to the U. S. 
with Varig Airlines. Latter had | 
been guaranteed before’ troupe | 
planed out to the Dominican Re- 
public. 


ORIENTAL MOTIF FOR 
~— HUB’S NEWEST NITERY. 


Boston, Feb. 28. 

| The town’s newest nitery, El 
Morocco, in the building formerly 
housing the Ada Bullock eatery on 
Tremont St., is skedded to open 
in three weeks, with talent coming 
|in from abroad. 

Charlie Locke said the Oriental | 
nitery would be in two parts, 
downstairs and upstairs rooms. 
First to open will be the down- 
|stairs room,’ and George Vallas 
| house booker, is off overseas next | 
week to import talent. 

Some $7.000 worth of fibre glass 
drapes are now being installed in 
the 225-seater. Oriental type food 
will be served and a special stage 
has been built for Oriental musi- 
cians playing traditional instru 
ments. 

First show will be booked from 
New York, Locke said, as it was 
doubtful that Vallas would be able 
to get talent back to the U. S. in 
time for the opening. Four Orien- 
tal dance acts are planned as a 
continuing feature of the room 

Guys And Dolls, new intimer, | 
which first of the rooms in 
the building opened by Locke 
will continue under the same for- 
mat of names and semi-names. 





WaS 


Tabbert Rushed Into Det. 
Statler as Lu Ann Sub 


Singer Bill Tabbert was rushed 
into the Statler, Detroit, last week 
to replace Lu Ann Simms, who quit 
a two-week stand after two days 
300king was made by Jimmy 
Grady. who got Tabbert off the 
‘boat after a date at the British 
Colonial Hotel, Nassau. 

Tabbert will repeat at the De- 
troit Statler April 9, and will also 
be at the Cleveland Statler, April 
23. He’s tentatively set for the 
Palmer House, Chicago, July 12 for 
five weeks. 


Cesichen On the Double 





Gretchen Wyler will double out | 


“Silk Stockings” in- 
starting 


of the legiter 
to Le Cupidon, N. Y., 
March 7 

Miss Wyler will do the late show 
i only. 


| aS possible. 


| facilities, including restaurant and 


Presently only hotel 


bar, are open. Spitalny filed his 
application with the ecommish 
Thursday and Kozloff will com- 


plete list by end of this week (2). 


Biz-wise, hotel saw rooms filled 
to capacity first weekend (25-26) 
that it was reopened to the public. 
Creditor claims, meantime, will 


| continue to be the responsibility of 
| the original operating group, head- 
| ed by Al B. Moll. 


Bill Miller. who 
took over general managership of 
Royal Nevada during sinking days 
prior to its closing New Year’s Eve, 
is now dickering for semi-closed 
Dunes hotel on behalf of a midwes- 
tern group. 





“HALEY COMETS T0 HEAD 


NEW FELD ROCK ’N’ ROLL 


The Feld Bros. of Washington, 
having successfully wound up 
with one rock ’n’ roller, have lined 
up another. They’ll start the new 
show going in about a month for a 
long string of dates. 

New unit will be topped by Bill 
Haley & Comets, and will include 
Laverne Baker, Bo Diddely, Clyde 
McPhatter, Platters, Drifters, Teen 
Agers, Teen Queens. Flamingos, 
Joe Turner, Red Prysock and The 
Colts. 


Kentucky Club ae 
With Non-Stop Grind Sked 


Cincinnati, Feb. 28. 
Glenn Rendezvous, night club in 
downtown Newport, Ky., opposite 
Cincy, has been reopened by a 
group identified only as a Chicago 
syndicate. 


Rand's 12-act 
non-stop from 
in the 300- 


Initial show, Sally 
revue, 1S grinding 
8:30 p. m. to 2:30 a. m 


seat room Booking, direct, was 
for two weeks There’s no cover 
or admission charge Food is a la 
carte Five-piece house band 1s 
directed by Bobby Guyer, trum- 
peter. 

Spot was opened 15 years ago 
by Pete Schmidt Newport gam- 
bling figure and former operator 
of Beverly Hills Country Club, for 
his son, Glenn, who died several 
vears ago It was shuttered some 
months ago after several changes 


Trade bid is for 
and visiters 
there will be 


of management 
convention delegates 
and early word that 
no casino connection. 


Monk Now Conferencier 
For Gotham Downstairs 


Julius Monk, for many years con- 


ferencier at Le Ruban Bleu, N. Y., 
and currently talent buyer in the 
least for the hungry i, San Fran- 
cisco, becomes conferencier at the 


Downstairs, a spot on the site of 
the former Purple Onion, N. Y 
starting tomorrow (‘ Thurs.) 

Initial bill under Monk's auspices 
will include June Erickson, Jack 
Fletcher, Dodie Goodman and 
Jerry Matthews. Layout will be in 
a revue format entitled “Four Be- 


low.” with John Heawood doing 
the choreography, and twin piano 
accompaniment will provide back- 


| ground. 
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VARIETY BILLS 


WEEK OF FEBRUARY 29 


_ Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: 
(P) Paramount; (R) RKG; (S) Stoll; <T) Tivoli; (W) Warner 


(}) Independent; (L) Loew; (M) Moss; 








NEW YORK CITY 


' John Gallus 


Music Hall (Rm) 1 | Clark & Knight 
Rockettes | ems 
Corps de Ballet | De Lage & Shirley 
Choral Ensemble Pig Markham Co. 
Peiro Bros. _ Sinclair & Alada 
Michael Darzi, | Pew Davis 
Berk & Hallow ‘Joe Howard 
AUSTRALIA 
ADELAIDE , Barry Rugless 
Royal (T) 1 ' Robert O’Donnell 
3 Gypsys | Roslyn Dunbar 
Eddie Vitch & P | Lamb & Rahien 
Neal & Newton Barbara Howe 
Joe Church teg Park 
Romaine & aire |Joe Whitehouse 
Jenny Howard Wim De Jong 
Alain Diagora Geoff Thorne 
Red Moor | Helen Pluker 
Ken Litt 0d | Dorothy Hickey 
Frank Ward } 
Jack Baker SYDNEY 
Nola Mol Tivoli (Tt) 1 
J’s’p’n’e MeCo’m’k Hite & Stanley 
Ballet Girls (10) Frank Marlowe 
silly Russell 
MELBOURNE Salici Puppets 
Tivoli (T) 1 |J & D Barker 
Adele Inge ‘li & E Rose 
B Raves & D Faye, Laycock & Maureen 
Jack Powell Stuffy Bryant 
Reg Redclitie Gordon Chater 
Rih-Aruso Darryl Stewart 
Lawman & Robins | Terry Scanion 
Romano & Maureen ‘June Salter 
BRITAIN 
BRIGHTON MANCHESTER 
Hippodrome (‘M) 27 Hippodrome ‘M) 
E & H Lester’s Brough & Andrews 
Hayseeds | Rita Roza 
Donald B. Stuart | Ronald Chesney 
R & J Jover | Ossie Noble 
Grangers Puppets | Ballet Montparnasse 
CHISWICK NEWCASTLE 


Empire ‘M) 27 
Dr. Crock’s Cra’kpts ; 
Dash’s Chimps 


Duacan Macrae 
Dave Willis 
Jack Anthony 
Murray & Maidie 
Robert Wilson 
FINSBURY PARK 
Empire (M) 27 
E & D Waters 
J & J Bentley 
Eddie Arnold 
Dick James 


Empire (M) 27 
Lee Lawrence 


Grossetto & Gaston | Zulch & Noble 


pong —_— | Hackford & Doyle 

on Sco ip & P Page 

: ciel 

Chars ne Woodward & Coop’r 

Flying Silbons Joe Black | 
EDINBURGH K & A Alexis 
Empire (M) 27 NOTTINGHAM 


Empire (M) 27 
Betty Miller & 

Rhythm Makers 
Ronnie Carroll 
Mrs. Shufflewick 
Tom Mennard 

NORTHAMPTON 

New (1) 27 

Issy Bonn 
Iris Long Trio 
Edwin & Rachelle 


Baker & Douglas Ray Allan 
Cherry Wainer Stan Van 
Morlands Carter & Guest 
P & S Sherry Sylvia & Audrey 
GLASGOW SOUTHAMPTON 


Empire (‘M) 2 
Slim Whitman 
Rey & Ronjy 
Harry Bailey 
Elizabeth & Collins 
Alexanders Dogs 
George Meaton 


Grand (i) 27 
Arthur English 
Eddie Gray 
Three Skylarks 
Eva May Wong 
Clarkson & Leslie 
Larry Turner 


Kencor Bros. Dennis Hunt 
ANLEY Christine Glanville 
Royal (M) 27 SUNDERLAND 


Carroll Levis 
Avertl & Aurel 
Eddie Goffren 


Empire (M) 27 
Morton Fraser’s 
Harmonica Gang 


M & B Winters 2 Mayfairs 
Griff Kendall Jones & Arnold 
LEEDS Duo Russmar 


Empire (M) 27 
Billy Cotton Ore 
Lane Twins 
S & P Kaye 
Frances Duncan * 
Bobbie Kimber 





Walthon & Dorraine 


Golding & Stuart 
Nelson Bros. 
Jimmy, Jeff & June 
WOLVERHAMPTON 
Hippodrome (i) 27 
Michael Holliday 
Bill Maynard 








Cabaret Bills 


, Pat Turner 
Carmen Alvarez 
| Larry Daniels 

|} Cook & Corey 


Neile Adams 


| Buff Shurr 


| Richard 


; Panchito Ore re ic s Ss iver 
_Viennese Lantern | Mischa Borr Ore Bellet sai 
| Vicky Autier Village Vanguard lari Nov R Ortéga Orc 
Erika Kolossy | Hartig & Mazursky | ayretite ‘Cam . Nacional 
Ernest Schoen Ore | Ada Moore . fgg og Duta fine 
Harold Sandler 'C Williams Trio |P. Godino . |Cuban Ore 
Biack Orchid , Dick Marx | Mapes Skyroom _ Riverside 
Dr. Arthur Ellen | Johnny Frigo Rusty Draper Davis & _ 
Gloria Van } Conrad Hilton aap x temanis ros. 
Len Dresslar i “Jeearama”’ | Merres & Laraine Beverlee Dennis 
Biue Angel | Neff & Voss | Skylets_ Starlets (8) : 
“Royal Calypso” —_| Shirley. Linde | Eddie Fitzpatrick ' Bill Clifford Ore 
Mighty Panther | Michael Meehan } 
Phyllis Branch | Dave Park 
Roger McCall | Boy Foy 


' 
| 
| 
} 


Tone 


Eddie Lawrence 


Sharon Shore 
Salvatore Gioe Ore 


Esther John 


Eugene Compson 


Hackett | 
Chez Paree } 

Guy Cherne: 

Shecky Greene 

The Dunhills 

Chez Paree Ad’r’b’s 

Brian Farnon Ore 
Cloister inn 


37 1. 
mOTan 


m+ 
rat 


Lurlean Hunter 


' 


Teddy 


| Thunderbird A J & Ron 

Maxie ResenBloom | Teddy King Ore 

Nic-Nax "C1 

Luis Gomez Dners 5 O'Clock 

Vanity Fair Tommy Raft 

B S Pully H. S. Gamp 

Pearl Williams Parisian Rev 

Alicia Marquez Vagabonds Club — 

Sallie Blair The Vagabonds (4) 

Nore Morales Ore Helene Dixon 
Versailles Hotel Ronnie Eastman 

Alan Gale Janet Grey 

Billy Shepard Frank Linale Ore 


Buddy Ciayton 





Woody Woodbury 


HAVANA 
hee my on Tropicana Casino Playa Orq 
. . jard 
Dick Hall Gloria & Rolando be we gy 
George Hopkins Xiomara Alfaro Joanne Gilbert 
Sophie Parker | Miguel ».age1 Urtiz | Goofers 


Larry McMahon 
Alan Holmes Orc 
Waidorf-Astoria 


| Benny Goodm’n Orc | 
| Nat 


Brandywynne 


| Bergman & Mimi 


fune Tattiers 


| Boulevar-Dears & 


Boulevar-Dons 
F. Masters Orc 
London House 
Wilson 3 
Paimer House 
Hildegarde 
Jay Nemeth & 
Nicky 


| Empire Eight 


Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Los Chavales | 
Trini Reyes i 
Leighton Noble Orc 


Bar of Music 
Oscar Cartier 
Eileen Scott 


; 
| 
Beverly hKitron 
Horace Heidt Revue 
Biltmore Hotel 


Connie Haines 
Lenny Kent | 


| Wonder & Barks | 
| Hal Derwin Orc | 


Ciro’s 


| Mary Kaye Trio 
| Step Bros. (4) 














| Dick Stabile Ore 


Geri Galian Ore 


Crescendo 
Hi-Lo’s 
Ruben Leon Orc (4 
Macayo 
Lili St. Cyr 
Isabella Campo 


| Frankie D’Amore 


Dante Varela Trio 
Mocambo 
Robert Clary 
Rubin Moreno 
Paul Hebert Ore 
Moulin Rovge 
Bob Williams 
Romanos Bros. 
W. W. Stevens 
Ffolliott Chariton 
Eddie O’Neal Ore 
Statler Hotet 
Gracie Fields 
Eddy Bergman Ore 


LAS VEGAS 


Desert Inn 
Frank Parker 
Frank Libuse 
Margot Brander 
tun Tun 
Don Arden Dncrs 
Carlton Hayes Ore 

Ei Cortez 
Vicki Young 
Madcaps 
Jimmy Ray 
Sherman Hayes Ore 
El Rancho Vegas 
Betty Grable 
Harry James Ore 
Mr. Ballantine 
Buddy Rich 
Cover Girls 
Ted Fio Rito Ore 

Flamingo 
Pearl Bailey 
Bill Bailey 
Harold Stern Ore 
Dandees 
Starlets 
Lou Basil Orc 

Golden Nugget 
Harry Ranch Ore 
Polly Possun 
Joe Wolverton 
Jack Wedell 

New Frontier 
‘Blackouts’ 

Ken Murray 
Marie Wilson 
Harmonicats 
Andrea Dancers 


Toni Arden 
Amin Bros. 
Dorben Dancers 
Ray Sinatra Ore 
Sahara 
Vaughn Monroe 
Jean Carroll 
Happy Jesters 
Saharem Dancers 
Cee Davidson Ore 


Sands 
Peggy Lee 
Reese & Davis 
Beachcombers 
Copa Girls 
Antonie Morrelli 
Orc 
Showboat 
Layne & Hynes 
Sharon Knight 
Lawrence & Bev’rly 
Rossi & McDermott 
Garr Nelson 
Mike Werner Ore 
Silver Slipper 
Hank Henry 
Ralpk Young 
Russ Clark 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
Geo. Redman Orc 
Thunderbird 
Merry Macs 
Arthur Blake 
Cordolins 
Colleanos 
Thunderbird D’c’r’s 
Barnet Rawiings 








Robert Lamouret 
Dorben Dancers 
werwoed Van Ore 
viera 
NEW YORK CITY joie Se 
Areies Hotel Pierre 
a sone Sark pemteves 
‘arelyn Carpenter 4 eberts 
Harry Kane Aileen Morales nue ee 
J & M Linder Alan Legan Ore Nine & Renea 
H Roth Orc Stanley Melba Ore | arne Barnett Ore 
Beverly Hotel Roosevelt |“ Baimoral Hotel 
Bobby Short Guy Lombardo Orc | Enrica & Novello 
Bive Angel Hotel Statier | Emil Coleman Ore 
Enid Mosier T & J Dorsey Ore Wayne Carmichael 
Steel Band Hote! Taft Bar of Music 
Jill Corey Vincent Lopez Ore | pil) Jordan 
Jorie Remus Hotel St. Regis Gina Valente 
Katie Lee Lanny Ross Hal Fisher 
Bon Soir Milt Shaw Ore Beth Challis 
Sere ere | Say, ee core Harvey Bell 
Syivia Sims atin Quarter — a 
3 Flames Saeed Ena e Fred Thompson 
Phil Leeds Julius LaRosa _ Beachcomber 
Jimmie Daniels George Tapps | Sophie Tucker 
» Cameo Chiquita & Johnson | Frankie Laine 
Mel, Torme Wazzan Tr | Buddy Hackett 
Corky Hale Harold & Lola Blackburn Twins 
Chateau Madrid Rita Noble Len Dawson Orc 
Amaya Dancers Yasmina Casablanca 
Rudy Adamo Jo Lombardi Ore Lillian Hayes 
Panche Ore B Harlowe Orc Mickey Manners 
Copacabana Le Cupidon Bob Regent Orc 


Marion Marlowe 
Jackie Miles 


Betty Reilly 
Tony Bavaar 


Kirby Stone 4 Ernie Warren Ore 
Chic Layne Amapola 

Teddie Vincent Menenghite Orc 
Mickey Calon te Ruban Bleu 


Grace Genteel 
Michael Durso Ore 
Frank Marti Ore 
Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Doodie Goodman 
Jerry Matthews 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 


Irwin Corey 
Tobi Reynolds 
Nino 
Norman Paris 3 
Dick Harris 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 





Elegante Rea Carpet 
Cab Calloway Pat Harrington 
Gene Allen Town & Country 
Russ Currie Ore Ames Bros. 
Hotel Ambassador | Burnell Dancers 


Chauncey Gray Ore 
Jani Sarkozi 
Quintero Orc 
Hot'l H’nry Hudson 


Ames Bros. 
Johnny Morris Ore 
Two Guitars 
Olga Karpis 








Three Suns Eugene & Sonia 
Joan Bishop Andrei Hamshay 
Hotel New Yorker! Misha Usdanoff 


Lenny Herman Ore 
Hotel Plaza 

Lillian Roth 

Ted. Straeter Ore 

Mark Monté Ore 


Koysta Poliansky 
Orc 


Versailles 
Jack Cassidy 





Betty Beree 
i> , 


‘ 


| 
| 
| 








Ciro’s 
Bob Savage Trio 
Barbara McNair 
The eniers 
DiLido Hotel 
Barton Bros. 
Sager Dancers 
La Playa Sextet 
Emilio Reyes Ore 
Bea Kalmus 
Eden Roc 
Robert Merrill 
Copsey & Robee 
Cy Coleman Trio 
Mal Malkin Ore 
Chuey Reyes Ore 
Empress Hotel 
Gene Baylos 
The Continentals 
Mandy Campo Ore 
Fontainebleau 
Tony Martin 
Hal Borne 
Sue Carson « 
Mambo Aces 
Sacasas Ore 
Lucerne 
Jackie Kannon 
The Tip Toppers 
Stan Porter 
Jacques Donnet Orc 
Latin Quarter 
Arthur Lee Simkins | 
Chaclivels | 
Lou Walters Revue! 





Al Jahns Ore 


MIAMI-MIAMI BEACH 


Dagenham Girl 
Pipers 
Tony Lopez Ore 
Leon & Eddie's 
Can-Can Girls 
Flash O'Farrell 
Marian Wilkens 
Denise 

Atoma 

Kenilworth 

Jan Welles 
Carroll & Gorman 
Michael Marvin Orc 
Monte Carlo Hotel 
Dick Shawn 

Elaine Gordon 
Martin & Maio 
Leonard Young 
Ben Novack Ore 
Murray Franklin’s 
Roberta Sherwood 
Danny Rogers 
Murray Franklin 
Allan Walker 


Nautilus 
Joey Bishop 
Antone & ina 
Syd Stanley Ore 
Place Pigalle 
Pat Halladay 
Wick-Wacks (4) 
Joe Cash 
Kaye Gayle 
Roney Plaza 
Eadie & Rack 
Calo & Musette 
Joe Mooney Trio 
San Souci Hotel 
Myron Cohen 
Blackburn Twins 
Freddy Calo Ore 
Saxony Hotel 
Ice Review Spec 
Wilma & Ed Leary 
Alice Quessy 
Bobby May 
Marvin Roy 
M McPartland 3 
Dave Lester Orch 
Johnny Silvers Ore 
Frank Stanley Ore 
Seville 
Betty & Jane Kean 
S & V Baker 
Van Smith 
C Reader Ore 
Sea Isle Hotel 
Harry Harden Ove 
Pasty Abbott 





|S Suarez Ora 

| A Romeu Org 
Montmartre 
| Zenia 

| Nanolo Torrente 


Ceferino Barios 
Sonia Calero 
Nancy Lopez 
Victor Alvarez 
Ramon Iglesias 





| method, the n 
|a major mean 
| ords, t 
| future 
Trio | 


| beginning to catch onto this par- 
| ticular aspect in their quest for 


‘be used for mutual benefit. 1 








| 


| Was 











Hew Slant 


Continued from page 3? —— 


ing increasingly important, and 
may pave the way for future hits. 
It’s also believed that singers or 
groups built up on the in-person 
circuits and then perpetuated on 
wax will have a greater chance of 
permanence in the entertainment 
firmament. 

Don’t Scare ’Em Off — 
Feeling is that through 
iteries can 
s of exploiting rec- 
rather than a deterrent in 
record sales. A customer 
seeing a piper on the fioor doing 
a bad turn is likely to become in- 
terested in another singer. Con- 
versely, a good turn is more likely 
to create an enlarged market for a 

singer. 
At the same time, singers are 


this 


s re : 
ni serve as 


continued popularity. For example, 
the Four Lads, who have been 
hitting on wax sales with compara-_ 
tive regularity, have spent a con- | 
siderable sum on a Suitable nitery 
act. The new groups and singers 
that are coming up are concentrat- | 
ing on a solid act initially. A’ 
number of chirpers have given up> 
on trying to capture a gimmicked | 
sound on the floor and are con- 
centrating on more solid arrange- 
ments and material suitable for 
the in-person field. | 

The record companies hope that. 
this method will virtually elimi- 
nate the great profusion of one- 
shotters on the phono-circuit and. 
therefore increase the value of in- | 
dividual singers to them. It’s also 
believed that television could be 
exploited to a greater extent, and 
that the cafe and disk fields can 








_M-G’s Book Buy 


=—_——_e- Continued from page i = 


was among the three bidders on 
Michener’s “Sayonara,” but kast | 
week—along with 20th-Fox—lost | 
out to indie producer William | 
Goetz who'll make it for Warner 
Bros. release. | 

Book prices generally, which for 
a While hit the downgrade, are be- 








ing kept up via the vigorous bid-)— 


ding among the film studios, which | 


aren't averse to giving the authors 
a cut of the profits. “Anderson- | 
ville,” by MacKinlay Kantor—| 
stark yarn about the Confederate | 
prison camp during the Civil War | 
—was bought by Columbia for | 
$200,000 plus. Col also purchased 
Edwin O’Connor’s “The Last Hur- | 
rah” for $150,000; Hecht-Lancaster | 
tied up Irwin Shaw’s “Lucy | 
Crown” for $300,000 and Warner 
Bros, went for a profit Sharing | 
deal in its purchase of “Marjorie | 
Morningstar” by Herman Wouk. | 
Meanwhile, producers’ interest 
in tv plays continues. Latest pur- 
chase involved Carson A. Wiley’s 
“The Silent Gun” by Kirk Doug- 
las’ Bryna Productions for $25,000. | 
In several instances of late, indies | 
have outbid the majors for ty prop- | 
erties. Commenting on the “Silent 
Gun” acquisition, one story editor | 
in Manhattan said: “We wouldn’t | 
pay that kind of money for a tv. 
play.” He added that the major 
companies’ interest in tv scripts | 
limited from the start and| 
that the video originals, selling | 
from $10,000 up, were apt to be of | 
greater interest to the indies. List | 
of tv properties sold to Hollywood | 
during the past year would bear | 
him out, pial | 


| 
i 


1 


Boys, 


nosy 


ey 





House Reviews 





Palace, N. Y. 

Ted & Flo Valtett, Betty Brett, 
Three Armauts, Rollo & Cressy, 
Harry Savoy with Sabrina; Rover 
Bows (4), Flournoy Miller & Man- 
tan Moreland, Cycling Kirks (2), 
Myron Roman House Orch; “Flame 
of the Islands” (Rep), reviewed in 
Variety Dec. 28, ’55. 





Bulk of the new Palace show 
deals in familiar faces and highly 
familiar lines. A customer takes no 
chance with this issue, having seen 


proved them previously. One of 
the sad parts of this show lies in 
the fact that few of the turns can 
shuffle their acts to provide it with 
a different facade. 

The new items are The Rover 
Miller (ex-& Lyles) and Man- 
tan Moreland, who has been teamed 
with any number of boys and the 
net result is an act that has that 


| familiar ring. 


Opener are Ted & Flo Vallett, 
baton twirlers, who dish out a 
fast bit with their antics on the 
sticks and with a few terp inter- 
polations. Betty Brett, at the 
xylophone, works in the manner of 
the o!dtime vaude practitioner. She 
deals in oldies with 
finish on the hammers and winds 


up with a flourish for a heavy 
hand, 

The Three Arnauts are, of 
course, a vet turn. but their act 


has achieved a sort of classic sia- 
tus. Their instrumentals and bird- 
call come from a school that has 
rigid traditious in show 
one of them being an enormous 
respect for the audience. The 
pavees return this regard and they 
get a hearty exit. 


Rollo & Cressy, who do East In- 


‘dian dances in modern tempi, co 
three well-contrived numbers. Al- 


though their-second number has a 
musical background which doesn’t 
reflect the mood of the dancers, 


| there is still enough merit in their 


act to hit an applause jackpot. 
Harry Savoy is a frequent visi- 
tor to this house. He’s a likeable 
guy with an okay assortment of 
gags. He gets along ewncellently 
with the audience. Even his bit 


virtually all the acts here and ap- | 


a vocal quartet, and Fliour- | 


a fluorescent | 


business, | 


= a blonde looker goes over 
ig. 

The Cycling Kirks, eg man and 
woman team, perform the standard 
assortment of tricks on bicycles 
and unicycles. They close with a 
display of the high wheels and give 
off an air of solidity. Myron Roman 
showbacks with precision to give 
an extra bit of pace to the show, 
Jose, 





Apolle. N. Y. 
Katherine Dunham Revue, with 
Miss Dunham, Antonio Rodrigues, 
Marvel Martin, Camille Yarbrough, 
| Eleanor St. Ann, Vanoye Aikens, 





Francisco Urrutia, Dorothy 
Speights, Ural Wilson, Lenwocd 
| Morris; Tito Puente Orch (15); 


“Left Hand of-God” (20th). 


Current bill at the Apollo is a 
switch from the theatre’s usual 
rock 'n’ roll diet. It’s a tab edition 
of the Katherine Dunham Revue, 
‘which had a limited run at the 
Broadway Theatre, N. Y., a few 
months ago. Booked with the terp 
troupe as an added come-on is the 
Tito Puente orch. Judged by the 
turnout at a performance last 
Friday (24), it looks like a payolf 
coupling. 

With Miss Dunham leading the 


footwork exhibition, the dance 
group registers effectively. Mem- 
bers of the unit are colorfully 


garbed in costumes suited to the 
i'dances offered. The terping, both 
in the Latino and American vein, 
is flashy and eye-arresting. The 
south of the border material in- 
cludes a Haitian number, a terp 
‘account of a flirtation, a demon- 
| stration of the samba, and several 
, other items. In the U. S. idiom, 
'there’s a barrelhouse routine, a 
“Flaming Youth” segment covering 
dances of the '20s and a cakewalk 
jentry. 

| Some of the dances are accom- 
‘panied by songstering, with Miss 
{Dunham handling some of the 
' vocals in satisfactory fashion. The 
terpsters are given sock backing 
_ by the 15-man Puente aggregation. 
|The band also takes the spotlight 
'f6r a solid workover of some tunes 
| in the South American arenes. 

ess. 
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CBS-to-RKO 


Continued from page 2 








itcr-in-chief of Appleton-Century- | 


Crofts for the last five years. Like 
Moore, he had previous film ex- 
perience as London story editor 
and assistant N. Y. stery editor 
for 20th-Fox. 


Coincidentally, 
lease appears to have taken place 
within the RKO top echelon. A 
number of the company’s execs, 
originally with motion picture 
backgrounds, were CBS-TV staffers 
in recent years. Their shift back 
to films started when Daniel T. 
O’Shea became RKO president, 
later William Dozier moved in as 
the studio's executive producer, 
Albert Taylor was set as contract 
exec and Albert Berry as labor 
relations exec, 


Hilton Selling 3 


Continued from page 2 == 


of the vet hotelier, is owned by 
A. M. Sonnabend’s Hotel Corp. ot 
America. Latter is an expansiun 
of the Childs Restaurants chain 
and other eatery and hostelry hold- 
ings which realtor Sonnabend has 
put together into the HCA. 

The Hotel Corp. of America is 
the reported purchaser of the May- 
flower in D.C, Latter already owns 
the Edgewater Beach Hotel, Chi; 
the Cleveland Hotel in that city; 
the Somerset, Boston; and the 
Plaza, N.Y. 

However, Hilton’s continuation 
of the Plaza’s operation and man- 
agement comes as Hilton’s contract 














| Was to expire this month. It’s been 
| under 


Hilton’s ownership since 
1943 until purchased by Sonna- 
bend two years ago when, it was 
figured, latter would take over its 
management as well at the end of 
March, 

Hilton, instead, pays a reported 
annual lease of $1,500,000 for the 
1,017-room Plaza. 

Hilton only owned the leasehold 
of the Roosevelt from the me 
State Realty & Terminal Co. 
‘meaning the N.Y, Central, which 
owns a good deal of the Park Ave. 
8round property on which stand 
such edifices as the Waldorf-As- | 


a reverse lend- | 


expire April 30, 1964. Hilton's 
lease commenced in 1943. Hilton 
would sell the common stock repre- 
senting the ieaseholding company 
‘to Sonnabend’s HCA. 

By disposing of the Jefferson 
Hotel, St. Louis, to the Sheraton 
interests last December, along with 
these negotiations, Hilton is now 
squared away with Uncle Sam. 


$1,000,000 Jackpot 


=== Continued from page 1 jaa 


bush-league, minors, International 
and finally the big leagues. 

Local newspapers, Chambers of 
Commerce, civic groups, colleges, 
local stations and the like would 
sereen the early playoffs. Some of 
them may be only done on a block- 
to-block hookup, i.e. within an au- 
ditorium; it would not be necessary 
to put on the air some of the early 
competitors. 

As teams play off each other and 
competition gets keener and varie- 
gated local interest would lead into 
the first 13-week stretch; then the 
26 and 39-week periods. 

Some 40 teams, comprising three 
members each, with a moderator 
for each—or a swing-shift series of 
moderators or conferenciers as the 
teams shake out—would battle 
/each other. 

Right now Golenpaul and Jordan 
are screening competitors; also can- 
didates for the quizmaster roles. 
Naturally Clifton Fadiman, the 
original moderator of Information 
Please, is among the top candi- 
dates. 

Golenpaul would also tie in book 
rights, magazine articles and news- 
paper syndication with this giant 
national competition. ; 

There will be consolation prizes 
for all, because as the teams shake 
out there will be playoffs in grad- 
uated amounts. The threemonth 
mark will see $250,000 earmarked; 
at the 26th week it will reach the 
$500,000 mark; and by the season $ 
end (39th week) another 500G 
could have been added to reach 
the $1,000,000 annual payoff. The 
three panelists share in the loot. 
Naturally the quizmaster gets only 
a flat fee although, as one moder- 
ator moves on with his winning 
team, there would be bonus it 














| oe . wd ‘ 
jloria, etc.) and that lease was to} centive rewards for him too. 
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Wednesday, February 29, 1956 


VARTETY 


NIGHT CLUB REVIEWS 61 





Copacabana, N. ¥. 

Marion Marlowe (with Jerry 
Bresler), Jackie Kannon, Kirby 
Stone Four, Chie Layne, Barbara 
Hammond, Mickey Calin & Grace 
Genteel, Copa Girls (10), Michael 
Durso and Frank Marti orchs; 
staged by Douglas Coudy; lyrics, 
Durso, Mel Mitchell, Marvin Kahn; 
costumes, Billy Livingston (Mme. 
Berthe); orchestrations, Deac Eber- 


of the room, Hildegarde takes over 
and never lets go for a free-wheel- 
ing hour of song, patter and more 
of the latter. 


At times accompanying herself 
in cocktail bar style, or staunchly 
backed by accompanist Martin 
Freed, she runs the gamut from 
“Chi-Chi Castanango” to “Autumn 
Leaves” -and “Love Is a Many- 
Splendored Thing.” She _ gets 
spontaneous applause for the first 





hard; $5 minimum, bars of “The Last Time I Saw 
: ; : Paris.” The songology is sand- 
Marion Marlowe is the big noise | wiched between her trademark 


ringside greetings to old and new 
friends, mild and more. barbed 
witticisms, with gentle chiding of 
a not-too-quick-on-the-uptake au- 
dience. She goes off to salves, tak- 
ing many bows. 


Supporting act on the bill, Jay 
Nemeth and his talking dog, Nicky, 
is an unusual and highly entertain- 
ing ventriloquist turn. The house 
bought it wholesale opening night. 
Piece de resistance here is use of a 
talking dummy whose lifelike and 
extremely convincing canine cut- 
ups make the att (a tribute to the 
manipulator’s skill). Turn is con- 
stantly interrupted by amused 


at Jules Podell’s new Copa show 
and they don’t come much better 
in the all-around chirping-groom- 
ing-personality sweepstakes. With 
Jackie Miles unable to make the 
Thursday (23) opening, having been 
reported missing a plane out of 
Miami, another Jackie—Kannon— 
stepped into the comedy breach. 
Other act is the Kirby Stone Four, 
fresh from invading the U. S. 
Marines in Puerto Rico with a show 
headed by Martha Raye. 

Miss Marlowe's post-Arthur God- 
frey “arrival” was at the Pierre’s 
Cotillion Room some months ago. 
But it’s at the Copa that she’ll be 
remembered as making with the 
bigleague manner and the ditto 
polish. She’s been pcured into a/,,. 
gold lame for an hourglass eyeful | ah : 
that takes care of the couture, and | _. Display is introed by the Empire 
is endowed with a sweeping sopra- | Eight, house line of two boys and 
no, sharp looks and winning ways. | SiX girls, in “Pixie Holiday.” The 

Statuesque triller mixes ‘em up | Eight does a kaleidoscopic fantasy 


: “eae terp with grace and ease. Dansa- 
with standards and originals to : ; : : a 
special material /pation and solid backing is pro 


devised by the) vided by the smooth Charlie Fisk 





get off a song while hassling with 
his pooch, and displays a rich 
|voice several cuts above the 


savvy Lyn Dudcy and the equally | ochestra, with Lee Charmel de- 
deft Jerry Bresler, her pianist- | jishting ‘eyes and ears on the 
batonist, with staging by Jonathan’ yocals. Gabe. 


Lucas. After her intro tune, she’s 
in there regaling the ringsiders by 
tossing belated Xmas trinkets trom 
a basket, then a segue to “From 
This Moment On” to show off those 


Mocambo, L. A. 
Los Angeles, Feb. 23. 


'Ray Bari Ensemble; cover, $1.50 
weekdays, $2.50 Saturdays. 





audience chuckles. Nemeth tries to | 


lofty pipes. Special “Get Hot” finds 


her in a wham groove on. the bumps | 


and grinds, reversing the pace nift- 
ily in the haunting “We Kiss in the 
Shadow” (trom “King and I’’). 
And so it goes, click after click, 
from a couple of more tailored jobs 
like “Brother Bill” and ‘“Missus 
Noah,” displaying fine mobility and 
comedic gifts in the latter as a 
complement to her pipes, down to 


Robert Clary, Paul Hebert Orch 
(6), Rubin Moreno Combo (3); 
'cover $2. 


The charm of French singers 
has been in their old country dia- 
|lect and the quaint effort to affect 
an understandable English. It 
made great stars of Maurice Che- 





valier and Edith Piaf, but Robert 
| Clary has taken the reverse hitch. 


the begoff “Sorrento” in Italo: It’s! After a few opening bars of the 


| gestures is | 
{inating and not studiediy stylized. | 
| 





| 


}the opening “Falling In Love” to 


| and the novelty “Cosi Cosa.” His 
lstint runs some 45 minutes from 


St. Regis, New York 
Lanny Ross, Milt Shaw Orch, 


Almost perennially the home of 
the chanteuse with the Continental 
manner, the Maisonette of the. St. 
Regis has pulled @ switch with the 
presentation of Lanny Ross. The 
handsome tenor, as youthful look- 
Ing as ever, does not let the “new- 
ness” of the room throw him. His 
warm personality, simplicity of 
presentation, and innate charm 
appear to establish an immediate 
rapport with the St. Regis’ mid- 
night audience. 

Ross’ appeal, perhaps, can be 
compared to that of Perry Como. 
It’s relaxed and seemingly effort- 
less. There’s no attempt to bowl 
over the customers with an over- 
gimmicked act. It’s simple and 
pleasant, offered in Ross’ long- 


which a chair is used for some nice | 


pantomime dance bits and clincher Latin Quarter, N. Y. 


: tap a routine. Thel sie pve ee —_ 
emys, novelty acro act, has aj, “ Try ester, 
buxom blonde and male parte | George Tapps & Dancers (5), Chi- 


coming on stage from aud. Blonde | quita .& Johnson, Harold & Lola, 
makes most of her ample avoirdu- | Yasmina, Doreen Lord, Metropoli- 
pois for laughs and amazes with '@” Sextet, Wazzan Troupe (9), 
difficult feats including torrid leg , Rta Noble, Line, Jo Lombardi & 
kicks and gyrations while standing | Buddy Harlowe Orchs; minimum 
on hands, barrel rolls, splits and a | $6. 
reer craw!. Partner does a! — 
neat roller-scating stunt on hands ‘ re haw, ic 
and both get heavy mitting in their Lou Walters has shot the works 
knockabout acro antics. with this layout. It’s a show with 
Morris & Maria score with ball- name value plus an unusual amount 
room dancing of the long swoop °f dazzle, dames and diversity, 
and whirl type for big aud reac- | Which should continue the high 
tion and get off a slick ‘ Darktown | TOSSes prevalent in that spot. With 


Strutter Ball” routine for clincher, | this show, Julius LaRosa makes 
Four Amandis capture the aud with | is Broadway preem and Jerry 
tricky catapaults of each other in- | Lester essays his first NY. nitery 


to chairs and shoulder stands from | Sand in many years. It’s a show 
a teeterboard. Four red-velvet |in the LQ tradition for lushness, 
suited brothers perform on red|but one that needs a few twists 
carpet with red props for nice ef- | here and there to bring it up to 





fami'iar pleasing, tenor _ style. 
Unlike the current crop of singers, | 
Ross has regard for the lyrics and | 
acts out their meaning instead of | 
just mouthing words. His choice of | 

refreshingly discrim- | 


Ross accomplishes his 
with a varied repertoire, encom- | 
passing schmalizy ballads, 
novelties, and the more 
“Soliloquy” from “Carousel.” 

With “Getting To Know You” as 
his bait, the tenor strolls around 
the floor, shakes hands with the 
ringsiders, chats aimiably, and 
invites a femme to dance. Corny? 
Maybe. But as done by Ross, it 
scemed to go over big with. the 
predominantly, middleaged out-of- | 
towr. audience. 

R.»-*s displays his versatility with 
the nnely-received “Rock ‘N Roll 
Waltz,” a “Schoo! Days” speciality, 


purpose 


“cute”’ | 
difficult | 


fect. They include some zany danc- | Maximum effect-veness. 
ing for laughs. Windup thriller 1s| LaRosa has previously exhibited 
catapault from teeterboard to top| in New York ai the late La Vie en 
of two-man stand. | Rose and subsequenily at Loew’s 
Mike Gaylord cuts a slick show | Siate. At each exhibit, he gave a 
and does a neat job in the dance |{ar sironger show than previously, 
department, playing pops between | and in the LQ show, the upgrad- 
shows, while Lou Weir pleases the | ing is evcn more pronounced. La- 
big crowd in the organ interludes. | Rosa, who has come in with his 
Boniface Blinstrub continues his | own percussion men, shows his ma- 


| record of leading the town in biz| jor strength when he proceeds on 


with his big name policy changing | his own with only a thin rhythmic 
weekly and top vaude acts holding | background. ; 
for two. Guy. With a soft piano, and a slight 
beai, a very desirable facet of La- 
| Rosa emerges at iis strongest. He 
Miami Beach, Feb. 26. | takes on a Sinatraesque tone, be- 
Betty & Jane Kean, June Car. | Comes expressive, and there are 
lyle, Charles Reader Orch: $5 food | times waen even a haunting qual- 
or bev. min : }ity emerges. However, during the 
i igreater part of his turn, his 
The Matador Room in this new | ice to oeeeen ee of 
mid-Beach skyscraper, an attrac- | him is overarranged and his better 
tive intimery handsomely decorated | qualities become obscured. He is 
and boasting a_ perfect-view, in- ‘still a few shades away from the 


Seville, Miami Reach 


the-round layout, has had rough | 


polished floor performer, but even 


all carried out with an assurance | Gallic, he leaves it far behind for | 


that bespeaks class and insures her | Americanese that leaves little 
of a steady gait around the top trace of his professional origin. 
hotel and cafe circuits. | Whether this is good or bad re- 

Kannon took the pinchhit as- Mains speculative. He has the tal- 
signment in stride, lighting out on | ent and personality to take him 
a mixture of surefire subjects from | far, but in this two-week stand on 
the high cost of medicos to the | the Strip he will have to build a 
battle of the sexes, Nice takeoff | following. 
on “You Gotta Have Heart.” | out front won’t bring them run- 


among other folderol, and finished 
with his heavy artillery, the frus- 
trating Hindu egg-in-bag piece 
with covering patter. 


Kirby Stone Four is a lively out- | 


fit good for a score in a medley 
of song, instrumental shenanigans 
and clowning. Group has a corker 
in an impression of a British troupe 
working out a la the London Pal- 


ladium. Larry Foster effectively 


carries the impersonations (Laine, 
Como, Godfrey, Jolson, Fisher), 
with Eddie Hall as vestpocket cut- 


up and drummer, Michael Gardner | 
on accordion with bland mien and | 
Stone operating trumpet and rid- | 


ing herd on the tunes. Quartet 
winds up ahead with a foray into 


“Birth of the Blues” featured by | 


constant interference. 


_ Copa’s 10 Podellies prance about 
In a threesome of brightly ac- 
coutred numbers holding over the 
production elements of Mickey 
Calin & Grace Genteel, a dynamic 
dance team, and_ singers Chic 
Layne and Barbara Hammond. 
Michael Durso orch showbacks in 
tiptop style and Frank Marti cuts 


| ning. 

A lively jumping-jack with the 
gay spirit of a leprechaun, Clary 
infects every song with his own 


volatility, never still for a mo- 
/ment except in one of his nine 
‘numbers, “Out of This World,” | 


which he intones with calm seri- 
ousness. From his two Broadwa‘ 
shows, “Seventh Heaven” and 
“New Faces,” he drew on the 
score for only two “Face” ditties, 
which he dispatched with stylized 
flair, which means electric move- 
ment and flailing arms. That he 
has a strong voice with good mel- 


but he puts the hard sell on com- 
|edy with explosive energy, 

It was like old times at the Mo 
' with Charlie Morrison at his cus- 


tomary table greeting the custon- | 


ers after his long illness. Paul He- 
bert and Rubin Moreno’s Latin 
combo tend to the tuning. 

Helm. 


| 


| 
| 


His name on the flag; 


the closing with his longtime theme 
|“Moonlight and Roses.” All in all, 
it's a gemutlich and entertaining 
session. 

| Milt Shaw’s orch, as it its custom, 
| provides excellent showbac: ing 
|and alternates with the Ray Bari 
'Ensemble fer customer ~~ 
oi JU. 


Statler-Hilton. Dallas 
Dallas, Feb. 24. 
Nelson Eddy (with Gale Sher- 
wood, Theodore Paxson); Bob 
Cross Orch (12); $2-$2.50 cover. 


Plushy Empire Room’s “name | 
act” policy continues with Nelson | 
Eddy. Reception at .opening (23) | 
points io a two-week sellout here. | 
Eddy warms tablers from _his| 


going since opening, despite ex- 
periments with various types of 
attractions. A shaky start of th’'s 
sort is not unusual in this resort: 
there’s always a week when the 
/spot is “discovered” via an act 
| Which sparks talk, and the rush to 
on. Going on opening weekend in- 
dications, Betty and Jane Kean are 
hot prospects to fill that needy 
niche. 








jet his present siaie of develop- 
| meni, he emerges with a strong im- 
pression on the crowd. 
Incidentally, two of the top mass 
niieries in New York, the Latin 
| Quarter and the Copacabana, are 
{headlining Arthur Godfrey alum- 
ni. Marion Marlowe is the topper 
at the Jules Podell institution. 
Jerry Lester, who at one point 


The intimate confines of the|in his career made the tele pro- 
room are made to order for their | ramming a stagewait for his late 
compote of screwy visual and vocal | Show, has been absent from the 
inventions. With Jane on-mike to | local entertainment scene since the 
steer matters yia a smooth line of | demise of that layout. The Lester 
patter-intros to the comedy chan- | that has emerged with this date Is 
nels, Betty works around the |reminiscent of an act that he did 
tablers, supplies the sight stuff |in the earlier days, more than a 
and broadisms. while the twain | decade ago. The material is closely 
works out a yockful series of bur- | related to a former era, and when 
lesques on screen, tv and cafe he stays on that groove, he seems 


| Blinstrub’s. Boston 


| 


| Hotel Muehlebach, K. €.. 


Kansas City, Feb. 17. 





it for the customer terping ses- 


: Quintetto Allegro (5), Tommy 
sions. Trau. 


Reed Orch (8); $1, $1.25. 





Palmer House. Chi 


‘ Chicago, Feb. 24. acts, preferably with more than an 
Hildegarde (with Martin Freed), | ordinary kick if it can be mustered. 
Jay Nemeth & Nicky, Empire | This time they have a lot of enter- 
Eight, Charlie Fisk Orch (with Lee |tainment and music in one group, 
Charmel); $2 cover. | the five lively Italians, Quintetto 
——_— | Allegro. 
Hildegarde’s return to Chicago 25 different instruments, 
with a new act, after a long ab-/| together and in solo, and generally 
sence, should keep Empire Room | fill a 35-minute route to the cus- 
biz perking along nicely during tomers’ satisfaction. 
this bill’s four-week run. Much of the music is on the soft 
Chichi femme displays potent | side, to be expected since a trio 
showmanship in an hour-long|0f fiddles is the center of the 
tour-de-force designed to display group, but they switch off to cla- 
the Hildegardian blend of ultra-| inet, trumpet, accordion, tambour- 
sophisticated chantoosie and thea-|ines, drums, mandoline and so on 


|in boniface Stanley Blinstrub’s big 


Terrace Grill of the Muehlebach | 
is continuing on its policy of single | 


Between them they play | 
warble | 


trical grand dame to best -advant- with fifth member sticking steadily | 


ito the piano. _ 
piano for a light ! ude dl 
i\they make the Mexican ‘Viajara 


age. 

La Hildegarde’s brand of sang- 
froid when facing an audience in- 
sures complete control; she’s the 


star and they better know it. It | “ialties. 


All five finger the| 
interlude, and | 


;one of their sweeter strolling spe-| 


r - ) wh: ace i “Pass 
also leaves room for some neat ad| There's a change of pace in ‘Pass | 


of |ing of the Regiment,” a medley of 


libbing and © ore l ‘on fee 
a enera air y of 
marches, the familia 


“You're so lucky to see me, dears.”’ | student m . = 
Completely at home in the period! “O Marie,” and “Come Back To 
cecor of the Empire Room, she | Sorrento” as the clincher. rhey re 
fractures. ‘em with Milwaukee/|not only a versatile guint, but one 
French (in her own words). Open- | long on musical entertainment, 

ing in pink mink, from the center Quin. 


| opening with a friendly style, re- | 
| prising fave tunes and w.k. oper- | 
|etta bis from his old pix. Welding | 


| his weigome, and pleasantly sur- 
| prising to his fans. is his top com- 
'edy work—throwaway bits and 
| banter with pianist Ted 
| Also his aping of other top sing- 
ers doing Eddy imitations scores 
heavily. Serious bit, “The Lord 
|Knows the Way Back Home,” 
' blends the 40-minute 
| pertly. 
| Gale Sherwood, blonde canary, 
'spices duets with Eddy on ‘Desert 
| Song” inserts and “Wunderbar.” 
| Later she’s in a brief Indian cos- 


odic tone is his upper case appeal | tyme for “Rose Marie” and “Indian 


| Love Call,” duetting for a begoff. 
| Bob Cross’ orch neatly backs the 
show under Paxson’s direction and 
‘keeps the dance session filled. 
Bark. 








Feb. 21. | 
& Su-!| 


Boston, 

Eartha Kitt, McCaffrey 
zaune, Remys (2), Morris & Maria, 
Four Amandis, Michael Gaylor 
Orch (10), Lou Weir; $4 minimum. 


First appearance of Eartha Kitt 


boite has the customers beating the | 
doors down. Night caught, the 
1.700-seater, bulged at the walls, 
with extra tables being set up In 
every possible place and lines wait- | 
ing to get in. Miss Kitt has devi- | 
ated hardly at all from her w. k. 
routine. caught here previously at 
the Latin Quarter and at Salisbury | 
Beach Frolics, in the song depart- 
ment. but has added a sort of voo- 
doo dance bit that scores with the 
aud. The Kitt magic is great and 
though in the beginning of Lent 
it's undoubtedly the biggest win- | 
ning week the South Boston nitery | 
wizard has clocked. 

Pipes are okay in this big ranch, 
carrying solid to all sections, Fol- | 
lowing a sick rendering of “What 
is This Thing Called Love,” Miss 
Kitt goes into a slithering sexy 
dance with a male partner, ending 
with her kicking off her shoes, She 
then does a solo dance barefoot, 
getting off some chassis-shaking 
convolutions. winding up with a 
wild leap to the arms of male part- 
ner almost offstage. Aud gives her 


a great ovation and she comes back | 


to do “Apres Mois.” 
NcCaffrey & Suzanne warm up 


| the room with a slick dance act in 


Paxson. | 


show ex-| 


toppers. Betty’s cavortings, though 
not exactly on the subtle side, hit 
the Jaugh-meter for bel!ringers 


| Jane’s easy, confident approach 
| that wheels the act to encores. 
June Carlvie is a talented miss 
on the accordion, but her group of 
compositions are more for the con- 
cert halls than a busy bistro. When 
she departs from the longhair and 
hits the keys for a fast closer in 
the modern idiom, she wins ap- 
proval. Charles Reader emcecs 
proceedings in suave manner while 
his orch backs musical matters in 
top fashion. Irving Ackerman abets 
the Keans on the Steinway adeptly. 
Lary. 


Edith Piaf Set for Mex 
Radio After Nitery hit 


Mexice citv Feb. 28 
Edith Piaf, a hit twse for four 
weeks, two-a-night at £!,000 night- 
ly at the swanky El Patio nitery, is 





and provide the contrast to sister | 


more relaxed and on familiar 
ground, His nonsensicalities hit a 
| good mark. 

Hiowever, toward the latter part 
of his turn, Lester seems to get a 
little out of hand. A’ strip. bur- 
'lesque that he does is tasteless and 
|not too funny. ‘There are some 
|jines that could be eliminated and 
the impression that he tries to give 
|__that he doesn’t need this job— 
|isn’t conducive to endearing him- 
lself with the audience, There are, 
| however, a fair amount of good 
|spots in the turn to get him off 
warmly, 
| There’s almost an embarrass- 
iment of riches in the rest of the 
| floorshow. For example, there are 
| four dance acts in this stanza, each 
|spoited effectiveiy so that any 
| conflict is eliminated. The first is 
iby Georgie Tapps, accompanied by 
itwo boys and two girls, who pro- 
ceed in a highly effective manner. 
Tapps has a routine that creates 
an air of paiety. The dancers and 

the audience seem to enjoy each 


lother during this sequence. 


scheduled to bow March 1 on Mex- | 


ican radio on the government's Na- 


A “Scheherazade” sequence pro- 
vides the excuse for a belly dancer, 


tional Hour program on a nation- | Chiquita & Johnson and Harold & 
wide web from Station KEW) Lola to follow. The C&J efforts, 
here. | done in Oriental garb, ure essen- 
For this performance, Miss Piaf | tially the same_ highly ae 
will sing four songs, with two oth-;"outine, The narratot reganns Se 
ers as encores. The songs are those sultan with stories | tells nes: y 
tale of how the princess changes 


for which she is best known. to a s‘¢pent, and there’s Harold & 

Lola on the dais, with the girl 

writhing picturesquels in this 

oa standard snake dance, which also 

falent Prices Too High for Pro-| nets salubrious results, Loner 

vincial City Spots | the tummy Tallchief, puts her dia- 

i |phragm through some high irreg- 

sa ular contortions, and the applause 
is ample. 


OMAHA AGENT'S ANGLE 


Omaha, Feb. 28. 


Backbone of the live talent sstua- Other turns include the hold- 
tion here are club dates in the over Wazzan Troupe, eight boys 
‘opinion of Don Romeo, booking | and a girl in four-highs and some 
lagent for the Paul Moorhead | ¢ast tumbling: three couples, billed 
Agency. He also handles the|as the Metropolitan Sextet, in a 
'Seven Seas, only nitery employing | medley of operatic airs, and Doreen 
| acts, and the NCO Club at nearby | Lord, who plunges into a glass 
Offutt AFB. bow] for an aquatic strip, Tne pro- 

duction singing is by Rita Noble. 


, ays > averages from ‘ 
Romeo hit ne aversg : ; sek. | The costumes are down to exireme- 
two to three club dates per week, ly bare essentials. As a matter of 
and usually employs acts playing | 6 ot there seems to be a johnny- 
currently at the Seas and NCO club | onenote aspect to the accent on 
in order to pad their salaries. exposure in the line, but few com- 

“There'd be a Jot more promot- | plaints on that score Jo Lombard], 


ers around today if the talent will | helming the  musicrew, got s 

just come down in its price o they through a difficult score be inom 

| could be afforded,” is Romeos sulr-!a miscue and helps maintall the 
i bright pace of the show. Jose. 


vey of the situation. 
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Shows Out of Town 


Mr. Wonderful 
Philadelphia, Feb. 21. 


Jule. Styne & George Gilbert (in asso- 
ciation with Lester OSterman Jr.) produc- 
tion of musical comedy in two acts. Book, 
Joseph Stein and Will Glickman; music 
and iyrics, Jerry Bock, Larry Hoeisfcener 


and George Weiss. Overaii staging, Jack ; 


Affair of Honor 


Donohue; settings, Oliver Smith; cos 
tumes, Robert Mackimtosh; lighting, Pegg» 


Clark; musical director, Morton Stevens: | 
Oscar | 
Kosarin; orchestrations, Ted Royal and | 
Stevens. Features Will Mastin Trio with | 
Sammy Davis Jr., Jack Carter, Pat Mar- | 


musical and vocal supervision, 


shall, Olga James. At Shubert Theatre, 
Philadelphia, Feb. 21, °56; $5.20 top. 

Receptionist -... > Ann Buckles 
Claude Thompson, Jerri 


Folksingers ; 

Gray, Tempi Fletcher 
Ballerina . a Dorothy D’Honau 
Dog Act... Rina Falcone, Richard Curry 


Chanteuse Charlotte Foley 
Acrobats Jiminiie Thompson, Ronnie Lee 


Henri S ceca on Hal Loman 
Marie Sr re Patti Wharton 
teh. HOMRMS ...05 cesscerses Chita Rivera 
Pred. COMBO osvicsseiess Jack Carter 
eS ere Pat Marshall 
Oe eee Tc Albert Popwell 
PO ., «see en eneene.s Karen Shepard 

‘_ Perec ere ee Tony Rossi 
SS aaa es Frank Marti 
wie. Poster ... <isccas Malcolm Lee Beggs 
MAGk POGTSOR 20s ccess: .... Olga James 
, EGR eae Will Mastin 
Senior Jnewee eee Sammy Davis Sr. 
Charlie Welch ......... Sammy Davis Jr. 
1st Girl eee ee +ebeus Ginny Perlowin 
Oe Se eee Larry B. Leslie 
, eer Harold Gordon 
Meee Giek 20s cececeTens Pat Wilkes 
Oe ....<csrebeewenbas<d Sylvia Shea 
pO ere ere ee Tom Halligan 


McGuire Sisters Gail Kuhr. Barbara 


Leigh, Sherry McCutcheon 


ee ee. 6 3 hes cess os Marvin Arnold 
ee oe ee ee Herb Fields 
Mr. Dell FP ee AY John Pelletti 
Stage Manager ..cccccccccess Bob Kole 
ME 69 22. cat Gee eal Hal Loman 
Manager Bob Leslie 


Hilarities Girls Suan Hartman, Shirley 
Graser, Patti Ann Rita. 
Patti Wharton 


Rie OO .3 5 i dcccacwaets Marilyn Cocper 


Pe De MOD. ..< wscuvuatecesan Ronnie Lee 
| ere a er Bill Reilly 
Ce GI sic cctv cxGaestnn Sally Neal 


“Mr. Wonderful” faced a couple 


of stiff psychological hurdles at its 
opening at the Shubert Theatre 
here last Tuesday (21). Besides 
having one of the most extravagant 
advance ballyhoos in a long time 
here, it followed by only a few 
days the ecstatistically enthusiastic 
reception given to another tryout 
musical, “My Fair Lady,” at the 
Erlanger. 

“Mr. Wonderful” proves to be 
considerably less thar the tuner 
masterpiece it had been touted. In 
fact, its first act is so heavily sad- 
dled with a repetitious and by no 
means original book that even the 
efforts and talents of Sammy Davis 
Jr., abetted by Jack Carter, Pat 
Marshall and Olga James, can’i lift 
it above tedium save in a few iso- 
lated spots. 

The second act, after a slow start, 
finally comes volcanically te life in 
the last three-quarters of an hour, 


when the libretto is virtually toss- | 


ed overboard and Davis, with his 
father and uncle in the Will Mas- 
tin Trio, go into their familiar and 
astm cabaret routine. Even here, 
owever, there have been com- 
plaints, even from Davis fans, that 
much of the material in the climac- 
tic scene of “Mr. Wonderful” has 
been done many times before. 
Show’s plot, whose scenes ram- 
ble from a Paris opener to New 
York, Boston and Miami, is gener- 
ally a show biz or at least a nitery 
yarn. Carter and Miss Marshal! 


play a husband-and-wife team hav- | 





not do for Davis to have two full 
'cabaret sequences in the same 


| show. He's a standout performer 


'in his field but as of now, not able 
to carry a woubly book show. 
Waters. 


New Haven, Feb. 23. 


Theatre Guild, in association with Thea- 
tre 200, Inc., production of comedy in 
three acts, five scenes, by Biil Hoffman. 
Staged by Norman Felton; settings and 
lighting, Ralph Alswang; costumes, Gene 
Coffin. Stars Dennis King; features Betsy 
Palmer, Lin McCarthy. Josephine Brown, 
Zohra Alton. At Shubert, New ILiaven, 
Feb. 23, °56; $4.50 top. 

Edward Taunton Albert M. Ottenheimer 
Capt. Tom Cochran ....... Lin McCarthy 
Sally Mackenzie ..........- Betsy Palmer 
James Mackenzie ._..,... James Hickman 
Charletite Mackenzie ....... Zohra Alton 
Mrs. Mackenzie ...... Josephine Brown 


Judiah Floyd ....... William Whitehead 
Coerees. SeOMEy .. 220. 6-- Charles Mendick 
Martin Erskine ....... .-. Jimmy Yoham 
Cleeve Williams . Skedzge Miller 
Soldiers ....Bruce Brighton. Ben Janney 
cS ee ere Ross Winston 
Et. GOREN .ccceccccsses Stanley Beil 
Be, BOONES wdc ceccesrcoes Dennis King 
Mary Wilston . .ccccscses Anita Dangler 
Wiawu@ Erakime .....ccscceses Doris Rich 


Betty Wiliiams ...... aor Mary Loane 
Louisa Taunton...... Vera Fuller Mellish 
Polly Floyd .. ; Toni Darnay 





As a hotbed of potential theat- 
rical talent, “Affair of Honor” 
rates encouragement. It's a Broad- 
way bow for author Bill Hoffman, a 
first directorial stint for Norman 
Felton, a first top-featured role for 
Betsy Palmer, and a first produc- 
tion effort of the Theatre Guild— 
Theatre 200, Inc. setup. All ele- 
ments of the above bear watching, 
for, if they don’t reach success col- 
lectively in this instance, they like- 
ly will individually in future ac- 
tivities. 

As a candidate for a Broadway 
‘welcome, “Honor” is at a definite 
crossroads as of its premiere here. 
Now a better than adequate play- 
going experience, the show faces a 
serious problem on where to go 
from here. Essentially a comedy, 
it occasiona.ly weaves in a strain 
of flag-waving which adds “meat,” 
but requires further development. 
If the various talents concerned 
can meet this challenge success- 
fully, they will have a delightful 
treatise on sex as applied to the 
conquests of a lecherous British 
major in the Revolutionary War. 
There is enough feundation for 
such a result, 

Localed in upper New York 
State, the yarn involves a patriotic 
but emotionally cautious American 
lass who attempts to blow up a 
bridge when her  weak-kneed 
brother falls down on the job. 
| Taken prisoner, she comes before 
British Maj. Rogers (based on an 
actual character known as ‘“Mad- 
Dog Rogers), whose campaigning 
against the Colonials does not 
prejudice him against sharing his 
bed with some of their fair mem- 
bers. 

Rebuffed in his attempted con- 
quest of the girl, he contrives to 
‘maneuver her into swapping her 
virtue for the lives of several of 
| her townsmen condemned to hang. 
| Resultant episodes are humorous, 
| philosophical, and even briefly 
stirring. Counterplot has a_ ro- 
mance between the girl and an 





ly because ne is a poor business 
man who antagonizes prospective 
bosses. After various career and 
domestic troubles, they 
clean up on the nitery ctick of their 
friend, a singer played tv Davis. | 
It's the latter’s single spot that, 
provides the finale. 

The title song of the show has | 


Two marked plot deficiencies are 


| the heroine’s sudden metamorpho- 
finally | SiS from calculated attitude toward 

*.| romance to her actual capitulation 
{to pent-up passion; and a finale 
segment which has the American 
captain disavowing the importance 
of a virtue for which he had al- 
ready declared his willingness to 


already been heard around and | gie. 


seems set for success, although it 
is not quite a bouncing and boister- 
ous rock'n'roll number as sung and | 
reprised twice by Davis, the other 
two members of the Mastin Trio | 
and the chorus. Of its kind it’s a 
standout. 


“Talk to Him” is an amusing and 
uninhibited comedy number yelled 
across by Miss Marshall and Miss 
James. Davis makes quite a dra- 
matic to-do about a number called 
“Big Time,” which he denounces 
as heartless and not worth while. 
Carter and Miss Marshall team 
with some results in “Without 
You” and the former has a some- 
what monontonous ballad, “Charley | 
Welch,” in which he eulogizes his 
friend rather fatuously. 





Hoffman has penned bright lines 


for this opus and his observations 


on the baitle of the sexes are 
penetrating. For a first effort, his 
play is well constructed also. Di- 
rection by Norman Felton is neatly 
accomplished, with soliloquies and 


| group scenes staged with equal 


dexterity. 
_ Ralph Alswang has designed an 
ingenious working area providing 
a set within a set via a series of 
sliding panels for an interesting 
change in view of the audience. 
Costumes, by Gene Coffin, carry 
the Revolutionary period motif ap- 
propriately. . 
Surmounting the neophyte tal- 
ents listed above is the veteran 
skill of Dennis King, who provides 


Actually the best musical num-| 4 thoroughly enjoyable perform- 


bers are sung by Davis in his cafe 


Stint, most of them sock hits from | acting role which 


shows of the ’20s, such as “Birth | 


ance as the major. It's a long, ex- 
he handles in 


fine form. Betsy Palmer, as the 


of the Blues,” “Just One of Those | gir), is attractive. exhibiting a wide 


Things,” etc. There are a couple 


'range of expression, and consider- 


of ensemble dance numbers and | able p rsonality. 


mebbe two specialty dances, but | 


Lin McCarthy storms his way 


terpsichore doesn’t rate too high in throuzh a good interpretation of 


this one. Oliver Smith's settings, 


are aided by Peggy Clark’s imagin- | 
ative lighting. Robert Mackintosh’s | 


costumes are garish, but often ef-| 
fective. 


compromising mother; 
ton injects captivating mannerisms 
into a brief role, auguring well for 
| Outstanding results in a heavier 


the American captain, Josephine 
Save the last, seem oddly flat, but | Brow ' captain, Josephine 


m is effective as the heroine's 
Zohra A\l- 


By the time the excess “book” is | part; Stanley Bell makes his pres- 


cleared away in the first act, there! ence felt 
won't be much left, since it would’! Anita Dangler scores neatly as ai 


as a British sergeant: 


‘Men’ Opens Wagon Wheel 
Stock at Rockton, Til. 


The new Wagon Wheel Theatre at 
Rockton, IIl., opened last Wednes- 
day (15) with a fortnight’s run 
of “Oh Men, Oh Women.” Operat- 
ing on a Tuesday-Sunday sked, the 
$100,000 house is putting on shows 
for two-week stands, with all seats 
going for $2.25. Next entry at the 
house beginning next Tuesday (28) 
will be “My 3 Angels.” 

The administrative lineup in- 
cludes Walter Williamson, pro- 
ducer; Edgar Kloten, director, and 
Galen C. Hays, designer. 





“lady” consorting with the enemy. 
“Honor” has already been film 
purchased as a vehicle for Gregory 
Peck. With proper expansicn, it 
can be a good one. Bone. 


The Hlustrious Unele 

George Boroff production of comedy in 
three acts (four scenes), by Hindi Brooks. 
Staging, Samuel Rosen. Stars Anne 
Revere, Otto Waldis. At Circle Theatre, 
Hollywood, Feb. 24, ’56; $2.20 top. 


DE So Ninn ans UN's OC abs oe es Anne Revere 
DE <cvcssabeseegeseees Otto Waldis 
TE Pre ee Arline Sax 
|, RS ERE ee ee Norman Boothe 
PONMOOE .< ccccvnctevets Herman Rudin 
eR rrr ere Stuart Nisbet 
Re ere rr re Jeanne Vaughn 
Neighbor -........cceeses Shimen Ruskin 
See SEED sc aéeeeuamce ees Lillian Adams 





“The Illustrious Uncle,” billed 
as “A Brooklyn Pastoral,” has the 
benefit of an amusing ideal whose 
development furnishes laughs and 
homespun charm to lend promise 
of a successful run at this theatre- 
in-the-round. First play by Hindi 
Brooks, it has been in the meta- 
morphosis stage for the past year 
by producer George Boroff, and 
emerges with an engaging comedy 
with familiar but sympathetic 
characters and infectious situa- 
tions. Its prospects are better in 
off-Broadway spots than in eastern 
commercial theatre. 


Story of suburban Jewish family 
life centres on a former immi- 
grant who has lived a lie in the 
pretense that he’s the nephew of 
a famous anthropologist. He and 
his family have basked in the re- 
flection of this glory, but when the 
father reads that his “uncle” is 
coming to the U.S. to deliver a 
series of lectures, his world col- 
lapses, while the children and 
neighbors excitedly prepare for 
the celebrated relative’s arrival. 


Well developed set of characters 
maintain interest, headed by Otto 
Waldis as the old garment-cutter 
who originally latched upon his 
“relationship” to give his stature. 
He has a good running-mate in 
Anne Revere as the wife who dis- 
covers his secret and tries to get 
him to confess to the family and 
neighbors. 


Arline Sax and Norman Boothe 
qualify as the children, Stuart 
Bisbet is a standout as daughter's 
corny boyfriend, and Jeanne 
Vaughn is Boothe’s pretty fiancee. 
Shimen Ruskin and Lillian Adams 
strongly support as_ excitable 
neighbors. Three-act, four-scene 
play is skilifuliy directed by Sam- 
uel Rosen. Whit. 


Survival 
Montreal, Feb. 19. 

Jewish Community Drama Guild pro- 
duction of a drama in three acts (five 
scenes), by Alexander Ramati, Producer, 
Henry Slover; staging, Eugene Jousse; 
set and lighting, Arthur Veronka and 
Walter Fogel; costumes, Cyril Berlin. At 
Van Horne Auditorium, Montreal, Feb. 
18, °56; $1.50 top. 

Cast: Irving Moscovitz, Molly Speevak, 
Jane Takefman, Allen Torchin, Dorothy 
Boyaner, Sol Cohen, Bobby Cooper, Shir- 
ley Rapheal, Len Birman, Abe Fish, Les- 
lie Torchin. 


Montreal’s newest theatre group, 
the Jewish Community Drama 
Guild, started a year ago with a 
playwriting contest. From the en- 
tries subinitted, Alexander Ramati’s 
“Survival” was chosen as the best, 
and has been produced as the out- 
fit’s initial offering. Despite the 
limited facilities (the first stage re- 
hearsal was held the night before 
opening), “Survival” evidences 
more ambition than talent. 

The play, first written as a one- 
acter, is based on actual experi- 
ences of the author’s parents and 
brother during the German purge 
of the Jews during World War II. 
The single, split set shows the in- 
terior of a farmhouse on the left 
and the interior of a barn on the 
right. 

It is in the barn where a-father, 
mother and their young son hide 
that most of the action takes place. 
The locale is on the outskirts of 
Radlo, a small Czech village near 
Pilsen and the time between the 
late summer of '43 until the spring 
of °45. 

Dorothy Boyaner, as the ever- 
optimistic mother, gives perhaps 
the most knowledgable perform- 
ance, Bobby Cooper, as her young 
son, sustains an even pace. 

That author Ramati has a solid 
theatrical sense is evident in ‘Sur- 
vival.” But despite interest by 





U.S. producers, it is doubtful New 
York material, Newt. 


plays credited to Shakespeare. 


ir. the history of the Broadway 


not Shakespeare was Marlowe. 


Marlowe: Murder or Suicide? 


The. Shakespeare-was-really-Marlowe exponents have come up 
with a new thesis since the recent Broadway disaster of Christo. 
pher Marlowe’s melodrama, “Tamburlaine the Great.” 
the fault of the critics, it’s claimed. 

A leading Marlowe advocate, Calvin Hoffman, whose recent book 
“The Murder of the Man Who Was Shakespeare,” caused a flurry 
of controversy among classical students, had an article in last 
Sunday’s (26) drama section of the N. Y. Herald Tribune about 
the proposed opening of the grave of Sir Thomas Walsingham, in 
England, in a search for possible evidence that Marlowe was not 
killed in a tavern brawl as long supposed, but survived and wrote 


It was all 


The piece made careful point, 


however, that if no such evidence is found, that must not be taken 
as argument against his theory. 

Referring to the recent “Tamburlaine” flop, Hoffman’s article 
asserts that the play, “having been forced to close before its al- 
lotted course, is a major theatrical tragedy. It probably will never 
be presented again during this century. On the heads, therefore 
of certain demurring reviewers and their tepid remarks about the 
play must lie the guilt of the most serious miscarriage of justice 


theatre.” 


It may be recalled, in this connection, that Herald Trib critic 
Walter F. Kerr concluded his review of the show with the state- 
ment, “I’m not prepared to settle the controversy over whether or 
As of the last evening, one thing 
was clear’ Marlowe was no Shakespeare.” 








Star Maker 
Glasgow, Feb. 16. 


Bernard Delfont production of musical 
comedy in two acts (five scenes), with 
book by Ian Stuart Black; music and 
lyrics, Cyril Ornadel and David Croft; 
staging, Jack Hulbert; choreography, 
Mark Stuart; scenery, Paul Mayo; cos- 
tumes, Berkely Sutcliffe; orchestra con- 
ductor, Hzrold Collins; orchestrations, 
Dick Barrell; stars, Hulbert, Cicely Court- 
neidge; features Jerry Wayne. At King’s 
Theatre, Glasgow, Feb. 1%, ’56; $1.20 top. 


er re Jerry Wayne 
SOMMIEP ccc cvcces «+. Frances Pidgeon 
Deborah ...... seeeseee Annette Gibson 
i eer Cocerccetcocce Gay Cameron 
Se SEOOE cccnvecccs eee. Jack Hulbert 
Don Valiant ...+-.e0.+.-- Donald’ Price 


JH AMON ..ceccscevesiors June Laverick 
Ts. es ahs ee.ovesses Maidie Andrews 
EP he rr Peter Morton 
Group-Captain Ward....William Kendall 
Susie Green ......:. Cicely Courtneidge 


.. CS ae eeceee-.- Peter Gilmore 
Effie Andover ......+«. Maudie Edwards 
MUS TGROE . cccccvccteccc.- Demy Teemer 
ee eer Gladys Henson 
LN 6 6s a cncdes adn John Heller 

Also Pamela Allen, Jane Dore, Jean 
Mostyn, Jennifer Schooling, Una Stubbs. 


The 1956 trend of show biz Is 
satirized in this gay but diffuse 
musical. Resuit is colorful modern 
entertainment fodder, presented 
by London showman Bernard Del- 
font, but the production wil! have 
to undergo much pruning and re- 
shaping during its current tryout 
~~ if it’s to succeed in the West 

nd, 


Book, by Ian Stuart Black, tilts 
cleverly at the trend of projecting 
new singers into overnight stars 
via deejay pro#rams. Only differ- 
ence is application of a neat twist, 
whereby an American deejay, 
played b U.S. singer Jerry 
Wayne, rediscovers a singer of the 
’'20's via an old disk and makes 
her a faverite by plugging her 
platter to top of the hit parade. 
He flies to Britain and finds her 


living in peaceful contentment 
looking after hens, pigs and 
cheeses on her English manor 
farm. 


_ Part of the rediscovered chirper 
is a natural for Cicely Courtneidge. 
She displays all her innate vitality 
and sense of incongruous. Jack Hul- 
bert (her real-life husband), who 
has also staged the show, is cast 
as an English theatrical agent and 
an old friend of the former singer. 

Wayne establishes himself anew 
in Britain with a vigorous, com- 
pelling performance as the U. S. 
deejay. He hustles and gabs in 
Yank jargon, brings a transatlan- 
tic twang to the role, and alto- 
gether makes considerable impact 
in caricature of a hustling get- 
| there-quick operator. 


He has several good numbers in 
a not-too-tuneful score, his best 
‘being the serious “Shadow of 
Doubt.” He also clicks with the 
opening “Star Maker.” 


Cyril Ornadel and David Croft 
have turned in several pleasant 
lyrics and tunes. Their best is 
“Part of My Life,” which Miss 
Courtneidge and Hulbert extend 
into a highly amusing takeoff of 
Hollywood show biz, complete 
with CinemaScope, sounds of mov- 
ing trains, Errol Flynn, Marilyn 
Monroe, world play-dates from 
Cincinnati to Cannes, and a presen- 
tation of Oscars in the Hollywood 
Bowl. 

Hulbert, lightsome terper of pre- 
war shows, contrasts old and mod- 
ern dance steps in a “Friends” 
number, Wayne joins the star 
| couple for a travesty of panto- 
;mime, English style, in a pre- 
finale. Recording of “Rock Around 
the Clock” is also played for en- 
semble dancing. 

Show’s major fault is its slow 
second act, with its prolonged com- 
edy and dance, mainly by the Hul- 
| berts. This is worked out in a 
| London television studio scene. A 
| joke with three members of an old- 
time harmony trio (Maudie Ed- 





iwards, Billy Tasker and Gladys 


a 


Shows Abroad 


Henson) is also prolonged unneces- 
sarily. 

In the support cast, a blonde 
looker, June: Laverick, 24-year-old 
just pacted for J. Arthur Rank 
films as from April, is cute and 
talented in dance, thesping and 
song, and looks a future bet. Wil- 
liam Kendall scores as a dignified 
officer lover. John Heller’s por- 
trayal of Earl Zukar, a Hollywood 
producer type, is overdrawn. 

The Berkeley Sutcliffe costumes 
are a colorful standout. Harold 
Collins wields the baton an = 

’ ord. 





Der Besueh der alten 
Dame 


(The Visit of the Old Lady) 

Zurich, Feb. 18. 
Schauspielhaus production of comedy- 
drama in three acts, by Friedrich Duer- 
renmatt. Staged by Dr. Oskar Waelterling 
sets, Teo Otto; technical direction, Ferdl- 
nand Lange; lighting, Walter Gross. At 
Schauspielhaus, Zurich, Feb. 16, ‘56; $3 


op. 
Stars Therese Ciehse, Gustav Knuth; 
features Willi Stettner,. Herman Wlach; 
cast also includes Max Haufler, Rudolf 
Walter, Rolf Egli, Jean-Pierre Fritschi, 
Traute Carlsen, Anneliese Betschart, 
Wolfgang Stendar, Carl Kuhlmann, Heinz 
Woester, Karl Delmont, Hanns Krass- 
nitzer, Friedrich Carlmayr, Sigfrit 
Steiner, Fred Tanner, Edwin Parker, 
Arthur Staerkle, Armin Schweizer, Fried- 
rich Braun, Anneliese Egger, Angelica 
Arndts, Lisette Oesch, Richard Ingold, 
Georg Scherrer, Kurt Brunner, aul 
Buehlmann, Richard Vogel, Alfons Hoeck- 
mann, Robert Bichler, Peter Brogle. 





Latest opus by controversial 
Swiss author Friedrich Duerren- 
matt is bizarre and provocative. 
Skedded as Switzerland's contribu- 
tion to the Paris Drama Festival 
this spring, it offers enough nov- 
elty values to be considered for 
the U. S., although its commercial 
prospects are unpredictable. It has 
received critical raves here. | 

The macabre play invoives a rich 
old lady who returns to her impov- 
erished home town, offering to do- 
nate a huge sum to rehabilitate 
the place if they agree to kill the 
man who, in her youth, used per- 
jured testimony to deny paternity 
of an illegitimate child. 

They emphatically refuse her 
condition, but presently it becomes 
evident that ait Sokahitante are liv- 
ing it up on credit with the lady's 
money in view. The intended vic- 
tim realizes that he is doomed, ac- 
cepts his fate and finds death fol- 
lowing a community meeting which 
had decreed that he must be “sac- 
rificed.” As the finale, the aveng- 
ing old lady hands the mayor 4 
check for the promised sum and 
leaves town with the body of her 
onetime lover. . 

Uncompromising to the _ bitter 
end, this violent satire evidently 
symbolizes today’s anything-for- 
money mentality with sharp, some- 
times spine-chilling wit, with an 
occasional slip into tastelessness. 
Its overall quality, though, is se 
stylized that few will mistake it for 
realistic stagefare. The play’s mes 
sage is such that it seems valid for 
any country, especially since any 
political overtones are avoided. 
Some may find its implications dis- 
tasteful and dismiss the story a$ 
“impossible.” It is an honest, origi» 
nal and immensely effective work, 
however, and merits attention. 

Schauspielhaus’ managing direc- 
tor, Dr. Oskar Waelterlin, person- 
ally directed the world-preem with 
subtlety and skill, ironing out 
many rough spots and toning down 
several of the play's more brutal 
aspects. He is valuably assisted b) 
Teo Otto's firstrate, simple sets. | 

Therese Giehse and Gustav 
Knuth are superb as the old lady 
and her doomed lover. Topping 4 
unusually large supporting cast Hoe 
Carl Kuhlmann, with a memorable 
portrayal of the opportunist mayo 
and Hanns Krassnitzer’ as the 





school-teacher, Mez0. 
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Boston Post in Editorial Crusade 


On Shubert Ban of Critic Norton’ 





Three weeks after the event, the + 
Boston Post last week reported the 
recent removal of its drama critic, 
Elliot Norton, from the press list 
for the Shubert theatres in the 
Hub. (The critic has since been 
paying for his tickets and review- 
ing the shows.) The paper did so 
in a series of Page 1 editorials, 
jumping inside. The pieces are 
said to have been written by pub- 


Guild Gets Another 
Bill Hoffman Script 


Elwood C. (Bill) Hoffman, whose | 
“Affair of Honor’ is currently | 
trying out, has sold another play | 
to the Theatre Gyjild. It’s titled 
“The Ravished Sleeve,” suggestive 
lisher John Fox, who acquired the|to the olgi Restoration period 
paper a couple of years ago. piece, “The Rape of the Lock.” 

Perhaps by coincidence, the Post Hoffman, a former CBS cr! 
Jaunched its editorial crusade, un-|@ditor and_ longtime television 
der the running headline, ‘No scripter, is husband of the radio- 
Man’s Collar!” after the Shuberts | ‘Vv actress Toni Darnay, : 
drastically reduced their theatrical the cast of | Affair of Honor.” The 
advertising in the sheet. That was | /atter play is the first co-producer- 
revealed, but not stressed, in the | SP for Edward Specter, Pitts- 
opening editorial. The series be- burgh orchestra’ manager, who 
gan Feb. 21, with installments the raised $500,000 to finance a four- 
following two days. year plan of legit investment. In 


With the concluding installment, |Sin¢"900 “cendicate, “stone ‘navi 
and placed directly above it On|taxen additional units (one $25.- 
Page 1, was a two-column-headlined 000), prompting Specter’s un 
interview with Boston Mayor John |«we have 155 paying, but F206 
B. Hynes, expressing “‘shock”’ at the praying angels.” , 

Shuberts’ “attempt to violate free- _ 

dom of the press in historic Boston, 
the very birthplace of American 
liberty.” Hizzoner was quoted as 
declaring, “Of all the plac®@s in our 
country, Boston is the last one 
where the muzzling or hampering 
of the free press should be at- 
tempted.” He also sent a wire to 
J. J. Shubert, head of, the Shubert 
firm, urging reconsideration of the 
Norton ban. 





Backers Repaid 
On Matchmaker 


“Matchmaker” has repaid its $70,- 
000 investment and has a little 
(Hynes did not mention, nor | over $10,000 in undistributed prof- 
did the Post, that Boston is one |it. Checks for the balance of the 
of the few major cities which has |investment were mailed to the back- 
an official censor for the stage. | ers yesterday ‘Tues.). The Theatre 
(See adjoining story). It was | Guild-David Merrick production is 
~ : in its 13th week at the Royale, 
Conn’ 06 .pege- 29) N. Y., and has been netting about 
$6,000 a week. 

Paramount has announced pur- 
chase of the Thornton Wilder com- 
edy, which is based on an old 
German play taken in turn from 
an early British piece. However, 
the financial terms are reportedly 
not set, so a deal is not final. The 
tentative price is understood to be 
around $350,000-$400,000 minimum, 
plus 50% of the picture profits. 

“Matchmaker” was a_ failure 
when done on Broadway about 15 
year ago as “The Merchant of Yon- 
kers,”’ but clicked at Edinburgh 
and later London in revised form 
and under its present title. 


4 N.Y. Dailies Impose 
Another Ad Rate Boost; 
Biggest Jump in Years 


The cost of Broadway legit ad- 
vertising has recently 
biggest jump in years. 
is reflected in new ad 
four of New York’s seven 
newspapers. 

The per-line fee has been upped 
progressively in the past few years, 
but this time the hikes for two of 
the papers are practically double 
the previous raises. The 





Critics Are Boneheads, 
Not Fatheads, Sez Kim; 
Call That Any Better? 


Critics aren’t “fatheads.” They’re 
“poneheads.” That flattering dis- 
tinction was made jiast week by 
legit-tv-actress Kim Stanley. 


Miss Stanley, who stirred up a 
modest eddy of controversy a cou- 
ple of weeks ago when she told 
Cue mag interviewer Philip Minoff 
that the critics are “a bunch of 
fatheads,” explained to N_ Y. Post 
columnist Earl Wilson last week 
that she’d been misquoted, though 
only slightly. (Miss Stanley, it ap- 
pears, may win the title as the 
most-quoted actress of the 1955-56 
season.) 


“To me,” she explained to Wil- 
son, “a fathead is somebody who 
has so much fat around his head 
he can’t think. But a bonehead is 
somebody who is, as they say down 
in my part of the country, ‘sot in 
his ways.’ 

“In my lexicon a bonehead takes 
a Narrow point of view. I think 
the critics should not, be just re- 
porters saying ‘I thought it was a 
lousy play’—but have an interest 
in the theatre. Many interesting 
plays that the public would enjoy 
are not helped by the critics. 

“Once the critics like an actor, 
they seem to go with him and 
blame whatever faults there are 
on the playwright — but I don’t 
think they always know the dif- 
ference.” (See a story elsewhere 
in the Legit section quoting a com- 
ment by Richard Watts Jr., N. Y. 
Post critic, on that “know the dif- 





The 
rates tor 
daily 


News. 
Post have also effected 
but on a par with past boosts. 
The Times Sunday rate has been 
increased 10c to $2.52, while the 
daily tab was lifted 5c. to $2.04. 


(Continued on page 66) 


NEW DARTMOUTH THEATRE 











ference” point.—Ed.) bea ae iad 
LESLIE CARON IN ‘GIG! Hanover, N. H., Feb. 28. 


Trustees of Dartmouth College 
have approved plans for construc- 
tion of what is to be known as the 
Hopkins Center, named for Dr. 
Ernest Martin Hopkins, president 
emeritus of the college. 

Principal facilities of the pro)- 
ect will include a 450-seat theatre, 
equipped for all types of dramatic 
presentations, and a 900-seat at 1di- 
torium, which, in addition to in- 
structional purposes, will be used 
Colette’s original story will open a/to present motion pictures, big 
tryout tour April 2, then come to/|screen television, certain types of 
London, probably at the New The-|theatrical and musical events, lec- 
alre. tures, ete. 


IN LONDON IN SPRING 


London, Feb. 28. 

Donald Albery, in partnership 
with, U. S§. producer Alexander 
Ince, will present “Gigi” in the 
West End this spring, with Leslie 
Caron in the title role played on 
Broadway several seasons ago by 
Audrey Hepburn. 

The Anita Loos dramatization of 





script | 


who is in | 


taken its | 
rise | 


two | 
sheets are the Times and the Daily | 
Herald Tribune and the| 
increases, ! 


OUTS & LAFFS 
RUM FUN HOUSE 


By HOBE MORRISON 


The critics, pretty much the dull 
boys of legit in recent years, have 





black- 
eulogized 


| being told off by actresses, 
| balled by the Shuberts, 
in Page 1 editorials, 
columnists, defended on the floor 
of Congress and made the subject 
of legislative proposals. 

Some of this has a whiff of nos- 
| talgia about it, but it’s 
| and great for critic. 1 ego. It might 
| spark fleeting interest on the part 
of the non-playgoing public and 
thereby stimulate some slight box- 
| office activity. Similarly, it could 
| perha ps stir a flicker of increased 
| hewspaper circulation. 

The Shubert blacklisting 
critic is just a reprise of an old 
maneuver. This time, it’s Elliot 
Norton, of the Boston Post, and 
columnist George Clarke, of the 
Boston Record. In the past it’s 
involved the late Alexander Woli- 
cott, when he was critic for the 
N. Y. Times; Broadway columnists 
Walter Winchell and 
Lyons, or Chicago columnist Irv 
Kupcinet. Anc, of course, VARIETY 
has been blackballed by the Shu- 

erts long as memory runneth. In 
all, cases, natch, the technique 
| have flopped. 

The critical berating by an ac- 
tress involved Kim Stanley, the 
much-praised young lady who won 
VARIETY’sS annual poll of the N. Y. 

(Continued on page 66) 


Stevens Setup 


Could Become 
Central Tix Ofc. 


A central ticket office for legit, 
‘a long advocated but perennially 
‘stalled project, is finally being set 
|up by Roger L. Stevens. For the 
| present, 
only shows in which the 











ably it could be expanded to cover 
all Broadway legits. 
The project, 
icket Service, heade 
Jean Guest, will handle ‘group busi- 
ness, at least at the start, concen- 
trating on advance orders from out- 


| of-town. Managements joining the 


Vaa Se 





Leonard | 


of a} 


| Yankees,” 


| Suddenly become hot news. They’re | 


‘Seed,’ ‘Teahouse’ for Mpls. 


castigated by | 


| tative 


attention | tre 
1 clety 


| five 











Fill Subscription List 


Minneapolis, Feb. 28. 
It now tooks as though the The- 
Guild-American Theatre So- 
will be able to deliver the 
shows, as it promised local 
subscribers for the current sea- 
That’s on the basis of the ten- 
scheduling of ‘Bad Seed” 
“Teahouse of the August 


son. 


and 


| Moon.” 


“Bus Stop,” “Plain 
and “‘Anniversary Waltz” 
far played here. Lowell Kaplan, 
manager of the Lyceum, the local 
legit house, is hoping that arrange- 
ments will be made to have “Damn 
due in June, as the first 
of next season's subscription sea- 
son offerings.” 


and Fancy” 
have thus 





ATPAM Keeping 


The Assn. of Theatrical Press 
Agents & Managers has another 
het potato on its mitts. The union 
is under fire for countermanding a 


Hubs Censor, Walter R. Milliken 
Mostly Active in Legit Now 
That Pre- Judging of Films Hlegal 


By GUY LIVINGSTON 

Boston, Feb. 28. 
City Censor Walter R. Milliken 
has the job, but not the title, it 
seems, because there is no such job 
as “censor” ‘disted. However, Milli- 
ken is still the man who passes on 
film, legit shows and nightclub acts 
‘only for Sunday shows). He is 

chief of the licensing division. 
Last season he viewed some 271 
films, 54 legit shows and 35 variety 
productions. This season, the count 
will be minus the count for 271 
films because pre-censorship of 


| fiims for Sunday showing has been 





producer’s instructions to his com- | 


pany manager. lt’s a case of 


| ATPAM claiming adherence to its 


basic contract, while the producer 
charges the union had no right to 
interfere in management matters. 

The attack against ATPAM was 
triggered by Michael Myerberg 





\in January 


| future 


called the Visitors | 
he did 


and relates to his production of 
“Waiting for Godot” at the Coco- 
nut Grove (Fla.) Playhouse early 
Myerberg felt he 
didn’t need his company manager, 
Arthur Klein, at the Playhouse and 
left him in New York to work on 
bookings and 


The union, however, felt that in 
its basic contract, Klein 
It ordered 
him to join the production, which 
He was consequently fired 
by Myerberg, but put in a formal 
appearance at the theatre each day 


|during the show’s two-week tryout 
irun. Myerberg followed up by offi- 


/operation include the Playwrights | 


Co. and Producers Theatre, in both 
|of which Stevens is a member, and 
Lyn Austin & Thomas Noyes, which 
he’s frequently associated. 

VTS will sell blocks of tickets for 
the participating 
without commission, fee 
It will cater to 


ishows. of 
agements, 
or service charge. 


show train representatives, conven- 
‘tion agents, tour organizers, train 
and plane representatives, out-of- 


town colleges and universities, cor- 
porations, etc. 

Current shows covered by VTS 
are “Cat on a Hot Tin Roof,” ‘“Pon- 
ider Heart” and “Tiger at the 
Gates.” 
also being accepted for such sched- 
uled fall productions as Jean An- 
ouilh’s “Time Remembered,” the 
Jate Robert E. Sherwood’s “Small 
| War on Murray Hill,” the musical 
|version of “Grand Hotel,” Terence 
Rattigan’s “Separate Tables,” Ar- 
ithur Laurents’ “A Clearing in the 
Woods” and _ Louis’ Peterson’s 
i\“Count Me as a Stranger.” The re- 
quests will be held in order of their 
receipt and will be confirmed as 
soon as the productions are defi- 
nitely set. 
| Since Stevens has strongly fa- 
vored the idea of a central ticket 
oftice, but felt that such a project 
would probably have to be started 
in a limited way and gradually ex- 
panded, it’s figured a cinch that 
he'll try to follow that course with 
the VTS. How soon, or even if, 
the new setup can be enlarged to 
cover regular ticket sales and per- 
haps include other Broadway man 
agements, may depend to a large 
extent of how successfully it works 
tout. 


man- | 


Group ticket requests are | 


cially charging the union with in- 
terfering with his business, result- 


ing in a loss of coin. The case is 
going to arbitration and an un- 
specified date. 

.. The Myerberg- ATPAM hassle 
is somewhat similar to a dispute 
that occured two years ago be- 


tween the union and Michael Ellis, 
who manages the Florida theatre 
(Continued on page 66) 





Philly Columnist Raps 


theatre. par- | 
it will handle tickets for | ties for the play, which was sched- 
realtor- | Uled to move to Broadway. 
producer is associated, but presum- | 
‘line with 
' belonged with the show. 


| d‘d not pass on the film 





| was ‘ 


In Battle Trim 


ruled unconstitutional. 

Milliken slices the obscenity, if 
there is any, out o films and stage 
shows. He writes a letter to the 
manager of the legit theatre ask- 
ing that deletions of dialogue be 
made and lists what he considers 
objectionable. Early this season, 
he asked that the swear words be 
snipped from the Kermit Bloom- 
garden production of Arthur Mil- 
ler’s “View From the Bridge” at 
the Colonial Theatre. 

His biggest hassle this season 
‘Game of Love” at the Beacon 
first film to run after, the 

Supreme Court had ruled 
nrior censorship unconstitutional. 
This meant that Milliken could 
not pre-censor the film before it 
plaved, and he. was not invited to 
the preview screening of the film. 
Milliken attended the cpening, but 
himself. 
Mavor John B. Hynes and officials 
‘a three man board, comprised of 
the mayor, police commissioned 
and member of the art commission) 
passed on it, and although they ex- 
pressed themselves as not liking 
the film, they okayed it. 

Milliken. has had little trouble 
with theatre managers in his 11 
vears. He is proud of a letter from 
Joshua Logan, co-author of “Mr. 
Roberts,” congratulating him on his 
“very fair” criticism. 

Foreign films pose no problems 
for the Boston licensing chief. He 
either gets a script or brings an in- 
terpreter with him to see the pic- 


Hill, 
State 


| ture. 


| 


| are 


Night club shows must have a 
i special license for Sunday shows. 
That’s Milliken’s sphere. (Licenses 
issued to theatres on an an- 


nual basis). Sunday performances 


| by exhibits, carnivals, elc., also re- 





| N. sp 


| 
| 


| 


N.Y. Crix’ ‘Offbeat’ Slant 


Philadelphia, Feb. 28 
Latest Philly columnist to take a 
fling at the New York legit critics 
is Frank Brookhauser, of the Phila- 


delphia Evening Bulletin, Last year 
it was Earl Selby, of the same 
sheet. 


Noting that the Gotham reviews 
has enthused over “Ponder Hea:t” 
after being lukewarm about Paddy 
Chayefsky’s ‘Middle of the Night,” 
the columnist concludes that a play 
“must be populated with abnormal 
people, offbeat characters, fey 
types, dope addicts, drunks, exotic 
dancers, or their own special dar- 
lings, Ethel Merman or the Lunts” 
in order to get Broadway critical 
accolade. 

“The New York critics object to 
talk. That 


everyday people and 
combination has been responsible 
for some pretty classic stuff. And 


all of us don’t spend our lives on a 
hot tin roof.” During their recent 
Philly tryouts, “Ponder” drew a 
two-to-one split in nl reviews, 
while “Night” got the biggest raves 
bin years here. 


|tan Democrat. 
‘amend the 


| Senator 


| quire a Boston okay. 





Albany Measure Would 
Exempt Realty Tax On 
The ANTA Theatre, N.Y. 


Albany, Feb. 28. 
The American National Theatre 
& Academy and its ANTA Theatre, 
would be the beneficiary of 
introduced last week by 
MacNeil Mitchell, Repub- 
representing the theatrical 
of New York, and Assem- 
John H. Farrell, Manhat- 
The measure would 
tax Taw to exempt real 
property owned by non-profit cor- 
porations organized under Federal 
law to stimulate public interest in 
the drama as an art. The maxi- 
mum exemption -would be $1, 

500.000. 
Senator 


la bill 
lican 


district 
blyman 


Mitchell says that intro- 


duction of the measure had been 
carefully “timed.” He expects its 
passage by the Legislature and ap- 
proval by the Governor 

The bill makes the tax exemp- 
tion on real property apply to that 
“owned by any corporation which 
was created by an act of the Con- 


nonprofit and without 
capital stock, and organized ex- 
clusively for the purpose of stim- 
ulating public interest in the 
drama as an art, presenting the- 
atrical productions, advancing in- 
terest in the drama by furthering 
the production of plays, further- 
ing the study of the drama, and 
sponsoring, encouraging and de vel- 
oping the art and technique of the 
theatre through the operation of 
a school],.” 


gress, to be 





1 
t 
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Watts on The Critic's Dilemma 


—S§_§ —— 


How to Recognize Line Between Actor's, Author's 


And Director's 


Responsibility 





Richard Watts Jr.. drama 
of the N. Y. Post. had a perceptive 
cormment in a Sunday column Feb 
19. with followup reaction to ~Siid- 
Night.” at the ANTA 


He wrote, “it is 
eld against drama 
ey are unable to dis- 
t work of 
hts, directors and actors 


Less be ss 


onl aerepetal 
p-2 rie 

in the plays they are reviewing I 
gree 3 sorme- 


Il, for ome, am 
s dilemma. 
of “Middie of the 
Night.” I'm not sure whether its 
law, the characterization of 
is the responsibility of 
Gena Rowlands, author 
Chayefsky. or director 
Joshua Logan. But since Miss 
Rowlands is''a newcomer. here 
playing her first major role, and 
Logan is a brilliant and authorita- 
tive director, I doubt if she would . 
have conceived the part as she 
does without his approval. | 
“Anyway. I think there are two, 
rmajor mistakes in her characiter-! 
ization. In the first place, she ap-| 
proaches her opening scene as if, 
she were playing a young Medea, | 
instead of a youthful wife upset | 
by the too physical demands of her | 
husband. Second ird more im- 
portant. she makes ¢ girl appear 
far more likel, « r¢spoad to those 
den.ands, and require them, than 
to the placid tenderness of the 
cider man. I believe the ending 
would have been much more be- 
lievable if she were shtwn as 
gentler and less vehement.” 


ATPAM Board May Drop 
Gag Rule and Two Other 
‘Hot’ By-Laws This Week. 


The board of governors of the 
Assn. of Theatrical Press Agents 
& Managers will probably repeal 
the three controversial by-laws it 
recently adopted and which have 
been condemned by the union's 
pressagent chapter. That was in- 
Gicated last Thursday (23) by board 
members, in a confab with a group 
of p.a. representatives, 

The impression given the pa. 
delegation, consisting of Merle 
Debuskey, Ben Kornzweig and 
Martin Feinstein. was that the 
board would probably rescind the 
three objectionable rules at its 
regular meeting tomorrow ‘Thurs.’ 
However, other pressagents tend 
to be dubious about that, explain- | 
ing that they prefer to wait and 
see. 

The by-laws in question would 
impose a gag on members’s reveal- 
ing any “unauthorized and/or 
inaccurate” information deemed by 
the board to be detrimental! to the 
union, would drastically restrict 
the admission of new members 
under the so-called Sheaffer 
ainendment, as well as freeze such 
entrants permanently in their 
original field of employment, and 
would permit the board to set 
wage scales and working conditions 
for pressagents in off-Broadway 
and certain other situations. 
latter rule is said to be unconstitu- 
tional. 

The gag rule was slipped through 
recently after there Rad been con- 
siderable membership 

‘reported principally in Vartery: 
over the board's after-the-fact re- 
vision of the Sheaffer amendment. 
The by-law covering p.a. wages 
and working conditions was passed 
at the same time. The adoption 
of al] three measures kicked up a 
storm of indignation in the public- 
ists’ group, culminating in a chap- 
ter meeting at which it was voted 
unanimously to demand = their 
repeal, 

According to Debuskey, who 
chairmanned ja. chapter session, 
secretary-treasurer: Milton Wein- 
traub did not “invade” the confab, 





; 
; 


but is required by union rules to, 


attend all such gatherines. Alen 
the p.a. asserts, when Weintraub 
defended the three controversial! 
measures he did so at the sugges- 
tion of the chairman. 





Sybil Thorndike and Lewis Cas- 
son, currently touring Australia, 
are due. back in England in mid-, 
April, j 


The | 


agitation , 


,; American soldiers in World War I | 


“=< KC. Summer Shaping Up: 


Sked ‘Wish,’ ‘Kismet,’ ‘King’ 
Kansas City. Feb. 22 

Schedule. of summer music , 

be produced at the Starlight The- 
atre is rounding out. five shi 

already having been named by Den 


- - 
7‘ orne Yer 
& Vesee ti 25h -, 


va 


L head of the prox 
tion department. 

Seaton gets under way June 
‘ith “Wish You Were Here wit 
“Kismet followin for a 
week run. Others to be presen‘e+ 

Che 


include “Desert Song.” “Chocolat 


Lr ow 


one- 


em 


Soldier” and “King and I.” as a 
two-week closer, ending Sept. 2 
The other five shows are td be 


Elsie Janis Dies 
At 67; A Giant 
Show Biz Figure 


Hollywood, Feb. 22. 

Elsie Janis,-who died yesterday 
‘Mon.’ at her Beverly Hills home. 
was a many-talented performer 
known for her ability as a mimic, 
revue artist, author and 
writer. Ill for some time, she un- 
cerwent surgery for uicers 
June and her death was the result 
of that ailment. She would have 





. 73 
Son s- 


last 


' marked her 67th birthday Marca 6. 


Sole show biz person with Miss 
Janis at the end was Mary Pick- 


| ford. They were friends ever since 
“America’s Sweetheart” 
| one-week 


made a 
vaudeville appearance 
with Bob Hilliard in 1899 on the 
same bill with Miss Janis. At tnat 
time Miss Pickford was five and 
Miss Janis only 10, but already es- 
tablished as an important act. 
Miss Janis left explicit inst>uc- 
tions at Forest Lawn, where some 
time ago she had made her own 
funeral arrangements, that the 
rites were to be as private and un- 
ostentatious as possible. Only close 
friends are to attend the services. 


‘which will be held Thursday (1) 


at the Wee Kirk 'o’ the Heather, 
Forest Lawn. 

Two ministers from All Saints 
Episcopal Church, Beverly Hills, 
will officiate. They are the Rev. J. 
Herbert Smith and Rev. Kerinit 
Castellanos, There will be no eu- 
logy. In a portion of her letter, 
Miss Janis emphasized that she 
desired “No flowers! Thi. by spe- 
cial request, as I hate seeing them 
wilted and I would like folks to 
send tre money they would cost to 
some charity.” 

Miss Janis retired around 1934 
after doing some shorts for War- 
ners. Prior to that she was a writer 
at Paramount on such ventures as 
“Paramount on Parade” and 
“Close Harmony.” She wrote some 
50 songs, but her biggest hit was 
her collaboration with Edmund 
Goulding on “Love, Your Magic 
Speil Is Everywhere” while they 
both were at Paramount. 

Metro Biopic Due 

Two years ago her autobiog- 
raphy, “So Far, So Good,” which 
Dutton published in 1932, was 
bought by Sol C. Siegel, who is 
now developing the property for 
production at Metro. She also had 
two other tomes published—“Love 
Letters of An Actress” and “You 
Know What I Mean.” 

Up to the time that her serious 
illness set in, Miss Janis continued 
her unflagging entertainment of 
service men at hospitals in tne Los 
Angeles area. Her mother, Jenny, 
who took the name Janis, although | 
her true name was Bierbower, 
died in 1930. She herself was wed 
on Dec. 31, 1931, to Gilbert Wilson. 
an actor, from whom she later 
separated but never divorced. He 
is the sole close survivor. 

Her sparkling personality and 
rare talent for impressions en- 
deared her to international audi- 
ences long before she sang for 


as “The Playgirl of the Western! 
Front.” When but 17 she starred | 
in “The Vanderbilt Cup.” Pricr to' 
that she aped such yesteryear the- 

(Continued on page 67) j 
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There used to be a familiar 
Broadway expression, “th silly 
season.” It referred ‘a 
spring period when it wast 
tom for hopeful management 
present idiotic 1 on 
theory that they d be 
version for the frivolou 
trade 

It seemed |! 
se2s0n had 


, : ’ 234. 
ast ween that the silly 


returned, before the 
robins, with the opening of 
“Debut” before a stunned and 
dwindling collection of first-night- 
ers. This minor misdemeanor by 
Mary Drayton, based on a novel 
eailed. “Maria and the Captain,” 
by Israel Dunn. may not have an 
absolute stake to the title of the 
dreariest play of the season, but it 
has a case. There's nothing for 


Broadway, films or, presumably. 
any field of major-league enter- 


tainment. 

Such occasions tend to be some- 
thing of an ordeal. Strictly in line 
with its policy of bitter-ending 
conscientious 
trade, Varrety offers the following 
report on the proceedings. “Maria 
and the Captain.” attracted some 
attention when it was published 
some years ago, and several writers 
made stabs at dramatizing it. As 
“Debut.” it involves a brash and 
beauteous young southern belle 
who, on the night of her coming- 
out party, seduces a visiting news- 
paper correspondent. 

Her purpose, the authoress coy- 
ly explains, is to learn the facts of 
life, in preparation for her ap- 
proaching marriage to her inex- 
perienced and timid childhood 
sweetheart. The blase newspaper 
man is so captivated by the fling 
with the forthright heroine that he 
immediately wants to marry her 
and, ‘after some inane delay, 
they're im a clinch at the final cur- 
tain. 

This dido from the dodo age is 
told in terms of situation cliches 
and archly risque dialog, which the 
actors yell at each other and never 
seem to listen to. Inger Stevens, 
a fetching item from television and 
occasional summer stock, is pro- 
perly vivacious as the forceful 
heroine. 


does succeed in being attractive. 
She’s clearly a candidate for better 
legit assignments and is an obvi- 
ous prospect for films and even- 
tual tv prominence. 

Tom Helmore, an old hand at 
farcical foolishness, gives his fami- 


liar, skillful comedy performance | 


as the dashing newspaper man who 


turns out to be a softy for girlish | 
a ’ _ brary Theatre double-bill revival | 


sex. G. Albert Smith is generally 


excellent as the girl’s father, actu- | 


ally winning respectful attention 
with a sticky speech about the 
worth of family tradition. 

There are also competent por- 
trayals by Edith Gresham as a 
domineering matriarch, Eulabelle 
Moore as a _ stereotype comedy 


maid, Grace Raymond as a frantic’ 


post-graduate debutante, Charles 


McDaniel as the 


tion-minded servant and Alberta 
Hunter in the incongruous role of 
a servant who opens each scene 
with a sort of ‘‘theme” spiritual. 

John Gerstad has staged the per- 


formance in the manner of a high-' 


school theatrical, and apparently 
he must be responsible for yelling 
of the actors. John Boyt has pro- 
vided an authentic looking set that 
seems admirably arranged in terms 
of performance, and presumably 
he get the credit for the attractive 
costumes. 


Making their debut as producers | 


are Richard Horner and Justin 
Sturm. The former is stage man- 


ager of the musica! smash, “Damn! 


and the 
inventor. 


Yankees,” 
author and 


latter is an 
They have 


wisely not relinquished those meal | 
tickets for this open-and-shut fi-' 


asco. Hobe, 
(Closed last Saturday night (23) 
after five performances ) 


Equity Shows 


(Feb. 27-March 11) 

Best Foot Forward—Clinton Community 
Center, Bronx (2-3); Bryant Community 
Center, Long Island City (9-10). 
Curious Savage—lLenox Hill Playhouse, 
N. ¥. (7-21), 





service to the | 


Although nobody could! 
make the cLaracter believable, she’ 


inconsequential | 
fiance, Osceola Archer as a tradi-! 


Gina Collens appearing in the 
~*_Rensdway production of “Man- 
spening tonight (Wed.; at 


2» Pentornime Art Theatre. 
Joseph Fields and Jerome Chod- 
eroy. zdaptors of “Ponder Heart 
from Eudora Welty’s original bock, 
e still doctoring the new entry 
‘the Music Box, N. Y. They’re 
miming and speeding up the first 
9 acts and restoring some of the 
rd-act comedy material deieted 
nz the tryout tour. . 
Edward G. Robin- 
star of “Midd'e 


Report that 
n’s contract as 
not be confirmed. 
the show's general manager, told 
2 questioner that he doesn’t know 
the status ef the pact. 

Antheny Buttitta leaves tomor- 
ro“ Thurs.’ 
Francisco Civic Light Opera. The 
organizations season opens April 
es ae | 


~~ Sidmore Parnes, editor of Cash-! 


box has joined Hillard El- 
kins and Bernie Ilson as co-produ- 
cer af the projected off-Broadway 
“Solomon Grundy.” 

Gene Raymond is set for one of 
the starring roles in “Morgan 
Rock.” to be produced by Paul 
Vreom on Broadway next fall. 

Jeanette MacDonald has been 
offered the lead in “Her Royal 
Past.’ musical being readied by 
Gant Gaither for Broadway in the 
fall. It would be singing star’s 
first appearance on Broadway in 
26 years, although she and hus- 
band Gene Raymond costarred in a 
tour of “The Guardsman” several 
years ago. 

Borah Z. Burman, VARIETY 
stringer in Baltimore, is staging 
Shaw's “You Never Can Tell,” 
March 21-25, for the Stagecrafters, 
“at the Baltimore Civic Theatre. 

Circle Theatre, Los Angeles, will 
construct a new front and install 
new seats at cost of $2,000. 

Gabriel de Caesar and James Lo- 
gan will produce Leslie Stevens’ 
“Bullfight,” at New Hampshire 
Playhouse, Los Angeles, after 
Easter. 

“Jenny Kissed Me,” which 
opened last week at the Geary, San 
Francisco, with Rudy Vallee 
starred, took a critical roasting. 
S. F. News columnist Arthur Cay- 
lor called it “the most wholesome 
thing since yogurt, and just as sen- 
sational.” 

Albert Marre, stager associated 
with the San Francisco Civic Light 
Opera, says producer Edwin Lester 
is considering the new London 
musical, “Summer Song,” as an 
item for this summer's subscription 
season and _ possibly 
later. 

Tore Segelcke, leading actress 
of the National Theatre, Osio, will 
give a solo show of dramatic read- 
ings in English and Norwegian, 
April 8, at Towr Hall, N. Y., un- 
der the management of Guthrie 
McClintic. 

Gerald Goode takes over next 
Monday (5) as pressagent of the 
| Broadway production of “Inherit 
the Wind,” succeeding Leo Freed- 
man, who has resigned. Freed- 
man is continuing as p.a. for 
“Great Sebastians” and “Middle of 
the Night.” 

From the original Equity Li- 


mag 


of Shaw’s “Dark Lady of the Son- 
nets” and “Admirable Bashville,” 
Ronald Weyand got a part in the 
touring edition of “Inherit the 
Wind,” Anita Dangler went into 
the new Theatre Guild production 
of “Affair of Honor,” and Frances 
Sternhagen, Frederick Rolf and 
J. Robert Dietz drew tv assign- 
ments. The dual-bill has since 
been taken over commercially by 
Charles Olsen and Jim Preston for 
a run at the Cherry Lane, N. Y. 

The Platform Players, Shake- 
Speare group sponsored by Helen 
_Hayes and directed by Jack Man- 
ning, gave a performance of 
“Macbeth” last night (Tues.) at 
the Brooklyn Academy of Music. 
Incidentally, there are a few open- 
ings in the outfit for beginners 
and pros. 

Burgess Meredith will partner 
with Courtney Burr in the produc- 
tion of a new musical, “Che Girl 
From Sardi's,” which they plan to 
bring to Broadway next season. 


et 


Charles Robinson. Meredith exits 
April 10 as costar of the Chicago 
|company of “Teahouse of the Au- 
gust Moon,” with Eddie Bracken, 
succeeding. 

“Queen After Death,” by Henri 
de Montherlant, will be presented 
March 12 as a Phoenix Theatre 
| Sideshow 
| Jacqueline Brooks succeeds 

Leueen MacGrath in “Tiger at the 
Gates,” March 18. 

; Richard Rodgers went to the 
| Coast last week for a month's va- 
cation. 

Broadway company of “Bus Stop,” 
, exchanging places with Dick York 


expires June 2 could, 
7 Walter Fried, 


for the Coast for his, 
Oth year as pressagent of the San. 


Broadway | 


The book for the tuner is by | 


Albert Salmi has rejoined the! 


rT 


Legit Bits 


| who's moved on to the ri 
| production. touring 
Linda Darnell opens in «T,, 
and Sympathy” at the Coconut 
Grove ‘Fla. Playhouse next Mon. 
day (5). i 
' John O'Shaughnessy wil] gj 
the Ann Arbor drarna festival thie 
year. succeeding the laie Valentine 
B. Windt. Mrs. Lucille W. Upham 
will be business manager, 


Arnold Sundgaard has finisheq 
the book for a musical version of 
i“Peer Gynt,” which Adna Karns 
plans for Broadway production 
next season. Sam Leve will design 
the scenery. 

Jack Pearl has dropped out of 
the cast of “Stuip for Action,” cur. 
‘rently in rehearsal. 

Robert Radnitz, who made his 
Broadway managerial bow earlier 
this season as co-sponsor of Sally 
Benson’s “Young and Beautiful" is 
| scheduled to resume production 
| activities next season with Miss 
: Benson's “Eight Cousins” a musi- 
cal adaptation of Louisa May Al. 
cott’s “Eight Cousins” and “Rose 
in Bloom.” The lyrics and music 
will be supplied, respectively, by 
| Floyd Huddleston and Al Rinker, 
| Roger L. Stevens plans to pro. 
‘duce “Young and Beautiful’ in 
‘London next summer, with Lois 


‘ 


' Snvith in the role she originated 


'on Broadway. 


i 


| John Huntington hes acquired 
‘Robert Saffron’s “All On a Sum- 
'mer’s Day” for strawhat. 


Burt Shevelove will direct the 
-N. Y. City Center Light Opera Co. 
| production of “Kiss Me Kate,” 
‘opening May 9. 
|, Donald Saddler will stage the 
dances for “Shangri-La.” 

' Producers Bill Whiting, Bob 
‘Murphy and Dick Nelson have 
formed Theatrical Stock Repre- 
sentatives, Inc., designed to serv- 
‘ice summer and winter stock 
_groups and off-Broadway theatres. 

Ward Morehouse has an article 
'on the New York drama critics, 
‘titled “Showmanship is Gone But 
| So Is Verbosity,” in the Feb. 23 
/issue of Editor & Publisher. 
| Paddy Chayefsky, author of 
'“Middle of the Night,” has gone 
ito Miami Beach for two weeks’ 
| vacation. 
| Carl Bensen will play Coi. Purdy 
in the Spanish language ediiion 0: 
“Teahouse of the August Moon,” 
which leaves early in April for a 
four-month South American tour. 

Herman Kogan, Chicago Sun- 
Times drama critic, will be in New 
| York from March 7-16 for a look- 
'see at the Broadway shows. 

Warren Hein has replaced Wil- 
liam Whiting as casting director 
‘for the Stage & Arena Guild of 
America. Other SAGA staff addi- 
tions include Irene Smith, Len 
Safir and Gil Rogers. 

A total of 14 foreign produc- 
tions of “Diary of Anne Frank” 
are slated for production in such 
countries as England, France, 
Italy, Germany, Sweden, Austria, 
Norway, Switzerland, Denmark, 
Finland, Ireland, ‘Spain, South 
Africa and Greece. 

Lillian Hellman will discuss 
“The Playwright” as _  guest-lec- 
turer tomorrow (Thurs.) in the 
“Modern American Theatre Se- 
ries” at Princeton, Walter F. Kerr, 
drama critic for the N. Y. Herald 
Tribune, will be moderator for a 
panel discussion on the “Prospects 
for the American Theatre” at the 
university next Wednesday (7). 

Helen Clayton will appear in 
three of the musicals to be pre- 
sented at the British Colonial 
Theatre, Nassau, Bahamas. 

The Neptune, (N. J.) Music Cir- 
cus ‘begins its fifth season June 25 
with a two-week run of “Kismet. 

Samuel French, Inc., is sponsor: 
ing its fourth Annual National 
Collegiate Playwriting Contest to 
promote the study and practice 0 
playwriting in American colleges. 
There are five awards ranging 
from $50-$350. 

The New Haven Railroad has set 
“Damn Yankees” for its next show 
train, April 20. ; 

Rodney Millington, publisher of 
The Spotlight, Ltd., British cast- 
ing directory for legit and films, 
arrives in New York next Friday 
(2) for a four-week stay to 0.0, the 
current legit lineup. 
| A memorial exhibit honoring 
|the late operetta and legit stat 
| Fritzi Scheff, will open next I 7 
| day (2) at the New Rochelle (N.%. 








Public Library. A 

Norman Corwin’s “Mary 28" 
‘the Fairy’ and the Quintero 
| Brothers’ “Fortunato” ope"s 


| March 23 at the off-Brodway Club 
; Cinema. 

,tatend Aastanfer i elte 
| Plans to produce “Royal - J 
new Pact om. by Ernest Vajda and 
Clement Scott Gilbert, on Broa 
| way next September. 
Jack Whiting will be 
‘honor at The Lambs Seidel 
; next Saturday (3), 
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Chi Slips, But ‘Inherit’ $30,700, 


‘Pajama’ $35,600, 


Chicago, Feb. 28. +4 


The Loops current shows gen- 
erally eased a bit last week, al- 
though the Washington birthday 
holiday helped the midweek mati- 
nees. French pantomimist Marcel 
Marceau opens a three-week stand 
at the Harris tonight (Tues.). 

“Bad Seed” is still expected 
April 2 as a subscription offering, 
probably at the Harris. 

Estimates for Last Week 

Inherit the Wind, Blackstone (3d 
wk) ($5: 1,450) (Melvyn Douglas). 
Nearly $30,700 final week on sub- 
scription (previous week, $29,300). 

Pajama Game, Shubert (15th wk) 
($5.50; 2,100) ‘Fran Warren, Larry 
Douglas, Buster West). 
$35.600 (previous week, $42,500). 

Teahouse of the August Moon, 
Erlanger (24th wk) ($5; 1.355) 
(Burgess Meredith, Hugh Reilly). 
Over $31,700 ‘previous week, $32,- 
100); Eddie Bracken replaces Mere- 
dith April 11. 

Opening This Week 

Marcel Marceau, Harris ($4.40; 
1.000). Opens tonight (Tues.) for 
three weeks. 


Yankees’ $49,394, 





Bus’ $22,800, D.C. 


Washington, Feb. 28. 

Legit is rolling slickly and profi- 
tably at both D.C. theatres. ‘“‘Bus 
Stop,” scaled moderately at the 
Shubert, drew nicely last week for 
the first stanza of its run. It looks 
bigger this week, thanks to gener- 
ally strong notices. Shubert will 
be dark next week, reopening March 
12 with “Affair of Honor.” 

“Damn Yankees,” socko since its 
opening at the National, broke the 
house record for an eight-perfor- 
mance week. It fell only about 
$200 shy of equalling the 9-perfor- 
mance-week record of $49,592 set 
by Ethel Merman in “Call Me Ma- 


dam,’ which also had a _ strong 
Washington story angle. An- 
nouncement oi fifth and _= Sixt 


weeks for “Yankees” in Washing- 
ton started a new group of bloc 
ticket buys by organizations for the 
extra weeks. 
Estimates for Last Week 
Bus Stop, Shubert, (C) (1st wk) 
($3.85; 1,542). Almost $22,800 for 
initial week of the William Inge 
comedy, with a moderate scale; 
current week looks stronger. 
Damn Yankees, National (MC) 
(3d wk) (Bobby Clark). Tremen- 
dous $49,394 for third stanza of the 
baseball musical, setting a new 
house record for an eight-perfor- 
mance week; current week also 
looks smash, through probably 
down slightly. 


‘Can-Can’ Fast $44,500 
For Solo Week, Cleve. 


Cleveland, Feb. 28. 

Except for a few empty first- 
night seats, “Can-Can” racked up 
a sellout last week in the 1,515- 
capacity Hanna at $4.75 top. Eight 
performances smashed _ through 
with a terrific $44,500, one of the 
tep grosses captured by this com- 
pany on its current tour. 

Hanna is dark until “Boy Friend” 
arrives March 12. 


Touring Shows 


(Feb. 27-March 11) 

Aftair of Honor (tryout) (Dennis King) 
—Walnut, Philly (27-10) (Reviewed in VA- 
RIETY this week). 

Anniversary Waltz (Augusta Roeland, 
Richard Eastham)—Patramount, Waterloo, 
la. (28); lowa, Cedar Rapids (29); Or- 
pheum, Davenport (1); KRNT Theatre, 
Des Moines (2-3); Michigan State U., East 
Lansing (5-6); Palace, South Bend (7); 
Memorial Aud., Louisville (8-10). 

Bad Seed (Nancy Kelly)—Biltmore, L. 
A. (28-10). 

Boy Friend—Shubert, Boston (27-3); Erl- 
anger, Buffalo (5-7); Aud.; Rochester (8-10). 

Bus Stop (2d Co.)—Sh’nert, Wash. (27- 
3); Colonial, Boston (5 +0). 

Can-Can—-Her Majesty's, Montreal (7- 
3); Opera House, Boston (5-10). 

_Damn Yankees (2d Co.) (Bobby Clark)— 
National, Wash. (27-10). 

Inherit the Wind (2d Co.) (Melvyn Doug- 
las)—Blackstone, Chi (27-10). 

Little Glass Clock ‘tryout)—McCarter, 
Princeton (7-10). 

Mister Johnson (tryout)—Shubert, New 
Haven (8-10). 

Mr. Wonderful (tryout)—Shubert, Phil- 
ly (27-10) (Reviewed in VARIETY this 
week), 

My Fair Lady (tryout) (Rex Harrison, 
Julie Andrews)—Erlanger, Philly (27-10) 
(Reviewed in VARIETY Feb. 8, ’56). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Chi (27-10). 

Plain and Fancy—Forvrest. Philly (6-10). 

Tea and Sympathy ‘(Maria Riva, Alan 
Baxter)—Aud@., San Antonio (27-28); Aud., 
Houston (29-2); Aud., Austin (3); Aud., 








Almost ! 


‘Teahouse $31,700 


‘Late Love’ $3,500 in 11 


At Rochester Arena 
Rochester, N. Y., Feb. 28. 





' 


| round-house, racked up a neat $3.- 
500 for 11 performances of Rose- 
mrary Casey's “Late Love.” Run 
ended Sunday (26). 

Tonight (Wed.), producers Dor- 
,othy Chernuck and Omar K. Ler- 
|}man unveil “Oh Men, Oh Women” 
for a two-week run. Jerome Mayer 
directed, Featured will be Alan 
Coates, Rosyln Lacks and Scott 
Williams. 


‘BOY’ SPEEDY $44,900 





; ? Boston, Feb. 28. 
_No openings this frame for first 
; time in weeks. “Boy Friend,” play- 


iing a repeat two-weeker at the 





The Arena Theatre, local in-the- | 


ON REPEAT IN BOSTON 


BOWS IN NEW HAVEN 


_ New Haven, Feb. 28. 

Premiere of “Affair of Honor” 
,at the 1,637-seat Shubert here 
pote a ~ $10,600 in four per- 
,formances last Thursday-S; ay 
(23-25! at $4.50 top. mee 
| Next booking at the house is 
“Mister Johnson,” March 8-10: fol- 


"AFFAIR $10,600 IN 4: 
| 


lowed by “Strip for Action,” March | 


17-24, and “Can-Can,” Mar. 26-31. 





Sammy $45 800, 
Lady $54,400 In 
Philly Cleanup 


Philadelphia, Feb. 28. 
| Local interest in musieal fare 
,reached new high last week, with 
|theatregoers scrambling for tickets 
‘for both “My Fair Lady” and “Mr. 
| Wonderful.” Huge 
opened for “Lady,” 





sold out clean 


| Shubert, is alone on the boards and for entire three week’s run. 


got good notices on its second time 


(26) for the Actor’s Fund. 

The local season takes a shot in 
the arm next week with ‘Bus 
Stop” opening Monday (5) at the | 
Colonial for three weeks and “Can- | 
Can” opening same night at the | 
Opera House for a _ two-weeker. | 
Shubert has “Most Happy Fella” 
inked for four weeks opening! 
Mar. 13. 

Estimates for Last Week | 

Boy Friend, Shubert (MC) (1st 
wk) ($4.95; 1,717). Less than three | 
months since the tourer paid its 
first visit to Boston, but drew a. 
hot $44,900. 

| 


Parks-‘Teahouse’ $31,600 | 
In Atlanta-Mobile Split: 


“Teahouse of the August Moon,’ 





, 


starring Larry Parks, grossed a | 
sock $31,600 last week in eight) 
performances split between the) 


Tower, Atlanta, and the Auditor- 
ium here. The comedy, which 
opened at the Tower the preceed- 
ing week and grossed $13,000 on 
its initial three performances there, 
picked up another $20,000 in five 
performances £ unday-Wednesday 
(19-22). An additional $11,600 was 
racked up in three performances 
here Friday-Saturday (24-25). 

The production is current at the 
Civic Theatre, New Orleans. 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-33). 
Buccaneer, Apollo (2-22-56). 
Chariey’s Aunt, Globe (12-22-55). 
Crary Gang, Vic. Pal. (12-16-54). 
Darkting Child, Arts (1-27-56). 
Doctor Jo, Aldwych (2-15-56)a 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). _ 
Girt Named Jo, Piccadilly (12-15-55). 
Hamiet, Phoenix, (12-8-55). 
Kettle & Moon, Duchess (9-1-55). 
Kismet, Stoll} (4-20-55). 
Lucky Strike, Duke York’s (9-14-55). 
*Morning’s at 7, W’stm'st’r (2-7-56). 
Mr. Pennypacker, New (5-18-55) 
Mousetrap, Ambassador (11-25-52). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Piume de ma Tante, Garrick (11-3-55), 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Ring for Catty, Lyric (2-14-56). 
Rivals, Saville (2-23-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 








Such Is Life, Adelphi (12-14-55). 

Summer Song, Prince’s (2-16-56). 

Teahouse Aug. Moon, Her Maj. (4-22-54). | 

3 Penny Opera, Roval Ct. (2-9-56). 

Waiting for Godot, Criterion (8-3-55). | 

Waltz of Toreadors, Arts (2-24-56). | 

Water Gypsies, Wint. Gard. (8-31-55). 

*Interrupted run. | 
SCHEDULED OPENINGS 

Cranks Revue, St. Mart. (3-1-56). 

TOURING 

All for Mary 

Almost a Stranger 

Because | Am Black 

Call Girt 

Can-Can 

Dead on Nine 

Devil’s Disciple 

D’‘Oyly Carte } 

Gay Deceiver 

Cry Wolf 1 

Guys and Dolls | 

Hippo Dancing 

House of Shame 

Intimate Relations 

Ladies for Hire 

Likely Tale 

Love From Judy | 

Motive for Murder 

Mrs. Willie 

One Bright Day 

Over the Garden Fence 

Peter Pan 

Reluctant Heroes 

Snow White and the 7 Dwarfs 

Star Maker 

Strange Request 

Summer Time 

Teahouse of the August Moon 








Dallas (4-6); Aud., Little Rock (7); Aud., 

Shreveport (8); Aud., Memphis (9). 
Teahouse of the August Moon (2d Co.) | 

‘Burgess Meredith, Hugh Reilly)—Erlan- | 


Frank Fay is scheduled to re- 
turn to Broadway this season as 
producer-star of “Halligan’s Halo, 


ker, Chi (27-10). + ae ; So 
Teahouse of the August Moon (3d Co.) | a new comedy by Paul Ge rard 
(Larry Parks)—Civic, New Orleans (27-10), | Smith, \ 


racking up good grosses in musi- | 
cally ecomedy-starved Boston. Show |My Davis, Jr., is making his legit 
| bow, had even larger sale prior to 
and played a Sunday performance | opening, 


| senderfer, 


“Mr. Wonderful,’ in which Sam- 


but drew somewhat less 
enthusiastic reviews. 

Only opener this week is “Affair 
of Honor,” which arrived last right 
(Mon.) at the Walnut. ‘Plain and 
Fancy” returns March 6 to the 
Forrest, to give the town the rare 
spectacle of three musicals running 
at the same time 

Estimates for Last Week 


My Fair Lady, Erlanger (MC) (2d, 


wk) ($6; 1.880) ‘Rex Harrison, Ju- 
lie Andrews) One of the biggest 
successes of an opulent season; 
solid SRO at nearly $54,400 for first 
full week. 

Mr. Wonderful, Shubert (MC) 
‘$6.60; 1.880). Cabaret star Sammy 
Davis Jr. got nice audience re- 
sponse, one favorable notice (Mur- | 
dock, Inquirer) and two pans (Sen- 
Bulletin; Gaghan, 
about $49,800 for 
the first eight performances, in- 
cluding a benefit Monday night 
(20), but excluding a paid preview 
the previous Saturday (18). 


MARCEAU HOT $23,000, © 
‘JENNY’ LOW 96, FRISCO. 


San Francisco, Feb. 28. 
Pace of “Anniversary Waltz” at 
the Alcazar continues excellent, 
and Marcel Marceau did fine busi- 
ness in a return week at the Cur- 


News); grossed 





ran. 
“Jenny Kissed Me,” at the 
Geary, received brutal reviews 


and had poor business. 
Estimates for Last Week 

Anniversary Waltz, Alcazar ($3.85; 
1.147) (15th wk) ‘(Russell Nype, 
Marjorie Lord). Good $18,700. 

Marcel Marceau, Pantomimist. 
Curran ($3.85; 1,752) (1st wk). Big 
$23,000. 

Jenny Kissed Me, Geary ($3.85: 
1,550) (ist wk) (Rudy Vallee). Sad 


$9,000. 





‘Seed’ Just Fair $20,000 
In Split of Omaha-K.C. 


Kansas City, Feb. 28. 


“Bad Seed” in a four perform-, 


ance xtand in the Victoria Theatre 
here last Thursday-Saturday (23- 


Separate Tables, St. James’s (9-22-54). | 25), racked up a good $15,000 gross. 
Spider's Web, Savoy (12-14-54). |The show played at a $4.48 top. 
*Strong Are Lonely, H’market ()-24-56). | 


The Nancy Keller starrer pulled 
a slim $5,000 for three perform- 
ances Tuesday-Wednesday (21-22) 
at the Auditorium, Omaha, giving 
it -a $20,000 total for the seven- 
performance string. 


‘Joy Ride’ Steps on It 

To $14,000 Pace in L.A. 

Los Angeles, Feb. 28. 

“Jov Ride’ took another spurt 
last week, its sixth full frame at 
the Huntington Hartford Theatre 
The $14,000 gross still leaves the 
revue in the red, however, Pickup 
of $1,000 from previous stanzas 
return is attributed to clever ad 





|campaign and general act im- 
proveinent. 
“Bad Seed” opens tonight 


'(Tues.) at the Biltmore, to give the 


town pair of legit attractions, 


T&S’ $13.700 in Texas 


Fort Worth, Feb. 28. 
“Tea and Sympathy,” costarring 
Maria Riva and Alan Baxter, 


grossed around $13,700 last week in 
a three-way split between Tulsa, 
Oklahoma City and here, ) 
Current week is also being split 
three ways. | 


| prior frame. They were 


| “Streetcar Named Desire” 


Erlanger, re-'| 


B way Snaps Out of 3-Week Slide: 
Robinson $36,700, Wayne $24,300, 
Lunts 32146, Muni 316, Booth 226 





Business on Broadway recovered | (57th wk; 452; $6.90: 1.527: $55.- 
last week after declining the pre- 916) (previous week, $35,800 
vious three stanzas, The spurt was closes next Saturday (3) to tour). 
— co plage Pe Washing- | Last week, over $44,100. 
ton Birtnday eve and matinee per- | Sic ; x 
_formances. As usual, the capacity PP <a at: Tok 300 100) 
| offerings remained the same as the | (Dayiq” et gt i cob 


“Cat ona 
“Damn Yankees.” 
and “No Time for 


$18.900 for first four performances 


Hot Tin Roof,’ A 
’ and two previews). Last week, al- 


“Matchmaker” 


oe ss most $24,300. 

TERBEAMs. Silk Stockings, Imperial (MC) 
Debut,” last week’s sole opener. (53d wk) 420: $7.50: 1.427: $57- 

closed last Saturday (25) along | 800) ‘(Hildegarde Nett I awrence 

with “Someone Waiting,’ which | Brooks) (previous week, $30,100; 

preemed the previous frame. closes April 14, to tour). Last week. 


finished 
a scheduled two-week run at the 
City Center last Sunday (26). There 
are ho openings this week. 


over $40,400. 

Teahouse of the Aurust Moon, 
Beck (C) (124th wk: 1.097: $6.25- 
$4.60; 1.214; $33,608) (Eli Wallach, 


Estimates for Last Week |Gene_ Blakely) (previous week, 
Keys: C (Comedy), D (Drama), $22,400; closes March 24, to tour). 
CD (Comedy-Drama), R (Revue), -ast week, approached $28,400. 


Tiger at the Gates, Helen Hayes 
D) (21st wk; 168; $5.75; 1,039: $30.- 
845) (Michael Redgrave) (previous 
week, $17,700). Last week, over 
$20.000; closes April 7 

Time Limit, Booth (D) (5th wk; 


MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op- 
retta), 

Other parenthetic designations 
rejer, respectively, to weeks played, 


number of performances through | 9g $5.75-$5.2G: 766: $24.330) (Ar 
last Saturday, top prices, nwnber thur Kennedy) (previous week 
. = be ’ 


of seats, capacity gross and siars. |} §i9.800). Last week. over $18.300. 


Price i icludes 10° Federal and! Will Sueeess Sroil Rock Hunter, 
9% City tax, but grosses are net; Belasco (C) (20th wk: 156; $5.75; 
t.e., exclusive of tax. 1.037; $31,582) (previous week, 


Bus Stop, Winter Garden (CD) $19 600). Last week, almost $23,000. 
(52d wk; 414; $5.75-$4.60; 1,494; Witness for the Prosecution, 
$45,000) (previous week, $20.200;) Miller (D) (63d wk; 500; $5.75- 
sioses April 7). Last week, nearly ; $4.60: 946; $23.248) (previous week, 
322.600 on twofers. $18.$00; closes June 30. to tour). 


almost $21.200, 
Miscellaneous 

Miss Julie, Phoenix (D) (1st wk: 
$3.45; 1,150; $24.067). Opened 


Cat cn a Hot Tin Roof, Morosco Last week, 
(D) (49th wk: 388: $6.90: 946: 
$31,000) (‘Barbara Bel Geddes, Burl 


Ives) (previous week. nearly $51,- 8: 


600). Last week. same. | Feb. 21 to two favorable reviews 

Chalk Garden, Barrymore (CI)) ‘Coleman, Mirror; Kerr, Herald 
(180 wk: 141: $5.75-$4.60; 1.077; | Tribune) and five unfavorable (At- 
$27.811) (‘Gladys Cooper, Siobhan kinson, Times; Chanman, News; 
NicKenna) (previous week, $17. Hawkins. World-Telegiam: Mc- 
1C0). Last week. almost $19,500 Clain, Journal-American: Watts, 


Post); almost $10,000 fer first eight 
performances. 


Damn Yanuees, 46th St. (MC) 
(43d wk: 340; $8.05; 1,297; $50,573) 


(Gwen Verdon) (previous weck, Closed Last Week 
over $50,700). Last week, same. Debut idav ‘) -_ 
Desk Set, Broadhurst (C) (18th S5 75-$4 pre awe I ou Pn 

‘ = We Bei. ). "a ne ; ’ . 9 GHW ,& ‘ 
Wk, 144: _$5.75-$4.60; 1,182; S31! jast Wednesday (22) to unanimous 
/ 500) (Shirley Booth) (previous ‘pans (Atkinson, Times: Chapman 
ee Last week, over News: Coleman, Mirror: Hawkins. 
peal . a World- Telegram; Kerr, Herald 
“ Diary of Anne Frank, Cort 'D) Tribune; McClain, Journal-Ameri- 
(21st wk: 165: S575: 1,036; $28.854) can: Watis Past): almost $4 800 


(Joseph Schildkraut, Susan Stras- 
berg!) ‘(previous week, $26,500). 
Last week, almost $27.500. 

Fallen Angels, Playhouse (‘(C) 
(6th wk; 47; $5.75-$4.60; 994; $27.- Someone Waiting, Golden (D) 
201) (Nancy Walker, Margaret 2d wk: 15: $5.75-$4.60: 800: $22.- 
Phillips) ‘previous week, $16,200). 647) (Leo G. Carroll. Jessie Royce 
Last week, over $17,800. : Landis) (previous week, $8,100 for 
_ Fanny, Majestic (MD) ‘69th wk; first seven performances). Last 
548; $750; 1,655; $62,968) ‘Ezio \week almost $6,400. Closed last 
Pinza, Walter Slezak) ‘previous Saturday (25) at an approximate 


for first five performances; closed 
last Saturdav (25) at an approxi- 
mate loss of $60.000 on a $75,000 
investment. 


+9 aaa Last week, Over joss of $70,000 on a $60,000 invest- 
wes , ment, 

Great Sebastians, Coronet ‘C) Streetca J * oF 

: ‘ ’ =< : r Named Desire, City 

(8th wk; 61; $6.90; 998; $34,500) | Center (D) (2d wk; 16; $3.80: 3.099; 
‘Alfred Lunt, Lynn _ Fontanne) $60,000) (Tallulah Bankhead) (pre- 
(previous week, _ $32.600). Last | vious week, $44,200 for first eight 
week, nearly $32,500, with theatre performances). Last week, over 
parties. : $46,300; the third and final offer- 

Hatful of Rain, Lyceum ‘D) jng of ‘the N. Y. City Center Co. 
(16th. Wk; 125; $5.75-$4.60; 995: mid-winter productions closed last 
$23.339) ‘Shelley Winters, Ben’ Sunday (26) at the windup of a 
Gazzara) ‘previous week, $22,200). jimited two-week stand. 
Last week, almost $22,800. b 

Inherit the Wind, National ‘D zie 
(43d wk; 341; $5.75-$4.60; 1.162; Off-Broadway 
$31.300) ‘Paul Muni) ‘previous owe ashville, Cherry Lane 


week, $29,600). Last week, almost 


$31.000. Age & Grace, Blackfriars (2-20). 


Janus, Plymouth (C) (14th wk; Candida, Downtown (2-23). 
106: $5.75-$4.60; 1,062; $32.700) Cradle Song, Circle in Square 
(Margaret Sullavan, Robert Pres- 12-1). : ; : 
ton, Claude Dauphin) — (previous ms: Who oan Slapped, Actor's 
week. $27.500: Claudette Colbert Playhouse (1-29), 

: ; Private Life of Master Race, 


joins the cast April 2, succeeding 


Open Stage (1-30). 


Miss Sullavan, who’s withdrawing . xy 
on doctor's orders). Last week, tomeo & Juliet, Jan Hus (2-23). 
nearly $27.900 Third Person, President (12-29; 

Lark, Longacre (D) (15th wk; Closes March 10.) ; 
116: $5.75: 1.101; $29.378) (Julie) Threepenny Opera, de Lys (9-20) 
| Harris) ‘previous week, $23,500 Uncle Vanya, 4th St. (1-31). 


‘Waltz’ So-So 12G, in 9, 


Last week, almost $25,500 
Matchmaker, Royale ‘(C 12th 
wk: 96: $5.75: 1,050; $31,000) ‘Ruth 


Gordon, Eileen’ Herlie Loring 

Smith) (previous week, over $31,- | S 7 |-M | S li 

500). Last week. same n t. aul Dp Ss. D if 
Middle of the Night, ANTA Minneapolis, Feb. 28. 

Theatre (D) (3d wk; 21; $5.79 ane ee 


1.185: $39.116)) (Edward G. Robin-| Unfavorable reviews 


$37. veather probably a. * iver- 
son) previous week, $37,300). “© her probably hurt Ann er. 
; . e2R 7 se}y Waltz” in this area last week 
Last week, over $36,700. nade uteeiad ta Sern Cee 
No Time for Sergeants, Alvin picpapiien, eps o Pla 
; enmeesen, engagements with two St. Paul 
C) (19th wk; 148; $5.75-$4.60; Dict. Reb 19-20. at the 2.800-seat 
1.331; $38,500) ‘previous week. auditorium at $3.30 top and 
$38.900). Last week, $39,000 pulled a scant $1,800 
Pajama Game, St. Jaines (MC) At the 1,.850-seat local Lyceu 
94th wk; 748; $6.90; 1,615; $52- as a Theatre Guild subscription 
118) (John Raitt, Eddie Foy, J: offering, also at $3.30 top, show 
Helen Gallagher) (previous week,) grossed a fair $10,200 for seven 
$44.500). Last week. almost $49,900. | performances, Tuesday Saturday 
s . « © 4 orc r en : ey ) yi 
Pipe Dream, Shubert (MD) (13th | (21-25). That gave it $12,006 = 
wk: 101: $7.50: 1,453: $55,039); the Twin Cities seven-Gay) a | 
Helen Traubel, William Johnson) | It hel ovel here for an additiona 
(previous week, underquoted, ac- night, Sunday ‘<0 P 1 me 
tual gross was $54,348). Last week, Next here is anotner ten. a 
nearly $55,300. Guild ubseript on season 2 rac \ 
i 4 j : MC tion. “Bad Seed April 16-21. 
Plain & Fancy, Hellinger (MC), tion, “Sad . | 
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Boston Post Editorial Crusade | 


Continued from page 63 —— 








Boston, for example, which has 
banned outright Eugene O'Neill's 
“Desire Under the Elms” and 
Marwell Anderson’s “Valley 
Forge and freque + y reg res 
deletions from plays a ted 
eiser ere 

It was in Boston, too, that the 
late H. L: Menck was arrested 
for defying a ban against selling 
a copy of American Mercury, and 
in Boston a few years ago that 
an official ban on Lillian Smith's 
“Strange Fruit” because of a sin- 
gle word was defeated in the 


c t has often been noted 
that the Post and its crittc Nor- 
> } tT? or 


SsuDD t the a 


sions of the Boston legit censor. 
—Ed. 
The day after. the Hynes in- 


terview appeared, Congressme2n 
Thomas P. O'Neill, Massachusetts 
Democrat, was reported from Wash- 
ington as making a speech in the 
House accusing the Shuberts of try- 
ing to “muzzie’’ drama _ critics 
(plural) in Boston by banning them 
from shows and curtailing advertis- 
ing. He reportedly urged the House 
Judiciary Committee to investigate. 
as “a monopoly of the worst sort 
is involved here,” and declared 
that J. J. Shubert should be sum- 
moned before the committee for 
questioning. 

Apparently aiso sparked by the 
Post’s editorial crusade, Massachu- 


setts State Senator Mario Umana, | 


representing East Boston, loosed a 
blast against the Shuberts and filed 
a bill aimed to prevent a theatre 
owner or operator from discrimi- 
nating against a newspaper or a 
drama critic in reprisal for criti- 
cism of a show. The measure im- 
poses a penalty of suspension by 
local authorities of the theatre’s 


license for.a period of up to six, 


months. 


The Posf also quoted Democratic 
State Committee Chairman William 
H. Burke Jr. on what he called the 
attempt by the Shuberts ‘to tram- 
ple on the freedom of the press in 
Boston.” 

Angle of Text 


The initial Post editorial, after | 


asserting that the case “involves 
the fundamental right of freedom 
of the press and the privilege of 
honest reporting,” revealed that 
the Shuberts, after failing to have 
Norton’s reviewing tempered, had 
“slashed” their theatre advertising 
in the sheet. 


The piece went on, “The Post 
does not question the right of the 
Shuberts to drop Norton from its 


press list: we are quite willing to | 


pay for his tickets. Nor does the 
Post challenge the privilege of the 
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New ‘Rivals’ a Delight; 





London, Feb. 28. 
Shubert interests to reduce their John Clements revival or “The 

Ray at ¢..¢ Rivals,” which bowed at the Saville 
advertising. They have a perfect , 9 ~ ‘a 
sc uslieh aE Zheatre last Thursday (23), is a dis- 
right to do so. Shnsennieiehih ened haties i 

in she } riV: 

Th h , inguished a ightful revival of 
~ oo ee then ha gira hay ,2 Sheridan's classic camedy. The 
ae aa — iiviaset "nile <t oe show, set for a limited run through 
pri E nubder aavertising i] 2 its int i ctor-man- 
is a surrender of the right of free- Apri =i, hale the — a 
y eee expression aaa ieee apres ager’s policy of short engagements 

m ¢ } SS onest re- | ¢ a RE ee Bs site =y 
porting and a tacit understanding py nd gg ge laa — 
that every show presented in a . uae ene inion . 
Shubert theatre will be praised, Bt ep sory = ge edhe 

nite Menmpenihe . t “e cruited for the new production, 
ede sogg ae Me Paice nm with Clements and his wife, Kay 
that is a prke the Post Will not tammond, filling the top roles of | 
ae oe aii” » Sir Anthory Absolute and Lydia 

Th ditoria iso ntaine “a i 5 Oe 
pie Aedes tn, Macken mid, Languish, and Laurence Harvey | 
a“ cn Eh oa : tic ain P of vt scoring heavily with a masterly in- 
lining his education newspaper tororetatic apt. Absolute 
experience and quoted such thea- os ae hee = —? aca ae 
tokeal oe ae Ties Madina Athene Seyler’s Mrs. Malaprop is 
acai Reames 6 eles H ocsers: | an acting gem, and Michael Med- 

m™ scayv =Sea) ac ha “ . 
egg pe ee Fionn Co alia | WiR Peter Sallis and Paul Dane- 
late George M. ohan, Cornelia! man also stand out 

tis Skinne lulal aad. 0 eee, 54 ; 
tne! cage geor Rory --va William Chappell’s staging has a 
_— an to the critics outstanding refreshing quality and the use of 
reputation. € ¢ : if 

Tne two foliowup editorials also Se eee — =. 

tai cart e favarahl “7 ets eee tgs 
or ae a: aca per gol ng a spired touch. Peter Rice’s costumes 
abour Norton as critic, L a 
and decor are excellent. 
reproduction from a recent edito- 
rial on the subject in the Pilot, of- 


fcial publication of the Boston $300,000 BUDGET FOR 
‘GO FIGHT CITY HALL’ 


Church. The sectarian paper had 

revealed that it, too. had been 

taken off the Shubert press list A $300,000 budget has been set 
after it had panned shows in their by Charles Bowden, Richard Barr 
theatres. and H. Ridgely Bullock Jr. for 
‘their projected Broadway musical 
production, “Go Fight City Hall.” 
The limited partnership agreement 
on the tuner calls for the producers 
to get a weekiy salary of $150 each 
; until the production costs have 
reviewers as giving the best per- been recouped. The salary pay- 
formance of last season in “Bus ments will then stop, with the pro- 
Stop.” Her opinion, as quoted in ducers getting the regular 50° 
an interview in Cue mag. was that split of the profits. 

the critics are “a bunch of fat- yack Lawrence and Ira Wallach 
heads.” See followup story in an sqanted the book for the musical 
}adjoining column. | from an original story by Law- 
| The page 1 editorial eulogy ap- nee and orchestratur-author-com- 
peared in the Boston Post in be- poser Don Walker. Lyrics and 
half of the paper's ee music for the tuner are by Law- 
The three-installment blast alsO jonce and Walker. The authors 


| apparently stemmed from the will get 7% of the gross until the 
Shuberts’ action in reducing their show pays off and then 714%. 


theatre advertising in the Post. : cies ap 

|The sheet’s crusade and the Con-|_ The producing trio, incidentally, 

'gressional and legislative reac- iS currently represented on Broad- | 

tion to it, are also covered in an-| Way by the revival of “Fallen An- 

other story in the Legit section. | 8&5- 
So is the attack on the New York 


critics by Philadelphia Evening Mark Marvin Sets Pair 


|Bulletin columnist Frank Brook- | : | 
hauser. Ditto a squawk by a gent | Of London Productions 
London, Feb. 28. | 


‘named Calvin Hoffman, author of | 
Mark Marvin, who has co-pre-| 














Critics in Mirror 


aaa, ~4(Continued frem page 63 =e 











'a book attempting to demonstrate 
| that Shakespeare was Christopher | ; ; ; 
/Marlowe. He charged that the | Sented six plays in London in asso- 
/eritics committed a crime in pan- Ciation with other managements in 


tion of “Tamburlaine the Great.” |solo. He has two American shows | 
Not since Maxwell Anderson pro- | lined up for presentation. 

|voked chuckles of glee with his| His first solo venture will be | 
crack about the critics being the |“The Good Sailor,’’ which was orig- | 

,“Jukes boys of journalism” have inally presented on Broadway as 

the guys on the aisle been so much “Billy Budd.” The play will be 

Things | staged by Frith Banbury, and will 


| 


|the center of attention. 
| have been relatively 
years, with only an occasional peep | Kynaston Reeves and Philip Bond. 


In 8-Week Run, London’ 


a 


_ Off-Broadway Shows 


Miss Julie and 


The Stronger 


Phoenix Theatre (T. Edward Hamble- 
ton & Norris Houghton) production of 
two short dramas by August Strindberg, 
adapted and staged by George Tabori. 
Scenery and lighting, Klaus Holm; cos- 
tumes, Alvin Colt. Features James Daly, 


| 


| laughs in the right places. 


Ruth Ford, Viveca Lindfors. At Phoenix | 


Theatre, N.Y., Feb. 21, °56; $3.45 top. 
THE STRONGER 


effort by Ray Rizzo, as the boxer 
“Bashville” is essentially Frances 
Sternhagen’s show, her plaintive 
sighs, moues and swoons netting 
play ot artifice in which Mise 
Sternhagen seems quite at home 

Gerry Matthews is energetically 


direct as the sober butler, and 


ts are Viveca Lindfors 

“a?  «cxbusndaneceeewes Ruth Ford 

eh ne Jamie Smith 
MISS JULIE 

Miss Julie .. ...... Viveca Lindfors 

Jean weerrrrrrrc Te James Daly 


Kristin 1s) van eae Ruth, Ford 
Fiddlers, Farmhands, Servants Laurinda 
. Barrett, Jamie Smith, Beverly 
Bruce, Brett Viken, Walter 

Carlin, Alice Rolph 


August Strindberg’s “Miss Julie” 
is getting a skillful workover at 
the off-Broadway Phoenix Theatre, 
as the major part of a double bill. 
The production and performance 
are top-calibre, but the explosive 
elements of this Strindberg classic 
don’t add up to commercial theatre. 

“Julie” and its companion piece, 
“The Stronger.” were adapted by 
George Tabori. The latter play, 
a short one-acter, serves as a cur- 
tain-raiser. It doesn’t carry much 
weight. Set in a cafe in 1913 and 


|confined to three characters, it’s 
essentially a monolog. Ruth Ford 


displays her acting savvy as the 
gabber, with Viveca Lindfors and 
Jamie Smith rounding out the cast. 


Thomas Barbour is prototypically 
reticent as an English diplomat 
Edward Crowley and Rovert 
Dietz make the most of small 
stints as a boxer and trainer re- 


spectively, while Fran Malis capi- 


talizes on her few moments as the 
champion’s actress mother. 
Charles Olsen’s direction shows 
both a sense of style and a sense 
of Shaw. If there are more rough 


edges to the production than at 


The Misses Ford and Lindfors | 


portray actresses, with the former 
denouncing the other in an analyti- 
eal resume of their relationship. 
Miss Lindfors is quite attractive 


as the mute recipient of the verbal | 


attack, while Smith is okay as a 
flashy waiter. Alvin Colt’s period 
costumes are eye-catching. 


pear in “Julie,” which vividly re- 
flects Strindberg’s power as a 
playwright. It’s an incisive and 
brutal drama of a women’s degra- 
dation. Although, the play, written 
in 1888, is grooved along contem- 
porary psychological lines, it 
doesn’t have the voltage necessary 
for popular appeal. 

Miss Lindfors is convincing as 
the tormented Miss Julie, whose 
vearning for love, and unhapy past 
cue her eventual suicide. James 
Daly scores impressively as the 
ambitious valet, who winds up 
making love to her and then be- 
comes contemptuous of her. In a 


lighter vein, Miss Ford's perform- | 4, two of the actors also seem self- 


‘conscious about rhymed couplets, 
some humorous moments. 


ance as the cook is bright and pro- 
vides 
Smith, Laurinda Barrett, Beverly 
Bruce, Brett Viken, Walter Carlin 
and Alice Rolph appear briefly as 
fiddlers, farmhands and servants. 

Klaus Holm’s sketchy set design 


ifor “Miss Julie’ is impressive, 
while Tabori_ has _proficiently 
staged both pieces. Jess. 


and the Dark Lady 


of the Sonnets 
Preston-Olsen Productions revival of 
two short plays by George Bernard Shaw. 


Lenox Hill ‘bad lighting, wavering 
scenery, balky curtains), the lia- 
bilities are adjustable. It’s unpre- 
tentious fun, but there’s a gener. 
ous quota of yocks for $3.60. 
Geor. 


= 
Romeo and Juliet 

Shakespearewrights revival. of drama 
in two acts, by William Shakespeare, 
Production and design, Donald H. Gold- 
man; staged by Brian Shaw: settings, Wil- 
lis Knighton; lighting, Walter Silver. At 
Jas Hus Auditorium, N.Y., Feb. 23, °56; 
$2.90 top. 

Cast: Pernell Roberts, Gene Rupert, 
Donald Mork, Joseph Ruskin. Robert 
Rietz, Burt Douglas, Tim O’Connor, Lester 
Rawlins, Milton Jacobson, Earl Barrett, 
Phil Lawrence, Patricia Falkenhain, Mel 
Dowd, Carlotta Sherwood, Gertrude Kin- 
nell, Ania Romaine Mork. 


While ‘here is spasmodic thrust 
and passion to the Shakespeare- 
wrights “Romeo and Juliet,” the 
surging rhythm and momentum of 


_inevitable tragedy is limited. This 


jseems partly due to the staccato 
The three performers also ap- | P 4 


effect of scene-blackout-scene- 


| blackout technique and partly to 


| pearewrights’ 


less than mature acting in a cou- 
ple of key roles. Since the Shakes- 
reputation derives 


| trom their work in Wm.’s later and 
| heavier plays, “Romeo and Juliet” 
| might have seemed an easier chore, 


but the full pathos is not realized 


'at the Jan Hus House. 


A Shakespearewrights virtue has 
been production simplicity. When, 


itherefore, as ia “‘Romeo and Ju- 
| liet,”’ benches, chairs, beds, walls 
/and balconies appear out of the 





ning the recent Broadway produc- recent years, is about to produce The Admirable Bashville 


Staged by Charles Olsen; settings, Lester | 


Hackett; lighting, Gerald Feil; costumes, 


| Jim Oyster. At Cherry Lane Theatre, 


placid for;)star Andre Morell, Leo McKern, | 


| of protest from an outraged author, ‘It is set to open April 4 at the| 
boy or produce to:stir a ripple Lyric, Hammersmith. After a limit- | 


of interest. The current uproar eq run, it will transfer to the West 
|} must be sheer bliss for limelight- pnd. mn 
craving reviewers. 














The second venture, due to start | 
rehearsals in April, will be “The 


ATPAM-Myerberg —>.""..%mstie” Rober, steroroes 


Theatre Guild in New York, with 
Jose Ferrer in the leading role. 





Continued from page 63 jee 





| and also runs the Bucks County 
peoseges New Hope, Pa. The in- 











cident concerned the pressagent 
for the New Hope showcase and 
|the necessity of having him per- | 








=—_—a_a_s Continued from page 63 


|sonally service the Philadelphia ——— 
| newspapers. | The prior Times ad boost had been 
| Ellis ordered the p.a., Monte | 5c. for both weekdays and Sunday. 
| 
| 


Proser, not to go to the Philly pa-| Since 1952, the Times daily rate 
| pers, while the union insisted!) has jumped l4c. and the Sunday 
| Proser do so and brought him up/cost 22c. 

} J roac far " ij y ‘i r F? ’ 

|on charges for not complying with; It’s the News, though, that’s get- 








\the demand. ATPAM’s contention, | ting the biggest boost. The Sun- 














SUMMER THEATRE 
FOR RENT 


500 seats, modern construction, fully 
equipped, 79 miles from New York. 
Turnover 100,000 vacationists in area 
weekly during season. 


Contact H. AUTEN, BUSHKILL, PA, 


according to Ellis, was that the day rate has jumped 29c and the 
man must do the work in fact. | daily tab 25c. The prior rates 

Ellis, however felt, “the man!had represented a daily and Sun- 
should work when and where I} day hike of 14c. and 16c resepec- 
tell him to, he is working for me, | tiyveely. The total increase in News 
not the union, and the union has | rates since 1954 is 29¢, weekdays 
no right to run my business for me | and 45¢. Sundays. al 
as long as I’m happy and paying | whoa 
the man according to contract.” 
Last summer, though, the union 
permitted Ellis to use another man 
for the Philly papers, besides his 
regular pressagent,. 


The new Post rate covers a week- 
day and weekend increase of 6c. 
bringing the daily tab to $1.53 and 
the Sunday cost to $1.29. The 
|Tribune has raised its weekday 

















| rate oc. to $1.52, but has kept the 
| 








DOWNTOWN NATIONAL THEATRE | nal-American and World-Telegram 


Available for Booking, Rehearsal, Auditions 
Recently Completely Rerovated — 1425 Seats 


Sunday tab at $1.87. 
Rates for the Daily Mirror, Jour- 


| and the Sun have remained pretty 
| steady in recent years. The Mir- 
| 'or gets $1.75, daily; $1.85, Sunday. 
The Journal gets $1.90 daily; $1.95 








For Information: GR 7-9367, AL 4-7989 or Write Manager sunday, The Telegram, which 
c/o Theatre, 2nd Avenue & Houston Street | loesn’t publish on Sunday, gets 
$1.85, | 





| program 
| Cherry Lane Theatre. Most of the 


N. Y., Feb. 20, ’56; $2.60 top. 

Cast for “Sonnets”: Edward Crowley, 
Frederick Rolf, Barbara Waide, Barbara 
Schanz. 


Cast for “Bashville”’: Frances Stern- | 


hagen, Ray Rizzo, J. Robert Dietz, Thomas 


Barbour, Gerry Matthews, William Kee, | 


Karl Farrar, James N. 
Crowley, Glen Nielsen, Robert Ludium, 
Fran Malis. 

This twin bill served as an 
Equity Library Theatre showcase 





Clark, Edward | 


earlier in the season. The re-| 


sponse being favorable, director 
Charles Olsen has teamed with 
ELT-er James Preston to try the 
on for dollars at the 


original cast has been retained, 
and although the scenery has be- 
come tarnished enroute, and the 
lighting has deteriorated, there’s 
no denying Shaw. He has provided 
a great deal of trifling fun. 


“The Dark Lady of the Sonnets” | 


is the curtain-raiser, the colloquies 


| between Barbara Waide, as Queen | 


Elizabeth I, and Frederick Rolfe, 
as Master Shakespeare, being the | 
thing. There is humor and some 
nostalgia as Will pays court to his 
monarch. Miss Waide’s Queen has 
dignity and amused tolerance as 


darkness, it seems as if the com- 
pany were losing faith in the basics 
that have served them so well. One 


so that meanings are sometimes 
blurred. Heretofore, lack of clar- 


|ity has never been a Shakespeare- 


wright fault. 
There are exciting moments, 
however, and, perhaps significant- 
(Continued on page 67) 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines e@ Imported 
& Domestic Perfumes e@ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-0023 














YOUR PORTRAIT BY 


MURRAY KORMAN 


IS LIKE YOUR FIRST CADILLAC 
100 Glossies (8x10) 3 Poses $50.00 1! 
37 W. 57th St.. New York 19 
PL 8-1807 

















FOR SALE 
GALLERY and ART SHOP 


Very Reasonable 
Call Ci, 6-1888 11 A.M.-5 P.M. 














WHAT HAVE YOU? 


SAM STARK 
Collector 
Wants Old Theatre Items 
78 North La. Senda Drive 
South Laguna, California 








She fends off her ardent subject, | 


While Rolfe is a Shakespeare to 
the buskin born. Although the 
piece is Shaw's appeal for a na- 
tional theatre, seldom has propa- 
ganda been so amiably and adroit- 
ly sugar-coated. 

Essentially “The Admirable 
Bashville” is a nothing, written in 
outrageous blank verse, and slyly | 


| pretending a stature nobody knew | 


better than GBS that it ‘doesn’t 
possess. A delicately fragile lady | 
loves a _ prizefighter, ultimately 
marrying him, to her aspiring but- 
ler’s chagrin. The ridiculous pom- | 
posities, the twitting of solemnity, | 
the huge ado about trivia, are, in 
Shaw's hands, artful farce, and 


that’s all they're intended to be. 
Vespite an earnest and poised: 











FOR SALE 
SUMMER THEATRE 


Fully equipped. Eastern Pa., 125 miles 
from New York City. 

Box V-952, VARIETY, 
154 W. 46th St., New York 36, N. 7, 

















FOR RENT 


THEATRE BUILDING on main thoroughfare 
leading to N. Y. Thruway, 65 miles from 
New York City. Population 33,000, Fast 
Growing community. Near big industrial de 
velopment and Air Force Base. Will cooperate 
on improvements. Box VV 374, Variety, 54 
West 46th Street, News York. 
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> Inside Stuff Legit 


Gilbert Miller states that the Maurice Chevalier one-man show at | titled 


the Lyceum “made a little money” for him, specifically areund $12,000 
for a six-week run, Chevalier did better, of course, being in on a 
50-50 deal. ; 

Miller returns from a southern vacation March 11 in time for the 
$25 premiere of “King Richard Il” at the Bijou for benefit of tie 
Actor’s Fund of America of which ne is a veepee. Miller is also 
sparking the Mary MacArthur Memorial Fund drive for pol: in mem- 





London Bits 


' London, Feb. 24. 

New play by Arnold Ridley, 
‘Tabitha,’ opens March 8 
}at the Duchess Theatre, replacing 
‘Tom Arnold's production of J. B. 
Priestley’s “Mr. Kettle & Mrs. 
Moon.” The new entry is being 
presented by Harold French & 
John Wildberg. 

Peter Ustinov’s show. “Romanov 
& Juliet,” is being cast by Linnit 
& Dunfee with the author as lead. 
Show is being directed by Denis 


| Carey and is to be tested out of 


town sometime in March, prior to 
West End. 

Laurie Hill, exec with George & 
Alfred Black organization, quits at 
the end of this month to join Moss 
Empires, as assistant to Val 
Parnell. 








Elsie Janis 





ory of the actress-daughter of Helen Hayes and Charles ‘.acArthur, 
Show Fi 
NO TIME FOR SERGEANTS 
(As of Jan. 14, °56) 
(13th Week) | 
Original investment (repaid)....... cccccccccvccsccccscccs $100,000 
Original production cost ........... 0% SH00 00 S%6 0666 b006-0% 94,874 
Profit, three-week out-of-town tryout .....secsececceceece 1,390 
Cost to open on B’way ......... Cece set weeteeeececeneees 93,484 
Additional production costs ............. .etwsedeceeun enon 1,866 | 
Operating profit, first 13 weeks on B’way ................ 147553 
Miscellaneous income (including $35,000 as productior s 40% 
share, less commissions and fees, of a $100,000 dcwnpay- | 
ment on the $250,000 purchase of the pic rights by Warner 
TIGOR Mele ole wae ete eee dis ates ee ewenacebaed 35,326 | 
Total profit, as of above date ..... wee cre ee eee 83.529 | 
Profit Gist eau, GS GL ADOVE GALE... bcccccc caceedoe: 008s 20,000 
Palace MUMMERS ~o aie oa os set so tums ima beweese 18,649 


Weekly Operating Budget 
Theatre share... .35% of the first $25,000 gross, 25% of the balance. 
Cast payroll ‘(approx.) 5,000 | 
Stage manager 875 | 


-s eee eevee eeereeeeet eee rverereemr~seoeeeeeees 


Cee TE hhc Seb dacdabe shoes eccttnues cnceseceee 250 | 
Po PCE ET ee TT eT eee TIULET ETI T TTT erT Te 250 | 
Crew 6. wes ih totale Sheen See rae 6 s'sts'g «0s wiels preieieee ose een ee 1,525 | 
Wardrobe ..... og AA Pets Se ereh le Ou oR oes. ae cee Clee eee 135 | 
pee 8 ae ee 1,090 | 
Author royalty......10% until show paid off, then 11% | 
Se I 6 So wk eee ~ senses jvhenteeeewaduatoanes 2% | 
ECT CTE tate ER Oe Ce Cee ee $50 | 
Ad-publicity (approx.) .......... eee ee 750 | 
Departmental & rentals (approx.) .....cccccccsscccccccvece 550 | 
er ere ee ee rr eee ee 250 | 
Gross necessary to break even (approx.) ........ Keine Slee 20,000 | 

(Note. The Maurice Evans-Emmett Rogers production opened Oct. | 


20, 1956, at the Alvin, N. Y.). 





TIGER AT THE GATES 
(As of Dec. 31, °56) 
(13th Week) 


ed FeV DASE Re NSS CRSE vas oR we ae vo (ineeceae 70,000 
Original production cost ...... ; ple dentine i og idle ena ine 73.781 
Additional production costs & other expenses. ...........-. “ate 
Operating profit, first 13 weeks, plus « ¢« preview week on 

Pa a eee eo ae ia’ els hraracene wae 79,413 | 
Unrecouped costs, as of above date..........-...eeeeeeeee 1,645 | 
Cy Svaeeites Serer rT re 45,000 | 
Bonds & deposits (estimated) .......+..eeeeeeeeeeeereeeee 11,000) 
Sinking fund reserve ......... es ebeRseveeeees cocccsceece 11,000 | 
EET PE COURT TURE TT REEEE TT were 1,355 | 


Theatre (Helen Hayes) share 2714 of the gross for the first 


three weeks, then 30° of the gross 





aaa Continued from page 66 
atrical celebrities as May 
and Della Fox in a vaudeville turn. 

Miss Janis, whose trademark was 
her remarkable imitations, first 


showcased this flair in a travesty | 
tagged “When We Were 41.” a 1905 | 


production at the New York The- 


_atre Roof. She later appeared in 
“The Fair Co-ed.” “The Hoyden,” | 


“The Slim Princess” and “A Star 
For a Night.” Latter, incidentally, 
was an entry she wrote 
when but 22. 

London Debut in 


but in 1914 to an ovation 
British theatregoers, the 
bus-born actress co-starred with 
Montgomery & Stone in “The Lady 
of the Slipper’ at New York’s 
Globe Theatre in 1912. Among her 
other 


from | 


stage appearances were in|} 
such Broadway productions § as/ 
“Miss 1917,” “The Century Girl,” | 
“Miss Information” and 
Janis and Her Gang,” a soldier 
show. 
But despite the acclaim Miss 


Janis reaped as a vaudeville and 
legit star, perhaps her greatest 
success was as an entertainer for 
the American Expeditionary Forces. 
She was the first Yank performer 
to sing and dance for the troops 
in France. Her material and 
Scripts, much of which she wrote 
herself, were heartening to the 
doughboy who remembered her | 
gallant spirit long after the war 
was over. 
Miss Janis, 


who resided for 


, years in Tarrytown, N. Y., moved 


to the Coast in 1936 some months 


after she was injured in an auto | has a second act. 


Cast payroll (excluding 10% of the gross io star Michael Red- _{|accident. She emerged several 

grave) Faas shh ee ee 668659 6006 08) 0 0 08 9 RH eveccecece 4,435 ; times from retirement. First occa- 
StaWe MAMAPETS occcsccccrvccccsccvecs e+ seccee. cosesseeee 420} sion was for four Sunday night 
CLOW cncccccscvccccrccnccceecceceneersrecereseseseseesee 800 | concerts in 1939. to good notices 
Managers Ce ee ee errs freer. rer Stee ey ee 350 | but poor attendance. She also was 
PressagentS ....ccccccccccccccccscccess -severeccseseseses 250 | cast that year in “Frank Fay'’s Mu- 
Caste WOIDER .ccckcecceseseevrenee er ory ye 105 |} sic Hall,” which the producer 
Musicians .......:.+. POerr eT re TT (carevecseesteses 629 | hoped would bring back vaudeville 
ne es RROD nn ac ec cceecdees ss -teeeccceneses ie 178 | but didn’t. 


Author royalty ..214% of the first $° 900 gross, 354% of the next | 
$2,000 and 5% of the balance for the first 10 weeks, then the | 
regular 5% of the first $5,000, 7'2'+ of the next $2,000 and 10° 
of the balance, plus 1% until the f.*st 10-week cut on the regular 
royalty is recovered. The coin is 
French author, Jean Giraudoux, and the British adaptor, Christo- | 
pher Fry. ‘ 

LOE, ae | 2 eer ere ee 2% 

Prince Littler. 5% of the gross for the first 13 weeks as com- 
pensation for cutting off that amount of running time on the 
production’s West End stand at his Apo'io Theatre to permit a 
shift to N. Y. 


Ad-publicity (approx.) ....cccccereeeeeeeseees iunecieaeeee 1,000 
COOOTICG GRATED .. 22.0605: ET EE ET Salata a bt a ace 250 
Equity dues for foreign Cast... . 1.1.25 cece eeceeneoeneens 66 
Living expenses for foreign stars............:. aac alate araee 197 


Gross necessary to break even (approx.’ LE 19,000 
(Note. The Playwrights Co. (in association with Henry M. Margolis) 
presentation of Robert Joseph's production opened Oct. $, 1955 at 
the Plymouth, N. Y., and moved Dec. i to its current berth at the 
Helen Hayes Theatre. The play is capitalized at $70,000, but 
$10.500 of that amount is uncontributed coin, representing an al- 
lowance as a bonus to the original investors in the British pro- 
duction, which was moved to Broadway afier a 14-week West End 
run), 


TIGER AT THE 
(London production, April °5-Sept. 3, °55) 
(Covers ‘ryout & 14-week West End run) 
Investment (including $6,250 overcall and $5,000 advanced 


{ATES 


er Matar Ty GeRVOGh oo nce ats ce eeesecenes $36,000 
Total COGGE 6.0% > eh ate eR NS et aay ig a oe 6 oe ea eas 91.008 
Company's share eye Tee TEETER TT ET eee TE edaoeaaas 75,528 
OP oa ins oe SSG ees Pb aves ee an eke’ rr rr 44.614 
Authors royalty ..... Oe ee See eae cen : 5,351 
Director royalty ..... PORE Oe Ges 6 aS wide ake na ewe 1.9795 
Fe EN SA eer er ee Tee Tae eT Re TL eee pain nas = 5.198 
Stage expenses & staff salaries...... ....+.: ficsceccccessee 10.557 
Property rentat RED ae Ee ee Me -héeaK4 2,500 | 
Management & Front of house expenses... Terre eee 7,037 | 
Travel & cartage ......+0s:cee00- ; sees’ 1 042 
i ae iawie ees cee 48 O ORS ee ee 4.032 
Insurance ......... eA ee ee ree ye 271 
eee RE eee ee ee a oe : 6389 
Auditing maak Cebbianaseaeeees cyienuneteiay eebee ce 438 | 
COGt Of aline Git ..iccecccacies rary ee ee vaeane ae 225 
DOtAl- ORMOMSOE ..ccccccrccederscenrcrsersossessbesees sicaali 84.429 | 
Loss on run TI Sta ie ata ee , sp ode eas 8.901 
Expenses incurred on behalf of the U. S. production..... Be 961 
Cost of production ...:.....- -- tr teeeensreeeens -» «26 29 
Unrecouped costs | er Tee re eee : i 35,991 
Balance available to U. S. production .......:ceeeeerees 9 

ba ee “tee 


60/40 between the original | “stage mother,” 


‘Stage Mother’ Stuff 
Miss Janis came equipped, as 
many another dynamic personality 
of the earlier vaude days, with a 
about whom many 
said mama went about on a broom, 


, Once during a rehearsal in a the-| 


atre Miss Janis was mimicking 
| Ethel Levey when she discovered 
—or was it t! stage 
that the British actress was watch- 
ing in a box. Story was cabled at 


the time to VARIETY—in those days | 
the backstage incidents were part} 


of the economics of vanity and 
duly reported in much detail — 
bringing an outburst of rage from 
| Miss Janis’ mater. 

Miss Janis was a_late-to-wed 
bride and by coincidence this oc- 
curred only a few weeks after a 
1931 byline piece in Liberis 
'“Why I Never Married.” 

In her heyday Elsie Janis was 
not only a headliner in bigtime 
| vaudeville but one of the first of 
lthe one-woman. shows to hit legit. 
i She was equally at home in Brit- 
/ain and America and commanded 
top money for the day. Since then 
women mimics have multiplied, 
with the Janis example certainly 
having been a strong stimulator. 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 

My Fair Lady, Hellinger (3 15 

| Mr. Wonderful, Bway (3-22). 

| Affair of Honor ‘wk. 3-25 ae 

! Little Glass Clock, Golden (3-26 

Mister Johnsen, Martin Beck (3-29 

S‘rip for Action, Wint. Gard. (412 

Wake Up Dorling (wk. 4-15 

Waiting for Godot (4-16 

King and I, City Center (4-18 

Lovers (4-18 


mag, 





Most Happy Fella, Imperial (0-3) 
Kiss Me Kate, City Center 5-9). 
Ziexfe'd Follies, Wini. Gard, (oa 
Four Dolis en a Dime (wk. vei 
Carmen Jones, City Center (5-30 
Shangri-La (wk. 6-4) 
OFF-BROADWAY 

Berver Coat, Greenwich Mews (3-7) 


> 


Beautiful Changes, Presicent 
Month in the Country, ?hoenix (4-3). 
Antigone, Carnegie Hall (4-4). 


’ 


(3-20 


Irwin | 


herself | 


Colum- | 


“Elsie | ficult “Macbeth.” 


mother?— | 




















| Mercutio’s ribaldry and pugnacity 








sadness tor the tragedy. 

Among lesser parts, 
;is a colorful Lady Capulet, Tim 
| O'Connor has fire for the fiery | 
Tybalt, and Burt Douglas is a di- 
rect Benvolio. As Friar Laurence, 
Lester Rawlings matures from a 
sweet-voice counselor to a_ priest 
stricken with grief at his part in 
unhappy events. 

But “Romeo and Juliet” 
;on Romeo and Juliet 
j tragedy is to be 
must be identification with the 
i lovers. Robert Rietz is a_ tall, 
‘handsome, soulful-eyed Romeo 
who can realize a moment without 
| sustaining a performance. Carlotta 
Sherwood’'s Juliet has greater emc- 
tional range, which stands her well 
jin the potion scene but tends to 
take her overboard where simple 
grief would do. And Rietz and 
Miss Sherwood just don’t make 
contact in the lyric scenes, al- 


depends | 
and if the 
complete, there 





though their earlier moment cf 
{love at first sight has gentle ap- 


1914 Peet. 
Before making her London de-| 


The posts that bound the stage 
and support the Jan Hus House 
take quite a beating as various’ 
volatile actors race at them, swing! 
around them, or just hang on. 
Brian Shaw’; direction, indeed, in- 
;sures that there be no idle mo- 
ment, but he has not been able to 
conjure up the emotional scope 
that marked the group’s early-sea- 
'son handling of the much more dif- 
Geor. 


Best Foot Forward 


Equity Library Theatre revival of musi- 
cal comedy in twe acts. Music and lyrics, 
Hugh Martin and Ralph Blane: book, John 
Cecil Holm and George Abbott; book 
and musical numbers staged by James 
Nygren; musical direction, Jack Lee: 
choreography, Bob Hadded; 


settings, 


} Charles Brandon; costumes, George Allen: 


liehting. Mesrop Kesdekian: ass’t musicel 
director, Lan O’Kun: at the pianos, Lee 
and O’Kun. 

Cast: Vincent Lynne, Jerry Campbell. 
Don Farnworch, Martin Gage, Jack Kauf 
lin. Stephen Midolla, Ned Wertimer. 
Sheila Smith, Adrienne Angel, June 
Squibb, Vivian Joyce, Joe Cronin, Keith 
Kirby, Sabina Holt, Maggie Worth, Gene 
Pellegrini, Cathryn Damon, Charles Nel 
son Reilly, Joan Shepard, 


Luckily, “Best Foot Forward” 
In the first half 
‘of Equity Library Theatre’s cur-' 
‘rent Community Series show, the 
‘youthful company fails to catch on 
to the book, or vice versa, and it 
‘takes a heap of hoofing to keep 
‘things alive. After the break, how- 
ever, book and cast find each other. 
Styles in musical comedy have 
changed since 1941 when Abbott-| 
'Holm-Martinr-Blane  breezed into, 
town with the click “Best Foot.” 
ine humor anent a_ B-picture 
siren’s misadventures on the Win- 
'socki Campus seems juvenile today 
Although the book has been Jacked 
up with contemporaneities, the re- 
vival still sounds pretty thin. 
Give energetic voungsters effer- 
ivescent music to sing and dance to 
however, and they can make even 
staid Lenox Hill jump. All stager 
James Nygren has to dota save the 
hook is nod to musical! director 
Jack Lee, or choreographer’ Bob 
Haddad, and things get big and 
brassy at once “Buckle Down 
Winsocki” is now almost a folk 
classic and the ensemble gets at it 
lustily. Too, when sioe-eyed Cath- 


rvn Damon, as the fading Holly- 
wood item. sultries into “That's 
How I Love the Blues,” there's 


something to be reprised ‘though 
it isn’t). 

The hoofers rate a special nod 
with a bow to Haddad for his han- 
dling of “Just A Little Joint With 
4 Juke Box.” Brash-voiced Sheila 


Smith has her moment in “What 
Do You Think I Am?,” while Ad- 
rienne Angel gives with a good 


‘voice in “My First Prom.” Though 
the acting’s hardly the thing, Ned 
Wertimer gets with it as the Old 
Grad. Vivian Joyce is a sort of 
over-done Betty Hutton, and Jach 
Haggerty as a 10°¢-er, and Miss 
Damon. have a routine in II that 
stands by itself. 

| Charles Nelson Reilly, as a news- 
| paperman who flunked English, is 
iconstantly risible. As the nominal 
llove interest, Joe Cronin and Joan 
|Shepard don't bring much color to 
| what are pretty routine parts, any- 
l way s 

| Nygren’s 
lpolish, and 
| lighting easily s 
;over sets that are -just 
lit’s a lively try, but “Best 
jhas aged, ELT-ers sometimes finc 
ling themselves wondering what 
| happened. The years have passed, 
ithat’s all. Geor, 


has spit and 
Kesdekian’s 
precedence 
adequate 
Foot” 
j- 


staging 
Mesrop 
takes 


Mel Dowd 
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Off-Broadway Shows 
=a Continued from page 66 ———oy 
Romeo and Juliet | Candida 
ly, they are lusty” ones. Thus. ! Engrav & Lanis revival of comedv- 


drama in three acts. by George Bernard 


h; “oe . . 
[are well-served by Pernell Rob-| setting, Alcs Beanett’ hanes eee 
;erts, and it seems a pity to lose so! Barbara Richter, At Downtown Theatre, 
vivid a character so early. As the} “ pa at J ee Willis Light 
Nurse, Gertrude Kinnell laughs | ner, Arne * Sundergaard. jay Olean, 
easily and infectiously, and has | Georgia Phillips, Jack Colvin. 


No doubt about it, Chekhov, 
Shakespeare and Shaw are doing 
their bit for off-Broadway. Engrav 
& lLanis’ revival of GBS’ classie 
“Candida” is the latest entry, and 
a tasteful and tidy production it is. 
Done arena style at the Downtown 
Theatre on East 4th St., “Candida” 
is cheek and jowl with “Uncle 
Vanya.” 

By placing “Candida” in the 
centre of the audience, director 
Edward Payson Call neither adds 
nor detracts from the play. It’s a 
little difficult for front pewholders 
to keep their feet off the playing 
area, and the mere act of crossing 
the legs would put a lanky patron 
practically in the performance? 
But the actors handle the intimacy 
with aplomb, neither’ projecting 
unduly into the audience’s face, 
nor vet succumbing to pseudo-cas- 
ualne’s. 

Since Katharine Cornell retired 
her “Candida” some years ago, 
Olivia de Havilland’s abortive ef- 
fort has been the only local effort 


at the Shavian piece. It’s good, 
therefore, to have a= dignified, 
workmanlike revival available. 


While it’s a very young cast, with 


a tendency toward surface glib- 
ness, this production has forth- 
rightness, verve and_ intel'igent 
good humor. 


In the pivotal title role, Georgia 
Phillips has sparkle and troubled 
compassion as she chooses between 
her phlegmatic clergyman husband 
and the effervescent young poet, 
William Lightner’s Rev. Morell is 
purse-lipped, concentrated and 
humorless without stuffiness, and 
while Jack Colvin, at first seems 
too much the child te be taken 
seriously by Candida, his ardent 
and intellectual drive soon strike 
the needed balance. ; 

As secretary to the parson and 
one of his fervent admirers, Mary 
Jasperson has a quaint, wide-eyed 
poutiness, Jay O'Brien is jocular 
#s Candida’s phlegmaticallv pros- 
perous father, and Arne Sunder- 
gaard is a bouncingly debonair 
voung curate. 

Alex Bennett Kahn’s decor is 
nicely detailed, it has been care- 
fully lighted by Barbara Richter, 
and Call’s direction has knowing 
freshness. It’s pleasant to have 
“Candida” back. Geor, 

Age and Grace 

Blackfriars’ Guild production ef com- 
edyv-drama in three acts, by Dominie 
Rover Staged by Dennis Gurney; cos- 
tumes, Jessica Craig; settings and light- 
ing, Floyd Allan. At Blackfriars’ Theatre, 
N.Y.. Feb. 21. °56; $2.75 top. 

Cast Roy Monsell, Willicm Bramley, 
Madge West, Billy M. Greene, Paul Bur- 
gess Alice Kent, Susan Petrone, Bill 
Harahan 


That it’s risky to tread the thin 
line separating the religious neu- 
rotic from thesamystie is the thesis 
of “Age and Grace.” Written with 
aiternate humor and compassion 
by Rev. Dominic Rover, assistant to 
the moderator of the Blackfriars’ 
Guild, the play suffers form the al- 
most impossible task of resolving 
the problem posed. 


That a religiously sensitive 
young woman stricken with polio 
might faney herself a@ martyr is 
Rover's premise. When an eager, 


over-zealous voung priest innocent- 
lv suggests to the girl that she may 
“cicetim,” selected by God, he 
finds he has complicated her 
difficulty rather than clarified it. 
Whether the girl will prove to be 
a mvstiec or an overwrought neuro- 
tic provides suspense, and it is an- 
ticlimaxed when the solution is 
is talked out rather than springing 
from the action 
Considering the 
predicament, it is surprising and 
refreshing to find the play gen- 
erously sprinkled with raillery and 
laughter. Alternating rather awk- 
wardlv between the rectory and 
the girl’s sick room, there is high 
humor when the clergy are com- 
plaining about running a parking 
lot outside the church, commiserat- 
ing with each other about their 
pastor’s rigidity, or induiging in 
just plain ribbing. 
Dennis Gurney has 
customary Blackfriars 


be a 


nature of the 


staged with 
proficiency 


and the cast is nicely balanced 
Susan Petrone plays the unlucky 
paralytic with percention while 
Paul Burgess is boyishly incenuous 
as the young priest O believes 
he has found a mirscle. William 
Bramley is a casually ‘visecracking 


clergyman and Billy M. Greene a 
claucking monsign 
atrist-priest, Bill! 

enunciates the churchs logic 


Harahan clearly 


Geor, 


, As the psycnl- wi 
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Mets. Get Out Composite Lists Under 
Decree; Secrets Now Trade Property 


Fulfilling ga clause in the recent? 


Government consent decree, which 





required Columbia Artists ligt. to | Genevieve Oswald Wins 


make available to its Community | 


Concerts subsid the artists of rival 
and especially indie managements, 
Col bas prepared a composite art- 
ists list representing the talent of 
80 agencies (iacluding them- 
selves). Of these, 50 are managers 
of artists, and 30 managers of or- 
chestras. 

List includes 439 artists or 
groups (of which roughly 150 are 
new to Community buyers), and 


comprises 82 sopranos, 28 mezzos_ 
and contraltos, 34 tenors, 50 bari-| 


tones and basses, 93 pianists, 21 


two-piano teams, 36 violinists, 20, 


other instrumentalists, 26 dance 
attractions. nine opera troupes 
and 40 miseellaneous attractions. 
Some artists, notably Vladimir 
Horowitz, Jose Iturbi and Myra 
Hess, didn’t want this biz (the dif- 
ferential, q handling fee, cutting 
their price) and refused to go 
along. 

National Artists Corp. has also 
prepared a composite artists list 
for its Civic Concerts subsid, the 
list containing 538 artists or groups 
(including NAC, Columbia and 
Hurok artists as well as indies). 


Some Indie Beokings 

Trade concedes that both Col 
and NAC are sincere in going along 
with the decree and in making a 
record with the Government. 
There have already been a few 
bookings of indie artists with 
Community (and with its counter- 
part Civic Concerts) as result of 
the composite lists. But trade 


Fifth Capezio Award 


Genevieve Oswald, curator of the 


| dance archives of the N. Y, Public | 


Library, has been picked as win- 
ner of the fifth annual Capezio 
Dance Award, for her contrib to 
| the dance field. 
| Carl Van Vechten will present a 
citation and $500 check to Miss 


| Oswald at a lunch March 7 at the | 
| St. Regis, N. Y. Previous winners | 


were Zachary Solov, Lincoln Kir- 
stein, Doris Humphrey and Louis 
Horst. 





Met Sets 7-Week 
~ $1,059,000 Tour 


The Metropolitan Opera will do 
|a seven-week spring tour this sea- 





|son, opening in Boston April 16) 


|}and winding in Toronto June 2. 
,{Last year it did 614 


|16 cities, giving nine in Boston, 
eight in Cleveland, five in Atlanta 
'and Toronto, and six in Chicago 
|Richmond will be visited for the 


| 
! 


| first time since 4952, for a single 
| show. Other cities in the tour are 
| Washington, Memphis, Birming- 
|} ham, Dallas, Houston, Oklahoma 
| City, Minneapolis, Des Moines, 
| Bloomington, and Lafayette. 


| All dates are guaranteed, with a 


weeks). | 
Troupe will do 55 performances in | 


feels that it’s too early to know | $19,000 minimum guarantee’ per 
how much of the organized audi- show against sharing terms. Met 
ence biz will be going to the indies,| hopes to garner $1,069,000 as its 
until June. | share this trip, with a possible 

New decree setup, with bookings | profit of $135,500. Last year, the 
and related info now available to! Met’s share of the tour was $950,- 


all, has made for some unique sit- 
uationss It’s the first time that 
Civie has been able to see what 
towns Community is in, and vice 
versa—and the indies to see what 
towns both are in. Thus, what is 
ordinarily a business secret be- 
comes common property of the 
trade. 

“It won’t be until late next fall, 
however, that anyone in the trade 
will know the entire list, because 
Columbia and NAC conduct their 
drives by the week, a few towns 
each week, successively. More- 
over, it’s not 


Community or Civic town that the} 
indies are after, but the name of | 
the local artists’ chairman. This | 


is only available after the drive 
has taken place and the new chair- 
man chosen. 


THIRD NEGRO SINGER 
SIGNED. BY MET OPERA 


The Met Opera has signed Mat- 
tiwilda Dobbs and Antonietta Stel- 





la for next season. Miss Dobbs, | 


Atlanta-born Negro coloratura 
who made her U. S. opera debut 
last fall in San Francisco, is the 


MMH third Negro singer on the Met 
roster, others being soprano Ma-' ferred. The one from Belleville 


rian Anderson and baritone Robert 
McFerrin. Miss 


debourne Operas. 


Miss Stella has sung at Covent 
Garden as well as with Milan’s turn to England in May, will record | 


the name of the| 


| 427, with a profit of $116,092. 

| Tour was set up as usual by 
|Francis Robinson, Met assistant 
| manager and b.o. head. “Tales of 
Hoffmann” is the leading opera in 
number of shows to be given, with 
“Meistersinger,” “Boris” and 
“Tosca” tying for second place. 


SO WHAT’S A 28-MILE 
TREK FOR A PIANO? 


St. Louis, Feb. 28. 
grand piano was 
Belleville, Ill., 14 








A concert 
i hauled from 


| twice changed his mind when he 
appeared as soloist with the St. 


| Louis Symphony last week. Foss | cially to the humor, was good to| 


| tried out the piano set up origi- 


|naliy for him; decided it wouldn’t | 


| do, and wanted another. 


The Baldwin Piano Co., whose! man and vocally fine Papageno, | 


instruments Foss uses, scurried 
around and found that all their 
other pianos were out of the city. 
The nearest was in Belleville, 
awaiting a Saturday night concert 
there. They had it rushed to the 
Municipal Auditorium here, where 
Foss tried it out and decided that 
the fi-st piano was the one he pre- 


made a return journey at Bald- 


' Dobbs has sung) win’s expense. A Baldwin exec re- 
with the Covent Garden and Glyn- | marked, “It happens all the time.” | 





Sir Thomas Beecham, on his re- 


5 ” . e 
S.F. Opera’s Diva List 
San Francisco, Feb. 28. 
Kurt Herbert Adler, artistic di- 
' rector of the San Francisco Opera, 
|has_ re-signed both _ Elisabeth 
| Schwarzkopf and Renata Tebaidi 
| for the coming fall season and, in 
; addition, has inked another top 
| soprano, Leonie Rysanek. 
| Last-named, a German singer, 
| will be making her U. S. debut and 
' wont sirg anywhere else here. 





906 Met ‘Flute’ Sounds 
Merry, Artistic Note, 
Thanx to Mrs. John D. Jr. 


The Metropolitan Cpera did it- 
self proud last Thursday night (23) 
with a lustrous new production of 
Mozart’s “The Magic Flute.” Artis- 
tically, it was distinguished. In 
addition, the opera marked the re- 
turn of 80-year-old Bruno Walter 
to the Met pit after a five-year 
absence, and the rare occasion of 
an all-American cast in a presenta- 
tion sung in English. Sponsored 
by the Metropolitan Opera Guild, 
“Flute” was also the Met’s major 
contribution to the Mozart bicen- 
tennial year. All in all, it was quite 
| an event. 

From the Guild point of view, re- 
sults were also unusually gratify- 
ing. Normally regarded as poison 





against the ‘“Flute’s” $15). Guild 
director Dick Leach reported that 
tickets went faster than ever be- 


tions, take was a record $36,521.20. 


The new production, which cost 
about $90,000 (it was a complex 
staging affair, with new projection 
system, eic.), was financed by a 


ler Jr. 


Major contrib to ‘‘Flute’s” artis- 
tic success Thursday night was 
Walter’s conducting, the maestro 
guiding the flavorsome, sprightly 
score with an understanding, fer- 
vent and masterly touch. Singers, 
with occasional exception, followed 
his gifted guidance. Herbert Graf's 
staging made the opera _ flow 
smoothly, with no duil waits, while 
Harry Horner’s sets and costumes 
and Leo Kerz’s lighting and super- 
| Vision gave it the aura of a Broad- 
| way hit. Presentation, in a good, 
| workable English text by Ruth and 





at the b.o., “Flute,” put on as a) 
Guild benefit to aid the Met’s pro- | 
duction fund, proved to be the’ 
best-selling opera in Guild anngls, | 
even better than the sock Renata | 
Tebaldi “Tosca” of last December | 
(which had an orch top of $20) 


fore in Guild history. With boxes | 
at $175, and including contribu- 


gift from Mrs. John D. Rockefel- | 


Not So Callous Callas 


Maria Callas is beginning to make overtures towards Settling 
claims against her by New York percenter Edgar R. Bagarozy— 
but not enough, according to latter’s attorneys. The diffident La 
Scala diva, skedded to make her debut with the Met Opera open- 
ing night next fall, has finally appointed a lawyer in Chicago 
(where a suit against her is pending). Her attorney has tried to 
settle the claim with Bagarozy’s legal rep in Chi, but has met up 
with an old block. Bagarozy’s reps, Who claim they have a contract 
for 10% of Mme. Callas’ earnings for 10 years, insist that they 
want to see figures of the diva’s takings for that period, and her 
Chi mouthpiece can’t get this info from her. ‘ 

Bagarozy’s attorneys admit they had hoped the suit would be 
settled amicably but only after they had seen the ledgers), They 
have $7,500 of Callas earnings in Chicago (from the Chi Lyric 
Theatre) under attachment. Now they say they’re planning to 
move against it, to collect. 


Inside Stuff—Concerts 


Longhair gets a break—and produces results—in Charlotte, N. C., 
| where Harris Supermarkets sponsors a half-hour symph concert once a 
| week on tele over WBTV. Show, titled “Caroling Hour,” features the 
|30-piece Charlotte Symphony under Dr. James C. Pfhol. Program 
costs sponsor $1,300 weekly. But its rating last fall went as high as 
| 47.5, for one of the top locally-produced shows in the U. S., with up- 
| beat in sales a concomitant. 








— 








Artur Rubinstein, who set some sort of record with five SRO con- 
| eerti concerts in N. Y. over a 10-day period recently, is set for two all- 
'Chopin programs at Carnegie Hall next year (Feb. 15-16), and his 
/ manager, S Hurok, is aiready getting mail orders. Concerti stunt (17 of 
| them played in the 10 days) is still being marveled. at in the trade as an 
|iron-man stunt for the vet keyboarder (officially, his age is Riven as 
67; unofficially it’s believed to be 70 or. over). 





Ginia Davis, soprano daughter of bandleader Meyer Davis, has been 
concertizing in Eurepe this winter, mainly in broadcasting thus far 
in Paris, Rome and Barcelona. Upcoming concerts, however, include 
guestars with Pas de Loup Orch, Paris, March 21; Birmingham (Eng: 
land) Orch, March 27; Symphony of Palma de Mallorca, April 24, and 
BBC Orch, London, May 11. 





Irmgard Seefried, will arrive in N. Y. on March 5 from Vienna to 
be soloist. in the Mozart Requiem with the New York Philharmonic 
at Carnegie Hall, March 8-11. She'll also give a recital March 24 at 
Hunter College and leave New York. for Europe March 26. 





| Vanguard is bringing out something new in its “Add-A Soloist” 
series, the disks cffering orch accomps for the great concerti, with the 
auditor to play the solo part. Series includes Beethoven, Grieg, Bach 
and Mendelssohn works. 





Paul Paray will make his first appearance as guest conductor with 
‘the N. Y. Philharmonic next season, the orch’s 115th year. Guido 
Cantelli, Bruno Walter, Igor Stravinsky, Leonard Bernstein and Max 
Rudolf will be other guests, with Dimitri Mitropoulos as regular 
| maestro. 





Janos Starker, Chi Symph first cellist, who has been with the orch 
for three seasons, has made some recordings for the Period label and 
is scheduled to give a recital at Orchestra Hall, Chi, April 17. One- 
posing = soloist, Starker was also with the N. Y. Met Opera orch 
or a while. 





As an outgrowth of summer courses at the School of Ballet Reper- 
tory in N. Y., a national organization of ballet teachers has been 
| formed, under title of Ballet Repertory Guild. Board of directors 
|includes Thalia Mara, N. Y., prez; Arthur Mahoney, N. Y., v.p.; Mila 





miles from here, and back again,| Thomas Martin, made out still ff eerie ernceton. sec.; Julia Mildred Harper, Richmond; Lester Mal- 
when composer-pianist Lukas Foss | stronger case for opera in English | One®, Charlotte; Constance Reynolds, Scranton, and Peggy Sommers, 


at the Met, despite the stuffed | Chicago. 


| shirts, and audience reaction, espe- 


| see and hear. 


ning’s honors for a warming, hu- 


| While Lucine Amara also shone as 
| a sensitive, distinguished Pamina. 
| Brian Sullivan was a manly, able 
|Tamino; George London a fine 


| priest, and Jerome Hines a good | 


| Sarastro, although at times the dif- 
| ficult score baffled even his deep 
| voice. Roberta Peters, ill of late, 
| still managed to be a satisfactory 
though not dazzling Queen of the 
| Night, and Laurel Hurley was an 
utterly charming Papagena. 
| Bron. 





La Scala. Mozart’s “Die Enifuehrung aus 
dem Serail’’ for Angel Records. 
Leo Kerz has been named art 
iirectocr of the N. Y. City Opera 
!Co. for next season. 





Baritone Emile Renan signed for 
next season’s first NBC Oper. «ov. 
tour. 














Frances ARCHER 
and Beverly GILE 


Their SONGS AND BALLADS 
A NEW CONCERT 
ATTRACTION ESPECIALLY 
WELL-SUITED TO TELEVISION 
Featured on 
“OMNIBUS” Feb. 5th 
Seven Times on the 
ARTHUR GODFREY 
SHOW 


“They are comely, beautifully 
gowned and groomed young ladies 
who have a way with a song, for 
their style, their rhythm, the 
very color of their voices change 
as they reve thru assorted coun- 
tries, centuries and languages.” 

—NEW YORK TIMES 


Disneyland Recordings 
Management: 
Columbia Artists Mgt. 
Personal Direction of 
Horace J. Parmalee 
113 West 57th Street 








Longhair Disk Reviews 











| 


Stravinsky: Firebird (London). 
First complete edition fills out the 
familiar episodic treatment beauti- 





jing comp, with Ernest Ansermet 
and the Suisse Romande giving a 
sensitive, colorful performance of 
the masterwork. 

Gould: Fall River Legend & 
Bernstein: Faesimile (Capitol). 
Ballet scores are effective mood 
pieces without the stage works. 
Ballet Theatre Orch under Joseph 
Levine does a superior job with 
them. 

Barber: Symphony No. 1 & Han- 
|son: Sinfonia Sacra, Cherubic 
|Hymn (Mercury). Barber's long ly- 
|rico-dramatic threnody and Han- 
son's fervent symph are choice and 
| well-matched. Eastman orch un-| 
|der Hanson impresses in perform- 
ance, 


Theodor Uppman took the eve- | 





Debucantes on the S. Hurok list next season will include Daniel 
| Bareboim, 13-year-old piano prodigy and discovery of Hurok. Argen- 
tine-born, of Israeli parents, the keyboarder is the first youngster to 
be imported by Hurok since the late viclinist, Ginette Neveu, back 
|in the mid-’30s, at age of 15. Friedrich Gulda, his Viennese pianist, 
was 19 when he debuted here not long ago. 








Concert Bits 





Greco Co. Set for 6-Mo. 








Alfred Rosenthal, son of S. 
Henry Rosenthal, Columbia Artists British, Scandia Tour 
Mgt.’s chief accountant, is program| Jose Greco & Co. will do a six- 
director for the FM adjunct of | Month tour of Europe the second 
Philadelphia’s WFIL, promoting} half of this year, beginning in 
longhair listening in Philiy Copenhagen in June. Harold Field- 
First performance of a new | ing, British impresario, will pre- 
opera, “The Trial at Rouen,” by|sent the dance troupe in Scan- 
Norman dello Joio, will complete|dinavia and England, with group 








|the NBC-TV Opera Theatre sea-| winding up with four weeks in 


/son, April 8. 


Sol Hurok has added Alfred | 


London in January. 


The William « Morris Agen¢y, 


| Wallenstein, Los Angeles Philhar-| which set the deal with Fielding, 


| 
| 


‘fully, for a spacious, smooth-flow- | National Concert & Artists Corp., 





| Schwarzkopf - Seefried Duets 
| (Angel). Fine, unusual disk 


blended and sung by 
|Sehwarzkopf and Irmgard 
fried, Moravian duets of Dvorak’! 





New York, N. Y. 





‘are delightful. ‘ 


of | liam Morris Agency. WM’s Klaus 
| Monteverdi, Carrissimi and Dvorak | Kolmar has booked Miss Grenfell 
tunes, beautifully and artistically | for 20 dates, as solo artist, and 

Elisabeth | Various concert series in the U. S. 
See- | and Canada. 


monic maestro, to his management | 
list for next seaswn. 
Mrs. Claire Feit, formerly with) 


now director of public relations for 
Westminster Records. 

Set Svanholm, Met Opera Wag- 
nerian tenor, takes over direction 
of the Royal Swedish Opera in 
Stockholm July 1. He succeeds 
Joel Berglund, a former Met 
singer. 


WM Signs Joyce Grenfell 
For Fall Concert Trek 


English comedienne Joyce Gren- 
fell, who had a short Broadway 
run last fall in a minny revue sup- 
ported by three dancers, has been 
signed for a concert tour of the 
U. S. next November by the Wil- 





It’s an all-guarantee deal, with 
femme selling for around $1,500, 





is already setting next year’s U. S. 
concert trek for Greco, beginning 
in February. 





Boehm Back to Vienna 
After Chi Symph Dates 


Dr. Karl Boehm, general director 
of the Vienna State Opera, who 
was in the U. S. for three weeks, 
flew home to Vienna Sunday (26) 
after a weekend in N. Y. He had 
guest-conducted six Chicago Sy™m- 
phony Orch concerts over a 2'2- 
week period, and made a quickie 
Visit to Frisco. 

Arthur Judson and Andre Mer- 
tens, of Columbia Artists Mgt., set 
up the baton dates. Chi Symph’s 
regular maestro, Fritz Reiner, had 
conducted during the opening week 
of the Vienna Opera last fall. 





Met Opera soprano Brenda 
Lewis, who recently sang the lead 
in the German version of “‘K1SS 
Me Kate” in Vienna also sang two 
performances of “Carmen” last 
week alt the Vienna Volksoper-. 
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N.Y. Post on Ed Sullivan 

Ed Sullivan will get an 18-part 
N.Y. Post “treatment” by Al Davis, 
night city editor, and his staff. 
Davis is getting off his regular 
duties to handle this assignment. 
Walter Winchell was the most ex- 
haustive (24 parts); Arthur God- 
frey was a 12-parter; Marlene Diet- 
rich only 6. 


It’s admitted that “Sullivan is 


nerally too nice a guy” and that ; 
fe 4 —~/ pombe mainly for slicks. 


it may be difficult to stretch it to 
18 installments but, because of his 
prominence, that is the schedule. 


Norm Hill a V.P. 

Norm Hill made a veep of Pines 
Publications. He’s been director 
of promotion since 1951. Ned 
Pines’ outfit publishes Screenland, 
Silver Screen, Real, See, Popular 
Library books, Dennis The Menace 
comics and Terrytoon comics. 


Literati Kellys 

The John B. Kellys, parents of 
Grace, are on a literati kick, Mrs. 
Kelly first having written a series 
about her girl for the Hearst Syn- 
dicate (proceeds to charity) and 
now father John, a onetime Olym- 
pic sculler and former U.S. Di- 
rector of Physical Fitness, turning 
scripter for the current American 
mag with a piece on “Are We Be- 
coming a Nation of Weaklings?” 


Elder Kelly refers to juvenile 
delinquency as “undoubtedly a 
problem,” but states “it is not so 
grave a problem as the delin- 
quency of millions of parents who 
may shower their children with 
other gifts but neglect them in one 
all-important respect,” that being 
physical fitness. He proceeds to 
cite statistical chapter and verse 
and then falls back on his own ex- 
perience and that of his family. 


ACLU’s Pro-“Confidential’ Pitch 

The American Civil Liberties 
Union and its anti-censorship affil, 
the National Council on Freedom 
From Censorship, have urged the 
Post Office Dept. to abandon a plan 
to appeal a Federal Court order 
preventing the department from 


checking the contents of Confiden- | 
tial mag before publication. ACLU | 


wrote the P.O. that “important 
civil liberties issues of censorship 
and due process are involved in 
the case.” 

The letter, signed by ACLU exec 
Patrick Murphy Malin and play- 
wright Elmer Rice, said, “In Sev- 
eral important cases our eourts 
have flatly ruled that the Post Of- 
ae has no right of prior censor- 
ship.” 





2d Laurie Joke Anthology 


Second of the Joe Laurie Jr. | new Seot factory of Waterlow & | 


joke anthologies will be published 
by Bantam Books at 25¢ in Sep- 
tember, and a third by the first of 
‘57. All are edited and compiled 
by Jerry Lieberman, gag writer 
to whom the late comedian-author 
willed his joke files. 

Sid Caesar wrote the intro for 
the first one, which has an initial 
print order of 250,000 copies. Lieb- 
erman works with Herb Alexander 
of PB on the merchandising. 

David Karp’s Klondike 

Last week David Karp’s three- 

way output was spread over that 


*many sections of New York dailies 


—under books, films and radio. It 
was publication day for his third 
novel, “All Honorable Men,” sus- 


penser about contemporary politi- | 


cal ideas. His first book, “One,” 
was published in 1953 and “Day of 
the Monkey” in 1955. Figaro Inc. 


(Joseph L. Mankiewicz) purchased | 


his recent tv play, “Good Old 
Charley Faye,” with Karp engaged 
for the screen adaptation. 


Also announced was the opening | 


date (22) of dramatization of his | 
novelette, “A Woman's Reputa-| 
tion,” 18-episode original on CBS | 


Ula, 


Radio’s “Aunt Jenny” series. 


Appraising TV and Show Biz 
Gilbert Seldes, who added a 
phrase to the American language 


with his book, “‘The 7 Lively Arts,” | 


oi 25 years ago, has done “The 
Public Arts” for Simon & Schuster 


May publication with accent on tv, | 


films and Disneyland. 

In another idiom, Steve Allen’s 
The Funny Men” profiles 15 of 
America’s top comics; also an S&S 
Publication in May. 


ear 





Another Carny Novel 
“The Man Who Was Not 
It” by Herbert Gold 
Little, Brown; $3.75), is the second 
novel this season to probe the 
Psychology of the smalltime out- 
door show (first was Edward Hoag- 
land’s “Cat Man,” reviewed in 
Variety, Jan. 18). 
Like Hoagland, Gold sets up a 
tormented hero searching for the 
answers; alsd, like his predecessor, 


With 


Gold knows his show big back- 


phere and argot, is the McCoy. 


underlying cynicism. One feels, 
despite his disenchantment with 
taubark treaders in gene~al, Gold 
finds much humanity in the carny 
backwash. Like “Cat Man.” this 
book provides excellent materia] 
for dramatization, particularly for 
the screen. Author, heretofore. has 


Irish Ban 38 Books and Mags 
_ Herman Wouk’s “Marjorie Morn- 
ingstar’’ Evan Hunter's “The Black- 
board Jungle” and Peter Wilde- 
biood’s “Against the Law” are 
among the 38 novels just banned 


‘by Irish censorship board. 


Metro’s “Blackboard Jungle” is 
currently playing after scissoring 
by film censor Martin Brennan. 
True magazine has also been put 
on banned list for six months. 


More Biogs 

Marcia Davenport’s “Mozart.” 
first published in 1932 and con- 
tinually in print ever since, has 
been given new edition treatment 
by Scribners on the occasion of the 
composer’s 200th anniversary. He 
was born Jan. 27, 1756. 

Victor Seroff, who authored the 
“Shostakovich” (Knopf, 1943) and 
“Rachmaninoff” (S&S, 1950) biogs. 
has done “Debussy, Musician of 
France” for Putnam publications in 
April. 

Phyllis Robbins’ biog of “Maude 

dams, An Intimate Portrait” is 
also a Putnam item for April as 
in Vern Sneider’s “A Long Way 
From Home,” book of short stories 
by the author of “The Teahouse of 
the August Moon.” 


NCCJ’s ‘Good Will’ Quintet 
_ National Conference of Chris- 
tians and Jews officially applauded 


ing outstandingly to ‘good will 
and understanding” in the US. 
There were 23 other media cita- 





‘Atlantic- | 


tions too. 

Book recipients of 
Brotherhood recognition  certifi- 
Jo Sinelair’s “The 


cates were: 

Changelings;” Walter White's 
“How Far the Promised Land?:” 
the Kenneth S. Giniger-edited 
| ‘The Compact Treasury of Inspira- 
|tion;” Lillian Smith’s ‘“‘Now Is the 
Time;” Boyd Shafer’s ‘Nationalism 
Myth and Reality.’ and Erwin 
Griswold’s “The Fifth Amenda- 
ment Today.” 


National 


Enrgland’s Radio Times 
Radio Times, official weekly of 
the British Broadcasting Corp., is 


Sons at East Kilbride by fall of this 
year. Scottish, Northern Ireland 
and North of England editicns will 
be published there. 

National target for the journal 
| has been laid down as 10,000.000 
‘copies of 60 pages every week. 
| Latest official figure is 8.800.725 
copies a week. Christmas issue had 
a sale of 9,750,000. 





Scotnews’ Foldo 
Scotnews Limited, news, photo 
and feature agency, with branches 
in London and Edinburgh, has 
folded. Crop of resignations pre- 


|ceded the final shutdown, due to 
}economic causes. 

| Agency was founded in 1953. 
Founding directors were Alastair 


Shaw Revie, freelance scribe, and 
| James Crawford, 
1954 it was renamed Scotsman 


owner of the Scotsman, Edinburgh, 
becoming chairman. Thomson with- 
drew from the company after a 
few months, and the name reverted 
to Scotnews Ltd. 


Lewisohn Library to Brandeis U. 

Brandeis University, Waltham, 
| Mass., has received a 4.000-volume 
collection of books ranging trom 
Biblical studies to contemporary 
Continental literature, comprising 
the persona] library of the late 
Ludwig Lewisohn. Dr. Abram L 
'Sachar, president of Brandeis, an- 
nounced the gift from the late nov- 
elist’s wife, Mrs. Louise Lewisohn 
lat the Lewisohn memorial meeting 
on Brandeis campus. 

Lewisohn was one of the origina! 
13 faculty members of Brandeis 
and was author of 31 major books 
lof criticism, history, fiction, biog- 
|raphy, and Jewish affairs. 





| Minstrel Memorabilia 

| “A Minstrel Town” by Marion S 
Revett (Pageant; $4.50), refers in 
its title to Toledo, O.. which, 1lk¢ 
every community between the 
Rockies and the Alleghenies, “as 
known during the burnt-cork era 
as “a minstrel town.” Mrs. Revett 


traces the development of all types 
of show biz in Toledo, but special 
‘attention is given to the rise of 


round. His carny, both in atmos- | 


Basically, Gold’s yarn carries less | 


Dowii. | 


| h 
ee “Lions, Tigers and Me.” 


seven books of 1955 for contribut- | 


expected to start production at | 


an engineer. In} 


Features, Roy Thomson, Canadian | 


|““Col.” Jack Haverly, founder of 
_the famous minstrel aggregation 


that bore his name. Haverly started 
in Toledo. 


and there is circus and legit mate- 
| rial, with a wealth of anecdotes to 
support every phase of trouping 
\from 1850-1900. Because there are 
|never sufficient records of the 
| early Stage in the hinterlands, this 
book is a welcome additien te gen- 
eral lore, although the author 


local aspects in her report. 
Robo. 





| Roy Howard on Competitiveness 


/executive for many years, told 
| Honolulu interviewers he deplores 
| the growth of newspaper monop- 
; Olies in individual cities because 
| they foster ““singleness of editoriat 
| opinion.” 

|. Howard is a strong advocate of 
| the so-called “Albuquerque = sys- 
_tem” in which competing a.m. and 
| p.m. dailies consolidate press, cir- 
| culation and advertising facilities. 
but remain free to compete edi- 
| torially. “The farther apart thev 
|are in that sense. the better. It 


Local theatres are documented. | 


understandably leans heavily upon | 


Roy W. Howard. Scripps-Howard 
| He had a voice of great resonance and mellowness. 


!and Tucson as well. 


| gives the public different points | 


|of view,” he added. 


CHATTER 


Circusman Capt. Roman Proske 
has done his memoirs for Holt 


Van Wyck Brooks’ “Helen Kel- 
| ler is a March book-of-the-mont) 
club dual section ‘Dutton pub.). 


Ex-London Timesman Claude 
|Cockburn has authored his auto- 
biog, “A Discord in Trumpets” for 
Simon & Schuster. 

| Houghton Mifflin is publishing 
| Sy mey W. Head's “Brcadcasting 
| In America” in May, a comprehen- 








| ing system. 

_Esther Morgan McCullough com- 
piling an anthology on life in New 
York under the title. “As I Pass. 
| 0 Monhattan,” fgr Coley Taylor 
| publication in August. 

Frank McCullough, Dallas bureau 
| manager for Time, being 
iferred to N.Y. Houston office is 
| being closed and Willard C. Rap- 
|pleve Jr., Time’s rep there, moves 
‘into the Dallas office. 

| Erik Barnouw’s “Handbook of 
| Mass Communication” is due via 
|Rinehart in June: ex-NBC script 
editor and showman is now asso- 
|ciate prof. of dramatic arts in 
| charge of courses in tv, radio and 


| Pix at Columbia U. 
| In Gregg shorthand system, this 
| “trailer” went out. reading: “Want- 
ed: A million readers for ‘Souve- 
|nir’, the unusually frank and re- 
_vealing story of Margaret Truman 
|appearing in the March Good 
Housekeeping on sale Feb. 21.” 
In a plan to stimulate book- 
|/reading by juves, the Book Manu- 





| facturers’ Institute is sponsoring a 
'non-profit org called the Library 
Club of America. Club is offering 
schoolchildren incentives for read- 
| ing books such as membership but- 
|tons and merit badges. 

U.S.A. Comic Magazine Corp., of 
|New York changed its name to 
|Jaygee Publications Inc., while 
| Broadcast Features’ Publications 
|Inc. has made a name change to 
|Olvwmpia Publications. Grossman & 
|Perles. 366 Madison Ave., N.Y. 
City, filed both certificates at Al- 
bany. 

A “full-length” film will be pro- 
duced at Meredith, N. H., starting 
about May 1, for the Meredith Vil- 
lage Plavers shindig June 1-2 in 
the Town Hall. Film producer will 


be Bob Montana. creator of the 
nationally syndicated comic str]j 
“Archie,” and a resident of Mere- 
dith. John V. Jewett will be di- 
rector. 

| Random House is reissuing ‘“Sav- 


rola,”’ Winston Churchill's first and 
oniy novel which he authored 
| when he was just 24 and which he 


| dedicated to the Officers of th- 
|1Vth Hussars, with whom he 
|served in India. Sir Winston was 


first elected to Parliament the year 
of the novel's original publication 
in England. 

Newsday reporter Arnold Brophy 
was pacted by Julian Messner Inc 


to pen a book on the United Ail 
Lines explosion near Denver last 
November ‘after which 24-vear-oid 
John Gilbert Graham was charged 
with the dynamiting to get hi 
| mother’s insurance). Brophy's “The 


Air Force” comes out in Apri] un- 
Ger a Messner subsid Gilbert 
Press! banner 

Vilfred Fleisher. longtime jour 


until chased back 
the war. now News- 
in Stockhoim 
attacne Oo! 
there. has 
Welfare 


piication 


nalist in Japan 
to the U.S. by 

week correspondent 
and for four years press 
the American Embass\ 

authored “Sweden: The 
State” for John Day pi 
April. Another Day book is Alfred 
Perles’ “My Friend: Henry Miller, 
American expatriate author long- 
time resident on Paris’ Left Bank 
until forced to return in 1938 by) 
‘threat of war. 


| Lovola U. 





SCULLY’S SCRAPBOOK 


Teeeeeseeeeeeoee+ By Frank Scully 





++ 


Phoenix. 
Finley Peter Dunne, the author of ‘Mister Dooley.” had several 
| children. One of them became a scriptwriter and eventually mastered 
the cratt sufficiently to become a writer-director for 20th-Fox. That 
| was Philip. 





The author's brother also had several children. One of them was 

named George H. Dunne. Of medium height, with a rosy, clean com- 
| plexion. black curly hair, fine features and a grand smile, he would 
have been rated exceedingly handsome anywhere, and not merely by 
| the mediocre standards of Hollywood's leading men. 
He became. a 
Jesuit, picked up a law degree. spent five vears as a missionary in 
|China and eventually was assigned to a professorship in sociology at 
Somewhere between Chicago and China he had picked up 
ideas on racial equality that were going to prove mighty disturbing 
to those who think those things are better when not talked about. 

He began writing. He wrote pieces like “The Sin of Segregation.” 
He had equally disturbing views on the equality of labor and capital. 
He wrote plays. One of them, “Trial by Fire.” was launched by Bishop 
Shiel in Chicago and enjoyed runs in N. Y., L. A., Hollywood. Phoenix 
It was a potent and dramatic piece of protest- 
writing but, like Billy Mitchell's beef against the Pentagonians, it 
seemed to be saying the right things at the wrong time. 

As a result, Father Dunne became a thorn in the side of an other- 
wise happy economic and social order. It was felt that, shipped to less 
congested areas, his brilliant discourses might not prove too upsetting 
to coyotes, jackrabbits. scorpions, horned toads, gila monsters and 
centipedes. Even rattlesnakes might learn something from him if 


,; they would only stop rattling and listen for a change. 


_tionate respects to Father George H. Dunne. 


He landed instead among people in a growing inland metropolis. 
This one, in fact. Phoenix. when I first went there in 1920, was a 
desert town of 30,000. By 1953 it had grown to 350,000. give or take 
a couple of million passing tourists. o 

In 1953 a section of the Scully Circus happened to be passing through 
Phoenix and stopped to fill up the old water bag and pay our affec- 
Expecting to see him 
chastened and sombre. we found that the desert had done him a world 
of good. He was smiling and happy. He reminded me of St. Jerome, 


i who had also been heaved out to the desert and as a consequence be- 


; Sive survey of the U.S. broadcast- | 


trans- | 


was at it 


came immortal as the translator of the Bible. 

Father Duane wondered if we couldn't stay over for the night. The 
Ladies Sodality was putting on a show or something and he thought 
it might be amusing. As L. S.. whether coupled with or without M.F.T., 
are letters which send me scurrying to the hills I tried to find a he- 
lievable excuse for Criving turther toward Tucson. But all of us were 
too tired to say no. 

Accommodations were found for us; no easy task, as the town was 
bulging. We were invited to a cocktail party and dinner. It was a 
revelation. The Ladies Sodality was packed with as gay and gorgeous 
a group of gals as could be found between the two Portiands. The 
ckit they were putting on was a full ‘ength burlesque of “Dragnet.” 
It involved a murder in a nitery. when the curtain went up, the 
chorines weres dancing. as I remember it, in and around the corpse. 

There’s That S. I. Again! 

The author of this brash and laughable confection was 
than the once sober sociologisi, George H. Dunne, S.J. I recall there 
was a character in the aciion who looked very much like Marilyn 
Monroe. In fact. she had a name similar to the Dostoievski scholar’s 

ihe gals simulating Sgt. Friday and his sidekick rather suspected 
she had committed the murder. It was difficult to establish this, be- 
cause all the chorines when questioned seemed to think it was the 
best thing that cou'd have hajpened to the rat. The cops decided 
to quiz Marilyn again. It went like this: 

Set. Friday: Did you kill him? 

Marilyn: Yes. 

Set. Friday: Well, why didn't vou tell us you had killed him before? 
Merilvn: You didn't ask me before! 

At this point the hostess at our table excused herself. It seems she 
was in the cancan finale. had in fact designed and made all the cos- 
tumes for this particular number. Her name was Norine Samuelson. 
So she went into her dance and as gay an evening as I ever spent 
thus passed into history. 

Sc when three vears later we 


none other 


learned that our padre of many parts 
again. this time with a musical meJodrama entitled “Virtue 
Well Rewardea. or She Got What Was Coming to Him,” with a Greek 
chorus vet. and practically the same cast as played “Hagnet,” the 750- 
mile trip to Phoenix and back to Palm Springs seemed like planning 
no more than a flight of fancy. 

The question of accommodations has scarcely time to rear its ugly 
head when Father Dunne told us over the phone that his order had 
fallen heir to a fantastic $15U.000 home, as modern as tomorrow after- 


/noon, designed by an old friend. Paul Williams, for Del Webb, who 


We could put up at this place, which had 
and grapefruit growing in prac- 
were, however, only two beds 


seemed to have tired of it 
a swimming pool, heated to 80 degrces 
There 


ticalivy every sliding glass doo! 
he was glad to add. 

Assured of a place to rest our weary heads, we took off with Frank 
Higgins and a gal I thought was Doris Day, but who turned out to 
be Mrs. Frank Higgins. a sister of Father Dunne. / ross the desert, 
I whiled away some of the time reading Byron's “Childe Harold’s 


Pilgrimage.” for I am a very literary guy. But the volume, published 
in 1816. seemed to have lost some of its sheen in the years between. 
So I turned to the Notes. These proved fascinating 

I was particularly fetched by his lordship’s @escription of Frederic 
Babarossa’s entrance into Venice, a water-logged town 1 had recently 
ceen loused up in a picture called “Summertime.” It seems the Vene- 
tians. fearing the Hun would not leave them with a gondola, sent out 
messengers with a blank piece of paper, acceeding to any conditions 
of surrender he might name. “Only,” they added, “let us retain our 
independence.” 

] thought they were 
feet of a playwright, even one f) 

So. asserting my independence trom this amazing man of God in 


appropriate conditions for a mugg to lay at the 


om holy orders 


theatrical matters. I hereby acclaim “Virtue Well Rewarded” as the 
most hilarious meller-musical in the history of show biz. st $3.50 
top ‘barbecued steak dinner included) if packed Bud Brown's Barn 
to the rafters and at those price could be guaranteed to lose money 
wherever played . + | 

Among the 12 chorines were the mothers of 62 children Alice 
Mulligan. the raucous end-girl, wh¢ certainly garnered her share of 
laughs. was checked as the mother of nine, one a nun Betty Abrahi 
prez of the Sodality, wlio also directed the dances, was said to be the 
mother of six. Vicki Jordan. femme of Louis Jordan, the bandmastet 
didn't claim any as I remembe! She and Betty Abvah: did dance 
specialties that were honeys. One gal, Mary Ci celal ed 
to he menv times a grandmother, You couldnt find better legs on 
any chorus 1n the wo ld 

Of the leads. Frances Garman. a frail, beautift oung t J es 
Powel the hero who ends in the can; Larry Acosta ‘ ‘ who 
ends with a bullet in his back; Marina Pressendo as tne } other of 
Frances Garman, Aileen Lindsey as a barmaid and Norine San 1e1son 
‘gollv. there she is again!) captured my fascinated attention When 
that Greek chorus lap-dissolved from the witches’ scene of \iacbeth 
jto a wild mambo ot “Crazy, Man, Crazy,” the barn was bouncing. 











70  £x.C©HATTER 


VARIETY 
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Broadway | 


Robert Taylor back to the Coast. 
after a week's vacation in Gotham. | 
Cyd Charisse due in March 11) 
for the Astor premiere of “Meet | 
Me In Las Vegas.” 
Stage designer John Wenger's, 
exhibition of water colors at Grand! 
Central Art Galleries March 6-17. | 


Joseph H. Hazen, president of | 
Wailis-Hazen Productions, on Coast | 
for production talks with Hal) 
Wallis. 

Universal executive v.p. Alfred 
E. Daff back from the Coast for a 
few days before a two-week trip to 
England and Europe. 

Thomas J. Hughes is marking his 
50th anniversary with Shapiro-' 
Bernstein Music this year. He's 
currently in the publishing com-, 
pany’s sales department. 

Ralph Budd, Warner Bros. per- 
sonnel director, will tell the Publi- 
city Club of Boston “What Is A) 
Motion Picture?” at a luncheon in 
the Hub City today (Wed.). 

VARIETY correspondent Tom 
Curtiss back to Paris after 0.0.’ing 
the New York legit scene for the 
Paris edition of the N. Y. Herald 
Tribune, of which he’s drama 
critic. 

Fashion and commercial photog- 
rapher Richard Avedon (Harper's 
Bazaar, Life, Look) signed by Para- 


mount as visual consultant on 
“Funny Face,” Audrey Hepburn- 
Fred Astaire costarrer. 

Joey Adams being feted at 


Gilmore’s Steak House March 6. 
marking his 25th anmi in showbiz. 
A committee of columnists, includ- 
ing Earl Wilson, Louis Sobol, Lee | 
Mortimer. Hy Gardner, Frank 
Farrell, Nick Kenny and Danton 
Walker are listed. Adams’ film 
“Singing in the Dark” is being re- 
leased the following day. 

Ruth and Ted Saucier hosting 
for Maxim’s Louis Vaudable and 
Albert Blaser. Former is the owner 
(with wife Maggie Vaudable) of the 
famed Maxim's, Paris, and ‘“Al- 
bert” is its equally famed maitre 
d’hotei, Latter is on his first U.S. 
visit and first trip by air. 


Vivian Della Chiesa,and Jack | 
Russell will headline the annual , 


all-Gershwin Memorial Concert to 
be conducted by Paul Whiteman 


at Carnegie Hall March 10. Con- | 


cert will benefit the George 
Gershwin Memorial Foundation of 
the B’nai B'rith Victory Lodge, 
Inc. 

Adele Leigh, billed as “Britain's 
new opera star,” will make her U.S. 
debut as special guest at the $100- 


a-plate fundraising dinner for the | 


new 42d St. Beth David Hospital 
(United Nations zone) which Harry 
E. Gould, w.k. in show biz, as chair- 
man of the hospital's board of gov- 
ernors, is organizing. 

Mrs. Spyros P. Skouras headed 


! show, “Les Amours D’Eve,” which 


| 25th: anni. 


cost about $375,000 to mount. 

United Artists wili distribute the 
Robert and Raymond Hakim film, | 
“Notre Dame De Paris.” It stars 
Gina Lollobrigida and Anthony 
Quinn. Made here in two versions, 
English and French, UA has the 
Anglo edition for the U.S. 


Palm Springs | 
By Frank Scaliy | 
(Tel. 4077) 
Al Anthony 88-ing at La Pay. 
“Guys And Dolls” at $1.50 did 
Okay at Village. 
The Chas. Farrells got by their 





Dave Rose in building deal with 
local set erector. 

Bobo Rockefeller at 
ditto Elene Verdugo. 

Les Brown's 18-piece band to 
play for Cops’ (Ooops, Police) 
benefit. 

Erle Stanley Gardner got an 
L.L.D. out of McGeorge College, 
Sacramento. 

“Arm” in Sunair, so-so but held 
over three more days when biz 
began to build. 

Bob Howard trying to get a bath- 
ing beaut on a 3c stamp to com- 


Racquet: 


'memorate Village’s 1,001 pools. 


Sundari Shridharani, _ Hindu 
dancer, whose name reads like pied 
type, resting at Desert Air Hotel. 


Roberta Lynn had to sub for’ 


Billy Danieis at Chi Chi when 
Daniels had te hop back to Harlem 


Leo Fuchs starring in Herb 
Rogers production of “Fifth Sea- 
son,” in Skulnick’s old role. Teddy 
Hart featured, too. 


Chicago 

Alliance Amusement Co. booker 
Pete Panagos vacationing in Flor- 
ida. 

“Guys and Dolls” goes into 14 
Balaban & Katz nabe_ houses 
| March 2. 

Chicago Actors Club sponsoring 


/re that shooting. 





a “Meet the Talent” party at Ham- |, 
| iiton Hotel March 10, 


Magicians will toss their annual 
tricks and 
| Eighth St. 
| (2)), 

Dale Nelson replaces Diane 
| Erengis as Allied Artists’ secre- 


Theatre Friday night 


‘tary to Vic Bernstein, Chi branch | 


| manager. 
| John Thoma, 
Valencia Theatre, 
|cuperating from acute asthma in 
_Evanston Hospital. 


manager of the 


' 


| it all up for church activities, gives 
a concert at the South Shore Bap- 
| tist Church here Sunday (4). 
Balaban & Katz veepee Dave 
Wallerstein and family depart for 
‘Sun Valley skiing this weekend; 


1U 


| a deal for a Swiss publishing com- 
/ pany 
|Feist and Miller catalogs in that 


treats party at the! 


Evanston, re-| 


Singer Joyce Bryant, who gave} 


London 


(Temple Bar 5041/9952) 

Jerome Whyte in from N. Y. to 
set up a new road company for 
“The King and I.” 

Sam Wanamaker signed for title 
role of “The Rainmaker,” which he | 
is co-directing with Jack Minster. | 

Harry Morris, boss of the Colony | 
Restaurant, Berkeley Square, back , 
from a six-week talent prowl in | 





_* 
Fess Parker due here mid-March | 


for p.a.’s on “Davy Crockett,” prior | 


to a six-country tour of the Con- 
tinent,. 
E. T. Adams named general man- 
ager of British Movietone News. | 
He has been with the company | 
since 1934. 
Bob Hope again topped “Sunday , 
Night at the London Palladium.” | 
Ballet stars Violetta Elvin and Da- | 
vid Blair were on the same bill. | 
Sir Tom O’Brien, MP, who re-| 
ceived a knighthood in the New! 
Year’s Honors List, was accoladed | 
by the Queen at Buckingham Pal- | 
ace last week. 
Slim Whitman, due to open the} 
new Palladium vaude season March | 
5, arrived last week to start a/| 
provincial tour and guested at a! 
press reception. 
Colan MacArthur, recently) 
named as topper of Rank’s new 
distribution setup for Latin Amer- 
ica, appointed to board of J. Ar- 
thur Rank Overseas Film Distribs; | 
leaves for Buenos Aires _ next 
month. 
Paddy Crookshank, European 
manager for Robbins Music, back 
from Geneva, where he completed 





to represent the Robbins, | 
country. | 
A BBC-TV tribute to the late Sir} 
Alexander Korda, which will be | 
aired next Sunday (4), will be in- |} 
troduced by Kenneth More, it will | 
_feature Charles Laughton, Robert 
Donat, Sir Carol Reed, Vivien 
Leigh and Laurence Olivier. 


| Philadelphia 


By Jerry Gaghan 

Joe Stamile is the new. manager 
of the Red Caps. 

Joe Carter, local comic, inked 
_ by NBC on year’s contract. 
| The Ravens (New Town Tavern) 
_switched from Mercury to Jubilee 
Records. > 
__ Vocalist Jackie Raye, pacted by 
GAC, with monicker changed to 
‘Jackie Riggs. 
_ kihel Waters’ brother, Johnny, 
‘is the piano-vocal man at the 
|Rittenhouse Hotel lounge. 
| Ben Schreibman, former trumpet 
| player with the Philadelphia Or- 
| chestra, now working as electronics 
| engineer with the U.S. Government 


the committee which set up the| then on to the Coast for some sun-| jin Vienna. 


benefit concert for the Queen’s 
Fund for Greek Orphans at Car- 
negie Hall last night (Tues.), when 
the N.Y. Philharmonic, conducted 
by Alec Sherman, performed, with 
Gina Bachauer, Elena Nikolaidi 
and Nicola Moscona as soloists. 





Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Jacqueline Audry preparing 4 
film version of the Colette novel, 
“NMitsou.” 

Stan Kenton due for two con- 
certs here at the Alhambra Theatre 
April 30-May 1. 

Leo Marjane into Jean Renoir’s 
currently shooting two-version pic, 
“Elena Et Les Hommes.” 

Over 185,000 television sets were 
sold in 1955. This is slightly below 


in set sales each year since 1951. 
Danie! 


the 50° rise that has been going | 


Gelin asked by Marlon 


| ning. 

| Cinema Lodge of B'nai B'rith 
setting up a June 30 dinner dance, 
celebrating the lodge’s 10th anni 
/and honoring Allied topper Jack 
' Kirsch. 

Abe Platt, Balaban & Katz dis- 
trict manager, off on a West Indian 
vacation. Brother Nate, B&K divi- 
sion manager, back from a Palm 
Beach hiatus this week. 

Producer Robert Rossen of 
| “Alexander the Great” pic booked 
| to follow “Carousel” at the Chicago 
Theatre, comes to Chicago next 





| week to plug the Macedonian’s | 
who plays. 


Jones, 
the film, 


| biopic. Barry 
Aristotle in 
| March 20-21. 


! —_———— 
| Lisb 
| isbon 
By Lewis Garyo 
(Tel. 32479) 
Many artists who have gone to 
| Portuguese Africa on tour since 
the war have decided to stay on 


comes in 





Brando to play the Frenchman in| there. 


the forthcoming ater he 
produce and star in 


Hollywood. 


will | 
himself in 


now has two revues competing pa- 
‘trons in theatres near his own 


Michele Morgan to London to! Maria Vitoria. 


finish dubbing on the two version 
French-English, pic 


“Marie An- 


,| Portuguese impresario Guiseppe 
Vastos is running the Fuencaral 


toinette’’ which was direcied here Theatre in Madrid in partnership 


by Jean Delannoy. 
An Internationa! 


Champs Elysees in May. 


Dance Festival 
will take place at the Theatre Des_ 
Among Brunilde 


with Spanish impresario Jose L.uz- 
zareta. 

“Arsenic and Old Lace,” starring 
Judice, Josephina Silva 


participants is a Hindu ballet, the and Augusto Figueiredo, has opened 


Uday Shankar Ballet. 


Georges Neveux adopting Danie! 
Defoe’s “Moll of Flanders” to be 
done as a legiter by the Jean-Louis de Janeiro to join her 
Tome Barros Queiros, now touring | 


Barrault-Madeleine Renaud Co. at 
the Theatre Marigny next season 
Favre Le Bret, 


April 10 to 24, off to New York 
and Hollywood to ogle likely fest 
pix and to invite stars and person- 
alities. 

RKO’'s top grosser here last year 
was the German pic on the pre-war 
army, and its squabbles, “08/15.” 
Sequel, also distributed by RKO, 
is “08/15 Goes to War” due in this 
week. 

La Nouvelle Eve, the plusherie 
that has been closed for two years, 
is being reopened next month by 
Rene Bardy with 


prexy of the 
Cannes Film Fest, which unspools 


at Teatro Trindade crix 
and patron response. 
Singer Mimi Gaspar off io Rio 


to high 


3razil. About 20 Portuguese artists 
are at present working in Brazil 

Brazilian revue stars Renata 
Fronzi and Cesar Ladeira have 
opened at the Variedades Theatre 
with “April in Portugal,” featuring 
Portuguese Costinha, Leonia Men- 
dez and Elvira Velez. New revue 
looks in for a long run 

Spanish impresario Juan Car- 
celle in Lisbon 0.0. the circus at 
the Coliseu where a company star- 
|ring trapezist Pinito del Oro is a 
| big hit. Spanish trapezist, who be- 
| came a star with the Ringling Bros 
| circus in the U. S., is for first time 


a sumptuous, working in the Peninsula Iberica., 


Actor-manager Eugenio Salvador | 


husband, | 


Al White Jr., choreographer for 
ithe Colgate Comedy Hour, flew in 
\from Hollywood to visit his father, 
| Al Sr., local dancing master felled 
| by heart attack. 
| Local 77, Musicians Union, has 
;selt up new post assistant to the 
'treasurer. Ben Finkelberg, drum- 
/mer at the Golden Slipper, fills 
| the spot to help out Treasurer Lou 
| Schvom, ailing from a heart attack. 


| Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1A; A45045) 
Volkstheatre touring with Mac 
| Dougall’s “Escapade.” 

Lionel Hampton's 
| Konzerthaus sold out. 
| Martha Eggert, hurt in car acci- 
| dent, is now recovering. 

_Leonie Rysanek of State Opera 
signed up for San Francisco opera. 





concerts in 


_"“Kiss Me Kate” preemed in 
|Volksopera and in Graz opera 
house, Styria. 

Architect Clemens Holzmeister 


‘who will build new Salzburg festi- 
val house) received honorary ring 
of Vienna. 

British Columbia disk will pro- 
duce platters here under direction 
of Mrawinsky of Leningrad Phil- 
harmonics. 

Paul Schermann of Toronto is 
the first Canadian to direct the 
Symphonie orchestra in Konzer- 


thaus here. 
Mur'ch 


By Karin Thimm 
“East of Eden” (WB) in the fifth 
month here, 
Young German actress Romy 
Schneider was queen of Brussels’ 
high society opera ball. 


David Thaw acting the title role | 


in Franz von 
soccaccio,” 

theatre, 
English composer Peter 

Fricker visited Munich in order to 


Suppe’'s” operetta, 


listen to the radio symphony orch | 


performing his symphony. 
Reginald Armour, Republic vee- 


pee, bought world rights to the 
German film, “Der Kongress 
Tanzt” (Congress Dances) 

Victor Young, Hollywood com- 


fthe Graunke orch. 


eral Laurel & Hardy comedies, 


at the Gaertnerplatz- | 


Kacine | 


poser, here for music shots with 
It is for an 
American film which was niainly 
produced in Mexico. 

Munio Podhorzer, boss of United 
German Film Enterprises Inc. and 
Casino Film Exchange Inc., here 
from N. Y.; said he had seen 52 
films in the past three weeks. 


Copenhagen 


By Victor Skaarup 

(Skolebakken 21, Gentofte 3907) 

Leo Fuld with ‘‘Where Can I Go” 
a big hit at National-Scala. 

Every seat sold at 20 perform- 
auces of “Holiday on Ice” at K. B. 
Hallen. 

French-American film star Ed- 
die Constantine is becoming the 
teenagers’ favorite in his “Lem- 
my’’-series, imported oy Asa. 

Italian circus picture. 
Strada,’ closing at Grand after | 
three successtul months. Stars | 
Anthony Quinn and Giuletta Mas-! 
sina. | 

Biggest current legit hit is fun- 
nyman Osvald Helmuth, usuaily as- | 
sociated with revues, in classical 
comedy, “Jeppe on the Hill,” at 
Frederiksberg Teater. 


at 





_ Among Hollywood oldies being ¢ 
|reissued by independent firms dur-| 


| 


ing American film boycott are) 
“Made For Each Other.” “Raffles,” | 
“Goldwyn Follies” (SIC) and sev- 


Athens 


By Irene Velissarios 
(44 Tinou St.; Till-25847) 

National Theatre’s new play is| 
John Farquar’s “The Beau x! 
Strategem.” 

Greek Overa Lyriki Skini in- 
vited to Tel Aviv for a series of 
performances. 

The Tchehoslavakian Vlach 
Quartet here for two concerts at 
the Kentrikon. 

National Theatre Organization 
established a Second Stage to pre- 
sent Greek modern plays only. 

Rene Clair spent 10 days in 
Greece during which presented his 
film, “Les Grandes Manoeuvres,” 
to the Athenian audiences. 

“Helen of Troy (WB) did giant 
preem biz but trade dipped in the 
following days because crix raps 
and unfavorable word-of-mouth. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 

CCC Films of Germany planning 
to make “Peer Gynt” in Norway. 

Frankfurt’s 74th theatre, the 
Corso, a 540-seater, opening this 
month, 

Francoise Sagan’s “Bonjour 
Tristesse” sold its 50,000th copy 
in the German printing. 

Singer Erna Sac: back in Ger- 
many for a series of concerts. She’s 
returning from a U.S. tour. 

Viktor de Kowa to tour Ger- 
many with Jean Anouilua’s last 
comedy, “Der Herr Ornifle’’ (Mr. 
Ornifle). 

DEFA, the Red-controlled picture 
production firm in East Germany, 
announces that it will make 22 
films this year. 

Herman Wedekind producing the 
first German version of Emmet 
Lavery’s play, ‘‘Fenelon,” which is 
due to open in Basel. 

New York dancer Steve Phillips, 
who came to Germany with a USO 
tour, opening a series of dance 
schools in Germany, 
quarters here. 

French actor Cerard Philipe 
realizing a long ambition to stand 
both in front of and behind the 
camera in the new film “Til Eulen- 
spiegel,”’ which starts shooting in 
Belgium in March, He wili star 
and produce. 

Maria Schell to star with Simone 
Signoret and Yves Montand in the 
filming of Arthur Miller’s drama, 
“The Crucible.® Raymond Rouleau 
directs, with film set to roll in May, 
Miss Schell finishes “Before the 
Deer are Warned” in Berlin. 


Pittsburgh 


By Hal V. Cohen 

Platters and Jackie Kahane are 
heading Copa’s anni show this 
week. 

Bandleaders Jack Purcell and 
Walter Gable both celebrated their 
10th wedding anni, 

Kitty (Mrs, Will) Disney set for 
lead in “Guest In the House” with 
| Mt. Lebanon Players. 

Bill Puteh, former head of Play- 
house School, now booking con- 
certs tor Columbia Artists. 
| Buddy Lester booked for Holi- 
day House week of March 19 for 
first date here in several years, 

; Father of Leonard Mendlowitz, 
| Karl Krug’s drama assistant on the 
| Sun-Tele, suffered heart attack. 
Clay Flagg in city few days prep- 

ping for opening of his and Car! | 
| Low's White’ Barn Strawhat in| 
) June, 
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Hollywood 


Mala Powers on the mend after 
a —: aT 
re ark an e 
mag ge ory ee Eee. .xeanta 
erry Wald will be chief spe 
at American Cinema Editore mmeed 
—— ae 
egina rmour to Ri 
Janeiro for Republic’s Latin Ste 
ican sales meeting. 

David Golding moved from 
Samuel Goldwyn Productions to 
Samuel Goldwyn Jr. Productions 
as ad-pub director. 

Jack L. Warner received Treas- 
ury Department's Distinguished 
Service Award for his work in be- 
half of U. S. Savings Bonds. 

Robert Emmett Dolan and George 
Seaton will function as producer 
and director, respettively, of the 
Oscar Derby presentation show. 

Grace Kelly and Marlon Brando 
won Hollywood Foreign Press 
Assn.’s Golden Globe Awards as 
world’s favorite actress and actor. 


Boston 


_By Guy Livingston 

Gloria Mann current at Blins- 
rub’s, 

Lou Nelson heading up Bradford 
Roof show. 

Connie Anderson current at 
- Locke’s Guys and Dollis 
club. 

Barry Ciark and Larry Knight 
current at Max and Joe Schneider's 
Steuben’s Vienna Room. 

Sue Stanley, Parisian songstress, 
current at Guy Guarino’s Moulin 
Rouge in Hotel Vendome. — 

Louis Armstrong and Woody Her- 
man booked for jazz concert in 
Symphony Hall Sunday (11). 

Roy Williams of “Mickey Mouse 
Club” in for personal with Walt 
Disney’s “Song of the South,” 





/current at Paramount and Fenway, 


Ramsey Ames, in to bally “Alex- 
ander the Great,” with Joe Mans- 
field, Boston UA flack, rolling out 
red carpet via press party at Ritz 
Carlton Monday (27). She _ is 
VARIETY correspondent in Madrid, 
where “Alexander” was shot. 





Miami Beach 


By Lary Solloway 

Gary Cooper in town for a couple 
of days. 

Bette Davis and Gary Merrill 
here taking in the after-dark route. 

Gower and Champion with Paul 
Grey in the comedy slot for next 
Fontainebleau show. 

Allan Walker, writer-straight man 
for Red Buttons, at Mt. Sinai 
Hospital for observation. 

_Ed Sullivan in for annual Mt. 
Sinai Hospital Jubilee show which 
he emcees every March 1. 

Joe E. Lewis to Havana for sev- 
eral days, then returned for more 
sunning before planing to New 
Orleans and date at the Roosevelt 
March. 

Highest budgeted lineup of sea- 
son opens at the Beachcomber 
today (Wed.) with Sophie Tucker, 
Frankie Laine, Buddy Hackett and 


Biackburn Twins. 





San Francisco 


By Bill Steif 
Don Arlett, the flack, lost his 
appendix. 
Renato Rascel reports that Italy 
has gone for musical revues in a 


big way. 
Edwin Lester signed Bobby 
Clark for the Frisco-L.A. Civic 


Light Opera’s version of “Damn 
Yankees.” 

Edward W. Scripps, a San Fran- 
cisco News reporter and grandson 
of the founder of the Scripps- 
Howard chain, named to a national 
Sigma Delta Chi congittee. 

Fay Reeder, Fox est Coast 
flack, named chairman of the pub- 
licity committee for Frisco’s Festi- 
val of Progress celebrating the 
o0th anni of the fire and quake. 


Portland, Ore. 


Marian Anderson to do a one 
nighter at the Auditorium March 2. 

Mary Lou Martin and her combo 
at Al Ceccanti‘s plush Monte Carlo 
nitery. 

Ford & Reynoi’s, Trio Schmeed 
and Lottie Brun in at Amato’s Sup- 
per Club. 

Lance Nagel, 10-year-old violin- 
ist, will appear as guest soloist 
with Portland Chamber Orch at 
the Auditorium Feb. 29. 

Liberace is trying to set up dates 
for a Pacific Northwest one-nighter 
concert tour in May. When green- 
lighted Frank Breall will be in 
charge of promotion in this area. 

Frankie Laine inked to head 
1956 Home Show at the Exposition 


Building March 23-April 1. Vickie 
Young, Clark Brothers, Curtis 
Marionettes and George Arnold's 


| Orch will be featured in Al wear- 
man’s production. Helen O'Connell 
set to headline Tacoma Home Show 
in April, 
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OBITUARIES 





ELSIE JANIS 
Elsie Janis, 66, colorful vaude- 
ville and legit star whose trouping | 
in France during World War I 


won her the soubriquet of the 

“Sweetheart of the A. E. F.,” died 

Feb. 26 at her Beverly Hills home. 
Details in Legit Section. 


FRANK DAILEY 
Frank Dailey, 55, owner of the 
Meadowbrook, Cedar Grove, N.J.. 
w.k. ballroom, died of a heart at- 
tack in Montclair, N.J., Feb. 27. 
Details in Music Section. 


EDWIN FRANKO GOLDMAN 
Edwin Franko Goldman. _ 78. 





bandmaster and composer of near- | 


jv 100 marches and other works for 
pand, died Feb. 21 in New York 
after a brief illness. 

Born in Louisville, Dr. Goldman 
joined the Metropolitan Opera or- 
chestra aS a cornetist, when he was 


17. He had also organized small | 


ensembles for private engage- 
ments. In 1911 he organized his 
first full-sized band, known as the 
N. Y. Military Band. By 1918, when 
his outdoor series at Columbia U. 
began, the organization had _ be- 
come known as the Goldman Band. 
He had also conducted the 


ice program. 
His wife, daughter, son and sis- 
ter survive. 





CHARLES L. WAGNER 

Charles L. Wagner, 87, longtime 
concert impresario, died Feb. 25 
in New York. 

A native of Charleston, Il.. he 
had in his younger years booked 
lecture tours for Jack London and 
William Jennings Bryan. Later he 
handled Amelita Galli-Curci. Fran- 


ces Alda, Mary Garden and Will! 


Rogers. He _ established concert 
courses in many cities and colleges 
across the U.S. Wagner produced 15 
Broadway legit productions during 
the 1920s, including “The Barker” 
and “Quarantine.” Since 1940. he 
has sent out touring opera produc- 





In Loving Memory of 


HARRY SANTLY 


Died Feb. 24, 1955 


His Wife—Helene 
| erence apes 


tions for the benefit of varicus 
colleges and concert sources. 

His memoirs, entitled “Seeing 
Stars,” were published in 1940. Re- 
cently he was eompleting a book. 
“Grand Opera Unmasked.” which 
deals with the current American 
opera scene. 

His sister survives; 


BRANDON PETERS 


Brandon ers, 53, last actor. 
iO portray Fever in “Life With 


Father” on roadway, died Feb. 
27 in New York. 


He began his Broadway career | 


in the 1925 production of “The 
Buccaneer.” 
Lakewood Players in Skowhegan, 
Me., in 1927, he went to Australia 
to spend three years as Jimmie in 
“The Trial of Mary Dugan.” Upon 
his return to Broadway in 1931. he 
appeared in “As You Desire Me,” 
and later in the 1936 production 
of “Love on the Dole.’ He and his 
wife Alice Thompson appeared to- 
gether as Father and Mother Dav 
In a road company showing of 
“Life With Father” in 1946. A vear 
Jater he took over the role of 
Clarence Day in the Broadway pro- 
cuction and played it until it 
closed. 

Besides his wife, four sisters and 
& brother survive. 

JESSE H. BUFFUM 

Jesse H. Buffum, 75. retired di- 
rector of Boston radio station 
WEEI’s “New England Almanac” 
and onetime director of CBS agri- 
cultural programs in the Boston 
area, died Feb. 20 in North Adains, 
Vass. A former newsman, he had 
worked as an explorer, lecturer 
reporter, film cameraman, printer 
and proofreader. 

He joined the staff of WEEI in 
1828 and his vearly luncheon for 
the New England governors be- 
came an institution. It was at these 
meetings that the governors re- 
ported on the state of farm affairs. 
He retired from WEEI in 1952. 

Buffum started his career before 
World War 1, when he was a news- 
reel cameraman for Pathe and 
Kinograms. As head negative de- 
veloped the first Keystone Cops 
picture 

Surviving are a son, a brothe 
and three sisters. 

ROSE TAPLEY 


Rose Tapley, 74, pioneer screen 


éctress who made her film debut 


first | 
radio broadcast of the Cities Serv- ' 


After acting with the | 


in 1905, died Feb. 23 at the Motion 
| Picture Country Hospital near Los 
Angeles. Starting her career on the 
Stage in 1900, she appeared on 
Broadway 
ard Mansfield, Chauncey Oicott. 
E. H. Sothern and other stars of 
that period. 

Her first film was a Thomas Edi- 
son production. “Wanted a Wife.” 
and shortly afterward she appeared 
it the first standard two-recler. 
“The Money Kings.” 
Tapley signed as a star with the 
old Vitagraph Co. and later played 
leading roles for Famous Players 
rod Fox Productions, retiring in 


in lead roles with Rich- | 


In 1909 Miss | 


| the vaude circuit, teamed with his 
wife as Rich & Adair. In recent 
years he performed on the screen 
;and television. 

' Survivors include his wife. fa- 
ther, two brothers and a sister. 








JOHN D. SWANSTON 

John D. Swanston, 87, theatre 
,architect who designed many 
|houses in the British Isles, died 
|recently in Newton Me .rns, Scot- 
‘land. Among sites for which he 
drew plans were the King’s Thea- 
| tre, Edinburgh, and the Alexandria, 
| Belfast. 


| Surviving are his wife, two sons | 


/and a daughter. 

ARNOLD L. CHICK 
| Arnold L. Chick, 66, former 
;member of the John Philip Sousa 
|'Band and retired director of the 
| Watertown High School Band, died 
| Feb. 20 in Watertown, Mass. A 


In private life she was the wife | trum i 
private s s pet player, he accompanied 
of Frank E. Holahan, New York|the Sousa band on cross-country 
attorney who died last October.' tour in 1919 and 1925. 





She left a daughter and three 
sisters. 
| EDDIE DAVIS 

Eddie Davis, 64, retired band- 


‘leader who was a top exponent of 
the “society” dance tempo in his 
more than 25 years as a batoner. 
died Feb. 27 in New York after a 
brief illness. A violinist wao 
started in vaudeville, he later 
played at the old Waldorf-Astoria 
Hotel with a small combo. 

Among spots where Davis led 
orchs were the old Club Lido, La 
Rue and the Canoe Place Inn, 
Hampton Bays, LI. His sweet 
style was popular with the society 
and college set which frequentl,; 
engaged him for weddings, coming 
out parties and proms. He retired 
some 18 months ago. 

Surviving are his wife, daughter 
and a son, Hal, v.p. of the Kenyon 
& Eckhardt ad agency. 


RICHARD E. O’DEA 

Richard E. O'Dea, 65, a pioneer 
7 "= and a former owner of 
,WOV. died Feb. 24 at his home in 
Paterson. N. J. 

He began his career in radio 
‘shortly after World War I. when 
jhe founded station WODA, in 
Paterson. He later helped to or- 
ganize WNEW, of which he be- 
came president. After several 
years. he relinquished his interest 
in WNEW and became president 
of WOV. He recently retired from 
radio and disposed of his holdings. 

His wife, son and three sisters 
survive. 


ALBERT B. MULLER 
Albert B. Muller, 73, 





owned and operated theatres in his 
hometown as well as at Annandale 


and Monticella, Minn., died recent- | 


‘ly in Maple Lake. 

| Muller attained prominence in 
the Minneapolis film territory 25 
/vears ago when he became the fist 
| exhibits: 
the the: 
exhib tion 
suit again 


siandare uniform film 
contract. In his court 
Fox Film Co. he con- 
clauses vitiated the entire agree- 
| ment. 





HARRY J. McFARLAN 

Harry J. McFarlan, former horse 
trainer and rider in various Cir- 
cuses for some 55 years, died 
recently in Louisville. He retired 
eight vears ago as ringmaster and 
equestrian 
Bros. Circus. 

McFarlan was a bareback rider 
with the Hagenbeck-Wallace, John 
G. Robinson and Gentry-Patterson 
circuses. Before joining the Cole 
Bros. outfit. he operated the Adan 
Forepaugh Circus, a wild we 
w. for several years. 

A brother survives. 


+ 


Sno' 





EDWARD B. (NED) HULLINGER 
Edward B. ‘Ned) Hullinger, 43 
regional manager of the station 


rtment of ABC-TV. 


re'atior 

died of a hea) 
New York. He had served in his 
present position since 1953. Prior 
to that. he was manager of station 
relations for ABC’s western divi- 
sion in Los Angeles. He also served 
with ABC as assistant promotion 
manager ard publicity and 
ence promotion manager. 

His wife survives. 

G. CLINTON DAVIS JR. 

G. Clinton (Clint) Davis Jr.. 43 
musician, died Feb. 20 in Dailas 
In 1933 he joined the Clyde Luca: 
orch and later played with Harr) 
James’ band. During World War 
Il he was with the West Point 
military band; then rejoined James 
Since 1949 he was a teacher in his 
late father’s Dallas music 
and also had his own combo ther 

Survived by his wife, two sons 
and mother. 

PHIL RICH 

Phil Rich, 60, vaudeville and 
screen actor, died Feb. 22 at the 
Motion Picture Country Hospital, 
Calabasas, Cal. He formerly toured 


s depa 


audai- 


scnoo! 


radio stations WNEW and /} 


Maple | 
Lake. Minn., pioneer exhibitor who | 


attack the validity of | 


| 


| i o7 : 
;and arai 


director for the Cole! 


rt attack Feb 14 in| 


| Surviving are his wife, a daugter 
|and two sisters. 


HATTIE CARNEGIE 
| Hattie Carnegie, Zanft, 69, w.k. 
| fashion designer, and known pro- 
ifessionally as Hattie Carnegie, 
died Feb. 22 in N. Y. She was also 
wife of John Zanft, active in the 
film industry for many years and 
‘former vice president of Fox 
| Films. 
| Besides her husband, two broth- 
ers and four sisters survive. 


JAMES FRISBIE 


tor of The Playbill, legit program 
for New York. died Feb. 24 of a 
heart attack at his home in Levit- 





town, L.I. 

| Wise, two daughters, mother, 
| three brothers and a sister sur- 
vive. 


| 


WILLIAM A. COKER 

William A. (Bill) Coker, 69, man- 
ager of the New Orleans Municipal 
Auditorium since 1948. died Feb. 
21 in that city. At the time of his 
death he was president of the In- 
ternational Assn. of Auditorium 
| Managers, 
Two brothers survive. 

DR. ROBERT M. LINDER 
| Dr. Robert M. Linder, 41, psy- 
| chologist. psychoanalyst and au- 
| thor, whose book “Rebel Without a 
Cause.”’ was brought to the screen 
|last vear by Warner Bros., died 
Feb. 27 in Baltimore. 
| His wife, three children, mother, 
| father and a brother survive. 


Paco Martinez, 83, Spanish-born 
comedian. died of pneumonia last 
|week in Mexico City following a 
{heart attack Feb. 20. Surviving 
are his wife, Mexican actress dona 
Prudencia Grifell. and two daugh- 
ters, Amparo ard Maruja Grifell, 
| both film actresses. 


| Valentine Windt, who for many 


of Michigan, 
production of 


Festival at tue U. 
died recently. His 
i“Twelfth Night’ was brought to 
Broadway after its Ann Arbor 
; showing, with Windt directing. 





John Merrill, 80, actor-author 
coach, who for 31 vears 
headed the literature and drama 
dept of the F. W. Parker School 
in Chicago. died Feb. 17 in Marble- 
head, Mass. 

Calvert, 78. retired 
superintendent at 
Louisville's Memorial Auditorium, 
died of a heart attack Feb. 19 in 
that citv. His wife. two sons and ; 


daughter survive 


Frank N. 


maintenance 


Lorenz Hagenbeck, 74. chiel of 


Zoo, died 


the Hamburg ‘(Germany 
Feb 26 In that CIty H grand- 
father founded the zoo in 1848 
He’s of the Hagenbeck-Wallac 
Circus clan 

Frank Crockett, longtime ri 
manager 0; Lie Bijou Theatre 
Nashville died Feb. 17 in that cits 
Q) nallv a le 1 ( ( e Bijou 
Inte? hye é Neor ae ( 


Robert W. Peterson, 32, torme! 
manager of the Admiral Theatre In 
Omaha. was killed Feb. 21 when 
guard rail neal 


{ 


his car struck a 
West Point, Neb 


Father ot! \Ilarjorie Howard, of 


‘ 5 rd and } 
Riano & Howard and cu 


York 


4 Rabbi M. H. Levy, 84. father of 
independent film producer Jules 
Levey and Nat Levy, RKO eastern 
sales manage! died Feb. 23 In 
Poronto 

Father. 87. of vocalist Alexandet 


Gray, died Feb. 24 in Philadelphia 


| Freeman N. Wood, 59 retired 
lactor, died Feb. 19 in Hollywood 


= ¢ ° a | 
James Frisbie, 40, assistant edi- 


vears ran the Ann Arbor Drama | 


His wife survives. 


Loren E. Taylor, 74. 
irapher who developed an 
process for color film 
died Feb. 21 on his 
iranch. His wife and sister survive. 

Leo Haenlein, ‘*7, owner of the 
Zoo Amusement Park and operator 
oi the former Olentangy Park. both 
|in Columbus, died Feb. 17 in that 
city after a year’s illness. 








Oscar A. (Ozzie Johnson), 43. 
guitar-plaving leader of a small 
Western combo, shot himself to 
death Feb. 23 in Vallejo, Cal. His 
| wife and five children survive. 





television actress, died Feb. 24 in 
Hollywood home after a_ short 
illness. She was active in AFTRA 
affairs. 





Franz Polesny, violinist with the 
|Chicago Symphony orchestra since 
1923, died Feb. 23 in Chicago. 
| Survived by his wife. 


Sydney F. Webb, 65, manaver of 
the Drury Lane from 1921 until he 
| retired last year, died Feb. 22 in 
'London. His wife and a daughter 
| survive, 


| 
| 


| Julius Salay, 81, former Wag- 
}merian tenor, who had appeared 
| With the Metropolitan Opera, died 
'Feb. 24 in Dannemora, N. Y. 


| Mother of Columbia’s London 
|} representative, William Graft, died 
| Feb. 24 in Holiywood. 

| Al Romero, 63, grip, died of a 
{heart attack Feb. 19. in San Ga- 
|briel, Cal. He had worked toi 
years at Columbia Pictures 

| Naa 

| Theodor Hemberger, 85, com- 
poser, violinist, died Feb. 15 in 
Baitimore. 





| "Boston Ticket Proba 


| 
am Continued from page 





nual tee from every client who 
buys tickets through its organiza- 
tion.’ Senator Rudsten said. “Be 
cause it is controlled by the Shu- 
berts, it can guarantee the 
favorable seats. 

| “Besides the $10 yearly fee 
| Herrick’s charges 60c pel 
labove the b.o. price.” he added 
“Herrick’s supplies a small portion 
'of tickets for less favorab'c seats 
to other brokers and charges them 
35¢c per ticket above the b.o. rate 
If anyone wishes to go to a n 
he buys a ticket at the b.o. and is 
seated. 


most 


ticket 


1OvVIe 


However, in the theatre, the sit 
uation is much different. When 
hit play vi musical comes to Bos- 
ton, ic is impossible for the aver- 


'age theatregoer to buy tickets. He 


is told that the house id out. 
that no tickets are left. His next 


|step is to go to a theatre broker’ 
(or scaJper and by additional fee 
above beyond price of a regu- 
‘lar ticket, he can get as many seats 
as desired. Over this entire pic- 
ture is powerful, controlling para- 
sitic hand of Shubert enterprise: 
Rudsten’s 


resolution provides 


for the appointment ot a five-me 
ber legislative committee to con 
duct an investigation of the prac- 
tices and actions of Shubert enter- 
prises in Massachusett tne I 
ner of booking shov edi sion 
pri ( ribution of ti 
ticket agencies, prices” charge 
ticket avencies and issuance o 
courtes\ tickets or free lists of 
uch theatre The leg tive 
CO hich Rudste to 
ive ¢ ed yuid be 
Zed oena record u n 
and que n tnesse¢ d recom 
end ne law 





Nudist Feature 
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—— pat ee 
cause the courtroom was not deep 
enough for the throw 

There was room for only 20 


spectat rs. 
Judge Tells the Jury 
Judge Harry Kalmus finally ¢ 
dered jury to find pair guilty and 
out leaving box jury di 
Fine of $500 was thereupon 
sé ( against exhib and 93200 


pootnman s0tnN stated 


tense attorne} neo 
Jr. of Boston, an uninsiructed 
acquitted. 


after a short illness. He started 
acting in 1912 and retired in 1946. 


photog- 
early 

printing, 
California 


Marian Richman, 33, radio and 








| ee 


Bergman-Rossellini 


=a Continued from page 2 





ee 
exclusively. “Joan” booking was 
announced by Celestino Gorostiza, 
| FAI director. 

| The Bergman-Rossellini deal is 
the biggest ever in Mexican show 
biz. They will work in French or 
Italian, with Rossellini to decide. 
Several Mexican players will be 
engaged. Sets that cost $5,000. 
which Antonio Lopez Mancera built 
last vear for “Joan” presentations, 
Starring Maria Douglas, at the Na- 
tional Theatre, will be used. 


MARRIAGES 


Ingaborg Kind to Clem Low, 
Honolulu, Feb. 19. He’s a pianist 
with KGMB-TV. 

Gloria Goodman to Bill Adler, 
New York, Feb. 26. Bride is an 
NBC production staffer; he’s pro- 
gram topper for WABD. 


Suzanne’ Gessner to Richard 
Zimbert, Chicago, Feb. 17. He’s 
assistant to Ray Jones, Chicago 


exec secretary of American Fed- 
eration of Radio-Television Artists. 

Margo Moss to Tom _ Cleary, 
Montreal, Dec. 6. Bride is daughter 
of late Henry Moss, p.r. for Con- 
solidated Theatres; he’s publicity 
director for same company, 

Opal Murine Tanner to Walter 
White Jr., Hollywood, Feb. 4. He’s 
head of Commodore Productions. “ 

Patricia Chamberlin to Jack 
Martin, Scarsdale, N.Y., Feb. 25. 
Groom is sales service manager of 
CBS Radio. 

Hildy Parks to 
Cohen, Feb. 24, 
Bride is an actress; he’s a 
producer 

Peggy Sullivan to Ned Cramer, 
Caldwell, N.J Feb 25. He’s 
WCBS-TV staff director in NUY. 


Alexander H. 
Arlington, Va. 
legit 


Mrs Avivah Finkelman Fried- 
man to Bernard S,imon, Newark, 
N. J.. Feb. 26. Bride is assistant 
director of Packace Publicity Serv- 


ice. a firm headed by Simon, who's 
a legit pressagent 

Joan Benny to Bud 
Reno, Fob. <3. Bride is the 
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Mr. and Mrs. Bert Nodetla, 
daughter, Holiyvwood, Feb 21. 
Father is a film agent 
Mr. and Mrs. Red Doff, daugh- 
ter, Hollywood, Feb. 22. Father is 
a personal manage) 
Vir. and Mrs. Tom Cameron, 
Pittsburgh, Feb. 20. Father's with 
sill LeRoy orch 
Mr. and Mrs. Philip Baer, daugh- 
ter, Pittsburgh, Feb. 19. Father is 
on IAS staff 
Mr. ania Mrs, Steve Tury, daugh 
ter, Pittsbuigh. Feb. 18. Father is 
on staff oi Duquesne U.’s campus 
station, WDUQ 


Mr. and Mrs. Walter Kray, son, 


Los Angeles, Feb. z2U. Father is an 
actor 
Mr. and Mrs. Harold Farnel}, 
on, Ho!llywooe b. 19. Mother is 
Gerri Green, lugger 
Vii and Mi John Harden, 
twin sons, Greensboro, N. C., Jan 
14. Mother is the former Sarah 
Piexico stage redio-tyv actress 
fathe! l North Carolina corre- 
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Dallas, Feb. 20. Fi: is a KLI 
deejay there 
Mr. and Mi a | 
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en comedl 
Mr and Irs | | ( Wn 
daughter, Santa Cal.. Feb 
23. Mother 1s actre G Robbins 
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daughte \ York ket 4 
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§ TOP MOTELS, CLUBS AWD PRODUCERS 
Miami Beach 


cow ES” say AMERICA’ 
Goodwin, Fountainebie® Hotel, 


Si AR agensational Performer Maurice 
: eproke All Records’ V « Hammond, Seven Seas, Omaha 
» Stanley Bll astrub, Blinstry 


“Did Capacity Busi 
gaining” Seymou elt, New. Orleans 
Lotus, Washing 


| “Highly Entert 
. “Broke All Existing Records Th 
“Come Back Anytime, Rusty” Charles Mape> Mapes ; 
: ' i i 16 Bimbo Guintalli, Bimbo $ 36 
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“Make Ree 
‘ ersal Picture short. 
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